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The Sung Period 

The HiHorka! BackgwutiJ 


It ff as become emtomary to divide the liktory of 
Chinese art^ including painttngt hi accordance with 
the dynastic periods -which ate generally accepted as 
die framework for the political history of die 
Middle Kingdom. The rcasom for such an arrange^ 
ment are otmots, noc to ^jr peremptory^ from a 
practical chronolagical point of view^ but it 
should not Scad lo the conclusLon dial the siicceisive 
divisions or stages in the evoltitioii of Chinese art 
followed exactly the same rhythm* the same ups and 
downs as the polhical events. That -was not the case^ 
the changes of ttylt: within the evolution of Chinese 
painmig - w^hich imeresis ns here in pardenJar - 
Were not primaiily consequences of die rise and fill 
of dynasties or the like^ ev^ though the connexion 
at cemm periods was quite dose. Generally speak¬ 
ings it may be claimed that the evolution of art in 
China presents a more continuous flow dian the 
political pageant, it is not divided up by such breaks 
ox brusque changes as ocomed in the succession of 
the dynasties; the changes arc of a more gtadual 
kind* more in the uamm of growth or deay 
in accordance with the seasom of the spinrual 
diuute. 

Ir is consequently not always po^gsihle to conctaie 
die new starts or aitempti in the field of paiimng 
with the beginmn^ of new dynasries, thoi^ it 
mtisr be kept in mhid that certain ruling houses took 
an actm part m bringirtg the artiatic developmoit to 
fruiuoD. This occurred, however* generally more 
cowards the middle dion at the very begiumng of a 
new dynasty, i-e. when the soil had been prepaied 
alw for the seeds of artudi: culture. 


The lelatiaii between the political and the ardfric 
history in China may thus appear less obvious chan 
in scpme of the European countries since the 
Renaissance, yet it was at eextain periods of suffident 
importance to requite some artendan even, in a 
study of Chinese painting. The following notes 
about the general march of the political evetita in the 
Sung period and their relation to die cultmal life of 
the epoch may thus, in spite of their incompletenjcss. 
prove useful also for our study of the development 
of paiattag. 


1 

The historical divttioti of the Sung period biio 
two parts of almost equal length, kno^YI1 as ihe 
Northern Sung (963-1126) and die Souihcm Sung 
was by no means only of polidcal 
importance. The ix^ttrcment of the gnvemment 
from K' aifgng to tlangdiou altd the abandonment 
of ncitdiem Cliina to the Chin or jurchm Tartars 
had a fiir tuadnng mfluence alio in the field of 
cuinixal pursuits and cojitribuied 10 a gradual change 
in spiritual and aesthetic ideals. The begitiuings of 
the new dynasty were tdatively bright and pronua- 
ing, but after the imtial period of reimificatjfm and 
expansion during the rdgti of the fini cmpcror» 
T"ai"Esu {960^76), die new empire became the 
butt of dangerous attacks fay the norrhcni bordtr 
states. If the Chinese had kept up the defence of dre 
frontier properly, they might h^vc held due in* 
vadcry at bay^ but instead of making a s£and and 
fighting the enemy to finality* the rulers and leaders 
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of the nacion over and over a^airi sought to purch^ie 
peace by crf&ring gold and silfc^ oxeti^ horses, and 
royal pancrsscs to die inviulm. On every new 
occasion, the Chinese had to increase their offro. 
Still more dangerous was the method soon intro¬ 
duced of making an alliance with one enemy tn 
order to fight another. It was like opening the 
sliikes for a trihiiEary river while trying to fight a 
flood lower down. 

The prmcipal cnennies of the Sung empire were 
the Tntigusian and Tauagut tnb« on its northern and 
western frantim. The former were organized first 
in the Liao kingdom and then in the Chin empire; 
the latter in the thort-lived but esretmve Hai Hsia 
state, and both were fmally wiped out hy the 
Mongol avalanche^ The war^ started at the end of 
the tenth eentury in the reign of the second Sung 
emperor. Tai-tsuug { 97 ^- 99 ^), and they were 
continued during the foUowing centuries with 
intervals of peace, which, however, conuibuted 
little to the strength of the empire. By die success! vc 
treaties of 1004 with die Liao, and 1042 with the 
lid Hsa the Chinese ^verc compdled to pay nmiii:il 
indemnities and to cede certain tcmiories to their 
victorious neighbours. 

T\m mgjoriou'i ■s^nd prodigaliy expensive conduci 
ot pnbhc a&'ans aroused discon tent, and m the 
tdgn of the Emperor She’n-tsnng (to68-£o8j) the 
Eo-calicd liberal parry gamed ihc upper hand m the 
direcrion of the ptditical affairs of the country. It 
was headed by Wang An-shih vrho 

won a place in the liistorj' of Cluna not only as 1 
ruthless politidan bur also as un cxceJlcnt ^vnrer* 
particularly of state memorials the like. The 
sweeping leformi that Jie uirrEjduccd in the political 
and economic ajctminutration have been verv 
difrerencly esrimated, according the political 
i dea l s ot the reviewm. Generally speaking, tliey 
were closely related to the iikas uf modmj western 
socialism, bur they were applied by methods and 
agents who nmo amall cxcent ohsctired or destroved 
liie idealistic intenriom of thrir initiatrrr. 

His leading idea in the economic fidd was that the 


state should take ovci the entire tmnagenimt of 
emumefC^H indistry and agncuItuiE anrf by this 
centralization improve the economic conditions of 
the common people. He (like many other social 
reformers of a sinrilai type) wanted to take foora 
the rkh in order to give to the poor, bm this meant 
in practice the introducrioD of 3 strict fonn of stare 
capitalmHn, to replace private capital, and it involved 
a rigid control, registrarioti and caxaciDn of every 
inch oi soil and every ammal on the farmi. Particular 
impcjftance was attacW to the plan that the 
govemnienc should lend oiDiiey to the peasants in 
ihe spring planting season and make them Tctiuii it 
whcD ihc crops were liarvestecL The arrangement 
was intended! to he for fh^ benefit of the peasants, 
bur it wai coupled, with itrerhods of bon^g and 
taxatiim which in the hands of die tax-coUoctors did 
more harm t han good. Thus^ tor msTaDoc+ when a 
poor landownci under adverse conilidom was 
unable to repay a loan wiibm the sripulared pcnodi 
he was simply turned out and liis property con¬ 
fiscated by the state. Such cases became increasingly 
fiequenr with the and the whole syxrem 

brought poverty and discoiueiiT to the |Kople 
msread of prosperity' and saosfacrion. The sjtmrion 
was fufdier riggravoted by drasrit: laws of rcgistr^i- 
don and conscription, whicti brought he^ivy burdens 
eo the pcc>ple, and by the itiotal weakness of 
die men in char^* vsdio were moEc imxTcstcd in 
their own profits than in the wd&re of die 
people. 

The longer ihc cxperuiieiit lasted the roorc: liaied 
bccainc the man whfi had stmied it. Wang Asi-diih's 
motives Were to begm >^irh ol a noble kind, but he 
was aq obsnfiate tlieoredcian with litdr experioice 
or faculty to foresee the practical results of Ins 
reforms. He was by n£> nueani ixnedLicated or iackiiig 
in abdity as a writcc and poet, but he neglected the 
ttaditioTial nalcs of cleanliness and gciod behaviour 
and appenxd in tattered clothes with unwashed 
which ongetber with his proverbial stubbomness 
ttiade liun disEastcful to many old^fashiO'ticd gcntl<^ 
niffli* Su Tmig-pfo wrote that Wang Aii-shih*s 
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mode of action ta-k biuscd on the belief tbit 
anf;er is noi wordi fearmg^ public opinion not 
worth respecting* And the traiikioTi of anixstors not 
worth kccpi^g*^ 

The painfiil tmsiori was incruased by the fact that 
Wang An-shih^i hcndimen and Mdstuits were 
pijlitical fortuiie 4 iimtec$ cathcr than idodi^c re¬ 
formers or Their mnin aideavonr was to 

sectirt their own positions by saiding tlieir op¬ 
ponents to distant phicts fitim where thdr voices 
would not be easily heard. Bin such ri^sures did 
not slcnce a man like Sn Tung«p"o, _Eveti from hh 
places of exile he %vttslc several incnlorials to the 
throne m which he tearlcsslv expressed his polided 
ideas and tried to make the cniperar realize the 
impending dangers of the political course. His wprds 
were inspired by a trust in die innate qiididcs of the 
Chmrsc people and the dme- 4 ionoured insdriitions 
which had made them beloved all through the 
oenttrries. 

Sn Tung-p^os mcjiiorials, of wlitcii there were at 
least three at the bcgiuiiiug of the icvtmries, did not 
pass widiont leaving xsme unpressions m high- 
quarterSt but the hold of Wang An^ihib and bis 
partisans on the government was too strong to be 
loosened suddenly, Wang remained in oJhce until 
1076, and even afer hit dmnissal no radical change 
rook place in the dtreebon of the aStirs of state,r 
because seme oi his most rutlihss foUowm stayed in 
office for a few more ycarSn 1 1 was only at the end ot 
the emperor Sherntaiing's rdgit that the leaders of 
the coFmervanve pairy were called in and given a 
free hand to undo the nefariouf ref-^nm. Tlib wrrk 
WAS first enermted to Ssn-ma Kuang and^ after his 
dcadi ro Sn T ung-p'o,* A lew years of readjustment 
followed, bur the coimrry was in a dangerous 
situaiton owmg 10 die misery and unrest of the 
popuiaiimi and tJic aggressiveness of the warlike 
neighbours on the uortlierti and wciiero botderi. 

The mcrsibcn of the couservarive parry fleiiDwu 
as Yu-yuiri)^ who gradually accomplished the un¬ 
doing of Waug An-shilfs refotmi, had been called 
in to scrw tn the government by the empness 


dowager^ nioiliec of Shcn-tsimg, a woimn of 
uncommon vimics md ability. She ttx>k up the 
reins of govemment in J0R5 at the death oflicx son. 
because the crown prince wras at the time only a hoy 
of tm* The period of recovery which thm began, 
bsred for eight years and kindled new hopes among 
the conmioii people* but they were omhed as soon 
a$ tile yrntug emperor ftltcn oghteen years old) 
ascended the throne^ 

fie became only too wiMingly a tool in the hands 
ot politicians from die camp of Wang An-ihih’s 
following. The old itatemien who liad done their 
best to re-establish a balance in the finances of tlic 
state and m meet die arttiaj needs of the peasann^ 
were billeted or exilfdi The new inen were inaiulv 
mspired by the desire to take- revenge 011 their 
opponents- Wang An-flhth% methods of 5tate 
capitalism \vere ctifiwccd more mthietdy than ever, 
and they were now hanonrtd v^irh the LheJ "“The 
Ancestors’ Wjiy"» because they had beep applied m 
the reign of the old emperor Sli£n-tsiing, Aiul as 
diey served to supply the imperiat household as wdi 
as die rreasury widi capitoL they became popular in 
high quaixen. 

The aiipcror Chc-rsiing passed away in jEimurv 
1100 vntlinur leaving a. ton. The rnipcrLd anihotity 
wasf Urajisfcrred to his brother Hui-csting^ but there 
WAS agam a. siion intcrregnutii, this rime lasting otjlv 
six tnonths, during which the fiitiirc emperor's 
nitither, Shcn-^ung"s consort^ scrv'cd 4* the head tvf 
the goveriimeniH It was a breathing pause for the 
scholai^ of the old set who still were ahve; some 
* lij Aii^c iCH^ 5w Tims-p'o wmeded ikuLllj pp fiutong 1 

CLtuiplcAc uup If) the KinmTt^ Inrmi. \i£ wmic it the irmt: 

*^Tli£ 3 f [uam have bem in (orci Cat ih^ml tufmry ywru. 
Diijuig rUis peiitid the pcopk iiivc bcroitie tfraidiiv prtewer, 
kw-yairi^ tuvi" mullipLcd bandiriv lai ^.*Tbc 

i^abliaitiTii rdjczi uf aiem^^iunctif ait:ill ^zmhiiiig 
31 dw time wlien dicy paid qm the Iputt, Very ixCtcn ths Euinm 

retTHTiKi from tbr cciy^ cmp^y-hanBi^ Ouc ran m thh from die 
t 3 jct chit whencTo thv tuoiu were beuLg p^iii 04 EE teceiptx laT 
Lhr wiur mnpijcifx^y' uinraijetL 1 luvr pcrvocully wUn^Ded rhea: 
Ehingi with tan lu Uiy eves.In the- laat twcurf YCsm mmlbeth 34 
tkave sold theit housed tmd ^inni. icm away didt wiv» 
md danghtm to wvrh at ^crvjioia, jumped luro ihc tivor. or 
Inured WsTiiiiw of ki^lxiy ro rrpty *bc ioant" 

fTntUdLitjGii by lin in Crf/ Oniio, 
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were prompted, others recaJlcd from exile, but only 
a. few of them lenmiK'd, 

W lit t' 

U 

WKcu Hnt-tsung seized, the rrins of s^ovcninDcnt 
practically the same methcHis wetc applied as diiritig 
the reign of his brother* and several of the most 
6uadcal followers of Wang An-cliili wen? given 
prominent ponttcuis^ The best known among those 
was Ts'd Ching, who now was entrusted with the 
Ic^tdcrshlp of die govcmmeni. The work accom¬ 
plished by him and lus assistant!, based on the well- 
known incdiods of esetorting montry &om cbe 
commonalty in order to ennch the imperial treasury 
and pay off chieatefiitig enemies* has with good 
teasem been ittginabzcd as the most effective pre¬ 
paration for the final collapse of the Northern Sung 
empire. Tliii was caused by mteriDfr eomiption and 
discord between men in responsible posirioiis rather 
dial] by my military iupedority on the pan of the 
aggressor. 

The deep gulf that existed at the time between 
the supreme ruler and his subjects wa^ accciicuaEcd 
and mcrcased hy irrcspoTisihlc mimsters who found 
it to didr advantage to impjvcmh the people in 
order lo supply the monardi with the mranjG for his 
cratly plcaiwrcJt and enjoymmis- These wctc, how^ 
cs-cTi by no means simply of a fiivolom kind. liis 
assodarions Vritli the ladiet of die courr, whieli 
cvctitually brought him rrver thirty sons, were 
apparently not so pfcmanire atul exhausting at those 
of Ills brother Che-tsung, who fkitn the age of 
nghtcen tvas always surrounded by **twenty grown¬ 
up girls w ho attended m Jiis personal comfoit'". Hin- 
csimgV passion for music and every kind of art was 
a more potent mfiuence in hit life, and ir has Jefi: 
deeper traces tn the history of Cliinesc culnire than 
anyilung else that he acnomplishsrcL 

Hia artistic imetests developed alm^g rwo main 
liiicsi that ol the collector, jnd that of the creative 
painter. The latter will be more doscly examined in 
cnuuexion with our study of the group csf paintm 


who were associated mth the Emperor and his 
Academy of PAintmg^ but a few noies about the 
ctnpernr*! activities as a collector and garden lover 
may here he added. i-fi$ colloctioiis were partly 
of an archaeologica] and partly of a purely artisric 
kind, the former concamitig bronze vessels, bells 
and scab, the [aner mainiy pictures and caiiigraphie!, 
besides objects of decoration* Very little, indet^, 
reniaim of them nowadays, but know them to 
soxnr extent through the descriptive catalogues, 
prepared by imperial command, such as the Po-kn 
iVl fu, the Hsuaa-ho /tud-pV and Hfuan4i0 
the first tkscrihmg hron^, the latter two paintings 
and calhgiaphiL-s in the impcnal collection.^ 

Tlie coilecrions as such were probably the brgat 
and most predoiis of dicit kind ever brought 
together in Quna, and dicy marked the beginning 
of a collemng aedviry which from diat time 
onward developed rapidly into something tlmr 
became almost a jinc ^rii tktn for Chinnee scholars 
and gentlemen^ And it may also be remcinbercd 
that the general aesthetic interest of the court and 
the evcf-increasing demand for technical perfccriou. 
and licaiity'iri the field of decorative arts rcsulieti in 
the proJuciicm of the mosE cxquisjEe ceramic 
products and silk textiles ever made in China. 

Thc most ahsorbing and extensive product of the 
emperor s romantic dreams m fcimis of uatuie was, 
however, the pleasure park knowu as Km-yEi, 
situated at the north-west corner of Piendiang (the 
present K"ai£&iig), The park was inspired by ties of 
a Taoift Paradise^ with a monnuin Teprcsentuig the 
abode of the Immortals and lotus-Iakj^ bordertd by 
winding galleries aud floating pavflions, Becw'eeti 
them were secluded gardens with rare trees and 
pian^ and marvellous garden-stones brought thither 

^ The caE^joguc df pauiriB^ cumpikiei wme *V400 ipcchnau hy 
tRumcn, ULcf th« arc Krwpcd hi Den scctk^ii or 
accatdifigtp Hibjtftts, mh aiL O^hke md H. Hnomi 

Figufnr. PsJacei Hid SuiSdkt^, IV, Bnbithm, V. Lmil- 

sapcik VI, AmiTLid!!. VII, BJnls and Rowcul VH hamboua. 
IX. atid Hilici, X. Vcgeali3e» and FmitiL The cadieu. 

iiimlnitcd lo luamnn of the dsitd md fhnnh cenruria, tht 
taK$t ife worts by ccinreitipDriJiL*?^ aiid all nmtim an? 
ctuTiiiXrrLzcd m dimt biD^naphica^l but^iHrieiUL 
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(nym parts of the mumry. They oSered 

CisaTVjdng monis for die pamten, ajid a selection of 
the most remarkable amcoig tiiesc stones -w^ 
pubU&hcd in 4 special book, die shih~p*u, 

w hich formed a kh^H of dounterpoit to fh^ cataJogiiC 
of dir impcnaJ picture cataioguc. 

A special commissioner bad been sent to the 
southern provinces to prccure the mmt bcaucifiii 
trees and plants and the most wotider&liy shaped 
sUincs, He earned om the command mdikssly. 
Wherever stones winne foimd and whoever die 
owner be, they were mnply appropriated for 

the emperors garden, and rhe people of the 
respective locaiidcr were forced to work for die 
imperial comniiBsLoiier, whether they would or not. 
According to traclidon, rhe burden of this forced 
Jaboui was made still heavier to the popukiion by 
the &ct that the commiBionEr used die oppommity 
also K> provide himseJf with sindi precious garden 
Stones^ It became a matter of common knowledge 
that his garden was almost as rich m taiu and 
beaimful decotariem as that of die emperor. Fot 
this he had to pay with hh head dudog a following 
regime, when things were adjusted. It was a inuh 
compcnurimi for the many lives lo$t dnring the 
rraropoiT of these heavy stones to die imperial gardens, 
Tlic abos'^ reoLirks may servt as sympcomalic 
indicatiofis of Hui-tstmg'i widespread aesthetic 
intemts; others rderring to his iassixiadonv with the 
painters and the Academy of Pamniig will be added 
later. All these efibro brought rich and glamorous 
results; but lacked the stamina, the force to 
resist die storms of political unrest which wen: 
unkiulicii sooner ilian e^spected and rose to a havoc 
thar sw^epi away the national govemmmL Tlie 
policy of defeatism and evasion Tvhich had been 
foQowed under the preceding genetatjon was only 
accentoateii and in fact became the most effoctTvie 
Tncam of bringing the counurv' into a precarious 
situation. No seuoui attempt ivas made to check the 
onset of die Chin armies which crossed the Vdlow 
River after their siK:cessful campaign against the 
Lia«> kingdom of die Khitaxu (then in alliance with 


the Sung empire), Hui-0nng fled to Nanking 
and left the cane of the govemmenE to his son, 
who assumed power unde r the mmie of Ch^in^ 
isung. The capital was practkraliy at the mercy of 
the invaders and a spirif of terror spread imnng its 
inhabitants^ The emperor saw no other way out 
than to sue for pcoce^ a petition that was granted 
otily against payments of huge indeoimtics of gold 
and silver and the delivery of teyp thousand oxen and 
horses. The immediate disaster was thus averted, 
but as the Chinese gradually proved unable, or 
unwilling^ to ftilhl thek magnikiqtijcn t promises, the 
aieiny mne back in gneater force the fotJowiag 
year (1126) and laid siege to the capkal. The fatal 
hour was approaching rapidly arid good advice was 
worth a kiiip*s raiisom. It was of liitln avail that 
armies from other parti of the qoimtry were hasten¬ 
ing to suctom the besieged: Vi^in die capital the 
spirit was very low and tlbieimou among oflkiils 
fan high- The emperor was totally unable to rally 
the people and chose the ttsdidonal way of evasion: 
He went in petsCFH to the enemy*1 camp, olforing 
Buhmisriisn and suing for terms of peace. These 
involved vastly merased Jndemnities of ptedous 
metals, the cesaion of mosi: of the Chinese temtorv 
tiordi of the Rivrxt and the demand that the whole 
nupenal household should repair to ihc enemy 
camp (where the young ctnpcroi: already was kept 
in custody),, The Chin general transfcfred the 
pnpcnal digm^' to a repicscficativc of his own 
people and hrully, in dir following year (1127), 
reiired to the north, carrying witb him immense 
loot and duee Ebousand memben ol the imperii! 
houselialdt including the old emperor Hui’-Bungt 
wbt> never to sec his pleasure gardens and 
coUecdons again. 


The highly dramaoc stmgg it of die next few years 
between the invaders and the Chinese armies which 
rallied- around Prmce K'ang and some patriotic 
generals inch as Tsong Tse and Yo camiot be 
mold heir; their influence oa cultural development 
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and artistic activity was evidently «f a ncganTc kiii<L, 
TTic ccmtetidbig forces experienced victory and 
defeat altrmativcJy in rapid juixessicrti; dries like 
K'atfmg and Loy'ang were plundered and burnt — 
even Hangchou was ravaged - Urge dismay 
devastated, and miliians of people killed or stan^ed 
to deariL Tie ife-hlood of the Ckinefie people was 
dangerously dramedt but the imal springs of 
Chinese vitality were not completely exhausted. 
When the fitry of battle finally abated and the con- 
cjUEfoirs had consolidated their goverament in 
Ycnchiug (Peking)* tlir great capital of die North* 
the Chinese found golden opportnnirics in Hang¬ 
chou, the heavmly cjtv’ nf the ierdJe Souths to 
rrconsmict thcif old national in^cutions and revive 
tlieir creative acri^dties in various fields of spiritual 
and mati^rial culcuir. And as the conquicmrs came 
into closer peaceful contact with die Chjncse, they 
ioimd it to tlieir own advatitage to adopt Cliinese 
Cnkural traditions and modes of lite; The adrninistni- 
tiem oi die minor localities was entrusted to native 
offiriah; Yenching was cmbeHishcd with palaces and 
temples in pure Chinese style: the Buddhist religiim 
and Confiicim ceraiiouies wme treated alike with 
favour and considmaon. Tliere were alto able 
painters active at the court in Yeodirng, and some of 
the Chin emperors acciirnulaccd important collec¬ 
tions ol art. hnk-ecL they tpared no cffiirtt to nLike 
Chinese cultural inaritndems known and appreciated 
among tlieir subjects jjid to mmlcaije the time- 
honoiired vimics of die great Sage, They showed no 
bitentjon oJ encroaching upon the territory of the 
Soudiem Sung empire after ebe conclusion of the 
peace rreaty ot 1141. Their govcmnifflitin Yenching 
fPekiiig) boomc in face almost as Chuicsc as that of 
Hangchou, and something like ccniilibiiuin might 
have been cstahlishccL bad not a mot^ powerfid 
enemy appeared «j the field. Whatever the Chin 
rulers succeeded in building up w'as swept away by 
die Mongol avalanche at the bcginaing of the 
thirteenth century, 

Tlic recover)^ in the Soudi alst^ proceeded more 
speedily than might have been expetted while die 


was on. Prince iC^ang consolidated the poririon 
the dymsTv in Hangchou, and ruled thctc under 
the name of Kao-sung tmril Ii 52 . During die 
following hundred and twenty years he was suc¬ 
ceeded by half a dozen more or less Incapable 
monarchs oi the Sung house, but we have no reason 
to enter here into an account of their respective 
reigns^ during which the government was in the 
hands of politicians and fortunc-hutitcrs, while tlie 
monatchs themselves w'trc absorbed in more 
picasurahle cKcuparions, it w^as a period when die 
cnjoymenii of life seemed the most essential thing 
for high as well as low in Hangdiou, and Little 
thought was given to milkaxy ptepararions against 
the invaders from die north. 

The Chinese tried their old mediod of diplomatic 
baTgainiug and curered into an alliance with the 
Mongols, lured by the promise of same of the old 
territory mil held by the Chin. ’When ICaifiEog fell 
after a hmg riege in and the wliolc Chin empitc 
by open to the joint annies of the Mongols and the 
Chinese^ the latter found, howevi^, that their 
foreefij] friends were by no means willing to pais on 
to diem all the newly conquered teentory. histsid 
of fu l fillin g the agreement and keeping peace with 
their fiorninal alhcs, the Mongols pushed southward, 
starting their gradual conquest of the whole of 
China, This proved, however, to be a more ciifficuj[ 
project than it seemed at die stoit. Time and agiiti 
dir Chinese pul up a valiant fight; and in cun- 
sequence of this and of the Mongol leaders* being 
engaged m other conflicts at the time, the tug of war 
was kept up for nearly half a ceiinity before thr 
caiiquL-st of die South was completed, ami the last 
Scion of the Stmg ended the tmal act in the long 
dynastic drama by jinnping into the sea from an 
riUnd off the coast t)f Canton tollowied by a large 
number of his J^anhfijJ subjects. 

One may mdecd wonder how a dynasty which 
had proved so incapable of mcetmg die demaiids of 
the pollncal situation atid of establishing peace and 
prospciiry in the country could become so dear to 
the nation ^ a nd tmrk surii a woiidertul chapter in 
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the cultural md artistic history of the Chinese, A 
generaliring answer to these quitstimis may be found 
in the words of a Chinese hiitoiian who epitomim 
the popular cstiniate as follows!* 

'*Thc Siuig gained (he empire by the sword and 
fcepi ic by kmdn^. Their gcotlticss 10 the people 
was not ringed enough -widi severity* and so die 
kingdom was matched &om them^ Sdll* through it 
die empire was tnairitaincd for a hundred and fifty 
years after it seemed to have slipped from their 
gtasp, and it caused such men as Chang Shih-chicb 
and Wm T'icTHhaajig (the two last deftndeis of die 
empire) lo cling lo them to the very iast and finally 
to give their lives for them.” 

A ^ A 

m 

Tlie slowly devdopiug politkal tragedy of the 
Simg dynasty caused by lack of miliiary prepara- 
tion, '^vas to some extent coutuer-halatieed, aud at 
oertain iuiervals mterrupted, by the cxcarive forces 
wluch became mariifot in pliikisophy and reli^ti, 
iu social and political reforms, in various kinds of 
hiSEorical and archaeolc^iol rcscarcdi, and above all, 
in literature and painiiug. In ail these spheres they 
led m practied results in the focm of new msntnr- 
tions* puhlkariom and schools of thought whtdi all 
and each would require a special chapter to be fully 
discussed, a wliich would lead ui beyemd the 
limits of these mimductory remarks to our study of 
the devehjpjnem of painidng dmiag the Sung 
dynasty. It should, howcv^cr. not be forgotten that 
the epoch-making growth and sudden btu^eoniDg 
of Sung paintings W3S parallded or matched by 

the creative activiEy in some of the other fields 
tneotianed above; in other words* the brilliant 
development of painring was by^ do mearo nn 
isolated phenontoion brought about by the will of 
imperial snAover^ bux a product of the general 
cultural needs and standarcbof the period. 

Directing our artenrion to some of the most 
rignificanc reforms applied m the pthidplfis of 


govcmmciic and in the social arg:aiiisation, it shoiilil 
he noted that the founder of the Sung dynasty 
ETTtisfcTTed most of the executive power &otn the 
military to the civil authocUies, a pad£st policy 
which, however great tlic military ahiix of power 
may have been, uttilcr the orcuimtatujes involved 
Liking very coiuidcrahle cisks, Giina became then, 
and remained imd] leccnt times, a countn' where 
tlie government was mainly eiitnisicd to a cb» of 
leartLcd officials selected through the state examma- 
doas. These exammatinm liad existeii smee the Han 
period, but their application had hecn mom or less 
dependent on the rcligioiis or phllosophicd atdmdcs 
of the rukrs. There had been times whai Buddh^ 
thought at Taoist mysDcism bad mote InHuence on 
the schcoan of high o&hah than the Cotifudtati 
classics or skill in Uccrary compositions. But ai the 
beginning of the Sung era the cxamhmtkitu weie 
again rystemiidzed in accordance with more strict 
Confudan ptiiidplcs, Tlic gos-emment of the state 
as well as the lives of the ciiEEeni were regulated iu 
adherence lo the fimdauientaJ mor.il teachings of die 
grat Sage. The educatioaal lyitem, the principal 
aim of which was to prepare fijr the state examina^ 
tions, was bmlt on die tnoilcarion of filiaT piety* 
absedme obedience to mperimi, loyalty to die 
emperor, and veuerarion for the ancient tradirimte 
of die countiy. It involved a strong national 
icaccicm, which was by no means diminished by the 
adverse politkal cxpeneuces, rather the contrary. It 
semis ahiiQsi u if the naticaialism of the Chiitcsc 
were aroused in the same measure as they knt thdr 
ancient ground to invading enemies. They had no 
longer the po wer of expansion or political leader-^ 
ship, but they bidlt up ftn themselves A world of 
their own, per fixe in its cultoral refinement, its 
ardsric beauty, and its phiiosopliical dcfiniiiffli, 
though enclosed by higli walls of tradidoDaliscn, 
The foremost tepicscnratives of this tcaditioiuliim 
were higlily cnltuted gendnnen, wriicn, philo¬ 
sophers and historians, who rime and again hff,! 
leading poridons in the gov erntwr ir. tKaTl 

' Qiwtni in MicGowao** imptrUf Htuctry ef Cbtna^ 
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return to some of them presently; here should 
amply he menciozied in passing ram Like Ou-yang 
Hiiu, the briiiiani essayist, the ^su-ma Kuang^ the 
historuji who for maiiy years was a respected leader 
among the consert'ames, and above ill Su Timg- 
p"o* whose noble character and sympathy w^irh the 
CO mm cm people no icy than his brilliaitt qualities as 
a poet and a writer made him—as pointed out in our 
remarks on his political activities - beloved by 
everybody who was in harmony wdcli the spirit of 
old China. All these tinsti and some of their friends 


served for longer or shorter periods in the govern* 
merits hoc thnr official careers were brusquely cut 
short time and again by a growing opposition fiom 
their more successful opponents, whose belief in 
radical reform and in chdr own superiority was 
stronger than their respect for the cultural cradidons 
of the dcjtmtry. 


It sliould be remembered, howcvcft that Wang 
An-sJuh* ntthlcss as he showed bimselfin political 
ajtd cconomie marten, had a great rtjpcet for 
Icaming, He was himscif a prominent student of the 
Classics, of which he arranged an edition in order 
that die people might tmderstand the real meaning 
of the Crtfinii‘\ the idea beiiig to mater the Classics 
accessible to a wider citric and by raisnig the general 
level of education to destroy the monoptyly of 
culture enjoyed by the Confucian scholars. For the 
same purpose the public schools were developed and 
increased in numberv so that thctc wm one in every 
sntHprefreture, and colleges for law, medidnc and 
military wxre opened in the capital. Mosi 

important, lioweva, wane the tuforms in the 
cxamiitatjon system by which it w'as m^dc more 
practical and efficient for the piepantion of State 
officiiU. Instead of simply having to write essays on 
poetical and philosophic subjects, the candidates 
were requited to answer questions referring to the 
ancknt and modem laws of the country and also to 
the principles of astronomy and other sciences; they 
wett also expected to have some idea of politick 
fixmomy and to "know how to miriaxe ncccisary 
refonns”. 


Otic of the most valuabk lasting expresrions 
of the intellectnaJ life of the Northern Sung period 
was die literary activity^ here in partienkr die 
poetic and philosophical writings of Su Tuug^p*o 
and various hisroncal publicarious by On-yang 
liriu. Ssu-ma ECuang, and a few others. Ssu-ma 
KuangV history of China from 403 b.c> to Am.959 
received its name Tzu^i tang-^hiett (Minor of 
History) because, as the Bmperor said, "lo view 
anriquity as it were m a mirror is an aid to die 
admimstration of govemmenr". It was the resulc of 
ewent)-' years of documentary research and com¬ 
prised 110 [fiss than 3 54 chapten distributed ovrr a 
great number of volumes, [t rcruained for a long 
rime a standard work, and has served as a basis 
for lata publkarions. But besides the T ung~chien 
Several other booki of importance dealing with 
sdmtiric, philological^ archaeulogicaJ, histoett^aJ or 
kindred subjects were produced in the cfcvcnlli and 
twelfth ctnturiciH and also some encyclopaedic 
pnblicarions tn which mareEials of ear her date were 
mcorporflied and rfius saved from complete loss. 
The most famous among diese encyclopafidic 
publications are GhcJig Cli*iao*s mg-aklh (con¬ 
taining mamly scientific material)* li Fang's Tai- 
p'ing yu-lm^ and Ma Tuan-lin s 

which forms a conrimiatioti to Ch&ng 
Ch*iao's work. 

The historical studies of the period^ however* 
were not confined to doainieiitaty research work 
and literary writmgs, but also directed tovvards foe 
archaeological tmicria] excavated from old tombs 
and dwelling sites. This wa^s co some extent mailr- 
acccssiblc to students m large illustrated publicarions 
which ever rince have remained of fondamental 
impiirtancc for the study of Chintac antiquities in 
bronze and stone. Fenemost among these atchaeo- 
logica! publications should be raenrioned K^ao-hi 
f‘ii by To T;t-liii and Pti-Jtii fu. the catalogue of 
the ciDpecor Hui-^tsiing, grear archaf-jilog fral 
txillsctiom tncnrioixtd above. 

These publications 411 d some similar otufS, such 
as W^ang Fu-tdiari Chtuig^ng k*uait thih and tbr 





THl Kl^tOUrCAL BACKGSOUliP 


Q 


famous diin-shih lu^ deal pritulipaiJY wiiii broitSEiC 
vessels xnd bells excaYii£;cd ftom the iambs of andeat 
d^mascies* wbch weec collected nut only by die 
emiseiors hut also by private people as, for imtmcc, 
Li Kung-Jiti^ the great painter, who is said to have 
paid very high prices for some of hi^ aatiqiiiiirs^ 
Collecting had by ebar time become a fashion 
among the cultLircd. and though die interest was 
largely centred on inscripdarts. yet the objects were 
also suidied in thek rebtion to ancient ceremnmes. 
ntual ami miricntions. The Sung tchobn ‘^niade 
thin two great contdbudons towards the gradual 
bmildiDg up of an anriquarian science its China, 
namely epigraphical study and die idcniificarion of 
forms"/ 

TTic contributions made by the Sung scholars in 
the ondquarLiJi field have probably been of grater 
importance lor Utet generadons than their cock 
tribuifiitu in other fields ol historicai or setendfie 
research- It may, however, be noted m pasfing that 
the earliest treatise on Chinese architecture^ 
tsm was brought om at this time by a mnn 
c-illed Li Cinch (cLrifo) who (or many years was 
active as a builder of tcmpleit and halb in the capital 
There were also books published on firuit^iearbig 
trees, fiowers, etc., and dcscriptiojis of foreign lands 
by people who had travelled as diplomatic oivoys ut 
on eommtrrial mbsiom not only to neighbouring 
countries hke Korea but also in southern and 
westeoi Asia as Etc as India and Arabia, and even in 
Africa. And the expansiou of the geographical 
horizon in turn gave stunuhis to an tncrcaring 
initilcctual curiosity. 

All these new departures in fidik of historical 
study and quari-sdrarific reseateb were encouraged 
by a philosophical cmtlc>nk which had lirdc in 
common with the tzadidonal currents of meditative 
Buddhism or Taoisne spcculadon which had served 
as sources of inspiradon for fcilpous people during 
the prccisding epoch of the five Dynasties. The old 
forms of inonasdc Buddhism were dedimng, yet 
the stream of Buddhist thought was mil mfficietidy 
stroDg to serve as a Ufb^viitg rarrent lor artists as 


wxll as for pliilosopheo even chough wiiliin the 
framewoTt of the Cotifiician principles. This gave 
rise to the So-called Nco-Cotifiician system whidt 
was '^an attempt to pot into ordcrlv form whar the 
educated believed about the universe'' (to quote 
Lacoitrerte) or tn other words, to fomiuLn; a 
comprehensive philosophy that couM satisfy uitel- 
lectnal spcculadon as well os nriigiaus devodem. It 
contained eleinciits of Taoist lore and Mabavma 
metaphysics as well as die Ctmfticiau precepts on 
morals and surecrafr ried together with thin ribbons 
ol radoiialistic reaisinjng. It w.as a secular movement 
led hy schoUn and statesmrii; "its idcab were the 
extETidon of hiowledgic and the perfberion of 
individuals”, to use the dcfuiition by Hu Sliih, who 
poinn our furthermore that “the perfecdon of the 
iudi vidua] was not an end in itselfr it was only a step 
towards the target task of better ardering the frmiiv* 
the state md the world. The end was sodal and 
|x>Udcar'.* Yet It served the sanjc purpose as a 
religion» 

It may thus be laid that the Sung scholars who 
found new meanings in the Qmfucian writings 
*Vcdisco¥cred a new cbifical post just as die human¬ 
ists qf die European Renais^ce rediscovered a new 
Greece and a new Rome which had escaped the 
attendon of tlie Middle Ages". 

The final systematic fonnatiem of this philosophy 
was not iccompliibed ondl the end of tltc twelfth 
century by Chu Hd (t t jD-iaoo), when the Southern 
Sung empire had passed iti miith, but the cunmt qf 
thought by whkh it was prepared and nonrished 
had some prominent represetitativcs during die 
prrvioui gencraiions tuch as Shao Yiuig (loit- 
1077) and Chou Tim-i (1017-1073 both reckoned 
among the Cojifucrin scholars, though their writ- 
ingi arc strongly coloured by Taoist and Buddhist 
ideas. Sdll greater impOTtsnee ii attached to the 
™rings by Ch^eng Hao and Ch*&ng 1 (1033-1107). 

^ Cf, Chi Li^i aiticlc "Aidiflcdogy^* da «im Chin^f 

CulUttf, ttL by SdpliLi H. Zen (t9|rh 

* Hu %hih\ ''Relipon 2nd Phitisiojitiy**^ in 
m CfririEsr CvU[srt. 
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The kttot who n considered the founder of 
"fbtioiial CoIlBJcianisIll'^ laid down the foliowmg 
foud^metiml precept: "For moril cukivAtion we 
must practise reverence; for mtcllcciual Emprovc- 
ntent we must extend our knowledge to tlie 
utmost" — two phrases which Chu Hsi c-alled "the 
two ^viIlg5 of A bird, or the two wheels of a cart”^ 
They became, so to speak, die pfrot around which 
tins wliole a)"stcm of rational philosophy thcnc<^- 
ibrth revolved* 

Chu Hh as well as hh predseessor Ch&ng I pomced 
nut that 33 thne is in the human mind a knoivtng 
fkcnlcy and in everything a reason, "ihe student 
should consider all things under the sky, beginning 
wilh the known principles and seeking to reach the 
iildmatc. After sufficient labour ha? bcoi devoted to 
it, the day will come when all things will suddenly 
become clear and imclligibb." 

Tlic above statenieut by Chu Hsi about the 
^ ^inner reason" <if thii]g> and the need of search and 
apphration to rcalke it, ttmkiJs us of ffirtain 
utterances by Su Tung-p*o in regard to the creative 
activity of painters {to be quoted in the next 
diiiptei)p whereas the sudden enli^tenment hinted 
ai as a fool stage in the research, sounds very much 
likt the opening of the "inner die sudden 
peroepdoii, which to foe C^'an Buddhists was foe 
essentia] stage in gaming knowledge* The connec¬ 


tion with this kind ofBuddbist focughi nude Chu 
Hsi\ system more congenial to foe artists than 
earlier fortm of Cenfudanistn* 

The Nco-Confucian cmdcavoiir to reconcile 
various cucrents of Chiaese religious philosophy did 
not reach its fLiU expansicin xmdl foe rCHestablifoinjeac 
of the Smig government in llangchou after its 
disaster in the north. The mellow and tolerant 
spiritual atmosphere which prevailed m tlie southern 
capital was evidently more propitious for foe 
development of a syntlieric philosophy, li was, m 
begin with* characterized by a suppleness of thought 
and a vague tolerance that appealed to artists and 
aesthetes, who were less interested in rystems of 
philosophy or dogmatic teligioxi than in ideas which 
served to arouse the intuitive faculty kt man and to 
set foee for creative forces of his souL But the liighiy 
eclectic character of this system of philosophy, made 
up of elements from so many various sourr^s, 
contained! ako the seeds of a gradual decay* While 
retaining its importance as a kind of dasskaJ 
standard for foe intcrpictaiicFn of foe Confbdan 
teachizigs, it became in later ages, aiftec foe collapse 
of tlie Sung realm and its cultural untitndons, a 
bulwark of crystallized thought more effective for 
foe prcservadoii of national traditioiu than as m 
incentive to new efforts in foe field of iDTellcmial or 
ajtkdc activicy. 






Gentleman-painters and Calligraphers 

i 

Sii Tun^p^o md T*tmj^ 


Thb citEATiVT activity which foHc^wcd ^tex (hr 
Tiiigm£ccnt upstD^e oftandscapc^aindiig described 
m tile preceding diapters was of a more general 
kmd^ compriang pi-a&ic and rehgibui figurc^aiat- 
ing as well as bird, Sower and bambcKJ-pauitiiig* 
besides landscapes, atid it was carried on by men of a 
high intellectual stradardL To niosi of these men 
painnng was not a professional ixrcupatton hut only 
one of the means by~ which titey expressed their 
intellectual teoctians ro life and nature in visible 
symboisK Poetry and ptctoml writing wii to diem 
of equaf if not of greater importance than pomtiiig, 
and they made thdrlivmg as tnoxr or ]m prommcni 
government othdals when they could not depend on 
family fortimes. Though some of them were rai 
mastc]::^ of Lnt-painting as weU as of calligraphy^ 
they shunned the lame and posjdon of ptoftsstonal 
irtiscs and became known as "gaidcinm’-paijiters'*^ 
a d^igaadon whkkbas been chensl^ed by che great 
painters of China ever ana: and often discu^cd in 
their writings. 

Artistic occupations such as painting and caih- 
graphy were to th^ men activiiin to be punned 
when ac Idsurc from olBciaJ duties or practical 
occupations. Tlie foundation of their uxhuical 
mastery was indeed in wriring^ 4 long and assiduous 
training m i^IIigrapliy which finall y enabled them 
to umsiTiir thdr thoughts with the mne ease in 
symbols of nature as m coiivendisuali^cd diaraaers. 
Tlidr art became thus a very intunatc tdnd of 
expressionism or idca-^wndng, as it was coded to 
laifT times, and as such a most sigmficwit product of 
the Chinese genius. 


This Icrnd of ortisac actisdty, in writing as well as 
in painting, was wd.1 described by So Tung-p*o in 
die following words: "My wntmg is like spring- 
water in abundance; it issues everywhere, no matter 
what the ground may be. Over ilic level ground it 
0OW3 quietly murmunng, (covering) with C3:sc a 
diousand fj in a day. When it comes t£> moumains 
and stones, it winds around them and takes on their 
colour. Really, it is not be definocL All 1 know it 
diat it keeps ou tnoviug when it must move and 
ccaas whnt it must cease.** 

The beauty of dtis arr was indeed to no small es- 
teit ccmiiKted with the apparent case with which it 
was produced, but which after all could not be 
reached except through intctisc training and pro- 
fcHuid thought. 

Su Sbih (io3i5-Tioi)i better known by h 4 s W, 
Tung-p'a, is erne of those Dutstamling perKsnalities^ 
of Chinese history whose name will be remembcird 
0 $ long as andent Cixiiia has its place on the map of 
human culture^ The msotis for this are mainly TO be 
found m die tict that as a poet, a philosopher and an 
arlrir, as wdlas by his olhdal activities md ability to 
nse superior to dxe ^hifring Ibrrunes of li&, be 
represented some of the tnost chaTactcrimc fcatmei 
of the Chinese genius. In spite of his being deeply 
steeped in the Buddliist religion md Taoist mysti- 
dsm, an uijprgudiccd broadness of spint made ii 
possible foi him to honour die Confueian philc:i- 
sophy, wliik his creative imagmackpn, combined 
with a deep s>Tnp3i:hy for al) ibai \ivct and breathes 
to the realms of nature^ enabled him to discover 
sources of pocdc uispiiadon wherever he went* The 
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adversities of his lifep due to per^orul atid polkici] 
condirions* wcft $cvcft aiangh to break the spirit yf 
ail ordinary man , but Su Tting-p^o iouiid rofbge in 
hh indmacy with future and a phiiosopliicd 
aiiitude impired by a kind of meditative Buddhism, 
sometimes tinged w-iili TaohC practices* Battered 
like an old ftr by rccinTcnc sconns, stripped by the 
vios^udes of fomine of all nuccTtal benefitSp he yet 
preserved throng it all his fiith in human mtiire and 
his balanii^c of mind, 

Hiis is niH the place to dwell on the chequered 
career of Su Timg-p'o, or ro enter into dcjcnpdons 
ofhis accomplishiticnts as an official and a statesman 
(shortly refened to in the Inreoduction) or os a 
philosopher and ^ poet* occupations by which he 
contributed to the -wel&xe of the people and the 
intellccmal life of his geperari on. The reader who is 
desirous of mott intormarion about these pluses of 
Su Tttug-p'o's biography can find it in recent books.^ 
Wc miisi here limit oursdvci to some observations 
on his artistic activities as a paimer and caHigraphist 
and a few quotatiom Iromhk nunicrous writings on 
art- It Is by these and hf some of his poems mthcr 
tlian by any suivivnig pictures that Ins arristic 
personality bcccmei tangible to us* 

Sn Tung-p'o most have painted variom kinds of 
studies from nature, iX we may judge from con- 
temporary records and dtlca of his paintings^ bxit the 
±nDii& that interested him in particular were 
bamboos and old wichered trees beside srones and 
water. These possessed in v ario us djcgrccs of pic¬ 
torial transformauan n.ich qualities of suppleness 
and strength that might be inteqsreted as corre^ 
^ponding to certain fundamental features in the 
character of 3 gendeman; dicy off«ed hxin oppor- 
tunides to express in ipoutancciiw ink-^ainritigi 
cemtn rides ofhis own nature. 

Arc any of these piettfr^ sdll to be seen? The 
quesdon has been diifctaitly answered depending on 
the more or less critical attitude of tlic Mstoriaus and 
tlidr eagerness to find Su Tung-p^oT aesdicdc ideas 
tiansmicied into painmigs* but it must be admitted 
that iJtinc of those pictures which today pass under 


hh tiame has won general sancdmi as an authoitic 
work by the master* Most among riietn are smalf 
kuiiboo printings, i.e. pictures of single stems of 
growing bamboo or a few cur-off branches. It 
would he easy to mendon hailr a do^en of such 
sample which ptubably since the Ming period 
have passed under the master's fume, but as none of 
tlicm can be accepted 45 Iris own work» it tnaynot he 
necessary to dwell on them here. Su Tiiug-p"o lias so 
often expressed himself on bamboo-printing md 
has characterised the spirii and cechnique of this kind 
of printing so distinctly puid beaiTtifuUy, that it 
w'ould be a phy m blur his words by misleading 
illustratitjufi. We shnil return to some of these 
descriptions by Su Tung-p'o inconucxiem with our 
study of Wen Tung's bamboo-p n in ting s 3ut 
before turning pur ittencion in tins direction it may 
be mterestiJig lo consider one or two other pictured. 

They ace not bairihtm-pamTings but itudies of old 
trees and socmes, and their histoncai uicercst is 
increased by tlie fact that they iUustran: or corre¬ 
spond very dpsely to Mi FriV sucdiict definiaonj of 
Su Tung-p*o*3 motifs and brush-work (ai quoted 
helowj. And what is more, one of these pictures is 
accompanied by an a^uiograpb colophon by Mi Fei’* 

The picture, whidi is in the form of a abort hand^ 
scroll* represents an old widiering and curiously 
twisted tree and sonie tender bamboo shcHits grow¬ 
ing at a large water-mwlelled stone. It is esteemed 
with rarher dry mk and a liarsh sweeping brush and 
seems altogetlier more remarkable for its simplidt)'^ 
than for any outstanding pictorial effect* Itcontaras 
a great number of pivate seals some of which cmy 
be of the Snng period and is accompanied by four 
colophons, partly rvnneti on icpratc slircts (Pl^Tto). 
Tlie htsT oi these is signed by 3 man called Liu 
Liaug-tso and contains tlic following: 

^ Tlur Pro^Pin'try ^li widi liiliiDJijoxtr)' Esayi 

NtHte, by Cyril DninmioDd iGwa d^ric^ S han^liaa 
the Cdy Gaum Tht Ujr ^lfiA Tt»vi cf by liu 

tSiew YcKci^ 

* "Hit; tnxiU h kmrwn tcr me ^mty m ,1 £ii:mFpilc 

tiljdc e£i JupAn) L J liiv - no uiiinftiiiatjan ts tn iu wbci^c- 
abuEin, C£ PLtBo. 
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&iaiii Frag Chi-yto horn. Jun-choa, wW 
retired from o£ck] life and devooed hixiuelf to Tao 
diiity yeiTi ago^ u now over seventy years old* but 
lu5 hair and beard are sdjl blacky and his word* and 
marmen hannonious. As he showed me Tmig-pVs 
plcniic of a cxctf and a stone, [ composed a poctn to 
it and asked old Hai-ytLcJi (Mi Fci) to write another 
poem. Lin l_ung-teo from Shaug-jao/*^ 

The poem is ihan and of no special intetest. Mi 
Fa s somewhat iottger poem is writicn in an easy 
flowing style which is cnn’sidcfcd amJiendc hy 
espem ou writing. It may not be a masterpiece of 
calligraphy, but k b written in a spontaneous 
fashion that would be cxircmdy ditfrcult to imitate 
or copy exactly. Consequently it may be said to 
mcrease the hiatoncal importaiKe of the scroll, hut 
it cannot be accepted as a proof of tbc picture as an 
authentk w'ork by- Su Tting-p"o. to this respect I 
would reacirvc opinion as Iniig ai no otber equally 
acceptable picnue by Su TiiDg;~p*o lias become 
known and at the same time point out that tlu: man 
who painted this sketch WTisnot 3 superior master of 
the bmshi But who can tell nowadays to witat 
esrtCfit Su Shill lumself was a great painty? 

The ocher picuite to which reference was tnndc 
abovcis a large albumdcaf formnly in the Manchu 
Honseholtl CoUecriim and now' in the Hui-hua 
kmn in Peking. It is attributed to Sti Timg-p\i in a 
margina] imeription* w^iich may be of die Ming 
period* and has been rcprodticed time and again as att 
example of the master^ brush. ^ The motif is here a 
deeply split and crevassed rocky ledge from which 
two old trra are stretching out ibeir curving trunks 
and ewisdng branches. There is water bdo w but it is 
no: dearly divided Jrom the sky, where two wrhke 
IiCTMis arc sailing on outstretched wings* while other 
birds axe standing on the rocks The poetic atmw- 
pbetc of the motif is brought out with a senridve 
hriiih in a rather fruent picroiial manner that to oiix 
knowledge wa» not developed before the South 
Sung penod- The attnburion to Su Timg-p*o may 
have been caused by the modf rather rhjji by the 
actual brush-work. Ai said above, picttirts of this 


kmd by Tung-p o arc menfroned by Mi in a 
passage in Hud-iki/i from wliich tbc following may 
be quoted j 

'"Su Shih, Tzii-chau, pabiued hb bamboos in ink 
with one stroke of the brush from the ground to the 
top, I atfecd him why he did not pahif them in 
scctiom (divided by join is)? To W'hith he answered: 
*Do the bamboos grow in ttictions?^ Hij ideas iin<l 
lib jrvk were derived from Ttmg. He ^id 
himself tha t he binned incense in honour of Wen. 

‘The mantier of using dc^ep ink in the foicgroond 
and diluTcd ink towards the background was fittt 
introduced by Wcn 4 c‘o. In pamtbg his bambom lie 
gave their very essence, Ttfe-chan paimed the old 
trees thdr branches and tnndtj conroned ex¬ 
cessively like dfagrms, while his wrinklftl and sharp 
rocks were queccly tangled like sorrows coiled up m 
Ills brmst .i. . Wiicn I came from Hunan and passed 
through Huang-chou t saw him for die first tiinje. 
He was jolly with wine and saidi 'Sir, |iaste hm 
paper on the wdl; it is Kmnyin pap^V Tlicn he 
stood up and made two bamboos, a widieral tree 
and 4 strange tock*^ 

Mi Fet*s intcrpretatioti of Tung-p'o^s dragpu-likc 
old trees and wrinkled rocks* ^^quecrly tangled Itk^ 
sorrows colled up in his bitasf*, is certainly not 
simply a po^ic ttamcriptioii of didr ptcterial 
chatacter;. it leads beyond the visual impressiDn and 
makes m realise that the crriicV apprreUtum of 
tliesc simple pictum was coloured by his intiniatc 
knowledge of Ttmg^ri as a man and a friemL The 
couragCi the firmness m adversity and superiority to 
the foUifiJ of life which Su Tang-p*o demoti- 
strated in bk life, could not but make a deep iniprca- 
don on iis friendij ttuducling even a critical mind 
like Mi Fci, and open their eyes to the feinr dut 
wlmcver he did as a painter iras not jiut a pky with 
the brush but on caepression of liij mner nature, the 
soul of the man, 

Su Tung-p^o bdmfielf Im often remoied to dm 
central problem in the creative activity of the 

* It ii repEwlticBi, fm itirtaiiiE; m Lbe atfanm 

-tnd in Fix^ai\C&hmePti7Mn$, ploO^ 
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painters and tncd to explain tow die true artists 
pcvcal that charactenin that pictodalcAmpcidiions* 
He did it mos[ beauctfnlly in \m poems and colo¬ 
phons on the bamboo^paintuigs hy Wfin Tung, hij 
unforgettable &iend and teacher, whose ptoirnnciit 
place in Chincec arx-histor)^ as the fotemost of the 
neatly innuinerahle bamboo-painters is due m Su 
Tung-^'o's mtcjprtUtioas nnher fhatt to the scant)' 
remains of his art that may still be found. The two 
men complcce each other as artists and neither of 
them can be known, imiepimilently. 

TVhen I'^ung^ better known under his r^tiyu-k'o 
and the /jijxJ Ching-^dmug tan-jcti* was bom in 
Szcdiuaii C.1020. He p^sed the chin sMi examina¬ 
tion in 1050 and became a Tnngistrate in Hundion 
(Wu-chSng) in Chekiang and probably spent most 
^if his life na this sttbordimte position, finding more 
saos&ctum in pinting bambcH^ than in any tifficial 
duties- His death in 1079 mcanx a great 1 ms to Su 
Tiiiig-p*o* who expressed Ids bancas^cment in some 
beauEifiil poems. A few of these and some of the 
desenprive colophons may here be rrtserted for a 
better tmdmtanding of the two painters. Wen 
Tnng^S advice how to do bamboos may serve as an 
mtroduction; Tung-p*o trausezibed it as follows: 
“Painters of today draw jidiu after joint and pile up 
leaf nn [ca£ How can chat become a bamboo? When 
you are gtdng to paint a bainboo you must first 
realize the thing completely in yom mind. TTien 
grasp the brush, fix your attendon, so thai yon see 
clearly ’whar you wish to pahn: start quickly, move 
the brush, feJh>w itiaight wiiai yon sec before you* 
as the buzzard swoops down when the hare jumps 
out- If you hesitate one moment, U is gone. 

*'Yu 4 :*o taught me thus: but 1 could not do it, 
though I knew it dmdd be so^ if one knows it in tlie 
lieart but cannot do i t, then the inner and the outer 
arc noi as one. the heart and the band do not 
ccKipemc. That is the fault of insufficient midy, 
Those wbo perceive dung? within themselves, but 
do not grasp them dioroughly^ oftai think that thry 
have completely imdentood the matter, bur when 
it comet to the point they kisc it right away, and 


this does not apply only to bamboo-painting.”* 
The red significance or secret of hamboo-pahithig 
has probably never been more tersely and con- 
vmdijgly expressed than in this transcription fay Su 
Tung-p'o of Yii-kVs teaching. And they make us 
aisii realize why thi< kind of painimg was so highly 
esteemed by the gentlemen scholars (cAffu and 
was considered a test of diehr characieis as well as of 
their mastery of the brush. Tung-p^o returns to 
these questions repeatedly, for iimzniK in the follow¬ 
ing words by which he makes us realize the mtensiry' 
of Yu-kfo^s concentratum whenever lie was ab¬ 
sorbed in the act of creation. To lUustiace this 
mysKry he refers to Chuang-tzih who to Su Tung- 
p*o as well as to so many of the other painters was 
the expounder of the dcepesi secrets of the mind. 
Yii-k o too was a Taoist ai heart, and probably 
practised certain fornis of Taoist or quasi-Buddhist 
meditation like SuTiing-pfo and HijangT'tng-chiriL 
“When Yu-kfo painted bamboos he was con- 
SCJ0U1 only of the bamboos and not of iumscif as .1 
man. Not only was he unconscious of his human 
frame, bnt sick at henn he left liis own btjdv. 3rut 
this was itamtliniicJ inio hamboos <if incxhiiistiblc 
freshness and putitj'. A* there h no more a Chuaiig^ 
tzLi ill the tvorW. n'liD can imiiencaiitl such a con^ 
ixnnutiiHi of tlte spirit?'** 

Such niarvdlous panitmgs arc no longer to be 
foimdi those which survive tmder the name of Wen 
Tung in the Palace Museum collection ate of a 
sccotjdary order; dose to the master in style perhap, 
but not dive witli hia breach. Before we tum to 
them it tnay liowcvcr be of interest to take note of 
Sn Tung-pVs description of Wen Tung’s way of 
working, his restless activity during certain ycats, 
and edarive TCrirenicnit at other rimes. The demand 
for his painnugs was evidently very great, and their 
must have been a fair number, patticnbrly of his 
minor sketches, in private collections. 

fn lii$ eariy years Yii-fc*o pahited his bamboos 
whenever he foond some pufe white silk or good 

* Tiinj^/‘o,Stlih.{|a, voLzT.p.lT. 

* ‘ftttti-p'ih^Sbik-tht, t©L 27 . p.17. 
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paper. He grasped the brush qukkly^ bmshmg and 
splashing with ic quiie &eely* He stmpljr could not 
help (doing) it. Whoever canie to hii house gnbbed 
some pictures and carried than away. did 

not trouble about thexu s^cry much. 

“In later years when he saw people placing brushes 
and mk-stone on the table, he recoiled and went 
away. And diosc who canue to Ask for pictures 
waited xmtil the end of die ye^. but did not obtain 
anything. When someone asked Yiirdc^o about his 
tcasons for this (chongie)^ he replied: 'In former 
years T studied Tao^ bur CDuld not reach it; I fouiLd 
no peace of mind and could not express 11 Tber^ 
tore I siitiply went on pamimg ink-bamboos^ 
expressing m^r resdessness through them. It was like 
m illness. Now this illness is cured, nodiing more 
remains to be dnne.^ 

tac » I can sec, YLi-k'o's illness is not yet 
curedH fs it not possible tliat it will dirvielop agaiu? I 
will wait for Us development md taloe him by aur- 
priflc. Wliile be thinks diai he js ilL 1 can take 
advantage of ki^ ilhiesf ^ pctdiancc I too may be 
ill*' (1070, 7 months at day,)^ 

The mo&t tmportint ainortg the pictures tradi- 
tioually iscribed to Wen T ung is the one which 
represents a long rather Iieavy bamboo btanch 
bending in a double curve diagonally over the 
picture siirficc,^ with a number ofmmor branches^ 
garnished with an abimdUnce of large pointed 
leaves, spread out in every direction. They {otm 
layers tiptm layers or chistrrs, but so skilfully lu$ the 
painicT modulated the ink tons that each l^stamis 
out as a unit by itself The design as a whole is re¬ 
markably well balanced; iti^ domuiated by the grand 
dijEd)le swing ofthemmlines and fills our thcsur^cc 
perlectly* Yet it is not itafic; there b movnuieiit in 
the serried masses of Twi^ and leaves, a suggestion 
of life-breath within the strictly controlled dccorar- 
five design. It ii a composicion which in spite of its 
simplicity may be cdled monumental; it holds a 
place of its own ar the head of the long series of 
Chinese bainbock-paiiititigs and may indeed be the 
work of Wen T'ung, as asserted by 2 long tradition 
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and his seal on the painrmg. But whediet the execu¬ 
tion also 15 by liimself or by a skilful imitator 11 a 
quenaon to which [ cm propose no answer without 
renewed study of the pitUire itself The general 
character of pictorial treatmeur may be said to 
confirm Mj Fei s observation that Wfin TTiing used 
the darkcit tones in the front leaves and lighter, 
moTt? diluted ink on the leava towards die back¬ 
ground (PLifta), 

In addition to this imporant picture may be 
recorded here a simile barnjKJivpaintmglikc’tvhe m 
the palace Museum Golhxtiait and rcprodiiced in 
Ckwy^kHa wSn-ii^u c/jf-f/iVrtf, vof IV, p.|t 8 , h 
trprcsaits. a broken bamboo branch rising diagrm- 
ally dCTftss ^ olbioTi Ic^. The compositjon is 

feliti vely dmplc ant! the leives and twig» £c»iTiewhiLt 
scsttcred in ecini{ufi50T] witli the larger picnirc; but 
the drauTjjg is done w-ith a firm and spirited brush. 
The rcproduitioti of the picture u unfisrtuiutely too 
dark, to aJbw any definite conclusions reading the 
pktorial quality of the picturr, but the signature is 
evidemly a bier interpoUdon 
Tlic same may be said of the landscape iciull in 
the Meixo^Uian Museum which is insciibcd with 
the pmtcir s name. It ti called Anmnn in the River 
Valley and ecpncsenti some mountain ridges in the 
dusky haze of laie auttimn. The destirti may wdl be 
inspired by some work of tlte master, but tlie 
brush-work am hardly be dated before die late 
Sung or Yuan period fPl.iai 4 j, 

W£n Tung's importance as a landscapist is, 
however, highly praised by the excdloit ccnnciis- 
seur Kuang T‘ing<him, in hb colophnti on a 
picture called Evening Clouds: lie wrote: 

"Wlien I had examined it 1 cemaitied deeply im¬ 
pressed far a whole day. It was just as free and 
tmconventiotial as Wang Mo-ch‘iV paiadngs and 
not mferior to Kuan Tung't works. Master Tung- 
p'o has praised Yo-t‘o for his faulty of combining 
many wondcrfiil poinrs in Ids (bamboo) 
but he never said a word about his merits as a 

^ Turnyp't. Ch'futn-iiily vaLto. 

* eft kit-fhmg, vof.tX. 
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Imdscipe-fomtcT. Maybe tliat Timg-p"o iicvet saw 
such a pictorc of liis? Whm 1 got hold of ic I 
wanted to mjoy it for sevend months."* 

when YB-k'o passed away in 1079, Su Ttmg-p^o 
finessed his sonrow in several poems and colo¬ 
phons. Lo one Ilf these he asked: "Who wis this man 
who found happiness m strolling about, chanting 
pocTEis like a cmeless Sage, and pcnecratijtg the 
mysteries of the bamboo? From dme to dmc he did 
a uoe or a stone, wild and strange, beyond all rules. 
The whole world considjered them precious, but 1 
am the one who appreciated them most. Ii has 
always been diiTiciih for dose hieiids to fcmam 
together. Death comes suddenly without waiting/' 
Su Shih even had some pictures by YuJe^o en¬ 
graved ofi stone in order to make theni known to a 
larger circle of Iriends and preserve the design for a 
longer dme He tells about It m the following poem: 
^Tlie liending bimhoot growing at the home of the 
pnH^xt of liug-yang. by the dilfe to the north, 
were iieal hUl-barnboos, One of tliem had not 
thrown erff itsco%^cring and was earcu by worms, die 
other was heimncd in betwetat the tides of a steep 
CTCT.'ice* When my Lue ttgretted inend uw these 
t^'o. he was impressed and made a picture of them, 

I obnunetl thi* ink-^ecch and took it to Yii-^ e 
Kmig(?) to have it engraved on stone, so that the 
rtrange and rare dengu may move the heam and 
stmle the eyes of connoisseur and rmke them 
realise die noble character of my regretted &iend. 
who wai grieved and bent down, but not distressed, 
just like these baniboos/"* 

Yu 4 e o'i early dearh was a hitter bereavement to 
So Tung-'p’o, He had been ro Tung-p o (and to 
some other painters) not only a lororimticT and a 
tnodd in matieEs of art but also a teacher, a guide in 
a more genmJ sctiit, who led them to sources of 
poctk and spiritual inipiradon which rtfieshed tlidr 
hcarcs and mindsi Through Im activity bamboo- 
painting acquired a deeper tignihcance then hereto¬ 
fore and became the foremost artistic critericmi of the 
gemlcuUR-painiers. In nnmnarizmg tlic mertts of 
Yd-k*o a^er his pasting, TnBg-p*^o wroie: 


My late tiiend Yh“k*o was a gmius m four 
didereiit ways: 1. in poetry, in andeot balbcb 
(i:A'n w). 3 - in grass-writingi 4. in painting, Yii-h^o 
ofWi said: 'there isnobody in the world who knows 
me except Su Shik He was the first to rcfcognize tny 
be^t qualitiesf Seven years have passj^ smri* YLi- 4 c^o 
died, huE cfuly now do I see this work of liis and 
vmvr the following poem: 

" 'The bnj^ and yDursclf are both gone.^ Who can 
now pour fresh life into poetry? Tlicrc is no one to 
swing the hatdict; only the materials are left, I 
monm the man and break my strings.' 

Tlie friaiddup between the two racn has meant 
more for Chinese art ihan can be rold m a few lines. 
It was productive ofjomc excellent liambocnpaint- 
ing and of some Eieautifnl poetry. Yiidc'o's pene^ 
rraemg artistic perception and setmrivencss made Su 
Tiuig-p 0 rcalire "the tulierent reason'' of things, 
the very essence of the ardsde transposition, wliich 
hr explained in one of hit colophouj as follow's: 
"Among the ordinary painters of the world iomc 
know how TO represoit form* bnr the mhermt 
reason of things is only grasped by superior scho lars 
and men ofgcnitis. In Yu^koV painrings of bamboo 
and of stones and decaying trees this mhereiit reason 
is curtaiuJy' to be iocitik Some ot them are as if diev 
were aim?, some as if they were dead, $oinc are 
warped like dried up and contracted fists^ some are 
tall and sicndrr, vigorous and luxuriant* The rcKitr, 
the branches, the joints, the leaves* the ptiinted 
shoocs, the thread-like verns, all exhibit iuiiiimerable 
transformarions and they all differ foom each ocher. 
But each rbiiig Is in its proper place m accordance 
with nature; and they all satisfy hirman thoughts, 
beemse they lead us to the gentlemanwnrfd/^ 

Whatever w'lird we may choose in rendering Su 
Tung-^'o s idea of the inherent "reason*', 
or prtnriple of things, it leems evident that it 
should refer to the spocifijc; characrei and function of 

* Qun^cd Iiuui 7 ri-na, Sciccced bv Htumr 

Clin4jui. ved-U* 

* toL’tdl 

* tShiW/ii, voLj 7^ p.144, 
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everything in the universe. Le^ the condkiom wl] 
^lulities hy which i thing or a bmig bcconins 
significanr. 2 cjualirj^ which may be teinsmineil in 
works of art hy superior man, who knom how 
to co-opcnite wkh Nature and co penettate into her 
aecTcis. k is a kind of mner visualization which is 
often described as an ideiitiftcation of the artist mdi 
his motif 

It may not be nLOcessar>» here :□ aiier uid:i any 
attempt to explain dm iiH'SEcry of sclC4fkuTtiftcariDJi 
to svitidi Su Tuirg-p'ci rct^ as a pro-condition for 
the creative activity of the pamrcsiSj He points out 
that just as YQ-k'o was trajisfomiecl into the 
bamboos that he painted, so "'Han Khnit when paint- 
ing horses, was truly a horse"’* and the same was 
true in various degrees of other great artists such a$ 
Wang Wei, Wu Tao-tzii and Li Luijg--mien. 
"whose spirit joined with tai thousand rfiings". 

Tliis kind of complete absoiption into the inner 
nartire or meaning of a thing or a motif waa ap- 
pareiidy tm cxpedeuoe atin to die sp-calW ktiow^ 
ledge of Tao, It w as a psychological state berj^ond 
the limrn of sense pereeptiiim and the rtraionmg 
mind, a visiern of rrucb that could not be described in 
words bur possibly revealed in worts of arL It 
eagerly coveted by So Tung-p^o md some of the 
Tatnstic philosophers and artkts in iiis surrouiuihig^ 
who ui oxiJcT to it practised yarioiifi forms of 
mejiiarion with controlkd brcadimg aud other 
elements of yoga rramhig in Taour di^uise^ not to 
injeuiion the use of cemiu pills or ie elixir of 
tminortality. 5ii Tinig-p^o refers to diese practirci 
in some of his ietters and joutmh, but Jie never 
became a slave to them or a drug addict,^ although 
he enjoyed alcoholicliquorradier abundantly; it was 
to him a means m warm up the msarunicnt and make 
the brush movi! more lieely. ThiH lie wrote: 
"When my dry bowels arc refteshed with wine, the 
rapid strokes begm to ilow^ and ftom the ftushed 
liver and lungs bamboos and stones are hom. They 
grow in abimdancc and caimot be suppressed ^ [ 
painted them on die snow-whke walk of your 
house. All my life t have loved poetry as well as 


pahiiing; I ha\T scribbled my poetm and deftJod 
with them and often been cursed in rctuni. 
But you are nor angry, you do not entse me^ for 
which 1 am more than gbcL” (PJs,i77, 178.) 

Su Tiing-p*os scope as 4 painter was rather 
narrow - he worked with the brush only "to 
satiriy his heart” - and the protnincut place thaiJic 
holds in the liktory of Chiucsc art is not due simply 
to his accomplisimieucs as a bambcKv^paiiitcr, Hh 
acti> ity as an interprt^r of Uie mu% and methods of 
Chinae pimting and as a promuient coiinoisseui: of 
the old masters was ccmmly 00 Jess imporumt in 
this Ttspecl and would merit a discussion far mote 
thorough than has been posLsjble at thk pLce,^ 

Su Turtg-p o was not an exclusive champion of 
monochrome ink-paindng oc the ktiTtl of '"idea- 
wtiring:" {hskh-i) that formed his l^vountc mi^um 
of expression. In a coh^phon written on 3 niountain 
landscape by Hart-chkh he praket Wang Wd and 
Ii Ssu 4 iihj] equally; each of them hod a manner of 
his own, be says* but they hotli kiicw- how to express 
the cnoodi of iiaiure« He docs not iioricc any mch 
diffctenccs berween these two masicrs as caused the 
Ming critics to consider Wang Wei aud li Ssudistin 
as die fouutaki heads of two oppusitc current^t of 
itylc m Imdscape-paiutuig. Hh vicwi lie more 
conipitbcnrive. he appreciates tiie kung-pr work of 
acadcimr Hower-pamters like Ai Hsilaii no kss than 
pauitmgs by Chao Yiki-iinj, in whidi "die bruih- 
wofk: ttTS quite sketchy bui the idea thUyexpressed"’. 
Nof does he hesftate to place Ku and Lu 

7 ^an-wet on a level with Wu Tao-ttii, because in 
spite ol all pmnjtivcni35, he found tn their works 
die consiicmg qualities of form and character 
which to him were most ossmtni m p ain ring . He 
refers to diese as **thc constaui form" and 'Ylie 
cotmant prindple^V fespcctivcly, bur does net 
propose any closer deftuition of these terms. Yet tlic 
following observurions jmn to offer a key to fim 
cemral problem: 

* Cf. Lm ythr'Biig, The Cjjr GfiHikl, ckifKi lalkid 
Akhfinjy^ -joA ooj rJup^ mi HiwuiE r-dueii witii 

te-Su 





THE SUN& ¥EUtOt> 


*^OrEm ia talking about paiiitiug [ said tint 
kiimn figures, birds, buildings md utensils all Jiave 
tlieii cousunt fortn {kiing), wji«ejs mjQUJitains, 
stones* bamboos^ crecs^ "wafves^ elquds, and misi tnve 
iia constant form but a constant principle (/iji* 

^‘The loss of constant form is nndemood by 
cvcrybociy* but wlieu tbe constant pidndplc is 
wanting^ foere ate ewn among coimokscins some 
yvkii do not iindcrscnid ir. All tliosc painters who 
try to dea!i¥e the wmld and to create feme for 
tbemseKnes lean on things ■which tiavc uo constant 
form. 

“However* the bek of conitanr fortn does not go 
beyond foe formal loss, it Jd« not spoil the whole 
thing; but if the ronsiant pTuiciple is not righip the 
whole thing IS ruined. With things which have no 
constant form, one mtist pay ipcdal attciidon to foe 
constant principle. Among painters tlierc arc those 
who can render the form (An'itf) in 3 minute 
&shion, but as to foe prindplc (/i), it be ten^ 


dered only by high characrers and iitcn of superior 

Tht e^prcssioTis used by the poet and phiJosopher 
to describe die painter’s ctestive activity are poinnrs 
rathifr than dcbnirioiis; diCT are nor meani for 
rntdlcctual analysis but merely to serve as door 
openers for an intuitive approacb to the problem. 
The constant principle (ft) here roentioned as a 
fim d a TnKiira l quality in pin ting is sometimes 
described as the inner fomi or soul of an olyect. Tl 
may be apprehended by the imagination of tht poet 
- die man who possesses Tao - and "take shape jn 
his licart" (to use another of Su Tung-p'o's mm- 
phots), but if W docs not possess jrr - the painta's 
brush - "it will not take form under his hand", ft 
was the comhination of both diat made the gnitle- 
rnaii-paiuter - the mau who had grasped the essence 
of Tao. who had the tpirinial will to apply this 
knowledge in his life, ami the genius tn express it m 
sym bob oi pictorial art and poetry'. 


II 

tvai rh Art ajCalUgrapUy- Some G«i//tvtw;jYWiJirfT>- 


Th£ a^stBettc idets of Su Tung-po and iiis 
friends may also be traced in. focir prono imcdTicnci 
on die art of calligrapfiy* which to them a means 
of CTtpni&flan ccmparablf to focir bdoved bamhoo- 
paiumig. The impormio: of focit acttiity as 
csJligTaphci^ i% furibemioce jrin Tg^ cidi by die 6ct 
chat wliile practically all their palnfoig; mc losi^ 
spccimcji s of their writiiigs still survive and may be 
tidied in cixodleut teproduedems. 

Westemen imfamilTar with the otpressionktic 
3iibdf tics of ihc Chinese bnifo may not be able to 
fully ttdiac the signihcance of such apedmens of foe 
abstract form of art commotily called calligniphy* 
but foe Chinese have never hcaiured to place it on 
the ume level ai the so-called "idea-painting'’ 


{hsiek-i). And, as pteviotidy explained, this apprecia¬ 
tion IS not based merelj' on the ornamental q^ualilies 
of tlie sedpt but on tie icaliaation of the fact that 
the rhyriimk movements of the brush and the 
ductile quality of io strokes transmit the Tcverbeia- 
tions of the writer s thouglits and emDritnns, dim 
revealing something of hii diaracter and the 
inspiration of the moment, winch all may be more 
easily perceived than explained, 

tc may thus be of uuercst in this connexion tci him 
for a moment to this form of abstract ait called 
calligraphy, which fioiinslied so ahundandy in the 
Sung period and was heaunfuUy explained by some 
of the greatest experts on painting. It may give us a 
belter idea of the specific kind ol Cliinese genius 
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tlut ikmiid cxpntrsHoii Lii gaulcmin-piinting but no 
icsi m. calligraphy, which tlius m its own right 
tjccainc thj? most accomplishtd forniof/mV/i-i (ide^ 
writing), 

Thcr mo?it Imlliajit reprocntative aiid cxpnmder 
<if thii trend <if art m the Nordiem Sung period wai 
Huang T^hig-chim, wlio was one of the closcsi 
fnniJsofSu Tung-pVi, and asacriricofpaiDtnigaQd 
cnastcr of the brush was by no means mibnor to him 
e mi though lie never actn:iily did a ptcnire^ (PL 179). 

In his ciirccr as aji official Huang l‘*uig-ducn. [ike 
most of the meiubers of die Vw-yddn (tilt ennserva- 
rive party), eirpcTicncctl sudden changes in die way 
ol ofhcial promotion and humiliatiotu, \jwitig to 
vindictjvTiiicss tif his political adversaries "who were 
not prepared to accept anv criticism or die publica¬ 
tion ol doemuenri nnfavoLirabJr ro their regime 
even by the official liistoriographer, a position tliat 
Muang bdJ stmie tinue. Bm no polidcd threats 
or vilificariiins made Itim change his opinion char “a 
history must not he a forgery ^ T1 il=^ consei|mrrfCc 
was that he had to leave ibf far off places mt^rc than 
once and sometimes live under wTetched Ic^cal 
conditions, but this did not hti^nl or dull his noble 
spirit, his bdiel ui justice in liunian hfe. Ins Iiahits of 
nieitarion^ or ]ik poetic mipiration and brilUatit 
brushmanship. 

He passed away in 1105, at the age of 70^ f>ur 
yean alter Su Shih (Tmig-pV)) and two yeati bdrirt 
Mi Fei- At dial time he was exiled in iar asv^as' 
I-chou, Iririug quite alone in a ramshackle old 
bnilditig where die ram dropped through the roof 
and the wimk blew through die walls, but lie 
Arranged has mat of jncditarion on die bed", and 
found some peace of nujid, "He burned iucousc and 
*pent most of the rime W'ridng poems, reading die 
Classics, and singing heartily. Sometimes he drank 
aud firk Iiappy,"'® 

Reverting to Huang^s practice of die art of calli¬ 
graphy and his ftriking chai^ictcruauori of Su 
Tung-p^os lEuiiCictship in rliis an, we camior do 
better than let hfm speak tor himsdfi 
h "'I am most fiind of die calJignphy of Yen 


Ln-kung. I always try to iniitaie it, and w 4 eii 1 do so 
there is Home idimlarity: yTt t am in diis far inferior 
to Su Shih, He (Tzaj-chm) copiod for me more dian 
ten pieces of cuUigraphy by Yen Ui 4 :mig, jmd they 
were so dose to the originals tbar they all seemed 
tike the ciiildren of one man, of diUrroit ig<;, it b 
true, but all widi tlie manners ^d characteristics ot 
didr ancestor, 

Ir k inrcrcsring to note thai Su Shih anil Huang 
T nig-chien bodi follo^vcd as dosdy as possible in 
the footsteps of Yen OioKh’ing (Lu 4 :iiiig) the 
srate^man and patriot of the eighth century^ whose 
much adnuredi style of ^Tiring said to reflect Ida 

noble diaracter; a nun who held the some place m 
calligraphy as Wli Tao-tsu in punting and Tu Pu in 
poetry {Cf Pk.179, iHi), 

What Huang T^ing-diioi had reached the age of 
43, he wrote tlif loilpvraig criticism of his uwtj 
bmaJi-work! 

If. "Formerly Wang Tmg-kuo tolj me that 1 was 
not a skibhl writer. Skilfiiluess or unskilfiiljiOT is not 
a suffiiicfic basis hir esajmting the rcLilivc merit uf 
such things, 1 never agreed with lum in my lit^rt, 

^ n Tmj hr mnciilbuiTti ihai r'liigH±UCT EOtO^dicr vi-jLil 

CJungL L=i* l^ij w^-^ien [part mik nrFtiTiAi)^ €h"mt I'u-dljll 

IjHiiuiEt Mid iiEurbI], jnJ Ch*iil Kimn {dv fxwO Wvn? tilt 

lUfflC 111 ba nrcic oftHmik. They bccajiK Iciiftwn m. 

"The Fmtr ', Oir th^ figni? piiplt^Ji'Su^hilv, Enact, iq i^tiotc 

die SuiUF HUtfVjf, ibi- bai Atiinn^ them M a 

riicmry writw. The icholun in Shti {S^dnian maJ dck^ 

stdenad hun cqtpl iQ Su iitlili as- a pOCt illJ teed lo iptsak nf 
Sii4iLLittg (cmJunfc them Whom Su Jiliili wsi iboui to 

leave liLi m- ^v^ieLLfiT lo tlic zamparof 

he rccoiiutlfudtd Tmfi-cbiBl ii flii mctcilol: jnd tilii 

that he yrr^ fhe literary wnrCT J 1 the tnno, JtnJ ih^t Jua 

ftELd piety ei 4 wttt ittr rhs inmm of Hror mm. 

ffli by-^iiLcii£< (Ijajj, Shiifl 4 ui wm uLoi Inini 4 i^ntplc m 

Aiiliiiu which he uttm vm^edl m Im cTrlicr ycart*'^ 

^A^crdillie to Kiiirt^ji ikihJ^ihj KtUng Tllag- 

chicn WM in Uicr uma pbeed amoDg the twcnty^hin-eaumiihs 
df fiibl pkty bccaiue of hh iclfncrthciEig ewe oT hn naqiber 

diitmg a ^-bule >T 1 J, 

iua-yidp^, ^iKattd m S^iN-htui fong^ voijJw p^Tja, 

Aoconluii; lo jcothct qutJUlhni m the ^amc btaca^^ he 
midjed iu pattmibr dto ofSn Shim-di^tn 

itDtt-imil), who ivas foitiuin tbr hi« gnss-wnniig, eouI HirtheF- 
□POET '*thc noble tml fee wqrk^ tuf dung lloa^iou and the 

ittjDEik - j Utiddhin pnai of the sfvcmli j^mury, 

ramtniE fior fiu gtau-wrtfiEi^ and cn-udi aditiired bv 
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butwhcii luow It '[jtstjems to me) tliat Ting- 
kw was rights because I did not know how CO catci 
with the brush and h<m to let it go; consequently 
the chanictcn showed tiO real brush-wotL The 
brush-work must be in the chnracters wh.ii the 
seeing cy^ it in the w^onis of the Ch^an masters^ But 
ifTou do not really understand the import of the 
tcachingT howr cnnld I exphtm 

The iboYC lines contain pr^Tbahly one of the very 
best diaractcn^anon^ of ihe esscntral clement in g<M>d 
calligtapliy ever formulated by a Chincae winter r 
the brush-work, wliich is an aJtcrnatioti of how **%o 
catch*^ and how ''to let go'*, must impart soul or 
meaning to the charactiCTs, just as the “seeing cye" 
or spirituid vision, perceives (or givc^) tlie meaning 
in die mystcdoLii pronounecuuents of tlie 
masters (PLlSl). 

Hie pnxotiiliriom of good wrrang were^ Jiow- 
ever, unimpeded speedy sponrajieous &cedom and 
unfailing eoncaiiTiidoa. The brush had to move 
without the least heatatinn* tiiimtEmiptcdly like die 
^inj dnit raises the waves. Some inspiraaon for tins 
could be gathered hy contemplating riidmg 
streams and the waves of the sea, but Chinese artists 
Wert also w^ont to farilitacc thii kind ot switt and 
sponuncc^us brush-work by amining chcnisebei or 
warming up tlie msmunoit of nerves and inusclts 
with wine. The roult tsf the habit was sometimes 
more, somettmes less successfoi depending on the 
quantities enjoyed and the writrrV ability to support 
and absorb the stimulants. The following twt> oolcv 
phom hy Huang T'ing-chicn am in this tcspcct 
perrinent; the first describes his own espcrioiccs and 
the second those ofhis fiicod Su Sliili:* 

HI, "When I was staying in the of Happy 
Tbouglns of the R m-yt3an temple I often sat look¬ 
ing at the streams and tnoimtains, at tltt jame dme 
practising grass-waiting, for which thqr seemed to 
give some inspiration, wheceasTlcii Chang-shih and 
Kuang^^ {ie. Huai-^u)' trlind wine as a 
stimubmt to reach the woniierfhL For fsftceti years T 
abstained fiom wine, and though 1 tried my best to 
make good (as a wTiter)i tny tools were not sharp¬ 


ened, the brush was often feeble and stiuiihling. It 
seemed indeed that my wTitmg was not so good as 
when 1 was drunks Ku Kuang^ harwevcti said in hi* 
poem twi the old court Udy who had been cUs- 
uii^sed: *Shc seemed to the people just as in dap of 
yore/ So does ihc graas-wridug of Shan-ku* 

IV. ‘Ttmg-p'o was very libera] with specimen* of 
his caUigraphy, bur one should not ask f<ir them. 
IndeccL he scolded quite sicvcrely diose who asked, 
and did not give diem the Ittssr scrap af writing. 
When 111 the Yibn-yu period (loSfi-iotjj) wc were 
both locked up in the Li-pu (f./* as examiners), he 
often Caine ro see TiiCi and ■whenever he found some 
paper on the table, no matrnr w hether it was coarse 
or fuie, he woidd cover it all with Ins writings. He 
was very fond of wine, but could not support more 
r b.Tti four or five cups. This %vas enough to make 
him absolutely drunk, and widiour taking leave or 
^yiiig ihoiiks he. w^ould fall asleep* and begin tnor- 
ing* tnaking a noise like thunder through his nose. 
Alicr a while he would wake up and start writing 
like storm-'wmd, and aMiough die waiting was 
done in a jokin g ly playful manner, it w^as very 
expressive. Truly he w^as one of die divine Im- 
moTtals, none of the present-day masters of the 
brush oould compete wiili him." 

Huang was convioced rhat people even m the far 
fuiiire wouH admit tlmt 5 s u Shih was die foremost 
ciiUigraphist of the Sung period, as expressed in the 
fallowing colophon on fob R£maim*\ 

V. "in his youdi Tung-p'o, the Taoist, studied the 

* QuTHcd from .S/fiifi-l’M r"a-f 3 ii m vol.tj, p ij. 

^ Tliw tuvo a well is all tli« foUowiag ones quoted 

below are published in die r'i-pd, letectcd a^d 

edited hy tiiLmf; Oiia^ui. Thit reprint m% ori^bally maik 
&otti A Qxtpy af fhc fowl m ch'ang in Teldii^ by « 
man called Sun Ch'iun. wba icpublMicd it at ihc sd of the 
eigbtcenih rencHry in co^ipcraocm wi tb Weng f^n^lcani;, one of 
tbe cDlIcctiTO and ficmnouKiin of the Ch'is^lniifr perkd. A 
lato’ lyprfoduEtiPn of this cditiooi ha* been produced by the 
C/witiHiitd fWfei ki Shani^hai tuo dano). 

* Tien Chaiig>rLhih dt Chan^ HkH, poet and bmoui ^Thcr of 

gjass-*crL|pc in the eighth ccsturv- He wju one of ihc EigliE 
Immonals of the Winc-cup and becatne known is the "DiviiiE 
Gfarfsiy” See GUa, Diif. S9. The motik Huai-ia wai 

likcwi*ii i ipedaliit ia grasi^'icripl. See Gihi^ ll|j. 
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Lan-c'ing manuscTipt (Isy Wang Hsi-chih), Thttiugli 
this hii writing became very bcaniifiil and elegant 
like Hsu Chi-baiV woik, WJkh he had mjoywl 
wine he became carelessly ejcctavagant; his nund 
was &eed from both and dullries$i and the 
characters became very lean atroTig j use as in die 

writing of liu Rkmg-ch*uaii (Clfing-h^iian),* iit 
his middle age he often studied Yen Chen-ch^ingV 
and Yang FCng-miV writings, and in comhinii^ 
them he was not infmor to Li Po-hai (Li Yung).^ 
His wull-finislied- brnsb-strokes and superior rhytlim 
rogeeber ynsk hU profound lumry culture aud Ids 
spirit of absolute loyalty* which was brighter than 
tire sun and the montir made him the foremosc 
calligraphist of the present dynasty; and eroa alter 
centuries there shall be people who will adenow'- 
ledge my worth^^ (Qf Ph.l77. l?®)- 

Anotliff mosT effective m^ans for developing the 
inmnse eoncentraricin and detachment from physi¬ 
cal inipediments necessary for sapenor caliujrapby 
was the pracrising of rhe ”ar& of Tao*^ Thb was 
supposed to serve as a method for obtsuning full 
control i>f the mental and emotional mstrumeiits. 
Sn Shih speaks very freely about it and indicatci 
ceruin detaik of the method, but it seems ncvcrthc^ 
less dial such psychic exerascs were irmre temporary 
experiments ihan regular habits with Chinese 
sciiolurs. The counoxion between Su Tung-p'os 
interest m the "'am of Tao'' and hu calligtttphy is 
brought out hy Huang T*ingH:hien tu. the fcJlow'ing 
cofophofi: 

Vl^ always loved ihc arts of 

Tao, When he hestrd about such things he at once 
put them into practice; but he was ncv^ct able to 
keep on far any length of time. He gave th^m up 
again. The notes ttx which he has discussed Tai:» and 
w hich have been preserved^ cpucam hundreds ol 
rboimnds of charactefs» and the way in which they 
are writtai reflect his tntmriDus cjcacdy* His htcrary 
style 1$ always vigorems and origiiul* qoite extra¬ 
ordinary' jnd unlike odier mtn*s way ol expression. 

^Thcie was once a Tstoist from somew'here out m 
the sea who cotxunenced on Su Tung-p^o and said 


that he wus truly a baniihed Sage from the hlands of 
the Immortals (P*ciig-lat+ Ytng-choti and Fang- 
chang)f but that common people arc too hasty in 
drawmg ihcir conclusions freut] a nmi's [nisfortnnes 
and adverriries. They praise Inm or blame him 
accoiding lO the trouble of the momenE and the 
seasons of dang er TV» CliapLVjj the least 

tips and downs give amsc to praise and blame, 
what a thoughtless habkl” 

In some of his colophon.!? dealtug with the rsscnriai 
quabtics in art Huang T‘mg-chim enlarges the fidd 
of obaervariDn, making it inclmfo painting as well as 
calligraphy. The central criteria Arc practically the 
same in the two arts, as pointed out in the following 
wTtritig on a cop)" ot a pittuit represeuring the 
Tang general Kuo Tzu-i. The writer refm here to 
another picture by Li Kimg-liu representing a 
general of the Han period in foil action in which ihc 
great master hail succeeded in suggesting the 
iCTerherarion of the life-brcatii yiht) by repre- 
senring an action on the point of being Tcicased: 

Vn. “In calhgiiphy anti painting one sliouU 
above all look for yptii {the rhythm ot tlic resomnee 
of the vird lireath). Oiiec U FmIuTi painted for me 
a picture of Li ftuang* capturnig the horse of a 
Tartar* Ihf vvas ho lding the Tortai: with hiS ortn^ 
racing towards the south and at the same time 
grasping tJie Tatror's b<iw, drawtug %t ro its foil 
length md ainimg at luj punuers. One could see 
Kow' the arrow was directed i if it had been shot off^ 
the men os well as the horses would liavc reictcd to 

^ fJu K^mj^-kdl^Oiltl psmiiDtEd piOal^ 

bceiuK of the bcaulT of hU liMndrirstiitg. Wten tbt emp«iiar 
Inm: “How on yw wxnr 3a cjcquinceiyf'* Hr rtplicd: "1 
jny bneh hy rny hon^ I Lee^ my hetn £'OTr«i, and ed^ 
bfUili (vUowt/' Gilo, ipjT. iJt, . T^tSr 

■ Vefi iirm jnd uisr.omiiiTiTidiBig 

chotvrtcr with m. VcO.' chcqucraJ p niM cal num. CdEbnalxd 
oHii^^phuL GOef, c>p. cft., 14 ^ 3 L 

Milqlf-allilc tjfi BcTig’-iriL * call%ra|ihiii of Use Rte 
I>ymL£di= pftiiKL 

* ti V intp Jtjo Vop^uu A ^caC Litcnrr rteticHl who 

time aud fot mro poihical uoiibk. Famoui wow of 

epitiphd, lojcriptifinf smi ths likt G^iss^ <71. ^1.. 1142^ 

* Tbr H-onjod Rym^ GoiEiai nf flMH IS'a-iL CJ* Gilck pjPp 

059 and Ch'kn** original 
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IT, Po-shih smcl sniillngiv^ 'Common pajnrers wouJd 
remitily Imc ti^rcscntcd the pursuing boncmen 
hii by che arrow'. In a flish ofintuirion 1 perceived 
that the of doing dm k rc^y the iame in 
paindiig and m literary compcFsition. But Et is 
difficult fat orduinry men to reacli a spurituil 
comp rrbens ioik” 

ScveraJ of Huang T^mgHzliJcu's colophons on 
]iy contemporary contain ideas of 

general significaiicc which throw some light on die 
aitm and mcdiods of die pahttm* One oi: two 
examples may sqtvc to illusmatc his point of view. 
The follos^'ing was wriitcii on j pjcttirc by Chao 
Ktmg-yni (aeti\T Ji25-84o): 

Vni, ^'Tliis picture rs m rhe collection of JJ. Tai- 
yiian in T-ch"uan (AnlmtJ/and i« considered ta he a 
wort by Cliao Kuiig-yii. I examined it and found it 
truly wonderful in irs brush-work. No common 
painter could haw made ir. 

"Ill my early days I did not understand paintmg^ 
but by practising Cli*iin (mcduatkuij I learned tlie 
nuerit of non-exertion* and by srudymg Taa 1 
learned to undersciiiJ the perfeci Tao Tvliich is 
beyond all troiiblc. Then, when Ifioking or pictures. 

I could completely dlstingiioli between the skilful 
and die weak, the noble and the vulgar parts, penc- 
tradng into the smallest dciaib and t^ra^png their 
myiterics. Bur how can this be explained to those 
who have seen only simple tluiigs ancl have little 
cxperlencef'* 

In the fbllawttLg t*i which was written on a 
bamboo picture by Yang Fluang opens the 

door bto the painter's spiritual workshop where tlic 
conception rakes place and the creative aedvity is 
prepared. He insists on die fundamental condidon 
tliat this should proceed in accordance mth the 
creative process of Nature, spontaneously and 
without any apparmc cfTott the patt of the 
creator, rvm though the artist has a definite inten^ 
riem in nund. Such was the of thr old moirets 
and handirraftsiDcn who understood the meamng of 
Tao and knew how to apply this knowledge or 
experience to ihrir proctica] work, as did tlie cook of 


Pnnee Hui and the carpenter Ch'iog, who made the 
bcU-fiatries* The examples borrowed from Cliuang- 
tzu are die same ai those cliosen by Cliang Yoi^yuan 
when be describes Wu Tao-tzfr*s suptojie master¬ 
ship hi wielditig the bmslu The fundamental prin¬ 
ciples of apprcciarioii were the same as in. rfic T'ang 
pOii^ even though the intdlecmal presentation of 
die problems had been modified* 

EJC '"if die painter has some spray's of bamboo in 
his mind beftree he starts^ the stems and leave$ vvill 
become luxuriant, but if fie ho.^ the ramplctie 
bamb<M» in. his mind, Lii picroriol work will be in 
accordance with die creative pn’jcess of uacULTc. The 
boatman who hctndlcs the boat without looking at it^ 
docs ir simply by expecimee, Now^ if one acts 
hiieurionally in the same way with brudi and ink, 
the work v^oU become jmr like rlie works of the 
Creator. How could one lacliicve tt in any iither wsv? 

^'The cook who cm the bullock, and the carpentet 
elf ing who made the bell-frame$.* were both men 
who rumed cai the same pivot as ihosc wJio possess 
the luminous spirit imd will ot the pods. Their 
minds were not oUmictcd by a sbigle thmg, and 
tlierefore they could reach the: wondctful. 

"Lf the painter is seeking the 3pprov.1l of the 
common croivd, and is inwardly iiisuffideutly pre¬ 
pared. he will make a dog when trying to paint a 
tiger, and draw willows when trying to paint 
bamboos, wtiicK indeed is not surprisTTig. 

'"When i looked at these bamboos I knew that the 

J Tht crqpk nfFroviirHiii^^ tlit ezrpautr m boi>b dberiiied by 
ni n 1 nn ^- tv^l aa rcprtfsoititivici of Tati. Titi? former 

i^irl ; “f luive myKrlfiik it la better diui ikill. 

WJjien 1 tifa:i bc^ETi Id cm buUrurJu, L ixw hcthrc me >LLtLp^y 
bullocks Aftia^ tbretr J uw no ntore svhote 

^wuLtiiaJi. Ajid lEOW E work wkli my mind md nut wkh luy eyc. 
Wliea niy seuitfs bid mt nop, but sity mitid nr^ me on* 1 tail 
bark on CKmil prinriplfi . .P-J4-) 

The burr -luii "Whm I ant ibrnu to imkc mdi 3 itarui J 
gtoid sgaijifl: any dimiLiuhoii of my vital power. I tirtf cTcdunc 
my muid n> abfoEucc quiescemx. Ttiieediysm dusemuhtjon ajid 
I bocianic oWiviom of wiy rrw?rd tfr gaitind . ^. I enter the 
mauiuinp forcar. I icatdi for mil able tret, k cnmami the fomi 
mqoirod. which U aficrwarda ebbotatciL I icc tlir strmrt in my 
nimd^f eye 4Ctd then set co work. OthtTWise rtiETr nothing. I 
bimg my fiwTi pvhinti opariry into rtlatloa with that kit' the 
i^iqoLL'" (GilctT C7iwafw-^:n^* 
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painter had got hoJJ of dicir life4jreach yi'in]p 
uid tlicii, ™ iaquinng about the mastL"r"$ name^ I 
learned that it was Ko-i^ (also called) Tso-ftii, a 
nephew of my &icnd. Chang Wtonch^ieiL,^ He 
seems to have bad the same spiiLt as hb uncle and to 
have been of a blight and relinetl nature. His 
litrrary coippoittiom are of an ajiccimman kind^ 
and if he had assimilated 4 thcasanjd volumes, his 
paintings would be worth a thousand taels* Then he 
would have bad no rrason to rely upon Wfei 
Hu-chou/' 

The following lines written on an anonymous 
landscape rrammit a glimpse of E'iuang^s scnsiti^ic^ 
ness to the moods of nature and to thdr tranitbima^ 
Qon m pa in ring- He w'as one of thoBe who, according 
to hii own words, liad readied Tao^ and cod’- 
5 c<jueiit]y could recognize it and fed happy when 
discovering it in a work ol art. 

X. "The stremu and mountains are deserted; die 
vii:w is open and cKtenditig lor thousands of milei, 1 
am old now* and my hair ti white^ and as 1 look nt 
thi$, my heart 13 touched. The men ol old who had 
reached Tao withdrew into a tmie of abstnsctiou 
beyond the Imiitj of the liic of toitmion men* But 
when they met their likc$ they felt liappy> (As said 
by T ao Yuan--mmg:) *My heart Has Jed a boiidnun s 
life* why should f sciLI remain to pine? ^ * I would 
rather fondle the ni05» and die stones between the 
clilfe at S hi ta n g-ching and tell them wbar I thmk/"" 

Huang did not advocaDe an cxdusive sludy and 
pnisuance of Tao at the cost of every other. Intel- 
Icctual occuparioiL In the shghtlv humorous f*i p4 
written in tlie year lOfig for a fiicini calliMl Yii 
Ch'mg-lao. he tells how' this gentleman on the 
advice of Wang An-diih* made an attempt to 
change Ids mode of life from that of a gay and 
jesting scholar into that ofa monk in a Clf an templca 
But the eShn was m^t »nflident]y sustained, and the 
success was short, which did not surprise Huimg, 
bccaiuK "it is difficult for an old lonoise to be kept 
in a box"’ (as by Chuang-tira]. But it umpired 
him: to a pocm^ that amnsed Sil Siiih, in whicli the 
exjieniatccieif die intHiccesfid monk are attuned to 


^3 

the wet and chilly atitiosphcte of a rainy anmmn 
night with falling leaves and jingling carts moving 
incessanrly along dcjokte roadw 

X[* "Ch^ing-lao^ or Yii T^Mhung* from Chin- 
hug , ■^tudjcd with me three years ago in HuainatL 
when we met again in rhe ckia-t^u yrar of the Yuan 
Feng tr¥ (A.0-10S4) at Kuaiig 4 ingr he told me that 
Ching-knng (f-e. Wang An-shih) had urged liim tti 
take off the large-sleeved mbe (the scholar^ gar¬ 
ment), ter don die and to enter as a monk the 

Pan Shan temple, also known as the Pao Ning 
idi'an ittanoiicrj'. 'He gave me the monk-name Trii- 
tin and die tzii Ch*ing 4 ao." 

'"As Cli^ing-lao was not impeded w,idi a wift or 
childienK he became a Taoden in the Pan-shan 
temple, yet he did not give up die habits of a 
byman. He talked and joked and wandered about 
at will, which to liim sectned quite easy. Bur it 11 
difficult for a living tortoise to he kept in a box. 

“A few ycHTs later when I saw him again, he wore 
the Bcholar^i cap, just as in fonner tunes, and T 
amused myself hy writing a poem dludiiig to die 
waysofCh'iog-l^o* ksajil^ 

The mtliiig leaves arc talhng like the rain* 

The Diooii is cold and far away j the night is hir 
advancrcL 

The horses neighing* and the bells arc jingling on 
thecarm. 

They mm^edong in crowds and fmd no tc$r. 

There was a man who dreamt that he would nsc 
above the ccttmnon world; 

He cur hjs hair and threw away the scholarV cap* 

But as the dawn approjclicd he looked in thf 
mitrof. 

And found tliat it was all too ditficult tor JiijiL 

Tiit-chan (Tuiig™p"oJ used to recite this poem and 
foimd it most ivotulerful. In the 4^1 year of Yiianr- 
yn, the tith momh, and nth day (I>cccmber tj, 
lOJks}, wlicn rettimirtg hoitte Irom die Sexrvtarlal 

i CLung Lct (W^u^ktn) iaa6~T«D6, rmc of die 
Sdmliira'^ or of Su Millie vhoifc poUdul foctuuej jud mi^ 

foiTunei were tiio hPL Imimaii: ^ertd of Hming Tmi-chifii and 
Oi'oo 'hj-duii*Cuii\ M- 
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O/ficc, I wroie this in the T'tu-f'ixig hall south of 
the P'u-diih lemplcJ* 

The philosophical ideas ■which formed tlie sus¬ 
taining current hi Ilimig TUig<him*s life were, as 
we Jiavc scctii inspired by ^I'ariotis sourcei, Tlueir 
was the Confuciazi code of murals, the *VcLtinn- 
ships**, cJtpressed in iilial piety, loyalty and untiling 
friendship, of which he gave cxcellcur proofs, bur 
there wire also tiic nieraphpics of Mahayana 
Buddhism, which had revealed to tlie philosopher 
mder splietes of liic. In the colnphon quoted below 
[le expresses the convicrion thai unexpected for¬ 
tunes and JiiislorELines whitJi appear uiiintellig;tble 
are die harvests of seeds sown hi former Uves; and 
that a longer view uivolvtiig die realization of 
fimdamcnta] justice should be a somee of consola¬ 
tion ioT those who are sEtickeu by misfortLine- Sui 
^only by penctratmg deep can one unravel all the 
ipiitmicrablc phenomena of die world and see for 
oneself 

Tim penetration into the redity behind the 
siiiftmg phenomena of the world was die general 
aim gf Ch'ikii luedttaLioii cotisucenLly p untied by 
Htumg during most of his lift: in ^itc of all its ups 
and dinvns- Bur if sve may draw some conclusions 
from Su Shih's and Htiaiig T'tng-chien's remarfa 
reieremg to "the arts of T^o*\ these men wctc 
"^nevcT able to keep on for any length of nor 

did they venture to (ijIIow the example of Ch’ing- 
Uo, who tried in vain to change the scliolar^s 
garment for the cowl of a tnonk« They tentidncd in 
die world of human affairs, hilfilling their various 
duties as statesmen aud scholars, but inwardly they 
found rcfitgc in a vrorld of thought and aspimaon 
ndiich luare real and inspiring tx> didr souls, and 
from this ledm of the spirit rhey repealed time and 
agauL, in tlieir writings and painthigs, glimpses 
wliicb have ilhmiined die mmd^ and gladdened the 
licarts of many generations. The cotophon by 
Huang Ting-chim on *T'etig Chmg^hai/j por- 
trsul:*^ contains a few inch glnnpses; 

XE. "P'eng Clf irng-jfm (P*«tg die VetictablcanJ 
Virtuous) p fjrt Ckmg-ihan, serv'cd formerly in die 


palace as a ih'ung pmi. He was skilled in military arts 
and most carelul hi the performance of Iiii oJfrchd 
durics, which made him highly csceemed by all ihe 
scholars and ofiidak. But unfornmatety at the age of 
forty-four he lost his sight, and he has now lived for 
more than fifreen years in ins liottie+ incurably blind 
— like an old warhotsc ^v!^^ch is confined to the 
stable but longs to be &i a’^vay^ tliousauds of miles, 
and pricksits ears at the sound of thenorthem wintL^ 

*Tfwe look at things in the Hghc of Tao, there arc 
neither fortunate nor unfonunace couditiomp but if 
wc consider things from the point of view of gain 
and loss (reward and p unishm ent) we jmy a^: 
Are dicfc perhaps debts from a former life? But (as 
SLud by Mendus, VTl, i3), "Men who possess virtue 
and Liitelligeuce and prudence in afrair s arc ofren 
frnind in sickness and trouble** Only by penetrating 
deep can one mirave) all the innumer able appear¬ 
ances of the "wnrEd and see for ondclf How can we 
know w^hether Ghing-shan did not grasp dii<! m his 
deep darkness?” 

* * * 

Tire rticii who gathered around Su Tung-p^o as 
didr intellectual and pohtical leader svere all m one 
way or oduer prominent teptesentarives of the 
arastic and iitcury cukute of the period, Most of 
theiii were wrirers and calligraphisct of considerahk 
reputation, but some of them also became well- 
known as painters. Among dtese should be men¬ 
tioned Ch'ao Pu’^iib, one of die ^^Four Great 
Scbclan” c?r *"R>ur Pupils of Su Shih". He wai a 
ftw years younger dian HuiangT mg-cbicit and die 
poet Ch^in Kmn, bom IG 5 j* died rrio, and from an 
early age a man of great artistic receptivity. Through 
incessauf study and copying of the old masrers he 
gamed an extensive knowledge of their various 
manners, Wc arc told, in f/titf Oh, that painting 
Bodhisattvas tie followed Hou Yik in painriug 
clouds and misc he followed Wu Tao-bsiians 
(picture of) The Heavenly Kulcr, for pine-trees and 
Biones he loll owed Kuan T‘ung, for buildings, grass 

* Rcfcrair^ w i wjdtJiTicn^n poem by Tii Fil 
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^tl trees be fcUcwctl Cliou F ang and Kuo CkuDg- 
ibUt for fallen trees and creepers lie followed Li 
Cb*£iig, for eliffa^ steep banks and dry trees be 
followed Hsu Tao-ning, for istreams^ mountam- 
ranges and horsemen widi bows and arrows he 
followed Wei Hsien. for Iwrses be followed Hm 
Ran, for tigers be followed Pao Tingi for monkeys 
and deer 1 Yiiajinrhi, for CnnC=L plieasants and mice 
Ts m Po. He colkctcd the good points ot all these 
masters and combined dicm mto beairtifol tbings. 
Idb pictuiTs were often copiecL" 

Consideiiim d^i^; long list of famous masters who 
served niodeU fiir Cl^'Ao Pn^hib^ one cannot but 
wonder w hir be lumself might biive corttiibutcd m 
die paintings* The pier tire rn the Palace Museum 
which represents Lao-tzfi ridmg on a buiialo can 
hardly be said CO oifor aii answer to ilus (jnery. It is 
exceuted in a rather crude manner^ probably 

not done before the sixtcendi tentttry, and cannot be 
taken seriously as in exunplf of a famous Sung 
TTiastcr. Cb*ao Pu-diih remairn a name ot some 
diicinctioii in the literary t-vorldr but there a^te tio 
authentic records of his skill as a painter. 

The SAme is true of pf «iCtically all die gcodeman- 
painten and friends of Su Ttmg-pfo who men¬ 
tioned m Htid Chi (VolJll). Most of them specialiaed 
in.bamboo* but they also did birds and fItTWers and 
landscapes tn mk. Tung-pfo^s favourite son Su Kuo, 
Shu-^ng, \vho followed hif fcttber into exile on 
the island of Mainini b said to have worked as¬ 
siduously for many years under die guidance of bis 
father, but how far he actually succeeded is more 
rlian we can telL The little piemre of a Mynah bird, 
irproduiiod in No^aoou could hardly he 

accepted as a tesainony of a Sung master^ brudl . 

Ch^eng T'aeg and Sung Taii-Guig wTre both 
greatly appreciated as batnhoo-pamti^. Tlie former 
stayed for many years on O-iiiei Shad in order to 
study in partkinlat die fomous *^puii bamboos at 
die place. He followed in the step of Wfiu Tung, 
but no example of Ms art Itas f urvivei Simg T2u- 
fang (r^/f HmHrbich) became well known as the 
author of an Essav reri die Six Principles of Pam ring. 


He was a nephew of the tamous old Isnidscape 
painter Sung Tj and a close fHeml ofTimg-p^o wIsli 
wrote a wdl-tnown cofophnn to one of SimgV 
pictures in which lie Jesenbed die painter as ncidjct 
ctld-^ishioncd nor modem, and says dia: ‘judging 
the worts of the geridcman-painicRis like examin- 
ing The thing to look for is the spirit (at 

life-breath) of ihe horse. Common painters efeen 
gtasp only the skm and hair, dir wliip, the manger, 
and the fodder” - IjC. the tuaward appearance and 
accessories, but not die h or constant ptindple of the 
motif, wliiiJi CO Su Tmig-p*o was the moft cssetitiaL 

Fan Chcng-fti. r^iT Tzu-li, who tiad a successful 
o^ial eaten',, is charac^riaed; hy T6ni/ Ch*um die 
author of Hwi C^l^ as a noble genilcman painter of 
bamboo and landscapes, but hi* lile was cut short by 
murder^ 

Liu Cbiiig, tzH Chu-<tu, who came from Chicn- 
chou iu Szeduian^ wa* probably not very mtirnate 
with TtLu^-p*o, becan^ employed by Wang An* 
dull, who bad liini appomt&l a lecturer on the 
Confucian Cbsrics, in which capacity he wan die 
adtuTratioji of a large cude of students. He too 
p^red bamboos and old fro* but die only work by 
him that is known to us is a large albrnn Jeai'^ with 
die study of a mtntiimeiiial crMb wbkh is feeding 
volupriiously on the gntiis of a tall plant bending 
over the animal. The quaint motif is rendered with 
great crocaiess and a Kmcb ofliumour {Pl^zJ}. 

Hie bst of the geiitleimu-pairncis. who amused 
tbcrmclves with pamiing when not occupied vvtdi 
official duries. could easily be conrimied, because 
they formed a. numerous ebss dunng thc^ truitfeiil 
years of the Norrhem Sung dy-nafiy, but lincc 
verv little of their art re rnaim wr cannot d wdl upon 
theta further here* Tliry were as a rule highly 
cultured men. rooted in the spiritual tradtrions of 
ancicni Chiua (indLiding TaoriniJ hut at the tauir 
time supporters of the Conlucian moral and social 
arganiemon; iu other wonls, rqircsemaavet of the 
Chinese genius in philosoph v imi art as well men 
of pricrical abilitv who setved then country welL 
* ftrprodiKcd in 
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Mi Fei ^f\d Mi Yumf-hui 


I 

Mi Fex mi motliet of t]ic highly gifted gentlrami- 

paiitcr^. :md in this luspcct akin to Su Shibt but 

othcnviic a nuluer dilFermt and a strongly marked 

persoiiality. He was not a poet, nor a phitosopher in 

die same sense as Su Tiing-p*o or Huaag T Sng -^ 

chicd, yet he ms by no meam Jess hnlliant tnre^ 

Iccuidiy. Widi his vety keen faculty of armtic 

obsers'stioti in conjnncrioii witii wit and litcrarj' 

abihiy he established for himself a prommcnc place 

among Ckbursc art^iistomns: his contrihutJans in 

this field arr srill highiy valued, because they are 

hised on wliAt he bad setm with ins osvn eves and 

■# 

titii timply on what he Emd heard learned from 
his predecessors {as 30 often was the case amongst 
die art-critics o{ China)- Mi Fd liad the courigv to 
expre^ his own views, even when these wem 
coimtCT Eo prevailing or officiaj opinions. 

Hia importance m a painter on the other hand h 
more closely coimcctcd ^ieIj die tact that lie has 
been extolled by later critio one of the EKost 
impETctant rcprcscntanvcs of die '^Soinhern School"^ 
of landscape-paiiibiig: die master who in the Sung 
period pmduced die most bnUiant picioriaJ inter- 
pretariotis of the roniandc ideals of the Southern 
SchooL ht this respect he formed lomediing of a 
coouterpart to Kuo Hsi, who osLuily is cIa.^STficd as a 
protagonist of die Northem SefiooL But important 
as Ml Fei may have been in ihis respect, as a pamccr 
and a calligraphiit, it U no buger possible clearly to 
dbctm the teas™ tor this from the pictures which 
pass under his liamc. There is no lack of sudi work?, 
and nuiJt of them rcprcsnit a rarhfir definite type or 
pictorial sEyie which survived far rnti> the Ming 
periled or later, but to what extent they should be 
considered as Mi Fcf s own creations 1$ sdJI a EuatEcr 
of opinion. In other words, we know tin: general 
characteristics of his style* but we cannor be sure 
that the porncings ascribed tx> him tcpresctn the 


rhythm and spirit of liu individual brudi^w^ort as 
Bithfully as tite authentic spedmeus of his calli¬ 
graphy which still exist. Mi Fd's position in the 
history of Chines painting is thus simibr to that of 
Su Timg-p*o in so far as ir is based on historical 
records, his ituich adn?ircd skill as a calligrapliist and 
hk inHiicnce as a critic and wxitef on art rather than 
on pictures tliat bear his name. It is true that Mi Fei 
was neither a poet nor a philosoplict, yet his notes 
about pamong and Calligraphy arc of ^cat interest 
to the arcdiistoriaii, because they are spaunmcxiiis 
expressions of Iris own obscrvarioiis and independent 
ideas and serve to characrerize Iiiimelf as wdl as the 
arrists whose works he discusses. 

Ml Fefs actual iirrme was Mi Fu, but as be later in 
life substituted the second character of die name 
with another “Fu*' character, dits became oftdn 
mixed or confused with a similai character pro¬ 
nounced and thenceforth he becaitic knowti as 
Mi Fri* He was bom in 105^ and died in U07< His 
1™ was Yikn-chang, hm besides this he used a |p:eat 
number of varying appellations (Ana) such as Nan* 
kung, LiMu£n ChiTsliih, Hai-yu Wai-shih and 
Hsiang-yang Man-shih. etc. The last name indicates 
his birth-place., f-r. Hsiang-yong in Hopeh, whidier 
the family liad moved from the aiicesrraJ home at 
Tai-yiion in Shansi. 

According to ttadirionp he was a precodons boy 
witli a great fbadlicss for arts and letten and a 
faculty of meinoriring that was astounding. At the 
age of S 3 X he could Icani a hundred poems a day 
after going aver tliem again, he could tedte them 
ail. H c enjoyed the particuiar favour of die emperor 
Jen-tsung^s consort, in wdiose service lits tnother 
was employed; an.d he had 10 begm wirh^ a success 
fill official career os Chiao-shu-toDg {He v her of 
Bocks), Governor of Chang-chou* T-Vofessor of 

*Thc phrlolo^LJl puizlc li riqjLiitLcd by I-t H. vm GuM in his 
booi Ml Fu ill! hticrSiatfcs {Pckiug' p.jj. 
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Paintmg and Calligraphy m the c.'apitah Secrcury to 
the Board of Rites aixd Military Governor of Huai- 
yang^ These ftcquenc changes of otfioal position 
were caused, we are told^ by Mi Fd^s sttarp tongue 
and often oinspokcn criridsm of official ways and 
means. Hd is said to have been a very capable 
ofhcial, bin imwilling to submit to conventional 
rules and manifested a spirit of independeiiee which 
caused liiin serious difhcuJde^J 

Ml Fei*s strikiu^ appearance and peculiar manners 
were fnrthcrnuotc accentuated by Iiis hahii of dress¬ 
ing in the mode of the T'ang d^tiasty. "Anyone 
would be able to recognize him ^en though he K^d 
never lecn the artist before”; and wherever he wenr* 
he attracted a crowd. His fiyndncis of elcmtincss 
became akes proverbial. W 4 ? are told that he used to 
have water starndiiig at his side wlicn workhig; he 
washed lu5 Bee very^ often, though wiihout using a 
to’Hvch hut hr would uever wash in a vessel tliat had 
been used by somebody else, or put on clothes that 
had been worn by another petsoii* 

Mi Fei^s mling passion had been since liis cady 
youth the colhxtitig of old writings and paitirings. 
When A boy he w^s assisted m thb by his aged 
mother, wbo even sold her hafr omauients lu order 
to Si^ciirc him means for die purpose. The fortuuji he 
iiihcrircd w^as gradtially lost 011 rcbtives, but lie 
coiirinued iLy cnllrct auil niadi: every posable 
sacrifrec To sceme the spectniCTis he wanted. To what 
extent he ^vas Joimnatcd by this desire U illustrated 
by liue onccdnie according to which Mi 1^., when 

* The rccocdi abunt MI weri coik^^d bv Pm ami 

p nh ti thrri bfyhiiii m ATt thiMm {e^ibai^}, but nmx 

oiuizdcidf IV aliw fbuml in ia, Bcitt 

lOUCCH IM cKotsTV’dV iqiiotrd iij i/ttt-n/sKU VoliJS 

wvJ 9. Mi t^'t ttvoK noccs mi [mnrnuf, Huil Shih^ and oa 
abo tdntairi strrrat biDgr4piitc3El r^rmuton. 

^ Gilo, (wiilmut mdicaaon ofrhe scHirccy. 

* Tim djM L tirn g <i£ jiiioiirtlF Vnn a cncut idkbciniTc and ft**i»nT ** 
^KfKcss whicb Mi fei cjqpkiiu as faHnwi \n die kj-oUed Viii/i- 

4^ipdlidcd in vdL£: 

T obtiinni ■ good Acmll pt cdli^T^phy 1 wcnild 
oluba it. -Ed piy frirnd i, k<cp it bsidc my dining-tjblr md oairy 
ii lioLig Vfimi dmkig in a ccucL Then ifitr ( tad ii 

mou|d^ f weyU, on 2 day, tpr^od sotOi^ patter fs\ n j j^gm 


he tince was csijt in a boat wiih some fHeink, was 
shown a ipcciinen of Wang Hsi-chih's writing* jrr^d 
dxw made Irim excited that he threatened to jump 
ovci'board imJess due owner made him a proem of 
it; which ccmser^ucutly could nor be refused." 

No wonder that Mi Fei^^s coUeetiou of wrirings 
and painimgs gradmliy became a trasure-honse of 
die fifsi: nULgnitude^ and his simple abode a meetings 
place for the greatest scholars of die rime. *^Hc was 
staying in a very poor hou^e in the capital (i.i?. when 
serving nn thr Btvird of Rites). Wlien guests 
arrived he treated them Co tty and showed diem 
some of liis an-treasurcic Tlic rime was luppiK* 
spent rb writing and chanting poems in praise of the 
pictures.”* But as some of his guests were inspired 
by curictiiry tadier than by love of art and kek^ the 
proper sense of qnahty. he arranged liis collcaaon m 
two part&, one dial was kept secreri or only for 4 
ik\\ selccts^d firiends, and another whidi could be 
sliow^ti to ordinar}' visitors. Tlic scrolls uf the former 
class were marked with the seal Mi ttsing 
while those of die be ter series were uiarked Mi 
bsing "TJir reason why 1 kept a im- 

nvrii (secret coUecnon) was my fear diai pctjpic 
might touch the pktiiits widi dieir fmgen iw wipe 
them svith thdr sleeves* When ever this liapperurd 1 
tiad to dean the pictures, and as the paper was very 
dihi^ the piciurtji coidd no\ >tand repeated desnings.* 
Atiybt>dy who touched a scrolt out of curiosity 
hrouglLLit iiesirer to its ifetrucrion*”^ 

hi hk wknigs Mi Fc? reiers ofien to the pajiiungs 

3Tin j cniiull due vduU^ oud T^n i cfTvrr it wcdi jhjijJu-'t 
paper. Thii bcuig^ dabt, i ipriakled it -witb 4 iK^hitiwi made of 
and kd it sooL icic 2. wIiiIe, dir cc¥vcru.ig 

y2pirr ym% soifead ditough, T mUni xi up mtn j hili *nA 
clcailM^ die acmll. Wlini jJJ jJilT Mil J ■tfniit-i fl,'cre I tumed 
ihc scmll Qver, puikd olf ike p;ipcr jc the back, sJid dun ijot rid 
of whainrcr itorks iiad bsn there hj bnndiliig;; die psm 
vjFhiih vns€ not dcjiied^ liu^ pr^sxwi lud to be reputed mild all 
WIH dean md wbitc. nitajl I WCiuld nirkjt mhiic paste witJl tqy 
own hjiuh by tumg nbhonuin* und cm oA iht joined edg)^? aP 
ihe Eftih (papn of % hmiifrcad folinx) usd'f tiiliimg litc 

uiiiidk pufiinii tm the hr^rl j c Qf tbf imJl. Alter dui 

dfVTC, the acToU was pasttad -cuaec ntnre ejh 4 paper ami pui 

rwxf mother ronai." 

* VilrA-ji/Mj tiJ fiBJjf, vftl ,qi„ 
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and caJligrapiiues m ins coilcctiort Some ot diem he 
had inluirited bui others he had acquired for high, 
fmcesw His collection became the fruii: of mcesaanr 
study ami ofexcbajigiiig the Ics^ good tor die better. 

'The colfectioii of my family contained a great 
tmmber of old spccimeni of the Chirr and T* 3iig 
periods, but to begin with I discarded a Hundred 
scrolls. Nowadays there ate only ten scrolls of the 
finest class, and if 1 Giul some more w'cnuktful 
writings 1 shall go on discarding. 

"‘paintings of the Chm period sboukl be carefully 
prcscn'fd, became sueb things aft very rare, f have 
named my studio cht^i (The Studio of 

Chin Treasurea), Wliaievtr 1 enter if^ T hang such 
picruits on the wall: such rfiings can uo more be 
found today. 

"The prices of old writings and pauimigs should 
never be discussed. Scholars do not likt to acquire 
such tbmgs for money; they prclvr to exchange 
them bctvkTm thrniselvcSj which is a more refined 
way of acquiritioru When a man of rod^y tains 
such an old spcdmcii Sc seems cohim as important as 
hu life, which is lidictiiuui. Ic is in. accardjnce wirli 
humai! nature that dungs which satisfy rhe eye. 
wliai seen for a long time become boring; therefore 
they should be exclmigcd for firsh examples, which 
then appear doubly satisRTng, That is the intelligent 
way of using pictuicsy” 

We shall have ocmicin in what follows to learn 
about the extreme care that ML Fei bestowed on his 
ait-treasures. He was somecliiog ot a maniac in 
regard to the safeguarding, cleaning and exhibiting 
of his pictures. It niay^ however, be of some intcirst 
to insert here one of die anecdotes refecring to his 
way of coUficting. reported by binudf in Hun Skih^ 

"With Fan Ta-tnd Chundisi) and his son- 
in-law Fu Ch^-fcuug, I to Bsbtig-fctio ssu 
and had with me too pieces of gold. Ar the pjacc I 
fcwnighi a siitiw4andscapc which was very old and 
torn into pieces but quite like those which arc laid to 
be by Wang Wd. We met lin Po-yii, who smiled 
and asked: 'What haA'c you bought?' 1 opened the 
picture m the crowd and showed it to him. Po^-y^ 


said: *Wliose brusJi is dus?* I anssvered: 'Wang 
Wei"s\ and Po-yii saidt "Right As we then strolled 
along fot a wMe [ lost right of it, "Where could 
it be found again? 1 had hi Fan take care of it, hut 
after a while 1 saw no more of Fan, Nextda,y I wept 
to ask for it, hui he said that he had sent it to the 
Western capital to be remo untedi My com pardon 
Me! Tzu-p^itig got Very JngTj^ wd said: *[ can serve 
you js a witness; you should start a lawsuit; tliis is 
pot cight\ But [ siniled and said: ‘He is my old 
friend; therefore I yn\l make him i p^reseat of it/ 

"Tins Icippened twcuty years ago^ and Fan Has 
been dead tm ycars^ but 1 srill do not know' wliere 
die picture is/* 

In the folltuvmg lines Ml Fci gives a vivid account 
of die w^ay iu winch he liked to show his predoiis 
scrolls to distinguished visitors. 

“When QianccUor Tang Chih-^img wanted m 
see my coUccriim* hr was pcmiiind after I had told 
him my rules fox enjoying the calli^apliies. He 
agrecdL 1 liad two clean tables placed ride by side and 
spread W'hjtc paper and silk over them. I washed my 
liaiids and took tmt. the scrolh from their respective 
cases myself and imcoUcd them for the visitor to see. 
He sar in front of the table with fuMcd armj raunin- 
ing the scrolls vvitli ease and care; when he said: 
*OpcTi!' I opened the scroll, and svhen hesrid: TtoTir 
I rolled. Fie tar there at the table lookmg very' 
dignified^ while 1 ran about like a servant; and this 1 
w'as w^illing to do in order to save my scrolls from 
being touched by his fingers or sleeves . [ was tohl 
by Su Haia-chii that I should one day oftend some of 
the lugh officials if 1 contunied m this way. Offend 
them, 1 did» but my mind remained unchanged, I am 
^bouT fifty DOW. When I am old and rired* I w'U! 
give my coUccrion to the Imperial Palace, and I am 
sure it will not be among the pooraL^"^ 

This Vivid lllustrariQu of Mi Fcf s life as a collector 
and his pasritin for artisric values is coniplemcnTcd 
by another anecdote m the 5fcjh-lffi Pi-sbu 
reoordiag a visit of his frietid Su Tung-p*o: 

^ !^ffu-hua fmg, vaL^, p_34, 

* Qqxnfd in frhu^tta fshf^^ P-y^- 
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*^Qiu:c he inviied Su Tung-^p^'o to diuncr^ Two 
long tables were pLccd firing tacll other* anrl on 
them wete piled tine briishc^^ exquisite inlc said 300 
sheets of paper, with some food and ddnk at the 
side. When Tang-p'o saw this- ^irangemeiit, he 
bughed heartily and then sat down- Between each 
drink they would flatten the paper md write. Two 
page-boyj were kept busy grinding the mk, hut 
they could hardly keep up with die speed of die 
writers. Towardi evening the witie was giving out* 
aud so was rfio paper. Tlien each of them took the 
otlier*^s papers and said good-bye* Afterwards they 
iound that diey had never done better writing-” 

Writuig or calligraphy was to these men inrt- 
matdy connected with the composing of pcictry or 
skcrching. It required an alerfuess of mind and 
spirit, wliich they were wont to increase by die 
cnjoytncnT of wine. By diis dicy reached a state of 
cxhiJaratioii radier than djunkennea. Sn Tiing“p''o 
himself ays that it was only in this state that he 
could wnie the large grass characters and also the 
’■'small model characters” tcally wtdL His admiration 
tor Mi Fd as a ^mter seetm to have been very 
profoinid; he likeias Mt Fd^s brush to a ^harp sword 
liondlcd with coniimtimte skill in fighring^ ix to a 
strong bow diat could shoot the arrow a dinusanil 
/i; piercing anything that might be in its wray. "(t 
was the highe^c perfection of die art of olUgrapky. 
U was like Chtmg Vu (TzG-Iu) before he met 
Confeiciiis — very aggressive and fond of figtibng/* 

Other oittes claimed that only Mi Fei could 
irnkaTe the style of the great caUigrapliisis of die Six 
Dynasties, which was “^Very firm and decisive, like 
riding on a. tioble steed which miivcg forward and 
backward at your will without my need ofa hit or a 
whip ^ — *1^ strength lay at the very pome of dir 
brush”* {PL185). 

Mi Fd seems indeed to have been an eiaxlfeti 
imitator of old calljgraphics and pitntmgs. Some of 
thne [Rutadons were so gixxl rhaf they were talr^i 
fbr the originah. It is aUo tesdfird fay Mi Fd s son 
that hh £idier always kept some calligraphic master¬ 
piece of the T mg or the Chin period on Im desk as 


a model* At night lie would pbee sudi a spedmen in 
a box at die side ot his pillow; and when^er he saw 
some fine spedmen of andent model uritmg, he 
would acquire it, no ntattcr at wliat price.’ 

It may not be necessary to repeat here the practical 
advice tliat Mi Vci olEered to students who asked 
iutn about the sctccs of good bmshmanship. They 
represenr expetitnccs and technicalities which 
IwJly cm be appreciated by Westerners who have 
never handled a Chinese brush. To Mi Bei the brush 
waj. liot only the fword of his proud s|flril but a 
niagic rodi wliiidi imparted life whenever he 
wielded It, were it m writing or in painting. The 
two am ivcK to liian essetitLojly one and the same.* 
* * * 

if we may behevc T^ng Gh^un, who wrote his 
Htsa chi about half a century after A-li Fei** deadly 
the artist did most of his paintings during the last 
seven years of his life. The stncinmt may be 
exaggerated, hut it is worth quoting, particularly as 
it is given in words which are supposed to be Mi 
Fei^s owin — "From the dme when Li Po-shih was 
taken ill m hU right ann I starred to paintk’' As Lt 
alwap studied Wa Tao-tzu. Jie could at last not Itcc 
himidf frtim the nuutcr« but I ckosc the most 
andcni mastets as nly models and did not malrf ; one 
stroke like Wu's. Nor was die «ffect of Li's btnsli- 
wotk ^ury lofty, I painted the eyes, the faces, and die 
scnictnce (of tttj* figures) guided by my own genius 
and not by any teacher, md I cepfesennsd the loyal 
tneo of autiquity,'* 

* QyCKttuKLi m SJm^na vnLp, 

* Ibidem. 

* In rile epiiaph, 4{uci4ed in iSAw-Jitiii (vuL^, p-aS) Mi Fei xi 

pmTKTibiiy fw hu msiiEry vt a coliignphut ?Tift 

iXTun^COUl C^iminis:_ ysmr idinlniy- iliscmnraix you 
dbckyal youT own opTOjnnJ whkh IJIA? hrh^ md riir 

literati ot the wodd wm not^bk id embtbcm-Tfiyi^ife dioti^hti 
tnd ytnif iimiu-j ftylu ^'CHiduinor plagioiue tbenicn of pant; 

the thinff yim uid wcit extzaDTdmry, dmigcnnij^, nnpDitun 
*. . The chmatPcTi yira wf«r 'ivm uiil vigovom. hue 
chiplayed inU mute ymrr refinemem:. They wcmiatked by the 
itylc xml bnury ofwotkl oftfic Ctun andTiriR dynxnin." 

* Li Itimg-ltfi wv ukm ill ahoto t too with «eirae rheuiiuEiiin- 
whkb £imd him to Wp in bed md rrodalLy abftam from 
p^nidn^- 






30 


THE SUNO PEHIOU 


It may be that tlic ibtivc statement refers in 
pgftfr iibr tD £ignre--pain±iiigp which wai the spcctd 
field of Li Kung-lin^ bnc tvas so its critical tone with 
regard to WuTao-tzu and Li Kung-lln h surprising. 
Mi Fd may I indeed have felt the greatest admiirarion 
for K.U as a tepre&entadye of the refined and old- 
fashioned itylc^ which always appealed to his 
lerLsirive taste, and he may haw copied Ko as he 
coped many of the early masters, bui he could 
hardly have followed in hb footsteps as a paiiiier- 
The addibcsnal remarks that he painted according to 
his own genius and was not guided hy any old 
toasccts* seem more to the point; in this respect he 
was, no doubt., more indepenjent chan Li Kung-lin. 
But whctlicr he was a greater crcaiivc genius than Li 
(ai he Imnseif would like us to believe) is a differciEit 
qucstioti* which we now'adsys are hardly in a 
positiou to anjnver. 

Tlie picLines which still paw under the name of Mi 
fd are in most instances suggestive rcndcniigs of 
clouds ami misf around niountakts and trees, hut 
nidi[:r lacking in structnraJ form and draughlsaiiarH 
ship. One cxmscquence of this pecuhariJty and of his 
great £ime was that fomi early times mimerous 
imitittons were made ofhia wotks^ which arc sud to 
havc^ been e wccdiugly close to the origiuals. We 
must therefore leave the qucstioTi open whether any 
of the bcatitifid paintings mentioned below’ which 
carry Mi Fei^s seal and signotutep are hh o%vti works 
or tht'iSC of some close follower like his son, Mi 
Yut'J&i, "Vho had fhc spirit and the manner of hb 
hithcr'h or Kao K'enkung, or Fang Fang-diu, or 
some other gifted painter whoconthnied his manner 
m the Yuan pcricicl not ro mmtion later imitators. 

The pictures as a rule rcptcscnt ranges of wooded 
bills or conwhaped moimtam peaks rising out of 
layers of woolly mist. At dterr feet may be w^ater - 
sometimes bnpadaiiag into open vktas — and closer 
towards the foreground dusters of dark trccs^ 
waving like hig plumes against wlilte misL The 
dements of design and the manner of execution in 
these pictures are quite typicaf but the individual 
accents arc generally less obvious- 


One of the hciNknow-n examples ol this kind of 
Ml style 15 the small picture in the Palace Museum 
known a* Spring Mountains and Pine-Trees, Ttis tn 
the size of a large dbum-lcafl but at the top of the 
picture if added a poem trid to be by the emperor 
Kao-tstmg.^ The tnouutains and the rise above 
a layer of thirk ruist that frlls the valley; thev arc 
printird in dark tnk-toncs wirii a slight addition of 
colour in a plumy manner that hid^ their structure; 
it is the mist that is really alive, hi spice of the strik¬ 
ing contrasT between the dark and the light tones rhe 
general dfect of the piciure ri dulf wTitdi (to some 
extent) may be the ixsidt of wear and retouching. 
Owing to its faulty preservatiou the picture no 
longer docs justice to the inimtiotis of the paintcTp 
buE it has apparently been accepted as a work by Mi 
Fei ever since the ■^vriting of foe pnem which, how- 
ever, Jooks more like a copy rhan an origmai of the 
South SvFtJg perimL 

The handscroli attributed to Mi Fd which njicd to 
be exJiibhed. in the Wcn-hvia hen of the former 
Narioiiai Museum in Peking^ is a piemte in better 
condition but witli no acceptable claiins on i n th en - 
ridty (Pl.iSy), fa one of his itiscripdona the 
emperot Ch'ien-lung ;idmiC5 that die paper of this 
pictiue is not of the Sung periofo ytc he finds it *"as 
bcaucifiil -A work by Ml Fd*^ Jr represents a 
continuous view' of lumjpy moimniins and plimiy 
trees tiring through thick wooDy mist and is painted 
in a somewliat blotdiy manner w'hich Eiukes the 
moLmmius hxak as if partly covered with ti>iigh fur. 
The pictorial effect h quite striking and the d esign 
Im a uotc of graideui, but the mannerism iti the 
brush-w-ork produces a somewhat monotonous 
hnprcsiion tn spite of all the v^atious in tone. It hai 
certainly not the spontandty of an origitial crearioD^ 
but m:iy b? a tee transporirion of a design by Mi Fd 
possibly executed by one of foe very skiUtil Yuan, 
masters of foe fourteenth century, 

Sevml pictures execuced in the typical bbtty Mi 
Fei manner might here be menrioned, but as none of 

* Cf, voLE. Ink ind raloar uq papers Siat,. 

44 fm, Cjf-PL titf. 
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them whkli have come uDclcr my mspBcnon is of 
the period* it msy not he Mcessacy^^ They would 
racher confuse than miprtwc onr idea of the masterV 
artistic importance. The same may, in a general 
sense, be true of the Urge hanging setoil in the Freer 
Gallery (o 3 , 671), but since it ri a very bcauiitiil 
pictine, it should he cemembeied at this place as a 
superior representarivr of what is vaguely known as 
the Mi Fei style (PLiSS). 

The picture represents verdant trills emerging m 
successive tiers or ridges from a light gtey mist chat 
sweeps through the valley and blends in the back- 
ground with a tinrill^ clause, w'liile tlie trees lifi 
thcTT cops tike dark swaying plumes over the of 
mis f- Tlie eolourisdc effect has been toned down by 
age and wear (and some retouching), but it is still 
fdt a soft harmony ui grades of bghr and darL 
These arc* however, not produced simply by dabs or 
splashes of watery ink: in spite of die Gicc that the 
painting is done according to the son-called **bo-ne- 
icss"* marmer, the hilU and the trets art tior simply 
Hectmg shadows but cubic volumes witli structure 
and tlirec-dimensjonal form. Tlie tedtnied method 
without viribit bnish-scrokcs and oonrours js* 
mdcecL, pre-eimnenily mh: 3 urritjc but* when pro¬ 
perly uiiiried as in diis picturcj it may also serve for 
the d^rfinidon of form and space- 

Mo&t of ihc landscapes honemred with the name 
of Mi Fci arc not of this quality, though panned ui a 
dmilar mann er wirh a broad and soft Itrutk Some 
may have been done in the South Sung penod when 
the yoimger Mi «till carried on the ihmily tradition, 
others are of the Yirin pcriixd, when some of the 
leading painters freely utilized the manner of the 
two Mi far expressing their own ideas, but the 
majorm-' arc probably later, from the laccer pan 
of the Ming period* when Tung Cb^i-cb‘ang and his 
friends started a perfect cult of Mi Fri as the most 
important Tcpicscntativc of the *'Southern School'^ 
No one has expresed greater adminiriiTn for Mi Fd 
dian Tung Ch"i-ch*ang. and lirs tramporirions of die 
Mi ciTmpmitioiis air somethnes brillianiH 

A sysiematic study of the vanous kinds of imita- 


tioxu^ after Mi Fci made durtrig siicccsrive periods 
would produce mcetesiing tasks fbr a spedalkt and 
might lead io tlie condurioti that some of the most 
deceprivc imiudons arc not of the Yuan or Ming 
period but of more receiir date. But u woidd take m 
too far to enter here into a dbeusiem of the dbdnc- 
dons or qualido of the various kinds of Mi Fei 
imitarions. We may rather turn to some of Mt Fd^s 
own ramrks ahom hnitattons with fiilse pneterF- 
sioDS- made to deceive uncritical collectors. He liad 
evidently occasion to sec many such paintnig!t 
(possibly induding imimpons of his own works), 
and he had seen liow^ wealthy amateurs spent their 
money on great names rather tliaij on origiiial works 
of art. ft .tfi appears from the tallowing remarks in 
Hm Skibz 

“It happens quite often whai picmrcs ate shown to 
ptc#mt-day pcapks that they arc given cianifs of old 
masters 'which fit diem more or les, ai they rc- 
nrnihle to some extent the correctly named wxxrki 
Yet amateurs and srudent; form two differem dacsses 
of people- The litter includes dulse who arc earnest 
in their love of pauuing, wlio have studied exten¬ 
sively and recorded ihctr obscrvadiitis- They b^vc 
taken it into their hearts* or they have learned how 
to paint themselves* What they collect u con- 
scqucntly of 3 high order. But people of today vrlio 
l?<J3*es^ wealth without teal lave of painting and 
whose ambition it is to po^&e as comtoisseurs in die 
eyes or the an ctf other people, may be oiled 
aniaceurs. They place their pictures m brocade bags 
and provide them with jade tcilhn as if tficj* were 
■very wonderful treasures, bur when they open them, 
one cannot but break out into laughter, I cannut 

* Mi Fti TWfis fepTryTurtt m llic T juidTin E^bbion (of, ^l^i} hy 
ibc album tOiT Moutitaizu Riling tiirguglt tfir Mi^ fioim the 
hfakui iiura Ccrltfcmoa in T utyo, which u proviilcdl ’vmh. ugiuH 
dam (1 ioa), hut ktcjJu.iiuveliki <i| 

iht Yilflii nr Ltcr time- 

Of ilie two pfctun;! a^enbed to Mi Fa si die A. Moofe 
Ccllcciten at tfar Yib An: Sdinpi the 1uiidii:TTin i* nsxamiy mixc 
be^Uttful, ^It probaMy nal oliln th^n the w^Xf-irTvli. A 
Vdiion of I iLfflibf cotGpCAddfi bdun^cd tbamerjy to Mfl. 
Sieircn in Nw York. Ofbefr imiiatiam of sumc time are in the 
Abe CdUfLiiaii (Onka and m ihc (>g:qwa Cdlccricra 

in Ky^u. 
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refrain from takmjF hold of the tabic and slioiidng 
loudly* "Wlut a shame to (take the trouble of) 
kill(hig) people!' (ur* to kill their good reputation by 
false atttibutlom)/' 

This exclamaiion afrerwards became a common 
saying axnorig connetisseurs when they were $ho\!im 
picnines that were not genuine, 

Ml Feis own manner of painting lias been 
repeatedly charactcriaed by writers who knew it 
throngb tlicir own observation or through hearsay* 
We are told that he always pinted on paper which 
liad not been prepared wiih gum or alum; never on 
silk or on the wall "if one secs pictures done on silk 
attributed to Mi Fci, we may be sure that they are 
not by him. Ncidier he nor Ids soti anything of 

the kiiid-*^ In this respect Mi Fd had evitlcndy the 
same preterence as lus great contetnporan' Li 
Kimg’-Iin, who abo is laid to have painted only on 
paper* in spite of the fact that they worked in 
CDdrely diilerent manners: Li Kung-Iin excelled in 
the near and linear pd manner^ whereas Mi Fei 

spread his mt in broad washes with a soft brush - or 
same simiijt took It is said in Tiiig-f^'en cbmg-Iu 
that he did not necessarily use the brush in paiqtmg 
widi tnk; "somcrinioi be used papcrntticks or 
sugar-cane from which the jnice had been exttacicd, 
or a calyx of the iotui^"* Such tools may indeed have 
given him the opportunity nf playing with die ink 
still more freely than was possible svtth the brushy 
and they did not prevent him from obtaimiig those 
cffeetB of Eonil beamy' and attnosphcrc 

which are the essentials of his landscapes. 

A beaiTtifiil characterization of Mi Fd's manner as 
a pflinrer is offered by Tcng Ch'nn m Huij Chh 
"His writings are quite rnjmemusK bm his pictoiies 
are rare* 1 have offjy seen two specimens^ which 
bclonged to Li Chi (tziL Yuan-tstm). One of them 
was on paper and represented the branches of a 
winding pme-ttee, h was exerured 'm light ink, and 
all the tnnumerablr needles of die tree were massed 
togetiier as in a lump of iron* ! have never seen any 
old or modem picture quite like it. The writing on 
the picture said: "When wc travelled together w'ith 


Li Ta-kuan^ tlie learned scholar, on the moon-lit 
lake, we composed some linef of pwtry, but Fei (l) 
made a poem without sound ... h was in the night, 
as we rowed together on the Western Lake*,. * Tlte 
other pic tilte t epresented plum, pine, cpidcndrum , 
and chrysanthemumi all united on a slieet of paper^ 
The stalks and leaves of tlic plants were intertwined 
but not cnnfiiscd There appeared to be many brush¬ 
strokes* but seen close they were few; yet it was not 
a coarse or careless work. It was altogether of a 
superior and extraordimry quality” the most 
wonderful tlung of the whole penod/" 

Although Mi Fei was principally a landscape^ 
painter, we noticed above that he also did portraits 
and tiginrc-paiiiLtmgs of an old-tashioned type; 
among tliem some tcmarkable seltpcrtiairs are 
particularly mentioDed. One of these bore an 
inscription by his son which said: ‘^My fattier mcA 
to draw the porrrairs of great cfficiaJs and virtuous 
schokrf ol the Chin and T'ang dynastic and hang 
these oti the wtills of his studio. They w^ere copied by 
men who loved the andent times, and thus trans¬ 
mitted ro OUT days.” 

Mi Fd must liave sp<-nt more time studynng 
specimens of andent calhgraphy and painting than 
producing pictures of his own* His Hna Shib 
(History of Painting) is filled with notes abom 
pietmes by old and modem masters* which lie Iiad 
seen m pfivare taoUectiom all over the country, bur it 
contains also practrcoi bint^ as to the proper way of 
collecting, preserving, cleaning and mounting 
pictures which trtilJ have their value and arc com- 
monly accepted by Chmese coUectors. They are aU 
more or kss characteristic expressiom of Mi 
somewhat perplexing pcFsotiality^ bis meticulous 
care in hatidling his specimens of old painting and 
calbgraphy and scathing remarks about die ways 
and methods of ordinary collectors. But os the 
various kinds of notes are .scattered and mixed quite 
freely widiout any attempt at clasritijcotzou, it is veiy' 
difficult to give a tystcmatic account; of Mi Fei's 


* Tun^f'jflf quoted in to3_9* 
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uicas on these s^arious Jiufajescts,* We must licre limit 
ourselves to a few refe viut of Im olisrrva- 

tioDs (irj painters and painting chosen because of 
their Jilstorical or aesdietu: iuEcrest anti ^Iso as con- 
rtibuuons to die charaetcraation of the writer, 

'"tf one lias got hold of an old picture which is still 
EiiCactf one must not roiiouiit jt^ because ti the 
mouatmg with its backing is changed and the work 
a not done in the pmpei way* the piemre wiliumply 
be damaged by Lt, which is deplorabhL The life- 
hreath of the human l>dngs, like the lustre of thdr 
bail* die chann and luxuriance of flowers and the 
dutrerittg of bet* ami hunedlies, lesults from slight 
voriatioris m the dark and light toneSj 4itd thest nmy 
be spoiled if the picture is rexununted umre than 
ofioe* 

'"When people of the world see a picture of a 
hnrsc, they mil it Ts^iiO Pa, fiait Kail oc Wd Ym; 
and when thej^ set s pictiirie of an ox, they call it 
flan Huang or Tai Sung. This is very ridiculous^ 
‘nicre were uuny famous painters during tbi: T*^g 
period, and it is not easy to identify such pictures. 

-.. But it occun constantly that people give 
miues to anoiiymous painrings. Tlicrefore, as the 
proverb says: "An ox, thatis Tai Suitg; a horsct that 
is Han Km ; a cock, tliar isTu Hsiin; a portrait, that 
is Chang 

Mi Fei was no doiiht au excellent ctiimoisscur, 
w!JO recognized quality in art wherever it was to be 
found* bur in spite of his lather oppesLdmul spirit 
and claim to be free from the common ruts of rasxc 
4nd stj'le* his fundametital attitude was fairly con- 
ventional; be appreciated m particular some of rhe 
well recognized cdasrics among the andeni: masters 
and had little use Itir any of the TOnteniporary 
painters. It sccira almost as if pmotial baas or nvalry 
sometimes blinded his eyes, though he never ttixips 
to self adulation^ J'lc liad some difficulty in admit-^ 
ting the mmts of others and found more pleasure in 
making painted and sarcastic remarks tfem m 
expressing hts thoughts in a just and balanced way. 
This U parricularly evukaic in foe remarks that he 
has left about the paturers of his own gcncrarion. 


^'Tbt most cfoly distinguished pamdngit are Ku 
K'ai-chih^ Lu T‘an--wei's* Wu TaoEzu'sand Cliou 
figuie-paintmgs, Tfing Ch'ang-yuV Ticn 
Hsu T*ang Hsi^ya a,® and Chu Ch*au V 

flower-, bamboo- and bird-partuings* Cliing 
U Ch*ciig"$, Kuan Tiing'i» Tung Yuan s. Fan 
Ktian's, Chi5rjan"s and Liu Tio-shiliV bndscapes; 
whereas Tai Sung*s oxen^ Ts'ao Pa's. Han KanY and 
Wei Yen's hotses are diffreuk to disdngmsh on 
account of their great mutual similarity* As to works 
by mocken painters* they are hardly worth dticussing 
senoitsly- Chao Ch‘aug. Wang Yu (Chao's pupil) 
Hsiin Hung* and dieir like« can be used to hmg on 
the svall. but a (cw of cbcm arc quite enough. 
Cli^cng T an J Tstii Pc, Hou FffigA Ma Pen, Chang 
Tz6-fmg and didx like are gesed tmly for dehling 
die walls of tea-houfics and wine ihops^ They mav 
be hung together W7th CIkui Yueh^s and Chiing-t*s 
^grass' v/riifrigs. They do not belong to the class of 
men whom I discuss: even nameless and uncLurifrfd 
old specimens of brush-work may be esteemed as 
better friends.** 

In his chssifiratioii of various kinds of paincuigs 
Ml Fei makes it clear tliat laiidscapc-paiiidiig was to 
him superior to every Dtho kind and foe only one 
that really tncticed to be classified os a form of 
creative art. The utatcment, as it is expressed tti the 
foUowing entry in JJhn Shift shouJd be remembered 
as a kind of sdf-contcssiun revealing dre narrow 

* There ire tnmy repriiira ofHutf-jijjA. The earlicilrhuDwn to me 

ii rhe cdttkin in Qijn-^ snd in fewM- 

yiiaa^ A lytfrfTnrrTfifl rdh^nn i.i £these fmlri waoiil he ftnlmhlr, 

*T*CUgtClt"ing-yn&oiii Wsi, klEf amec in Shn. Riftf Qffuoin, 
Pjjnml jMii biftiK piEiticLikiiy ftlknn-lDii-tKieiini. 

a Hs-yA. of the ^Dnfhi T'Jn^ ^tHr. of EbO 

pointed biznhoo. tkj wm juui imfitti 

* Chu Ch'iu, * id tbe Jibc Taiig {MniiKL 

* T-ini Tao-diih, Nurdi Simg per^ A Tafoitf wbo it mJ tu luve 
futgof uu his laaiue. ErJlnw mideni of ChO'^isii. 

Noidi Sim^ per. Pofn} of Wirrg Vo. Ai:iiiiT m 
Fkrwn-i and 

Tan. Nijirrb Song per. Paints of pines and tuuibcfo; 
infrntH ^ iigurr pabur. 

■ Hou Feng. Nonb Song. Aadrairy painter of luiilseapa; 
fallowed in the Kim Eta. 

Tlic FCit of the abave-Vatutd pabiti^ zne di.Vniucd hi UlLE £c:tt. 
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limit^irTotn as wdl as the mmanric flight of the 
writCT^s gemus. The prejuJire chat it showi Against 
flower and bird-pamting a5 wcU as against illiistra^ 
live figiirc^paindngs may weii have bfcti culrivaicd 
by hini in oppoarion co the goicxaJ direcdoii and 
acsdicde tendencies accepted at die emperor Hnir 
tsimg's Academy which now was rising mio its 
leading position in die field of paiudng, 

"Tlie study of Buddhist painemgs implies some 
moral advice; they are of a syperior kiiiiL Then 
follow landscape!;* which pos^ mcxhaiisdble 
delights, parriailarly when they have liazc, clouds 
and mist effects* they ait beaufifuL Then fidlow 
pictures of bamboo^ trccs^ waih an d scones, and then 
come pictures of flo\veEs and gm&i. As to pjcttuta of 
men and women, birds and animals^ they are for the 
amuscmeiit of the geniry ami do not belong to the 
class of pLtne ort-treastires.*" 

Ml Fri advocates no fixed rnlts or ctassifkadon 
(such as Hsieh Ho"s Prindpks) for the apprcdatiiin 
of pointing. He bases his opinions on what he has 
seen and enjoyed as a painter and a collector, and 
ridicules those who in dieir cjuality of putiten or 
amateurs back on traditicinal rulesL great names 
and ofTidal fame. He may have known more about 
the glowing ofliaaldom in matters of paintmg and 
about die masterpieces iiicorponled in the imperial 
colfecdon than he transmits m his notes, bur what 
lie says is enough to mike us realize that die artistic 
culture of the comr circles was to no small eximt an 
empty fecadc and that there eadsted an oppositipn to 
this at least os long as Mi Fct*s courageous and 
stiTnukting voice was heard. 

* * * 

n 

Mi Fei's ordstic activiry was coiitmuied by his son 
Mi Yo-j&i, who os a painter followed so dosely in 
die footsteps of lus father that their respective svorks 
have iiffen been confused. A few words about the 
younger Mi should therefore be added at dm place. 
He was bom in r oW and died 1165 : his main arrivnt]r 


feU dms iu the Souih Sung period, but this change of 
oittward conditions does not seem to haw lessened 
his adherence to his father's stylen He is geiier^ally 
referred U> os Yiian-hui (he used also the name Yin- 
jen), and more intiniate friends caiJed lutn Hu-erh, 
die Tiget-cubp an appellation that lie received as a 
boyr. The r^ii Yiiandiui (Onguioi Splendour) had 
been attadied to him by the family friend Sliarir-ku, 
Lc. Huang T mg-chien, who presented the bnllianr 
yotidi with an old $eal engraved with tlie two 
characters. "T could uot make up my mind to give 
diis seal to niy children^*, he wrote* **but you are 
like a )^iing tiger; die mciigth of your brush is 
enough to carry^ a rnpod Take it and mate Yuan- 
hui your Alwap ioilow m the footsteps of yonr 
father ^ — friendly advice which die yonng Mi rook 
to heart and applied during the test of his life. 

Teng ChW* who mnsmks this itiformadoii in 
Hi/rt f/ii, tells furthermore that when the elder Mi 
was called lo Lm audinice m the Palace he presented 
CQ the emperor a picture bv Ins son representing the 
Ch"u Moimiaiii in .Morning Light .uid rctxived in 
retnEti two pannings and two calligraphies by tlie 
imperial mastet, Tlie younger Mi iiecms to have 
enjoyed irnperiaJ flrvours aU through his lile. He had 
a snetessful official career, starring as assistant 
goveniot of Ta-ming (in Hopei) and enidlng as 
vice-president of the Board of War, '‘Before he 
reached these official pi.isirions sclioLns and cok 
leagues often obtained Ids pauihngs, but after lie was 
raised in tank tie Isccame very scciiftive witlt lib 
pictnirs^ so tliat friends and relatives could not 
obtam hb works. Tliercfoir people toid about him: 
*Hc makes rices without nxsis and draws massed 
clouds, but they ore only for the emperor and not 
for ordinary' mortals'." 

The pictures w“hich arc ascribed to Mi Yu-jat m 
varioiis Eastern and Western cottoctiotis art in 
genera] much like the pictures which tradidDnally 
pass under Mi Fei^s nainc, yet distinguhihible from 
them through individual accents or touches m the 
cicecutiDir, The motifr, which return with some 
vorisuiorts in oH these pictures, sremiscyrivef valleys 
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bunkrcd by tier mid tier of mountiiji ridges whirU 
lift their sliarply silliouetred pcak^ through Livers of 
Vipotoni clouds mid melfc away into the haae <jf the 
background. Their dSect depeuds imiiiiy ou the 
effect of a limitless though hJddai expanse; they 
evoke a state of dream or etdctioiiol rather 

than a cirar mental vtiioa and arc. as such exp-m^s- 
si Otis of a highly romantic temperament. 

They arc all painted m a tnoie oc tc^s advanced 
p'^i^ tedmique with a soft brush and alternate use 
of light washes and heavy dabst tJr bloEdies of deep 
black mk. gleaming Inminoudy through die palc 
nmes of the transpafent mhst. Nekher the trees/nor 
the stonpi cjr hills are debnrd ivith eomours. oidy 
die buildings ace sometimes oudntcd, yd the 
compositi{>iis arc iinpreisivc not only rhrongh chcir 
grand sweep but also through their massy^ as one 
migbl rn\\ hi structural bahmee. 

In dbeus^ng the pictum atttihuied to Mi Fei wc 
enme to the comditsion that none of them could be 
ascertained as an an then be work by the maS Jrt. The 
situation ts not quite the wme in tegarJ to the pic¬ 
tures ascribed to the younger Mi. The list tncladcs 
two or three specimimi widi the younger Mi's seals 
and signature, which may haw been executed m the 
Sung period and arc distcngmslied by a ratJict homo- 
gencOEu jt^'listic character^ ix^nenn^iit ajiu'^tig these 
may be mctiEioned the haiidscrull exhibiicd m the 
NuiTiLia kuan in PckmgT rcpieseaitbig a long inoiin- 
tain range with numerous pointed topsrising dnough 
Otcling mm. and ciouds. It is a long han dscri^II on 
paper^ painted in a very vaporoiis Tmimer and nuvf 
still more transparciit than ever because ot its worn 
amditioii (and tepain)- Bm as far as I could 
see. the piaun: included bits of fine quality in ihc 
cliaraincrisric Mi style- 

A section of a somewhat smiibr scroll was ahown 
to me a few years ago by Mr. C. C. Wajig in New 
York: ir had the same kind of vaporous rone as the 
picture m Peking bur die paper w^s bcownnishp^ The 
importance of this picrnie as a work by Mi Y n-jin 
was emphasized by several colophoni of the Sung 
and Yuan pcrkxl, written by Wang Shct>-yu and 


Kuo Pi, as well as by tato oiir» in fivtpur of the 
atrribuuDEi. 

A third example of a similar kind of vaporous 
pictorial ttanspoadon^ i$ aiiajigrng scroll in private 
possession iti China, which, henvevecH^ is kn^iwn to 
me didy through a Rther blurred tepirxlcictioii in 
voLlX. The poebc inscriptiiiri by 
Mi Yu^&i neeins to be right, but a safe condiisioa 
as Id its nme ofexecucioti is not postibk from this 
rcprodLiciion (Pi.190). 

The long handscroll in rile Freer Galfcry (for¬ 
merly in the Wu Ytian-kuon and the P'anglai-didi 
collections) known m Mountains in Ch"u on a Ck'ar 
Autumn Day, may mdecd be diaiscteriz^ as die 
ino4£ b^diui of all these Mi yi$-jin paintings. It 
has also the inaster's sigu.icure and 2 number of 
pnjmmcnt wllectoo* seals of the Sujig^ Yiian and 
Mmg periods. It U painted in an crocedingly Sinmt 
maiuicr; die ink washes arc ^ thm at somr places 
char it u if the himh liad hardly touched the 
paper; at orher places, such os the clumps of trees 
along the lowce edge of the pictiue^ aud the over- 
grown hilltops at the up^per edge, the tones are 
humnously black, Nothing it^glii be mote ef&ctivc 
Ain liicsc f,tintTairing tones and tlie murj^ atmos¬ 
phere which aE die two ends of die scroll mrlti tntti 
the tune iif the pper. Ir is panurd svith comummaic 
ceduikid skill, bui to what extent this actually 
teveak the niiiid or viriou of a tTCaiive master 
is a question thar tnay be onsweml dillciTiitly 
by eacli beholder, dcpcnduig on his dispoiitiOU 
and experience. Whatever the aiuwer to these 
questions may be n must be admitted that the 
picture is a briTlianf virtiiJiMi? peribrniancc in tin: 
Mi rri.itp firr 

The w clhknowm scroll m the CievebnJ Museum 
{PL 189; formerly Yamaiiiuro oallection) is annditr 
tnteresnng example of the Mi style, tliou^h not very 
like die picttirfs menCHined above* Yet it is signed 
Ml Yu-jen and inscribed with 3 poem dated Ii 70 . h 
repnesenia trailing mm between mountain ridgei 
along a rivet, but die misf is more wxwUy and the 
mcmnrains more substantial or stjlid than in rite 
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piiztLttef ik*scribcJ Tiie Hmitlcsi cicpanse of 

water and sky h l>eaii£if^y $uif^C5Ccii by tbr dc$i^ 
of die Feceding mpuntani ridge kadiiig mtP die 
bajckgmimd as well as the trailing clouds of white 
cotton. This psctnre 1$, as 3 matter of Eict^ more 
dost'ly nrlateJ to tlie S£>-tiUcf! Mi Fri puintmgi than 
diose mennoned before. Could it posrihlj be a 
variadon od a work by die older Mi? Tiie ^licirkm 
mast tre: pa^ed on bkc so many other probJems 
related to pannings whicli^ liiice the MLiig period or 
earlier, have been considered as rqinrscnarivt: ot the 
Mi «ty|c. It may he remenitetcdl that even Tung 
Ch*i-ch'ang^ who admired tJir t^'o Mi more than 
any other painters and studied dicir pictures with the 
eye of an eipcricoctd espert, scerm to have h^d 
[iiomenw of hcsn^iriciL in front of pauiungs ascribed 
to Mi Yuan-^liuL An Ln-cs'tnt rtJata this ui Mti^-yikn 
/nji-dfUflM (South Sung section, p.3) in descTibing a 
picture called Clouds and Mountains, to which 
Tung Cb*t-ch'ang had com post'd the following 
highly significant colophon: 

"Tlie mmmiaiti-^rtilU hy Mi Yihm-hui Jiavc all 
been copied by Prcsidcut Kao (K*f>-fciing) m the Yiiau 
period. Such is tbi;! case with die tiajidscrol] 
presenring White Clouds over the Hsiao and Hsiang 
Rivrrrs m my collection There are mimerous 
colophons on it by famous gaatletnen of the Sung 
and Yiian penods... lint I am still doubtfiil 
whether these annotaiscins, even though they ate 
gcTiuinc, arc nor something like an empty pearl-box 
from wlikh ihe. divine object lias disappearciL It is 
not as good is the present scrolilii which has a rich 
and oveillowhig vital essence and a most wonderful 
composkion/'^ 

In his own descnptiem of die picture (Clouds and 
Mountains} An Lu-^s'im points out that it was 
pauued m ihe manner of Ttmg Yuacu who accord¬ 
ing to die Ming critiES was the unsurpassed modirl of 
the two Mi. This mny not appear very evident to us, 
but the aimtEurs of die Ming and Ch^ing pcrii>ds 
never tired of cxroHmg the two Mi as die foremost 
folLowers of Tung Yuan and principal protagonists 
of the Southern School, which was die highat 


praise tliat ccniid be besmwed on landscape-painters 
of the Sung penod. 

Their historical impcitance lias indeed been raied 
very high, higher than nowadays would bemferred 
foom the paintings atuibured to therm Bui Mi 
Yikn-htti evidefitiy fck no hesitation as to his own 
artistic importance; his self-esteem runs as a strong 
unckrcurrcin in niosr oi wha± he lias written- He 
was indeed a man of remarkable gifts and very 
siiccesiftJ (as empborized also by Tcng Chhm in 
Hifii d^i\ but he spams no effbns tn trying to 
impress people w'ieh his brilliant wit and talents. The 
following may serve 3 an example; 

"Tlic people of die world know' that I am dtilfol m 
pomting and vie with each other to get hold of niy 
works. But there are very few who know how I do 
my painting. They liavc not the eye of superior 
perception and arc mcapabie of understanding it, it 
is tiot done hy glancing at old and modem pointers. 
The merit of the old pannings is like a hair in rhe 
vast ocean. Tliinga do not touch or exote me when 
r sit dkn™ quttoly, croso-lcggcd like a. incink^ fijt- 
gcttuig all troubles and aitumng myself to the vast 
blue etnptiiueis,"^ 

Mi Yu-jen seems to have tried the same methods 
ol attitnuig iiis cousdousness and estnbUshing con¬ 
tact with rJie soul or mailing of Nature^s pheno¬ 
mena as described bv Sn Timg-p*o anil Hmqg 
Tiug-chim. They were all unbued with the Taoist 
conception of Nature at an infante source of creative 
forcc^ and tried to reaiik these founti of mspiridou 
through nicdimEian. His specula nous about painting 
IS a lymbolic expression of such inner conracts, or as 
3 kind of "writing by the heart^V is alscj signibcanc in 
this Cfmngxion; 

"Txu-yun’ thought that wntten charactm are the 
marks (or tracings) of" the heart, if he had not 
pushed die matter to the utmost limits of n^osoti 
(fr- if he had not been a great thitiker), he couk! not 

* v’oLfOL P-14. 

^ TKit-yHn i* liic tnJ of Yiing Himng ^53 ebe wncU- 

tmSMrtl philofo^ihcT 0^ whiv limlcT Wflng 

\\mp Gilo. Sclijff. -:J7v. 
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have Jirived n iliia, Acroiding to this statement, 
pamtuig TTiufit aJso bc marks (ttscnig^) the heart, 
buc mice ancient times no one who Tvai nor a 
genius has been abk to understand this. Indeed, how 
coulii it be undeistood by die nnipLe workincn of 
the inarkcf-pbccs? There arc no longer m the world 
any landscapes from the most andeut times^ nor 
of the Han or the Six Dynasdn, only the works 
of Wang Mchclii fYix:ii*5iig), who was the foce- 
most among the paititm of ancient and tnodem 
tniies. 

*Tur A long time 1 liavc ccdicctcd and stored yp a 
great number of pamnngs, bur now' ihst I myself 
have gr^isped the wonderful points in paindug, I can 
only laugh when. 1 seje how their ideas aro otpressed. 
Among thirm art also the piemres represmnng die 
famous views of Hsiao and HEiang. Evet sinee old^n 
times all gri^at writers and talunrt have been envied 
by the wotid^ dandered and made the buit of maike. 
This is nor lo be wondered at. A Jitst opinion may be 
formed only alter a hundred gmentions,*"’ 

Mi Yuan-hui^s self-esteem was appaceiirly more 
exalted his cridcal sense :>nd in thijt respect he 
w'as the infmor of his father* He considered 
hiiiLseJf superior not only to the crowd of con- 
temponty pintert hut to the old tuamers of 
classic renowtu And this amtude bre^ a hunger for 
recognition that was never appeased- fie wai con¬ 
vinced that his true value as an anist would nor be 
recognrtcd until after **a himdrf^d genecadons'\ It 
would, hosvcver, be misleading to claim that die 
sucetssive genetanons of Ciiiiicsc art-mtics tulftlled 
his cTcpcctuaona. With all the admicaiion bestowed 
on some of his cfaarmiDg pictures* Mi Yliait-hiii is 
srill* from oji historical viewpoint, the talented con- 
timmor of the characteristic style of londscape- 
paininig miroduced by his fethef. 

The ideal according to which painnngs and 
spcctuiCTia of calligraphy may be called seal“ 
impressions of the heart, aepresed by Mi Ytkn-hm 
in. die above quotation* had also been formulated by 


l^uo fo 4 isu in one of the iDtmdncTOfy diaptcrs to 
T* u-Aifa ihien-n^hi ctiih called “Disciasion of Ch^i 
Yiin which Cannot be Tauglic"*, The somro of 
inspiration, for both svrrters may have been Yang 
Hsiung^s essay called Fa ytn [Model Sayingi)* Kuo 
Jo-hsu intrs,>diii:es the topic as a kind of corollary ro 
Hie resonance of the life-breathy and place* 
it thus in Hie very' centre of thenciftaissrcm of painting, 
tt may thcrct^irc be ol interest to quote the wc^enfijl 
part of Kuo Jolisu^s interpretaiion, whidt throws 
more light on the subject than Mi YOan-hm's shoit 
remarks. 

Afier a generaJ reference to Hsich Hi/s Six 
Ihinoplcs, which ctmtoin the essentials for right 
underaanding of painting, Kuo Jodssii writes: '“As 
ta the Resonance of the life-breath^it must hr iiibnni+ 
it camiot be acquired by skiU or dc!xrc^it)^ nor cm 
one amve ax it through ntonths and yesirs of study. 
It is secretly blt!ndcd with the ttml; one docs not 
know how, yei it is there, 

*'I have often tned to t'Xplam it and D> observe it m 
the cxtraordiiiar)" worts of ancient rimes mostly 
made bv high olfinaJ^, great sages, hermits and 
icholars. Tliey exercised their art in accordance with 
virtue:* they pcnctniicd mio the hidden mystencs 
and expressed their noble xritimimcs in pmntmgH 
When men arc of a high class, thtck^i^Yim must alio 
tie high, and when h high, 

otUJTULxing movement* follows quite mevibibly*Thm 
it may be said that the paincer is able to render the 

I VoLlPi^ppJrtivt? 

■ The fr-lliTwifFig TrmAiir^ liy Tiop Hnii itt (iki Lwt kua tit 

pcrtiDfcii cGiiEFitHiticmi la iht dunuCtcdmiifl oTMi Yu-jm dd 
■n snil 3t tht wnt unit jtvt^ [he of buing m 

tiptmoii abmn ikit ai n pKturr rm the ft fm ^imdiod 

toil. Hcwxtatc: 

"Whenever dac Snuf ernperar m hi* «=£cli ^ 

w(irka nt ur Eomc jpcorrariLi df diiligtipliy or pauiLing, 

hs ineil Mi Yup-}ln n»eiamii»ibfni mtkolty uid to wdiir 
ijfi dicnu Hui ir hippeufA ^oirr » he mnird w 

pl»sc ihc empernr C^wt imn^xiniu were passed » gcmimc),^ I 
have Inoi 1 cif which. Wim licA itunigh the 

I'i-pjj ofi theui wrivehuJiild:)r ptunme. The cxilin di^old bear 
dikb iruad.** 

* A frw trajMcnpeiou of Ceulbdai* wwd# ki Lmt VIJ-A. 
"Ln pofert wtiM- be .ftriidfikd widi, Xct rcdoxarHjffi and oijcry- 
ment hr found ui tlvr afli-'' 
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very essence wiih die Jpirit tif the spiru,^ Only 
pictures ■whicli are permoced with ch%yun are 
considered aa preriom things by the wkiie world, 
but if this quality b lacking neither skill nor diou^hr 
can make of it anything but ardsan^s work. AJ^ 
though it is called a pictu re, it h not rt:diy paindng* 
Master Yang did nor receive k (the r/iVyiin) ixom: 
his ccaclicT and Lo-picn did not ttantmit it to Im 
son.* Von obtain it only tlirough ihc influence of 
Heaven, and it flows out ftom die rcccisscs of your 
sotd. 

^'It b Hi in the att of divitiation which la done by 
examining written characters. These (tracings) are 
called scaI-bnprcs5ions of the heart, because they 
odgimte in die heart, {mind} and are shaped by it. 
They are united with the hearty and st,? they are 
called scal-impreasioni (of the heart). Thus innuiner- 
able affecticitiSi aiixirdes and experiences, which 
□ifincncc the heart and blend with It, produce seal- 
impressions. Should not the same be true of caili- 
graphy and pauiting, which, art done by transformg 
diouglits and smtiiiLcnts to iUk? Can ihey be any¬ 
thing but scal-imprcssiom? The wntteu characters 
preserve the nobility and the meanness, the successes 
and advenddes (of the writer). How could paintmg 
and calligraphy but express tlie high or the low' 
(of the writer)? Pamting h (ki this respect) 
die same as calligraphy- As said by master Yang 
(i.f- Yang Hsiting); ’^‘Speech is the sound of die 
hearr (or mind), calligraphy is the paitituig of the 
heart; both m^cal whether die man h of a supettor 
or of a low 


Kuo jo-hsiis exposition of c/fi-yiin and the 
condgooos ideas may not contain anything funda¬ 
mentally new, bill: it is of a more dcfmite nature 
than earlier discussions of the same topic (such as 
Chang Yen-ymri*'s remarks on the subject) and may 
be taken as a diaracteristinexpressiou of the aesthetic 
altitude pm'':iilijTig in the North Sung penod. This 
mysterious quahty is, according to him , a vitalmiig 
force issuing from the innermost soiiite or hem of 
the painter; it is not to be acquired by study or worh^ 
but is inboTn in the artist « 4 gift of Hearai and 
grows lu silence like a senarivc flower w^hich cannot 
be forced ot constrained by ourwatd means. All the 
emotions and experiences through w'hich the painter 
may pass leave imprcsisicw cm Im he^ (mind), 
contributing to the moulding of his dmnicter, and 
may thus be called sealf of the heart. When he 
expTc^cs himself in svtiting, tiie wTirten chaiaLTcrs 
will inevitably reflect Ms mental and emotional 
dhpositkoiH Gouseqtienily oniy noble souls and high 
characters can produce great works of art- The con- 
elusion is ineviiabk ; it has repeatedly been stat^ by 
Chinese ciitics uf later times, but the eFriLnure of a 
Elian 1 character must obvioudy vary with the ob¬ 
server's point of view and standards of apprecmtioiL 

^ Refiertncc Irt CbiEitl^-tz^ (QC GUd, "Tej the higliest 

df ^pidfiuiiiy hr caa k became }u; k ni 

ickuon to jJJ Cf. Sopn. Kiw note iBj* AU 

itic nccfsujy hiiumnt rcfbxnca md exphianxim ate madx 
cnity Stipn iia new mmibikn cif 

^UQ^ivlEf duA (IQ5O- 

■ Rc&nn^x ko (C3f Gilci, cbt wbeeimakcr 

ukl *'wDTdi rekld not i=xpLtai wJi^c it u, hut Lbcre u some' 
mlyitErLotia art bejund. I camiDt E?xch it to my son’^. 




Li Lung-inieu and liis Following 


Tii£ only fignrc-paiDter of ilie Northern Sung 
pcctod comparatlc:: in ardsdc impQttancir to the 
laudscapc-pamtci^ of Kuo Hsi\ and Mi Fei^s clu» 
was li Kimg^in^ better known by his Po-shdi, 
and his Lunp-mieni a naerne which he tccelvod 
from Limg-mjen Shan (Tlie Sleeping Dragcin 
Mornimin)! the pkee where he passed the Liter yiiao 
of his life* He was bom abouc 1040 u Shn-cV&ng in 
Anhui and died 1106, probably at Lung-niienL Shan, 
one year before Mi Pd, The main currents ami 
events ofhis life arc retraced in the hiography quoted 
below, [t appears front other sooricc^ that he passed 
through several stages of an offidaJ career without 
ever doing much service in any dq^armteat, and 
became gtadually known not only as a painter of the 
highest startdard, hut as izme of tJie tnost 
cultured and noble charaercrs of thr age. 

He belonged to die same constelLinon of great 
pi>ets, arnst^t and philosopher? as So Tung-p*o* 
Huang T^ing-chiau Mi Fei» ^nid a few nKjre of tins 
golden era, but was evidently Itssiiidinedtofroessc^ 
and sarcasms than some of the Otbcts^ When these 
people met, they oftcu amused themselves by mak¬ 
ing pictures and poems m aalkboration; Li adding 
figures to the landscapes, of Su, and Su wptmg poems 
on li’s piernres. Their pliilosophical and rtligioiis 
teuetswere of the broadest kitid+iticludiiig Buddhist 
and Taoist as well as Confucian efements, more or 
less like die eclectic philosophy of Chu Hsi whkh 
was formulated diiriug the next getteratioii. It was 
less a question of doctrines than of individual inter¬ 
pretations in symbols ol art jnd poetry- Tliey were 
great minds who looked fbf the soul of things and 


thcsptnrual significance bwrj'ond words and doctrines. 

Of the E07 pictures which are listed under U 
Lrnig-^irricn'^ name in the greater 

mnobet represent Buddhist motives, many of tliani 
in quite unconvtntional fetm, hut ihcrv arc also 
Taoist and Confiictan (classical) pictures^ historical 
portraits and genre-scene^ a dozen horse-paiurings, 
birds^ buiTcrlhcs, flowers, and Lmdscapra with 
hgtircs, Li Luug-mien was not so far ipecialized as 
most of the cGiitjemporary pointers; his atiiscic 
aedvirv aihi his cultural interrests spread aver many 
fields, though his influence was greattrst in the 
domain of religious art. The follownig chronidc of 
lia lifri which is included in Hsutw--iw hua-p*fi^ 
offers the most complete historkal background; 

"'liis fidtei Hsii^i ixraivcd the (honoraryj tide of a 
Wise, Good and Upright mm, and served as a 
counsellor in the Htgli Court (Ta-U ssu). He was 
fend of coUcctiiig model catligraphks and famoua 
pafutmgi. Klung-lin had thus from an early age an 
opportunity of itudying the oM masti!rs' brush- 
work. in the foirif ^Ut (1 uiioiug hand) and k*ai shi$ 
(rnodd style) uriting of the Chin and the Sung 
periods (^65-479)- Vet he wa!^ still more drilful in 
psmtmg and drawing, and his worts became hi|^y 
valued cs^ery'w^hfire. 

”Hc a man of great leomictg with a penetrat¬ 

ing intellect and power of thought. His fetulty of 
quick observation enabled him to realize the 
cssentizk ui everything. When he first started to 
paint, he studied Ku K*ai-chife Lu T'm-wd, Chang 
Sfeng-yu and Wu Tao-yOan, besides the works of 
other famous majicrs of thr past. Through this 
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pracckf as i paintCT cross-legjjffii) be stored 

up in hls bosom great wealth h combming all tlie 
gix>d points of Ikis predemsors. But then he formed 

'Style i>f his own and no longer appeared dependent 
on his predcccKoirs, though be Iiad actually ab- 
Si^rbed tlieir rssentbil points. Whenever he came 
across sonae feniafkable pictures, whether ancient or 
mcHiem, could not resist m a k ing copies of tliem, 
and ,Ts he preserved them ail, his house became filJed 
wuIl ^uiuus paintings. 

"He w™ pardcuiarl)^ skilfiil in painring figures, 
and as lie knew liow to characterm' didr form and 
countenance, anyone who looked at them could 
iiiidetsiand thrir status m tife, wliether they were 
people from place precincts^ tempJes, officcSi 
pavilion or trom the motmtaiiis, the forests or die 
wildctness, or poor villagm, nr fiigh ofEciak riding 
in carnages with niimcrs. Their manners and ges- 
CLifCi, fclidr postures (stretching and crouchiiig), 
iheLr looking up and looking down, thdr si^c and 
appearaticc. their beautiful or ugly features are all 
durinctly marked. 

“Kong-iin gaicraJly scarred by esEablistung the 
kid ol die picture and followed up by making the 
CTimposirion and the dcccFrarive amngcmenfp Com¬ 
mon artists tiiay he able to imitate liis bc:amifrdly 
coloiitrcd and highly finidkd paintingSp bur they 
cannot teach his more simplified &ee and sketchy 
uumnetH He Icamed a great deal foam Tu Fu"s arc of 
writmg poetry and applied rfits re p auiring , Tot 
instance, when Tu Fu wrote liis poem "Tying up the 
Hens"^ be did nor dwell on the gain or loss of die 
hens or on the insects, bnt fixed his attoi don cm the 
moment when he (Tu Fu) wus srandiDg in the 
tnoMiitajn pavilion, contcmplatiiig die cold river, 
‘*In Kung-^lin s iUustrafion of T'ao Ch*icn s Kud 
ch^a fell (ftetuming Home) be did not insist on the 
fidds, the gattlens, the pme-trccs and the chrys- 
aiuhctmmis, but rather on the etyoyment of the 
dear downing waten When Td Fu WTotc about the 
destruction of his grass4iui by an auiumn storni^ he 
did not lament over the tnm bcd-covet or the 
leaking hut, but expressed tiis wish to stretch a big 


shelter i>vtr all the poor scholars of the world so as to 
make their faces grow hajvpy. Likewise Kung-lin, in 
niakuig a picrurc of the Yang-^kuan Pass^ thought 
that partings and outburscs of sorrow were too 
commonplace, etiiodons; instead of such scenes lie 
rqTicscTitcd an angler quiedy seated at tlic stde of a 
stream and showing no concern over the sorrow and 
the joy (around him). All bis otlier works were done 
in a similar fasluon: only those whrj liav^c actually 
looked at the pictura can tmderatand it alL 

"'Be was thus in regard to creative ideas like Wu 
Tai>-yiiart, but in hit genius he was like Wang Wei* 
The figures in bis picruces of tlie Hua Yen council 
(Lc. illustrarions to the Hitcf yrfi sutra) may be 
compared to (Wu s) Semes from Hdl, whems his 
paintmg of the Lung-mien liiiJ farm is conipiralilc 
to ( Wang Wei*^) Wang Ch'uan sctl'sIL He appro- 
pnated ali the good pomts of his predecessors, 
timtcd ilimi hi Ins works, aod rose high above the 
common level. His pamniigs have fbtind their wa^' 
all over tlie world, so that cvery^body can find an 
oppommity to c3caminc diem. 

*'1ii his earty days Kung-lin was fond pfpaniting 
horses inaktly Lti the manner of Han Kao, which bc^ 
however, modifted, but one day a Taoist advised 
him not to do so, because (as this man said) thcreis a 
danger that you may tall tntt^ die ways of a horse^ 
Kung-Ibi grasped the meaning and changed to the 
painting ofTaoisc and Buddhist subjects, which he 
did with still greater skill . 

“Once he painted some horses of the imperial 
stable which bad been given in tribute by the 
Khotancse of the Wescem Land, for cnstance the 
Good headed Ktirse and the Red Brocade sbouldcr- 
cd horse; beside others. He dkl a number of them, 
but the smblc offidab asked him for die pictures* 
because they feared that die spirits of the horses 
’would go with the images. He beiramc thus, to 
begin widi, lamotis as a painter of horses* 

“ Wlien he was wnvmg as an o^icial be lived in the 
capital tor ten years, but he never entered the bouse 
of a man iif influence or af high rank. Wlim- 
cvier he could leave his dudes ajid die weather was 
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good, lic^ would provide bimsclf widi some wine 
and go out rti the city iiccompaiiicd by some liietijis. 
They would visit Cimoiis gardcai^ or ^liady fotests 
and down on Stones at tlie side of die water, 
fee ling happy and joyous while time wit paiiing 
ijuickly^ Dnriiig dus peritKl it also happened qiutc 
ofi^n that mra of wealth and high posirioii wlio 
wanted to obtain some of biS Works, showed him 
courtesies or brought hmi presents, but Kung 4 in 
w^oi ituhbom and did not rerturu dielr advancta. Yet 
he would bcfiricnd and accompany men of fame 
aud scholars of worthi eveai though they were 
completi; scraugers^ and tor their tiakc he was aiw'ays 
wnlling to paint widiout nducCince, He aJso made 
pictures of ancisic objects* such as the kttd and the 
pi, and fitudicd dieir names aud meaning ttioroui^hly 
so dial (his picturrt) shoiJd show no Tnistakes. 

''He served as an official for thirty years, hut 
never* even for i day, did he forget the mountains 
and toTOts. Therefore his itirnd became tilled with 
pictures. Ljtcr in li& he became afihctcd widi 
rhemmtisin* but between die groani ht would still 
lift his hsind and draw on die bed-cover widi Im 
fuig^ as if he wwe applying ^ hnish. His fumly 
warned him not to do it^ bm he smiled and answered ; 
It is au old habit of mine* 1 cmtiot help if. it comei 
CO me uiicotisdomly." Such w^as his Itiye of painting, 
“When his illness was abating the people who 
iisked for pictures came again; Kung-lin dgltcd and 
Kiid to them: 'When 1 paint* I do it as the poet 
composes his poems; I chant my heart's desn and 
uodving more. Why cannot the people who seek 
my pictures fbt chdr entertaimnent undemand 
this?* Afierwards* W'hcucvcr he made a picture to 
give away, be would always embody in it advke 
or a wanting^ following die idea of the fortune¬ 
teller Chitti-p*ing, who told the people didr good 
or bad fbrtiiTLcs in order to nuke them act properly 4 
** After hir deadi it became even uioxc diSkruh to 
obtain pictures of his; they were often paid fbr vety 
high (in lilk and gold). Ctmscqueutly there ap“ 
peared forgers who made tmitadons of his pictures 
m order to reap pmftf from such fraiidsL Those vvho 




had little knowledge uJ pictures w'cre sometimes 
taken in^ but those w^ith a deeper kziDW'Iadge could 
not avoid discovering them. 

"tik his official career he rose to the rank of CU^ao- 
ieng-Iitng; that hr letircti and died at home. Scholars 
and officials todav sail do nor call him bv lus name, 

r # 

but by die tziJ he ch™ for himself; Iimg-micn 
dih'^ih (Tbt Retired Scholar of Lupg-micn), 

'*Wang An-shdi vvas c^-ful in chcK^suig his 
ftiends, yet he went to visit Kiing-lm at Chung 
Shan, and when lie left he wrote four lines of poetry* 
as a iirtw^cll wliich wetc much admired*^ 

” After exAminmg the w'holc life and activity of 
Kung-liii we fmJ thai his htetary style had the 
charattetistics of the Chicu An period^ and that hi^ 
uiEuuiLT of wrrituig was likp: rb.i t ol the c^lligrapliists 
of the Chin and Sung periuds (265-47i^)> whereas he 
followed Xu K’ai-cKili and LuT^an-wei in pamniig. 
As 3 connoisscLif of belt, tripods and other ondqui- 
ries [lis knowledge was deep and c.xCcn5.|Ye, in fact* 
there was nobody who coiilJ equal him, h happened 
at the time that Tnan-i obtained a jade-Sed which he 
presented to tlic empetor, but oobody could explain 
it fintd Kuiigdiii came and oiiered die e^lanatijcink 
wduch caused great admiration among the scholars. 
Dm as he was lost in the crowd of minoi officials, lir 
could not come tu the front (as a ccmnoisseur). 
Consequentiy his name became Enious cmly in 
painting; and. now we- have recorded hb life in decaij 
quite clcatlyJ' 

The show biograpliy, which was composed only 
about fifteen yeais after the death of Limg-mim* 
is iupplemcdtcd by other accounts of hu life, for 
iu^tance by Teng Ch'im in IfiifHc/ii and in the Sun^ 
History which contains mote Info rmatron about his 
official career and hi^ apporntments to cemin 
secreniEjal or literary occupations at court, none 
of which had any PrOtkeablr m&iennr on hii atttiric 
activiry. Tlie blographcrt agtcc^ however^ m 
rharartrtking Li Lung-^micn as a great studoit oi 
Buddhism, in spitr of die fact that he belonged to a 

' Amwift Li Kiuf[g4iii's pucum in the Hfkiaii4io isoUfftiDfi 
alici nnc ncpfCKudrig Wiiii^ Ajinthih timdliiiff m iht 
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family of Confuckii offidJs; Tcng Ch'iin writes in 
partjcuiar that he was "‘deeply devoted to Ch‘an 
practices^" aiitl an indmate friend of learned monks. 
His iiitclJeccuai atdtudc m [natters of rchpon and 
philosaptiy was no doubt \'cry much like that t>f Su 
Sliih and Haing "Ting-chicn discussed laeforc. But 
he pre-eminently a painter, and ‘never fora day 
did he fofgci the mountains and forests*'. 

Another aspect of Li Liin^-micn^s mtclitsctual life 
was ins activity as a Student and oallfictor of vmous 
kmds of andenr art, such as objeers in brojize and 
jade as w'dl as paintings more or less like Mi Fd. His 
collccrion of paindiig^ Tnay not have oontaiued so 
many important spedmens by die old ntasttrs as the 
family cohection of Mi Fdi biu dte particular styles 
and niatiners of nic?st of die leadinif masturs were 
represented by eitcellenr copies^ if not by originals, 
Li Ltmg-nijen never liiied to make a lattlifiii copy of 
at! intcTCfting pkniie wbetiewr an opportunity 
olFeredf which indeed musr buT.vc had a dcdsivt 
mduence on the lormatiou of Ids awn style. It 
became highly cultured, hoe to say cdcctic, and in 
this respect quite unlike the more speeitancous 
manners of Su Shih and Mi FeL Yet aecotding to Li 
Lting-^mien's own words* be painted "as the poet 
diauti Ids poems, txpiraring hii (my) hearth detirt 
and IcFVc of naturr”. 

Most of the pictures which Imvc been honoured 
with U Ltmg-xnicTt's name arc of small sfrr^ dtber 
hanchsc rolls or albumdeaves. and Gxccufced in the 
scKaUed pfir niintf todinigTic (i.e. neat oinJiiicwlraw- 
mg withonr colour)^ the maimer vfhich Lrnig-mien 
ts said to have used almost odiisively. But in 
addinon u> such drawings of moderate size there are 
also^ as wc shall frtid, some brger Buddhist pairttijigs 
executed in colour which traditioiially art associated 
with Li Lurt^-tnien. This abstention from colour is 
by most of the old critics construed as a particubr 
medt of Li Lung-imen. CWactcrisdc in diis respect 
is the foliowing quotation from Hou-4s im ihii^ 
"‘The £unons painters of former times %\ich. as K.u 
iCai-chih^. Lu Tan-w'ei and Wu Tao-tzu could not 
do wirhoui displaying colourss dicrefoTc it is 


common to call their pictures "red and iiui li 
Lung-mien was the first to brush away the red of die 
checks (the free pi^wdcr) and the black of the eye^ 
brows and to express his ideas most beautifully with 
a light brush and Light ink. In. this he was like a 
herniic sage who wears liemp doihcs and straw 
satidaJSj but ncvcTthdess is great in liis simplicity. He 
does not need to rely on brocade robes and elegam 
caps in order to he importanr." 

Few atiists* names have been more freely used for 
pichnes of highly varying qualiry than Li Lung- 
mien's. It may be noted* for instano:, that the 
catalogue of the former National Museum m Pekmg 
cntuncraies five Iiandscrolis and one hanging 
picture by the ulisect, of which not more tkm one 
seems CO lie of the Sung period, and that only one or 
two of tlic tw^o hundred odd pictures which were 
listed tu diaries L. Frcers persona] cataJugue under 
die name of tlie master are nowadays accepted as 
possiblv by the m.TJttcr.^ 

The Imt docnnieuted among the pictures at- 
rribuced to Li Kuug-hn was until recently the 
st^-caUed li jj-hm fii, a scroU repteseutiug five 
bcamituJ horxes with their grooms, sent in mbiirc ro 
the dmjese empemr from Kliotau and otliet 
Western coujuiic^.® According ro in^mptioiu cm 
the picture, the horses were painted 10R6-10S7, 
at a time whim U was neatly ftfiy ycai^ old. which 
pRives that n was not only m early years that Li 
Indulged in liorse-paintiiig (Pis. 15? r, 195), 

The tnodfr art pmcrically the same as in some of 

^ voI.S, 

> A mure libmi tkExnu tali Amtm^ p^mnagt by L 

T.fmg^^niijii in tbc Freer Callay tj cxpueuaJ by Agaa L Mjeyta 
in btr bcxjJc: Ci^r4]ef PjiniiMjj as In tdir T’^mt^rAl iUi^/ A/I tf/ 

Li Lung^tENt New TotL 5933, pp^i^22j, ccmsklcn ttc 
falluA"Ui(i pictnFB the mtM iinJimric wnrkt bj- ihc masnrr; 
Tht Lmu OluA (i!io kii&wn li Lauibca^ with Fiuri»}; 
TTif Shu Ri rrr JTf jW‘ liur LtfTTs^ Qutfj HAS md 

PaiiH:/ ^ scrull of pavilitmt -ttijI all 

bcktHEinE tn iht Freer tlallrfy, and furtbcrniciic a pkenre repre¬ 
senting LiiiHtz^ DfSivnmg thr Tod HI llO: -Jwn finlkctbc. 

■ Tbc pirtore med tn ibmi pm ^ iLc lni|Krtal Monebn t-lifitic^ 
hold coEkoim md bw bcseii rspKKknij hi ledA of largr 
phD{iP|^aplu HI. duiia 43 welt m Japm. It wa* bter 111 tbc 
coIllxtirED tif JMr. Ki^itrbi ia Tokyo mdl Jj xo bave pcfuli^ 
in ^ caused bv unc of Uur air tsids doting the iait wat (194 SK 
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Han Odious pictures but Crested m a JiffiTOit 
spirit, wkli less insiitencc on the deeomive dftxt of 
the animals and dicir acure than oti die quaMes ot 
pbsdc fbmi and eharacter. The five hone arc all 
unsaddled, standing quietly or walking JetSiirclj% led 
by tiatriT groutui. The aim of the artist was ap- 
parmdy to give a series of horse purtrain. Each 
horse i$ marked Vtith its jiame^ such as Tlic Brocade^ 
shouldered E-Torse, The Phi>cnix4ieadcd Hone* 
The Gotxl Rcd-hcaded Horse. The SKuihig White of 
the Night, and strikingly daarartrrizecl by the slupe 
and cxprcssiiTti of its head as wcU as by its general 
bearing and strLicrure, In r<^me cases tliere ii a curious 
resemblance bciwcai the mart and the animal; it 
would seem as if they Imd lived lon^ enough to¬ 
gether to take on on air of shnilarhy and fricndsliip. 

The observaritjns of the amst arc exact and 
rendered widi great economy of means. He lias used 
mainly oudiiies, bur in some eases sdso wadies of ink 
by which the tone or die colourbig of the hor^ h 
luggtstcd. But each stroke of the bmdi has a 
significance; every slight shading series a purpose, 
and this k perhaps even more evident tn die draw¬ 
ings of the rneti than in the Inarscs. The lari^c forms 
of the horses appear (at least in die photographs) 
somewhat empty* m comparison with the more 
artieiilaicd shapes of the highl y individualized 
grooms, blit they may love lost somethmg through 
the wear ot ages (or retouching, at least in ooc case), 
Evcnil these pictuti^ do not reveal Li Kimg-iin% fiJ] 
powet as a horse painter, they justify Su Tung-p*o^ 
opintoii expressed in die words: "£n Lung-mlm's 
mind ore a thousand teams of hotscsi he poinrs not 
only dieir flesh but their very b<ni^s,” T5ng Cli^un, 
ivho nrporo these words by die pmnr^s fikmi 
uses himself no less egiogisik terms in characterizing 
Lt t^ig-inicn^s horse paintings, referring finally ro 
the anecdote orjcording to wldch a Tiwaist (or Bud- 
dliist) monk w^axncd the artist agau i ^ rhic 
in licuse-pamting. Iwcause a conmuit ixcupticm 
w^rh itr absorption by this motif mic^ht finoUv tn a 
fumte life lead to his transmigradDn into a honel 
The BuJdhiits may indeed liave had reasons to 
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wish char a great pititcr like Li Linig-tnicn should 
not be exciusivdy engaged in tlic study of the in- 
tmics of the imperial stables* and tried to dirca his 
in terra t towards morift ofspkirml imporr. But die 
emperor seems to have appredatrd ii Lung-munf l 
skill K a horse^ahiter tn particular, Jf we may 
judge by the msmption on die long scroll, now on 
exhibition in Hiii 4 iuj kuon in Peking, knemn as 
Mihfimg t*u. it ceprertcnis a great number (nomm- 
ally two thousand] horses and a hundred gromns 
who conduct the anirrinh ouc to pasture; and it is 
painted with colours on ysW. According to dir 
inscription, k was done on impemi command by Li 
Luiig-nucn after an origtud Iry Wei Yen (3 tkmous 
horac-paiiiter cf die Tang period). The scroll Is very 
long and as only a minor sectioTj of ii was made 
vidble in the exhibition, it mipressed me more os a 
lustorical doeumeni: than as a product of Li Lung- 
mien's uidividiial style a^ a borse-pointer fPl. 193). 

More vdvidiy realistic, though domEnated by a 
definite linear rhyihnL, is the handscrol! m die 
fonner National Museum in Peking, which is 
known a$ f*ii (Beating the Ground), it 

represents a sseries of popular types: loafers, bcggais, 
children, inutid^s and dancers m small grotsps, 
which arc scattered over the paper,, almost as jf tixcv 
were jotted down rasmlly, yet form a continuoLis 
composition from one end la the ether (1*1.194)^ 
Thete is no- indication of a liorizoiitai pLmc or of 
definite scenery^ but we receive ntvcilheiess ait 
impresston of depth and distonee. The figutci are 
mi^ving in every posdbie direction; tiKy turn 
roimd,^ they jump and wluih beating the gromd 
wtith their ftet to die chyihniic ^oumi of die drums 
and pipcs^ while the onlookers, old and youngs are 
tikmg pan iu the cnjoytiintr with goturcst and 
shouts. Nodiing could be more spontaneous, more 
fresh and vrv^id, and at the time better ct>- 
ordmated mco a succession ofspcmingty accidental, 
yet welf-balanced gremps, which appear against an 
imlelimtc background in an imaginary space sug¬ 
gested by the highly varied and complicated 
movements, but ncit actually depicted. 
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They are execuetd inihc pri minQ rnaimcr widj a 
light itid pointed brush, bur die snrokc^t in rfie 
grinning faces and flnitcring garments are replete 
w^idi life. They broaden and narrow in accordance 
With fhc movemefiir^, js if they were reflecting die 
imperils of the aidst’s creative diouglita. Tlie paper 
liaA a SQ& grcj'iili hui; ont <?i which the tigtire? 
emerge with somewhat darfcer rones. There is {to 
tny knowledgejno teal or itgnatiin: on this scrollp but 
if the vital quality of the brush-work may be taken 
as cntcrii of Li Kiuig-Iin^ brnd^ it may be possible 
to accepi it among his own works. It is accom¬ 
panied by some eolophojis* one of them being dated 
12^5,. and also stamped w'idi some sails, die earliest 
one being of ihe Shao Shang (1094-1097) period. 

The Chi-ianj^ f w u something of an exception in 
the OTpre ot Li Limg-mieji^ the niotifbcing intensely 
rcalisor: and die tratment rather luimorous. And tt 
the tmly example of die mastcT*s approach to the 
lite of commoji pei>ple thar has survived, Odier 
pictures of his wnth reulisric motifs w*hidi are men¬ 
tioned in the hierature have not survived, but one or 
two should be recorded because of the liistocical 
interest atciched to thenu Most fimcus among 
these was the pictnre known under the descriptive 
tide A li[cr3Ty Gathering in the Wcsiem Garden 
because itcoutained the poitituts of 2 number of the 
most pronunenc contemporary scholars, poets -lud 
painiers assembled in the famous garden of Wang 
Chin-df ing. The compi'jsitioti b kncFwn in its main 
lines through free copies of the Yuan and Ming 
periods and through die raxher detailed description 
that Mi Fei wrote of this picture. Tins h in itself an 
intetestijig document, which throws some light on 
the ways and characren of the various scholars and 
iitiatcnrt* bat too long to be quoted here in 
a few extracts must fufficc: 

**Li PcMshih made a landscape in colanrs representing 
water, rocks, clouds, grass, trees, flowers, and 
bamboop which was teally itnptcssrve and wonder¬ 
fully done aiicr the stjde of The Lcskc Genrral Li 
(Li Chao-tao). The tignrei wetr charmingly ran- 
dered and all v^^di stiikiug likeness: diey had the art 


of enjoying themselves amongst die trees as if tliey 
were quite free from the dost of the world. It was 
indeed a most unusnal paintmg. 

‘‘The man wTdi a black cap and a yellow Taoixt 
robe, holding a brush in die aa of writing, was 
master Tung-pk>; the one writh a pe^tdi-coloiircd 
turbiim and a purple gartiicjii, who sat looking on, 
was Wong Chm-chhtig: the man m dark blue 
clothes^ '^dio srooii uprEghi holding a square 
instrument, was Ts^aJ THcn-chh from Tan-yang; 
and die man who grasped die bock of liis chair and 
stood looking on, was li Ttian-shii. Dehmd him 
stood a female servant whose hair was dunt up with 
Jade trinkets and wlio had a ridi and noble appear¬ 
ance; she was one of Wang Chm-cli"uig*s smg-song 
girls, Ondet a targe sliaJy pine, on which some 
creeping planes with purplish flowers were en¬ 
tangled, stood a 3tone table with s<^mc antique 
objects and a liite with jade mounts. Close by >vas 
Su Tzu-yu, heated by a stone under a. banana plant 
with a Taoist cap an his head, wearing a purple 
garment, supporting liimself witli hiji rtght hand on 
die stoiie and holding in hh left a scroll in winch he 
was reading. The man m a garment of coarse silk 
widi a turban on hiiliead, holding a palm-leaf fan in 
hii hand and looking on very attentively, w'as 
Huang Ln^hili: and the min vvkb a s^trangeiy 
shaped cap of coarse cloth on hia head, holding 
before him a scroll on w'hich he ^VJS illustcaang 
(pamiingj Tao Yiiaii-ming^ Kim th^U tat {fu 
poem), WM Li Pti^shdi, etc." 

This femaus prose poemiaspiml Li Ltmg-mien to 
a series of illtisttativc pictnici which seem to have 
been papular iu laEjer periods also and copied by 
various yiutmgcf masten, but whether the cxisring 
pictures of Ajfri r/i*w i which arc attributed to li 
Lung-mien have any connexion with the master's 
iUiisrranons is very uncertain.^ I am thinknig in 
particular of the handsdoU with icven pictures and 
some porrions ot the poem m the Freer GaUcty 

^Tbc iliusCntKHia to Kan t^ku !m m incnnLiiHMd in Shn-hmi 
Li T tm^-fnicTL'i ihect^ m Tjij Yiian-mtn^ s pMry n dHrtraicd 
lit Oirtul by Mew in htrr Li Krnig-lin.ba^ 



Two scctians Csf :i kncT vmj<ni ui Li |iijctofc liT fiis in the of the 

Slrcptnp Ddifim, IkicmsiiuCMlIciTLiiii. Scttignjtn>, 
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(19.119), which is ascrihcil cm tli^ Ltd to Li 
Ltmg-raien* wlittcas the postscript by WEng Fang- 
kang (about i&oo) contoins die infoEmadoii that the 
poem wa$ wnrceii by Li P'eng. a pronunent caUi- 
graphist of the Sung pcricx!. The ^ual pain ting and 
the accompanjing wriririg are, however, more prob-' 
ably of the cady Ming pmod and have not rccnncd. 
any fcatuiTS or elements of style that could he said 
to connect diem widi the Sung master^ The pictures 
oic entertaining realistic dlustrarioiis of country 
life* but there is no touch of Itniagimtivc interpre¬ 
tation or poetry in thcni^ The attrihiirion to Id Litng- 
mim 5ieeTiis mare like the inyenrian of some beer 
ingemoui collector dun as an historical tradhiocL* 

Li Limg-mien was pre-eminently a figure panirer; 
liis landscapes formed mostly settings for Iiis figure- 
compositions md many o£ them were of 1 more 
imaginative than naniralisnc kind. None of tlicm is 
preserved in original (os faLC as 1 know), but some 
ate known through copies and descriptions by early 
critics wtoch^ however, seldom gwe any idea about 
the icTual compositions. Thus, for imtaitce, Huang 
Ting-chicn mentions with much praise A Faresvcll 
Scene at the Vong-knan Pass, hut he does not fcrll us 
what the picture was Ukc* 

One of Li Luug'-mien*£ most imports e land- 
scape-pamtmgs was no doubt the scroll known os 
Lim^mivn siuin-chtiditg t'n, or The Dwelling on the 
Mountain of the Sleeping r>ragoi», h was a pictotbl 
record in a series of sixteen illustrations of the 
painter's paouniain abode, wltcte he spent the best 
part of his bter years, Pictura of the kind seem to 
h^vc b™i produced by several artists, who in this 
respect, followed chc example of Wang Wd s 
fiunou^ fVf (described in mi earlier 

chapter). In the case of Li Lung-mien, the depen¬ 
dence of thcT ang model is quite csadoit: his picnite 
was by its motif an d intent a counterpart to Waiig 
Wei"s scroll 

It atoiiscd the admiracion of the best connoissriirs 
of the time and was commtaited upon by Su Tung- 
p*o as well zA by critics of the Ytkn and Ming 
periods who praised not only its pictorial beauty and 


the poetic conceptLon, but also the topograplucol 
verity and exacmess of the various semes. It 
represented some of the most &inDus spots in the 
surroimdings of thepauiter'snioimtnn abode, If. the 
peaks and the valJeyi, dte winding paths, die 
spbshmg cascades and chc mirroring bfcc. dxe fJow-er 
gardens with dieir pavilions, the fruit orchards and 
bamboc* groves besides the coves and teriiicei for 
solitary tncditattons or contempiadon of the most 
beautiful sights of nature. Some of these places liad 
special names such as the '^Cavc of Rcstmg Clouds” 
and the "Rock of Flower Rain”, where the painter 
and his friends used to gather to greet the amvoJ of 
spring. 

The human clemmit, which was complctdy 
absent ui Wang Wei's scfolt, pbys an important 
part in Ti Lung-mien's picture^ the figures serve in 
some of these scenes noc only to attract the attention, 
but abo to m l i ancc the impicsaion of the views by 
suggesting a rejection in the heart of the beholders. 

Tlie poeric interpiDci^otL of the modte may be 
best observed in the versiem of the Li Lt$it^-fnien 
sha^h-chiumg wludi forms part of Mr_ Bercfiiou^s 
coUccrion in Settign^^^ The pictinci which 15 
executed with ink and slight coloiirs on fine $dk. 
consisted origmJiy of aistcen views, divided by 
poetic inscriprioni, forming together a long scroll, 
bux otd.y tm of the semes have survived and partly 
hi a rather worn condition. But the pictorial 
character of the landscapes as well as the character of 
the figures ate fully tecognizabk* 

Thr picture is evidently ihe work of a comperenr 
artist who has g^ven a sensitive bin rclarively free 
inrerpretorton of Li Lung-mim"s origina] in ac¬ 
cordance with the pLciodat nnd characterkcics 

^ lljc flj™ CPinpOikumL until cilc e^ctepdon cf die tw^ fm* 
icenes, m favmd in ■ hondfet^ wblcH t have itca ixL pdvjitc 
jHHranon diimgt mnlercti in 4 iCMncwtuT &cut irylc- Accopd- 
ing tv tbe tutoplmi msdicd to tbit picterr, Tmitetiiti MVlby 
ch£ wtll-knowii idlolflT Tunj; liiiuii 31 !h 1 dljn by ihe |[aj[, 

Clu<k hi, who thffi WH DSVncr of lEc pcmcc« ic Wu quit? 
like mother sovilb ligncd by Cioo in the colicctiofu of 

Wan TrvMio 'm. Y ifamm. The indkadiMi jp-eptAb^ 

thr ntyU ami wrqiii^ arc cMnctfcntir of the Yiiiai periotL 
Luut the ixkuux may wetl be m early sjopy antr Ctuo 
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of liU own epoch. The exact date of this is not 
lodicatcd on die pictnre, hut judging ty the bnisli^ 
work and the fiumt imiuirr of the mterpetarioti, I 
would be inclined to date it to die latter part of the 
Yiian pcii(>d or shortly after, k is the piclorial 
atmosphere together with the neamesj of detail that 
make thU picture attractive and also interesting u an 
historical documenL 

The niscTipdoiia between the successive views 
contain die poetic tiaines of the various spots and 
seem to be of the same pcrttid as die painrfugs 
whereas the desaipUYc colophoti atcached to ie 
scroll is dated 1453 and signed by the noted mnuster 
and writer Wang Hsing-chien. 

The other version of the same scroll, of wliich 
three sections arc reproduced on our collotype plate 
No, 193* formed part of the collection of the fornicr 
National Museum m Peking (Wfin-liua ticti:) where 
1 saw iL tn It is not divided into a series of 

separate vicv/s, but {ocm^ a contmuous campon- 
cioiu neatly twelve feet long, which is oeecnted in ati 
esocisivciy near, not to say dry^ par fiuffii manner on 
pper. Tlie technique is of the kind that ivss 
favoured by Li Lung-nucDT but it Las hccnck bora fed 
with msistcnce on ah the minutest details of the 
rocks, die plants and the leaves and twigs iif the 
trues and with no suggesuon of a uniRijig pictorial 
atmosphere. The general effect of the scrod « thus 
matt like char of a finely woven grey tapesny' than 
of 3 picmre executed with a supple brush, h is 
itJteitsting as an historical docnmeni and may have 
been done at a irelatively early period by a minor 
painter who fascinated by die topographical^ 

bocanicai. and other details that he almost lost sight 
of its artistir purpose and meaning. It gi^^ea the 
impression of a radiet close, though schemacized 
iirirtarion of Li I.ung'-miai^s liamotis scroll and 
though it may be earlier in date than the veraon in 
Mr, Berenson^s coUcctLon, it tells us less about the 
pictorial beamy of the origiuah It has colophons by 
YUan-wn (of the Yuan period and by Tung 
Cli‘i-ch‘ang who. to our surprise, considered it as a 
work by Li Lung-rmen. 


Su Tung-po*s colophaii to Li Lung^miciis 
ftutuDur picture Cam hardly be said to give a btrter 
idea aboiu the motif or the composition, but ir is of 
conaderabk: licrrwy mteresE and may thus be 
quoted here iit exten^(^:^ 

“Someone said to me: The Hermit painted the 
Dwelling on the Motmtain of die Sleeping Dragon 
in such a way that if a man would cofne to these 
mountains in later times lie would know the paths 
wherever his fcec might carry him. [r would seem to 
him as if he had seen die plarr; tn his dreams, or as if 
he rememhertd it ftom a former life. He would 
recognize at once the sptdngs, the rocks ajiJ die 
plants in thoic tnountnins and know their names 
without askmg; and when lie met the fohermen, the 
wood^thcfcrs and rhe hermits^ he would know' 
them insEanily even though he might not recall their 
nanicsH 

"kthis all due to a srrenuovis effort of the memoty r 
No. Hsr imeance: a man wiio is paindng die sun 
tmy ftrpntseiit it like a raund cake, but lie hai not 
forgorteiL die sun. Likewise a man wlio is drunk 
does not drink diiough his nose, nor will a man who 
is dreaming ny to grasp things w^ith his feet This 
is due to mturaJ insrinct, coinmon to all men and 
iiof to any effort of the mciiiory. 

‘Thus when the Mertuit ofLimg^mieu was liviug 
in tiue mounmitfS he did not devatc his attenrion to 
one thing only, but made his spirit commmte with 
all things around iiim; and in tliis wj^y he came to 
anderstand all the arcs and trades. 

"There are men who possess Tao and others who 
bavie doll in art. If one knows Tao, but has no skill, 
things may take shape in the heart, but they dc? wot 
cake shape under the hands. 1 have seen ihe scenes 
kotn the Hiiiii-yrfj Sntra painted hy the Hermit (of 
Luiig-micii) from umgmation, bur nevertlieicss in 
accordance with the words of Buddha. ThcBudJIia 
aud die Bodliisattvas did ir by spoken words, the 
Hermit did it by painring, yet it was as [f all had been 
dorie by one mariH But how tnuch betUT could not 
he dn thmgs that he had really seen?'’ 

* P'W-tit/n p.Ti. 
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Still more fatitanrir elements oJ: Imtlscape imke up 
the long hand^o]] (almost thirty m die Frar 
C.¥aJlejy svhich is tnown under the djcscriptivr title 
'"Dcirics and Faincs in an Imaginary LancUcape*' or 
also as the White La^iis CluK\ a less appropriate 
name* whicii refers tn a group of scKolais and 
BuddJiist priests who in the iomth omtufv ixthcd to 
tlir solitudr of die _Lu Moimtain uiidcT the leader¬ 
ship of Hiii-yiiaru the tbnndci of the Clnng-f u secL 
Tliey lived in dosest commiituDn vLidi natuie and 
became known as tlie EightEcn Wise Men of the Lu 
MoQDtam or the White Lotus Club, But ilie picture 
seems uispinrd by Taoisdi: fairy tales tadicr than by 
essentially Huddlustic ideas [Pkt(?6» 197). The 
\'iews arc partly uken troiu abow the clouds and 
panly on the eanh below, bur neither of these 
regions calls to mind anything $et:u iti our tmiversc. 
The fraincwort of nature it reduced to rocks 
and clouds^ the only signs of sprouring life 
some gnarli^ trtos and IratEess shrubs growing on tlie 
borders of the moimiaui streams and die crevices. 
U ii wcjT not for some lofty pavUioiid and fcmccs 
whcTT the [mmoitoh ate aiHanbling, rhe scenery 
might be intcqjrcted as views of an iuiiediluvian or 
submarine wctld sv> impfessiv*^ am the huge rocks 
rising through die whirling trails of mist ami clouds 
like gigantk garden-stones moulded hythr waves of 
a ceaseless ocean nde. If dus is the realm of die 
IrmnortaJs, according to Taoist tales , it must be 
admitted that it is not fit formorTai bcin^ who have 
not tasticd the pills oj immortality, Yet tlie men ^vlio 
are Jicrc represented approaching the sacrttl temple: 
prccmccs ot gadicrmg m silent worship on the 
tcrracci arc all wearing the scholar s cap and gowa 
They are men of the human world filled with 
vcncrarkuj for 3 kind ol mystic presence suggested 
by the dream-4ike simoinidLigs (including son:^ 
extraordinary rnoiiuiufaits)* and by the venctable 
beings liere dcflocnding to receive die chosen 
newcomers. The clo^ mtcrcommunkation hetween 
the terrestrial and the heavenly worlds the schalars 
and the fimici, is peihaps the mi>sr significant feaenre 
in this extraor Jiiiarv* picture, which reinains a 


pffoblcm from an intellectual as well as a stylistic 
vkw^omt, The illustrative concepdon which, as 
said above, scans to be based on some Taoist legend, 
15 evidently due to a iimtcr of extmordiaarv 
iniaginarivc faculty, bin the pictentaJ execuriou ii 
stamped by a degree of mcnciiJoiis relmemmt tbar 
could hardly be the naruLal mode of cxpitsiwi for a 
strong irxcarive imaginarion^ !t seems as if a skilful 
follower had hried to outdo the master^ individual 

k IS imposHble to dwell here on all the illustrative 
scrolls and album leaves cxraited in a nen fHii mini? 
technique which pass iinder the name of Li Lung- 
mira and* at bast m part, reproduce his ^rnour 
oouipdsitims. Two or three cxaniplo must here 
The brgest one u probably tlic scroll 
cxhibiied in T*ai-hr^ tkn of the Peking p4^ 
1^ iilimrates the visir of Manjuni fWtn-shu) 
to Vimalakiru^ the wcU-hnowis motif often 
represented^ for mstmcc in the Timg^hiiiiJig wall- 
paintings. The scrolL which U kiscrlbed with Li 
Lung-mienU signaturr, is a ^rtirr dr font of fine 
btushruanship- but probabiy not executed before 
tbc Ming petiod. 

Another scroll smaller m size bur finer in quality, 
which fonm part of the Kn-kuiig cohccuoti has 
been completely reproduced b l^imik and is 

V TvrOi iniu^ tlAiv^ in ihf F r e e r Gilinyp trm 

fbrriicfly Id ^bc Tiun Fiiiig coiketkiu, tuve also imurmues Uneq 
{miiliUunl ^ p^intPi^i by Li Lun^iuiaii r KifkitA, Ncuja md 

aji; They Tcpracpi pmnrqmie vicwr of the TnuoritamEMc 
icmia-y ils^s npptT T=kdicii iif Uir Yjoagw irrar. One tif 
tiicn]. iDmctittifq Rivas xnd MuiUindiu in Silm, E 01 been 

pr3i9td by |n't>nniKm amci oC md t-!!L%g □criDik, 

viid! ii Tpog ULm oful di^kD- 4 iing, zc 4 

jmttcrpkisec by Li Ltm^ixaL 'i’hiic Uus udicr, at kaat tu mmk-ni 
nujcf, liiu been itniJiTvdy ascribed tu ChiHan xathtr than to 
A cioKx (Eficiissiao uf tiicK vwa ^iniiiyj (motHinttg 
jJamit vKiy tmj ouy eux be itcknsr^' ji thhn pUfTc, 
licithm tst Uicrn kis aoy coliiCtptiL'ilul lAylifUr coUliciiim wreh 
ihn aiT -til Li Lnng^Kn* They srrco]ii|iD«d sid fainiol unmty 
v^^lth a ropu|pra|itii/ cml nwaic cirlcw m piontol nrapv 

da wtiEcb a RTOil auuaba uZ* dtwiq: J^oil rilLigeah, er othaz illn rrf 
^ddgrapjbaic and llilturka] batizrciL ire iruiihed by inscTTp rirtiT* 
ccRuldl be mere uttikke L> Ldn^mioiS bm^iiiativc 
Lantboca|?a tbaa thes^ tcipo^phk firt^Krckni^ erf ibe ehuzn^Tiig 
vicwi olrktu^ ihi: nnsunjamoiti ihcan (if the Yau^;ac, Jttrl ^ 

made m * moiacr wbldt wa not dcveJojMxl bcfEitc ihc very tml 
of tlie SuTTg pniixJ. 
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cansctjuently U:tTcr Icnov-n. It illiwttatcs the &cr- 
called Nme Songs by the poet Cli*u Yiian ^332-2^^ 
to be a kind of romantir hymn to die 
Nine Spints or go<k of the Ch'u coun^yp where the 
poet passed Jiis life of diifting fortunci md finally 
drowned himrelf in the Mido river. The strolJ 
coimsts of a series of tiijic diffeitnt acts or portion* 
staged in shiBdng scenes of a continuoiis lanikrape. 
The poet is traveUing along die river and aercs^ the 
mo^m tains of his beloved Ch"u couiitry and cn- 
counters diae the spinw dcscctading frorn cclesaaj 
sphera, and also earthly bdngs of a more human 
type and takes a ride on the dragon which carries 
him through space. The visionary elements are 
brought oar with the mne exactness and suggestive 
power as the mountains and rivers of and 

aJ together they o&r exodlent oppcmmitici to 
observe fhc artistes Style both as a figure and a 
Jandscape-painter (PLipS), 

The ernperor Ch'icn-rlung a spied the poems on 
die picture and at the begnmiiig of die eighteoidi 
century the painter Chang Jo-ai added a porttaii of 
Ch“tt Yuan in a bmdstziipc. Other porms by the 
famous peer Jiave been added b seal script, and 
according to Chang Ch^on*s description of the 
picture tn Shu^m fmjg (%'nL8) it had several cn“ 
^-nmi ntn^ of tht Miog pexiod^ the ccninoissetus of die 
time acccptifig it as an autbctidc wc^k by the niostcr 
(an opinion out of date in a double sense, but not as 
yet replaced by a tniite cor tec t dating] h But wIil-u- 
cvt£ it was painted^ the tanmsdc traiufomiatioii of 
the modf makes an laieresting documcEit for a 
closer study of Li Lirngniticn^i artistk genius. 

Thc pictures wtdi ndigiiuts or ^dmoiuttuy niorift 
were painted mosrfy towards tfic end of the master^ 
career* and we shall have occadon to revert to a few 
of them in a following chapter. Tlic bst and most 
ambidaus of these was to oonsrit of no less than 
eighty illustndons to the Hn^yat sStta. The Eext 
liad been copied mi dghty scrolls md Li 

Luug-mieti began 10 moke his illustrations, but he 
was no more than half-way through die work when 
be was attacked by severe rheiiimiinn in the arm. 


and had ti> stop. The biographer adds: '*As he could 
not pamc any more, he tried to buy back his own 
paintings for large sums of money and stored diem 
CO make people realize their value*"; consc^jucntly 
after liis death (in the IlsiianJio period) "'they be^ 
came j ust as precious as the works of Wu Tao-tzu**. 

Tire pictures illijstradiig die Confiirian Canon 
were not strictly speaking rcligiouSp but the)- had a 
mocal import w'hidi was gready appreciated. They 
represented noble example* of Filial Piety* Piarentai 
Love* Loyal Subjecis and Beuevolenr Lords. Su 
Tuog-p'o wrote a colophon to one of these series of 
illustrations in wliich he said:^ 

*'Aii imse lfkh and compasrioiiare heart will irresist¬ 
ibly be bom m him w'ho secs diese pictures. The 
wonderful g njlit y at the brush-work is not inferior 
to that ofKo K'ai-chih or Lu T^an-wei* Id Chapter 
which describes the things which a son cMinoi 
endure, he has already liscJ a: metaphor; he could 
nor have done it if be had not been a supenor rnan 
possessing Tao. £veii Ku K"ai-eJiili and Lu T*an-’wd 
did not quite come up to this/* 

The pictures must have made a great hriprcsrioii 
on his contemporaries. There arc seveml eoLophuns 
referring ci> rheni- one by the Sttng scholar Chang 
Cbiu-di'eng, who wTote: "These painrings by Li 
K'ling-lin rise above the dust of the world. In their 
rdmed and delicate beauty thdr subtle and 
mysterious qualities tliey art almost equal to the 
works of Natiue^ Tlicy cannot be imitated by 
cottmion artists, who - alas! - liave never thorough¬ 
ly imdenux>d the subrie meaning of rhe Canon of 
filial Piety,"® 

Wc con only regrer char these admirers of Li 
Lung-mkifs illustradons u> the Cenfodan scrip¬ 
tures did noi leave some iaformahon abrjut the 
actual appc^icanjEC of these infimmtial aimomtitms. 

The most telling estimate of li Lting-niicn*s 
standing as a Cottfiidan scholar, or a v^ps-^<?jfr, is 
giATai by Tcug Ch"ua in ifiiu-riiL written no more 
than sixty years after die master^s death. I-fc ii liere 

^ Shu-Jiui ^'11, Tol.lj, 
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pkcfd ii Jcvd witii die gxcaCi^E ilglits of littr^ry 
ctilcute in the Sung period, because his aitisDc 
ichie\^ements were no less important than the 
cultural contribudems of the literary men, Aftci: 
some mtroductory remarks about die exponents of 
art and cultnn; in die "Tang perkHi T&ig Cb'uii 

\wTitcii: 

‘^In the present dynasty Wm Chting-kiuig^ (i.e^ 
Ou-yang Hski), the dirw Su* (Su Hsiiru Su Shih and 
Su Ch*c)* the two Ch'ao brothen (Fu-chih and 
Shuo-chih), Shondoi (Huang T*mg-chiC7])p Hou- 
shjti Sluli-tao), Wan-iiu^ I luai-liai" (Ch^ui 

Kuan)p Yiich-yTn, and the univemt genius Li 
Lung-^micn* have all either discussed the noble md 
csscnrtil qualities in art or worked w'iih the bnishin 
aji imsiupasscd way# AcciDtsliogly one could hardly 
say that pamnng ifi the only art, and adversatks of it 
think that there have been men since oldoi times 
who have possessed literary culture (tvAi) but have 
Lad no ^kill ill pidnnTL g and no love of it Tei diem I 
wuidd say ; *ThcTc may liayc been icnjCTi of great 
literaty cyltnrc who did nor Lmdentaiiil paindng, 
but they have been very few, and the mm wichouT 
IjEerary culture wbfs undetstood paiiiiing have 
likewise been very rare"/* 

Tlie general meaning of this statemefit (particularly 
in connexion witli ilie preceding and following 
paragraphs) sccixu ro be chat the an of paimmg is 
soinediitig that amnot grtiw or drvtl<*p istilatcd or 
detached fham other forms of menca] cultum and 
schoLrly attainments (usually termed At the 
beginniijg ofliU discussitm Tcitg Ch'un emphasim 
chat chc art of painting is the very perfection or 
acme of iMfpf^ using this eitprevdon in its broadest 
sense of cidruid attainmaits. In chis way die irrot 
painters ^ire also and tlidr importance will 

also depend on whai point they have reached tn 
other arts fuch as poctr\\ liteTature and phOosophy 
(not to niendan music and archery)^ 

The men of the Stmg pcricni whom T6iig Ch'un 
oinmcratci were all u^Sn~jhi^ pr^minendy because 
of their aedvides as writers and pocts^ diough some 
of them also became prominent oi painters. Only hi 


die ease of Li lungHmcn w'as die relative propordnn 
bcrwecu the Incrary md the pictoriaJ productioii 
reversed, bur this did nor nuke him a less important 
or ontstaiiflmg representative of the all-tncJus&vc 
intellectual, aesthede and moral culitue implied in 
the word Hi* artktk ctcatloDs. accarding ti> 
this view^ formed a counterpart to die ConfodaTJ 
Clasiirs: os well as to ccrtaui Buildhkt scriptures, and 
w^etc as such considered unsurpassed models for the 
Ihghest lype of figure-p^mtingi wiirther profane or 
mligiouB^ chej* mnsmirted the spine and characcer of 
a true through ^'brush-work hke llmtmg 

douds and dtjwing W’atcr'\ 

As a painter and tiuu of the hrusli Li LoDg^mien 
foUowed in the liiotsteps of the great master* of 
anb^Liiry such as Ku K'ai-chih and Lu T'an-w'd as 
wdl 3S Wu TacKtzu and Kan Elatu Tljcsc names art- 
often meniioned in die tmdicitTnaJ atuempt* to 
characterise his imprsrtaiicc as 4 tniusmirtcr of the 
cbssic mdidon in paindiig; ii do^s iioi mean that he 
hnita[ed any of the old masters, mriply diat he kne w 
them thoroughly and was ablr to trausmit the ipltic 
of their artn Thu old wine w';is poured into new' 
bs>ttics. and giveu ftesh llavour- Li Luug-mia* wras a 
gcnikJSj whereas the artists w*ho follnwTcd him were 
more ot less skitfijl tniitatoix But as hi* idcus md 
tTadjiions of st}*ie were conriniiej during several 
generations, it k chlhciik to pick out horn the large 
number i>f paiiidngs helougiug to the bitmi cxarrlit 
of his fbll^Twm^ some examples that in paroctiLur 
deserve to be rcmcmbcivd. 

Among the anists meiidsantad a* Li Luiig-mim’s 
mimecinEe successors die ‘"scholar" Ch'iao Chuiig- 
ch'ang h praised because lie imitated tlie master so 
successfully thar his works could be confused with 
those of Li Lungrimen#* He wa* a itilful pointer of 
religions a* well as profane snbiects, os appears ftom 
the titles of some of his pkttirvi given in Hiijj-dii, 

‘ Gttciv d!p. et.. X1W1- 
■ Gfirf. GUrvong. 

by 'Tmft Htnu E4it, Jl£a-dbi 
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the Loiims in the Moiin^ma,. T"ao Vtian-fnirnj 
Listening to the Wind id die Pittc-Tnr^ Li Po 
Reaching after the Mociti, Riding 

chtotigh the Pass, etc. 

The painter 1 name Is attached to a short liand- 
sfToll in the Freer Galiery (19*17^) fcnotsTi as 
'‘Families Moving their Residence'*. Two women 
arc riding on a donkey and 3. buflhUi rcspccrivelyj 
ivliile die men arc felbwmg on foot. It is paintciJ 
slight colour on $ilk [PL:3 <x>). The pictorc is 
reinarkahlc ttsr iK striidiigly realistic idiarar +erj^^ 
rion of die nistir figures and animals which are 
drawn in a very fine and firm irfuij pi manner and 
dighiJy colouretL Tlir style is c$^tially more akin 
to whar we kno\v of the patniing of the Hve 
D^Tiasties period than to pin ring of the Siuig 
period, CTren diongh the exccafaLin may be of the 
lajKct dale, and it has hardly any connexion with [he 
so-called Li Limg-mien tradition of pm iiir^ppabmmg. 

Tins impression is ako strengtlicncid if w^e eom- 
pTC the pirtinr with the much longer liandscroUi 
now tn private Chinese possession m New York, 
whicrh is fully dgned and documented as a work by 
C 3 /iao Qumg-tih'angJ llie picture iliustratc? die 
sc>-cnllcd secojid Red Cliff poem by Su Tung-^"o and 
h executed in pure kmg pi man ner widi ink only an 
pper. Bvits general stylisde prtKLvity and technical 
execution is adheres to the Li Luiig-mim traditioa, 
yet it reveals a radscr dismurt mdjviduality. The 
conduuoiis landscape tomiedby thi: ^^inding river, 
die sliarply-eui tie viced rocks, large k-ofy trees and 
mrimate homesteads aiclosed by bamhcDi? foices 
serves as j bcaunliil setting for ilie smal! figure 
groups, io which Su Tung-p'o k vividly presented 
with bis companions ft U aliogcther a cbamingJy 
Simple appealing iJlustrarion of the co untry home o f 
the ftmous scholar* Stylistically tlic picture i% as 
said above, closely akin to Li Lung-nuen's art^ vce ir 
has a tone oi natunili^irk frcaiom and intirnaty 
which !c^ 5 over to bter representations of similar 
motiJj by pointers of the Yiian and Ming periods. 

There wxrre tio doubt several ahic men who 
ibllowed in the footsteps of Ij Lung-mien, but ouly 


a few ot diem arc as well recorded os dn; master 
p^e Chao Kuaiig, who used to staud at hii tide 
when he painted and gradually learned to do horse- 
pictures which were indisriugiiishabk ftom those of 
id Lung-trLicni He was carried awTiy among the 
pmouers ftom die capital tn 1127, bui ^mi to Imvc 
regained hccdom and devoted himself to Buddhist 
paintings. 

The very^ teraarkabk scroll, in the Freer Gallery 
(rg/Fijj, which represents Views of an Impcnai 
Summer Palace (or^ ^'Cassia Hall and Epidendnnn 
Palace"), sliotild also be xtmcnibcred ai thi^ place 
amoug tlic w^orks by ii Luug-tnien^s followers. It is 
related to the masrer's art by its very delicate 
teduueal exeeution but qmte distmet from it in the 
conception, a rare niorif, Lsstntially a so-c^ed 
'^boundiiry paintmg"" {ckich /nwj. it is executed with 
the help of rider and foot-measure. The buildings 
arc represented as seen from above; die complicated 
terraces^ balttitradasanilgallrrirs fc^Uowiug die courts 
among die tires of a fine garden are to be seen inside 
as well as from without. They form au extentivt and 
intricate arcliitL-crtutal prospeetp hut dicy are drawn 
with so ddicatc lines iliat diey alTnost lose thcir 
character nf material slrui-Tiires and appear like 
visions in a dream. The pale grey tone of the paper 
aiBorbs the thin lines and makes the picture look 
still more delicate than it tmy have b^i (torn the 
bcgiuning. Rain bugs of this type became mote 
fivqucnt in the rixiceath century ~ the time of 
Ch^iu Ymg and Yn Ch*m — than they wece in the 
Sung period, thon^i the Ming artinsr very seldom 
reached the mbde refinement of this exquisite 
example of boumlary painting (PLaoi), 

It may be mtetesting to note that Li Lung-nuen. 
juit like hii spiritual ancestor, Ku K"ai-chih, also 
painted poitraic^. remarkable for chek psychological 
choracterizaaou. One such ponrait is meniioiied by 
T*aug IJou {in Hm^rhim) mdi rhe following 

^ Tbc piain^. whiiii atiEc tivoMd jmt M^adjp Horachdd 

mlkcdoii^ SYii ikown iq me hit vnntcr in New Yoirk by Mr^ 
Joseph Sm wLqh had ic on loan tram s -fi-ij-TT ij 

Meycr^ eja, cfL, Wicll CjUatitiExii Irmn 

Chinese smiTEK, 
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words: 1 ^iice saw a portrait of old Hsu Sh^; it 
was painted m a sbcttdiy nrnmitir and anmiated by 
spintiLiJ escprcfisLoiL On ir tlicrc were thre^ linos of 
poetry wrirmt in afthoic script; die wboic thing was 
an exceDcnc work-” And to tkis the author ad£U, 
dux the pictures dtiiie by Li Limg-rnurtj towards the 
end of Ills life looked very old-fashioned. ntiiJ so did 
Ilk ■kVTttmg of the same period 

An auiberitic portniit by Li LunjF-niicn might be 
something comparable - ifriNofij: iiiiif^r^o ^ to a 
pi.irtrait stiidy by Jacopo JJelliiii or Van der Goes, 
bui such a treasure lias, to our kntiwlcdgc* *iot as vet 
been discovered. I should^ howevrrp like to mtairibn 
here, /njJt’ dr metix, half a dorcti sjmll pqjnangs 
trom sji album representing fttll4cngtb pcutiaits ol 
some old schohm. Two of dicse picrures are no’^v in 
tbe Freer Gallery and two in the Ada S. Moore 
coUeciiQu 3t Yale iind oderi in private p-issessinti. 
They ate known under the utle The Five Old Men 
of .Siikyaug, U- a district m Honan where these 
old men lived in the early part of ebe Sung penodj 
Thdr narncs, ranks and ages are meummed in tite 
tnw:ripticpii3; diey sue alt octogenarisifis who had 
served iti high pnurions as scholars and statesmen 
and they seem to have been painted Aficr tiarlitr 
skcccfaes 6oin IHc. 

Tlic characteriziititm depemis tnaiiily an die 
tendering of the wdiire-bearded £iccs, and to a mmor 
d^?g^ee also on the hearing ami poiiriou of the smgte 
figures. They au" all snmding slightly turned to¬ 
wards the side, but make no gestures, no apparent 
uiovetncnt; they am collcacd, holding tke-ir liands 
clasped on ciidr chests. The long black gowns tail m 
a few btoad folds from r hrir shnulilers to the feet, 
and their white heads are crowTied by die scholatk 
high black cap- Hut wirh diii utter liiupltcity in 
design itnd colour the arebt has been able to evoke 
not only a genera] air of dignity and thoughtfulness 
Isut also mdfviduol niianoe^ ofduractet* These men* 
whatever their names and positions may have been, 
seem like typical representarives of the deep-rooted 
ntoc of CoFihiciafi sages wbo in the Sung pcrit>d 
formed the pillars of die sodal structure in China, 


These picture:^ are mentinned lien: nut because of 
any unmediate stylistic ciumexion with tlie art of l.j 
Lung-mien, bm simply as examples of the kind of 
pcrtnntLirc that existed at the time- They repccscnt a 
tradition ^vliidi maintained and devefoped by 
li Lung-mum md his sditKjf (PLzoz). 

A larger picture iLkcww in die Freer Gallery, 
representing A Ynung Lady in White, niay djo 
classihed as a portrait- She stands turned Iialfw'ay o> 
the right, carrvdng a basket and 4 fan in her lifted 
hand. The lung robe w^bieh covers her fert is held 
togedier at the waist witli a king sasli. THl- design is 
very simple, and distmguisheti by the noble repose 
well kiiowti ftiym some of the rcligiciijs paintings of 
diE! periutL 

The atreibuEJon fon an old label] to Ho Clf mig. a 
conteiiipv?tary oF Li Lung-mien, is prahably based 
tm an old cmdition and may be corrixt wirii regard 
to the design, bui not wirh regard ro die esmiucm. 
It refers to ^ painca- of very moderate fame, but 
fctiowtj as a fhjrtraitiiti He wras a lisiu tsm and a 
friend of Su Timg-p\i who is said to have asked 
when he sit as a iiiudd fot the painter: ‘"Why Jo 
you fuake my purtrair?'' To which Ait paintrr 
TCpIicdr *"Becaii$c it amuse? me** (Piaoj), 

In the year 1050 lie was commissiofird to paint a 
posthimiom portrait of :& pfromment old country 
ba ron, which then ou daysufjnEinoml services "was 
exhihitcd in the ancestral luh. Tlie nuikc is worili 
temembering as an indicmim that such ancestral 
pnrtrijts were, at least in the Sung period, June by 
liigh-LLuft paiuTerr and considered works of art iust 
as much as the teligioos printmgs, 

AjiDiiicr wcHr-kiiowti picture which also stylisti¬ 
cally belongs fo the current of Li Lung^mien's 
full owing iv the handscroU in the Soston Museum 
which contatni illustradons co the Nine Sotigs of 
Ch‘ii Vuacu i.r- the sanie text as inspited Li Lung- 
mien to one of the elaborate of his scrolls mcn^ 

tioned aba Hie pictures have been reproduced and 
thoroughly discussed in an arricle by Mr. K. Tomita 

* f^csmhrd iruJ reptmiuiTd m F. K^mzt citald^uc ot‘ ilir 
|_^y{xaai pknim. 
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in T/ii' Buiyhi vf tbf MK^^um tff Pittc ArUu Bo$ion, 
October J^ST* Jiiost of them arc quite ^ple and 
consist only of otic or two figures, impcfsojiating 
spirits of heaven and earth* placed in lancbcipcs or 
among cloudi. Only tiie first picture irl tlae series is 
more elaborate; it represeciti Tlie Great Unity -- 
the Sovereign of chc Ea^t - and the Lord ot rhe 
Cloudi with their attenilants. There is a more 
attracrive picture, however, the oni: wluch repre¬ 
sents two daughters of the emperor Yao, bodi. 
married to his succcssnj-, the emperor Shun, who 
suffered an uiidmifly death by ajccidcait, Tlie 
two ladies w'ere overcome with ^ci and tlirew 
them selves into the Msiaiig Ttiver and became 
thus the tDtelarj^ spirits of this rtver^ known as 
the Lady of Hsiang and rhe Mistress of Hsiang 
(PU04). 

In the picture they are shown wandering nionm- 
fuUy along a rivet bank An autiunn wind is rustling 
rrt the old trees which are lading protcctingly over 
tlic women. The curving luics of die trees as well as 
of the long robci of the bdics iceui tv* express die 
emotional thy dim of longing and nioummg which 
tomis the I>jtiTrp///of die poem. Tlie emphasis is on 
the linear dmving, which ^omew^hat iicmiiids m of 
Li Lung-mienfluent manner^ though the picture 
h ti!>t executed in ink only but witb Sh^ktiie addirioii 
of colour. 

According to a rcrard ijf the cighiecndi century’ 
die picture had formerly a label on which it w^as 
attributed to the Sung paintet Chang Tuu-b, but the 
labed had bcim lost* and the picture is dcicribcd as a 
svork of die Yuan period, which, h-jwe vet, may be a 
coo hasty conclusion, because the siylisdc character 
of the picture reveals a defrmte Sung traditiom But 
to what extent the attriburiori to '"Chang Tun-li" 
should be accepted is 3 mote complicatod probJem* 
because then: were two painters with this name in 
the Sung penod; the older one active in tlie reign of 
Chc-tsnng (roft6-iiOTj. the younger about a 
hundred years btet, and he changed bis narue to 
Ch.ing Hsiin-li w'hcn the word fan became taboo m 
dir reign of Kuang-tsung (i 190-r 194). This younger 


painter is knowni through 1 picture in the Pabcc 
Museum collection repcesenebg Scholars examining 
Pictures in a Garden, which is a t\'picaJ academic 
wotk of the SoQih Song period withour any 
stylistic connexion with the tliusrradons on the 
scroll in Boston.® They represent, as said above* a 
diftbrcni Erydistie tradition* derived mainly from li 
Lung-nikn, but to what extent this corrciponds to 
the manner of the older Chang Tunr-Ii is impossible 
CO tell since no work his is knowti. He wras^ 
practically speraking* contemporary with Li Limg- 
tniefiH, and particularly appreciated for his very 
expressive iUuttrarive paiiitingSi T*ang Hon writes:^ 
"tn Chang Tun-li*s paintings of huruau figures 
nobility and mcaruiess, beauty^ and uglinc^ arc 
refitxted in the appearances. His style b careful and 
delicate and his divine coloration life-Iitc, I have 
seoi an admonitory painting by him in Chiatig-fian 
represendiig the stx>r>' of Ch^en Yiiaii-ta. m which 
the spirit of loyalty and righteousness jcems to 
radiate from the jalk.“ Tins characiErizuig cn- 
coiTiiuni might just as wtU have been compi^scd for 
stmie Li Lung-mienadmouitury piemres. The 
conceptions of the t^vo painters or then atrimiles 
tow‘ards kindred literary subjects seem to bivc been 
mucii the same lUid both worked m a refined kutt^ pi 
piaimei* though the degree uf coireiporidcncc 
bctvnren their unhviduaj styles musi remain a matter 
of conjecture. Nor can. the reasons for the attributi™ 
of the scroll of dbe Nine Songs to Chang Tim-li be 
more closely Jeterrnmed, It h mentioned hoe as a 
idarively eady example of the U Lutig-micm style 
tradiriorL Bur> as will be found in later chapters, this 
lived tm not only through the Stmg and Yuan but 
also tlirough most of the Ming period, and was time 
and again revived by ^fred painters some of whom 
wt shah meet in kter Chaptcf:s. 

* By Ha Ching, vnt uf ihf eontpibn of ihit durd aeriei of Skih- 
cfi‘a ITiU and other MsTDiical lufottniuiciii reg&idiuig 

die a ttnbuncm of the pictnre irc to be iuamrt iti tin; aiucic by 
K. Tocma in Tht ^ Fifm: Aiti^ tSosTTwr, 

OrtobtT l^il. 

^ K.-ic. 4rirj, voLXXXV* 

^ Tn Ka-ckm /frwl-ffuf n J 3^] , 
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Li iiiHueuce on tlif lubise^ueiit evo¬ 

lution of figuTt-painring i* o&m supp^:-™?! by tbe 
statement that lie wai the ton^mit tgr of the stylistic 
idr^ of the gtcdt imitcrs of T'aug and earlier 
epochs. His iDipomnce in tins respcci: is compared 
with that of WuTaotzu in qjite of the that Wii 
was pro-cmiTicntly a nnisier of moniinimtal wiiU-^ 
pajiitnigs^ while Li Lung-tniew ^‘nU (li>wu the me of 
bb picture raiiically and painted exdiisTvdy on 
Ch'&ig HsLti T'atig paper* accomplishing in tliis 
way tJie mi:>st wonderful things'^ to nir tJie words 
of a Mmg cncic^ who furtheicniore adds- '"t have 
never scro a work by Tiirn done with a large bruhi 
ycc ir was not bec-aus^ be was inublc to paint 
vigoroiis dmgi (that he did not use a large brndi), 
bin because he was afraid of appiuacliing die brnab- 
tnanner of coTnincin Tvorkers." 

Tlie sutement is iateresnng as an mdicadnn of 
eaxam Rindainciitd features in ia Liiug-rmeii's 
artistic personality and bis way ofwiiriiiig, but may 
also serve as a sort of general guide in Oitr attempts 
to idmiifv^ bb individunl creations. He reprcrailcd 
an oTtirdy diffirmt type of painmig from that ofhii 
predecessors of the T*ang pcr]i>d* To them die krge 
temple waflv and die tradinona) Bfiddliisl kmto- 
graphy offered welcome opportniiides fbrindivtdnal 
creationa, whereas m the time ofli Lung-mien (and 
later) this kind of leligioia figutc-painring was 
entrusted to pro^^inniil pahiEcr^t who were por 
coimdcred artiita of the same class as sHiolan and 
gentlemcti-pamrara, f*e* the creaiivE masters who 
tmniposcd all motifk whether pto&nc or ridigiou?^ 
according to dieir literary and pbiltwopHcal cofK 


cepes, and wrote diem down as they w^rotc thdr 
poimis and essays* 

According to the old chromcIeES quoted above* 
Li Lmig-mkn‘s i>ccu|EitkKi with Buddbisi modfs 
wai scarred by the wammg of a Ch*an mnnk who 
laid liini that iflie simply kept on paiudug liors^, be 
■would be rebnm as a horse, a warmug ihar li 
understood* because be was "devoted to CJi*atL 
pmajoes'\ l!heiicd&>rwarxl be ccnicemiated cit. 
Buddhist paiiicmga. The change may not have been 
quite as sucklm ^ appears ffom these words by 
Teng Cfihin, yer ir is cvidair thai Li^t religious and 
^momiory paintings became more frcqncni to¬ 
wards the end of his Uftn 

Sotne of the most fanu ius icrolbpamtings witJi 
religious motlB by li Luiig^icu, ludi as die 
illustrations to the Hua-yea s^fra and the kTffiin/ij- 
kirti rffrij were menhuued lie the preceding eliapfcri 
to the »rnc class miLy be added other wudks. as fbr 
instance Tlie £igfat)cxii Loham Crossing the Sea to 
Fay Homage to E^uanyin (which was »igued and 
dated toSo) and aiiotker representing TliC Five 
Hundred LohaUA* aid to liaw Usm very rich in 
diameter and dramatic esprcssioii, not (o mendon 
the quasi-^rofaite picture calkd U Fo i'm. 

Barbarian King^ Pajmg Hoimge to Buddfa^. 
These wete all iUusttative compositickm with 
realhtic detaik and i more or Ics marked admoni- 
tpry significaiice. It may wdi be that he also pamted 
some more purely devotional and decorative palni- 
ings icprwunng Biiddhas or Bodhisattvas^ though 
only one of them is is^pccially mcntioiiod by the early 
historiiuis, Tlte most telLtng ref»root to it h by 


JJ 
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THE SUNG PEHlt>I3 


Tcng C 1 l*uii ill after hii remark that Li 

Liuig-itrien dways sought to origiiiaJ and extra- 
ordiiTaTy in his fludJhiJt pabitings, as to itartic 
comiTiQn pcriplc’\ the writer eontinurs: "He paiured 
the loiig-rohed Euajiym with a sash tliat was one 
anJ aiiaifofthc body^s lengili: and for Lii Chi-fh he 
did a pjctuie of Kuan yin reclirkiug on a cliffy which 
svas soEuethitig that Eiad never been sem before, 
Fiirthcrinore he painted a Tzu-tsai Kuanyin seated 
cTosslcgged with the palmtoflier hands joined, sunk 
in pciiect repose. He said, die people of the world 
think diat one cannot sit iu thii manner (and be 
coinfbrcible)* bur the poise is the result of tltc 
fiiental and not of the phydeal attitude"" (as ex¬ 
plained [ly the painter). To which Tfng Chhm 
add^: "From this may be realized that whatever jj 
done by jnm of ttobic chaoictcr and great scholars is 
aJvvavT nght * - which probably means tJiat wliac- 
ever libenies great painteni may r.ike in tegard tc' 
couveutinnal rules of iconography, these ai"^vays 
serve to enhance the artiittc interest of their crcahoiu. 
If we recall that the traditiL^nal Kitanytu picmncrs 
ot the T'ang and earlier periods usually represented 
the compassionate Ei^dhisattva in die guise uf 
Indian pnnee (somcrimes with a moustache) ^ wc 
may realise die sianling riftet prviduced by dte new 
feimiiint Eodhmttva type which gamed prevaicucc 
111 Chmcsc art at the begumiug of the Sung perii^i 
The traiisfomiatton of thr Bodhiuttva of mmpas- 
SiOn from a male to a temaie being w.xs a gradual 
process* due to religious md psychological condi¬ 
tions; It started already in the eighth coituiy, but die 
riew conception did not hold the held until the 
tenth OF elcvenlh century, and probably received ics 
final pictorial perfection through Li LLuig-Tiiicn or 
m^der Ids mlluencc. It must have been about rhis rime 
that the graccftil and. benigtumt f emfmn e being, who 
tlicuccforward represented Kuanyin Bodhisativa 
in Chinese art^ was bom. Wo have no dotumctitcd 
copies of riiDse Knanyin paintinga try Li Lung-iuicn 
which Tfeng Cb^un describes, bin the general type or 
ideal that titey repnsetileii is ImoivTi from a nitmbcT 
of pointings as well as sculptures, some of them from 


the beginning oi die tweJith cenmry. if not earlier. 

A tavtsnritc position of die Bcidhisattva. lUus- 
trated in many woi^deti statues* is the i.e. 

Ruanyin seated on a rock witb raised knee and 
someriiTiffs clasped lumds, draped in flowing robes 
and very^ long waving sashes. The satne type of a 
meditating Bodliisatfva was also represented fo one 
oi the large coloured stucco-paintings m Liing- 
bsin g ssu in Ch^*iig-tmg {now descioyeil) and in 
many brer reliefs and paintings of foe Yuan, iMhig 
and eliding penods. Tliese B^L>dhijwttv3s became 
very popular in Chinese jut aU througb the cen- 
tuncs; they corresponded to foe Chinese ideals of 
frtrUniJiC grace and beauty in much tlie same as 
the late Gotliic Mo-doruias in traiJiiig robes with long 
sadics filled the demand for images of tender 
religious foding diirfog a somewhat brer age in 
Europe. Tills new Clunese Bodhisattva type under¬ 
went many vanariom and w;j5 in btrr periods ofren 
reduced to insipid beauties in riuttertng robes, but 
even these smuerimes reveal their desceiic from a 
common protoiyyic whose distinctive features may 
be approximately recoiismictcd irnm ihe httlr wt 
blow about Li Lnng-mfon^s art, and his coiiLTprion 
of tlus pariiciilaT motif wfoose beauty unfortunately 
we are left to imagine. 

No single picEtirt by Li Lung-mira ciquivalcnt to 
a religious scon has to our kne^wdedge been pre¬ 
served, but there h a small picture ascribed to him 
which deserves to be remembered in this connexion, 
even though not strictly speaking an icon^ but an 
illijstratioii to a Buddhist legetid (Pl.199). It was 
formerly in tlir Kuroda coUecrion in Tokyo and 
represents Vlmalakirri, the l^cndary saint who 
occupied sticJi a promment place among the wdl- 
parnrings m die Tun-hnang caves, seated in. an easy 
posture QQ m ortiamented plaLfoim, wliiJe 1 female 
attendant is approaching with sonie flowers (?) in a 
bowL He h 2 bearded mm with individualized 
features, and his obserrant eyes arc direcred on some 
distant goah The head is surrounded by a large halo. 
h is, lioViTvcr, less the chameterizarion of the man 
than his posEiitc and wkfo fiowing mande that 
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interest us in this connexion. The easy posture with 
the raised knee, tlje turning at the hip$ and the 
d*'"'oiiig of the sinuous mantlc-tolds, which spread 
m wavy patterns, on the floor would be equally 
appropriate to a mcditatiiLg Bodkisactya. The linear 
crausformanoji is no leas soft and fluent tiiaii m tltc 
Bt.KihL'iattva startie$ and paiLiituig$ tncntiMncd above. 
The picture may consequently serve as an illusErauon 
of wiiat may be called the "late Gothic''" sty le* which 
proved ahnost as poptiLir in Oiina of the nvelfth 
and thirteenth oenEuries as in the kte medtacval art 
of Europe, The attribution to Li Lung-mien cinnat 
he accepted (thougJi based on an old traditioiij; the 
etecution h mure probably of the YLiiiu period* 
though sotQewhar rd fired ro die kun,^ pi manner of 
Li Lung-mink 

The fundamcnral cliimgc in the representarion of 
the Kuaiiym Bodhisattva, noted above, to which Li 
Long-niicn may have contributeil, wjis conducive 
Uj wards a more smctly hiunati and national form of 
presentation, Tlie Bixihisatrva became a luavr and 
graceful Jfidy with tparhedly Chinese £ktiire± 
Mixlifications of a riinjlar future can be obaer^'cd m 
other religious morifs, among which the ^Ics of 
Sixteen or Tiightecn Luhans or Arh:ijx holds a 
ptoniiuent place. 

In the arc of the T'aug pcricd and die Rve 
Dynasties these venerable pupils or early FuHowen 

^okyamum Buddha were mostly represented m 
the guise ot griiii-JtxiJdng old men of Hindii type* 
sometunes witli strajigdy exaggerated gfotc 5 t|nc 
features, for msunce in the Lolian paintings 15- 
trlbed to Knin-hriu- He was apparently the most 
important pmpagjior, if nor the creator, of the 
almost awe-iiupirkig Lcahau ty^pe which ptcvailcd m 
Chinese paintings during the tenth and eleventh cm- 
turira, nor TO metipon later imitatiniis. After that rii nr 
a dungc becatnc npricTeahk- in die iconography and 
the chararterizaiiciti of the Lolun paintmg$> The 
Compositions were developed in a lucuc pictorial or 
iuiagiiun^T sense, and the rather terriftring old men 
with their ravaged and foreign ftatiires were re¬ 
placed by more plraiant-Jc^king, weU-noudshed 
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monks of a rather jovial appc^irance* wltli oval- 
shaped &CC 3 in whicli the cy^es are little more than 
narrow sUts, and die nose is not too promtneut, The 
types begin to Jose tlidr foreign aspect and become 
more ChuMse, in other vror<k tlie motif as sudi 
is bcuig natiiralLfcd or^ one might say, riattondi^ed^ 
The lack of snflidmt daicd piaccmf makes it 
impossible to inilicate a ddmite thne limit for diis 
rransfomiadDn, but there may be some fbundacion 
for the old Japanese tmipic-tradirioxL aocording to 
which LiLLmg-mien had a dedsivc influence on it. 
Lohan painrings of a rtauonaj type may Iiiive existed 
belbre hfm - as proved hy some of die Shoryuj! 
Loharu brought to Japan in — but in fhe pictutrs 

traditionaJly aswxnated svidi JJ iung-^inien the type 
is fully developed. These, howwnr. were ah 
executed on a small scale m pdj outiD tedimquc; 
whedicr he also did some larger picnires of the loud 
ki colour (as cLumed by rraditioi]) ts uowadavs 
impossible ti> tclL The two Loluns attributed to him 
in the Academy of Art tn Tokyo iirc the most 
beautiful of tlijrir kind, thniigh hardly executed until 
afict tile middle of die twcdfBi century. Wliaicvcr 
their dace iiiay be, they' are worth tcmembcntig as 
impressive exampkts of the Lj Luiig-niipn Eraditton, 
which has been cherished for centuries in Japan no 
less rhiiii inChjixu 

Tile mitjcw hat later painter? <if Buddhist imagt^ 
soil active in die twelfth centur^', for ittstancr, 
Chang Ssu-Limg and Chou Chi-^^aug^ did Ihtlc 
more than ebbor^cc, or banalize hiS typical figures- 
rimy were apparendy niarr intemsted in decorative 
eftpct and omarriimtaJ patiems riian lu the psycho¬ 
logical or religious aspects u{ the morife. 

The tttain centres of thb pnnduerinii of Buddhist 
picTurcs 111 the twelfth century were m the sourii 
(Chekiang amt Kiangsi), and the paintings were as a 
rule TTijide to order for certam temples, uot by i 
single nmter but thruugh the co-operarion of rwo 
or mure pain ten whti mainrainrd a common \^ ork- 
shop fur this purpose, Mott of the pictures produced 
in thw w^ay through die ix>-opecaciuii of varions 
hands went probably never omsidered works, of art 
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ia the proper icnse of the word^ but rather as 
ilLustmcions to ^icied bests or os colourful decora- 
lions to be used on fetira] occasions in the cempics. 
lu fcope tliey thus corresponded. - nmttitis mutandh - 
to thewall-pOLintings which at this lime {and kter on)i 
vvete executed in great qnaDcitjes in the northern 
j?an of the country, tlitti tmder the rule of the Chin 
Tartars. But whereas the wail-pamttngs, may be 
obserYcd in the tpcciai.eiis in the British Museum 
and m some American collections, were of a 
hieratic kind in aocordanct with die rules ot icono¬ 
graphy and cnidirional patrems of rhe T ang period^ 
the tcmple-paiiitingj on generally Deprescrurd 
somewhaf freer namralisric illustrations to popular 
legends^ or more nr less iantastic re presen tatioiis of 
the miraculoui powers invested in the Indy pccson- 
ages, whether Buddhas, Bodhisarrvas or Lohans. 

The artistically most inipomnr UiHati-ph-tures oi 
this period arc the abovo-meoUDned piemr^ in the 
Art Academy in Tokyo, Tlic holy rueii are here 
represented seared on stones under old trees, one of 
them, aoconipimicd by a high civil ofEcial who stands 
in a praying imtude, die nrher attended by a woman 
servant whe ^5 carrving a large vase with a knus- 
fliwer^ and a dfcr which b bringiug flowers ni its 
moLitbi The dengns arc perlecdy balanced, and the 
larrer picture particularly is retnarkahle for the 
bonnol interplay or tuutital. sijpp.>TT of the two 
f^gures^ obtamed in part through tlie no less com¬ 
plicated than easy .move men t of the patriarch, whose 
gaze we follow towards the deer w'lih die flower in 
its mouth. They are piciurcs of great dignity 
executed «i a teclmK^ue which bespeaks the South 
Sung period ^PL305). 

Next CO these should be menrioned the bmous 
representing five hundred Lohaiis, divided into 
one hundred picTUics, of which cighty-two belong 
to Daitokuji in Kyoto, while len axe in the Museum 
in Boston and the eight reniainiiig either lost or 
hidden in private coUrartions. The whole sei was 
brought to Japan in the thirtt^nth century and wai 
sometimes hofiourcd with the name of Li Limg- 
mien. This may Indeed seem siitprbjrig, since severaJ 


of these piemres b Doitoki^i bear inscriptions^ 
written in goldL which cantain the nam es of two 
otlierwise quite unknowti paintes - Chon Chi- 
cb*ang and Lb "T itig-kuei- and also the bfonmrijou 
that the w'hole set was execrated in iryS for a temple 
m Ning-po^ wliere the rwo pauitcrE mabtaiued a 
common workshop- It mighi he admitted dial the 
picinrCT Tcvcai an bdirecc connexion with the art oi 
Li LmigHnien in the and tlie timckncy to 

illustrate the miraculous powers of the Lolions, but 
ttiey are* generally speakings more eutertambg in a 
popular sense than spiritually expm^ve. Two or 
tliree examples chosen among the pictures now in 
Boston must Jtcre serve as representatives of the 
whole senes I the general principles ot composition 
are the same m diem aU^ though tlicy are applied 
vnth (Xmsiderable vaiiationSj and the execution b 
some^vhat uneven, possibly owing to die division of 
the work bet^veen two or more Imnds. 

An interesting example, effective in design and 
unhued wida the air of a mimculous event, is the 
representation of four Lohans and two attendanls 
wimeiting die transfiguration of a Lolian, He h 
seated b a caye at the lower edge of the picture and 
ii surrounded by a dm^ou and waves of surging 
vraier. But the holy man is quite iiudiattitbed hy the 
vehemence of diese ragiiig elements; he b sunk tn 
Jeep meditation, with hli eyes closed and liaiids 
joined m lus Up (Pl-OrCrtS). The other men arc bonie 
upon the clouds above the csni^e oi Lf they' were 
prcscniTTi vision ratlrer than in reality, and wimesstng 
from Jiar aw'ay due cransformatioti of their comrade* 
whose spiritual cotisdousuess may be travelling 
dirougb unknowii regions of the univefse wliile his 
body is motinnicss in the cave. The lower portion of 
tliis pictiiie IS deeply inbued with an atnuosphere of 
m^3tic experience, wdicraa the upper part with the 
monks on the clouds ts more traditiotiai The quan- 
mystkai concept and ibe general design os well os 
some of the single iigiircs nermnd us of correspond¬ 
ing pans in Li Luiig-mien *5 illutcratiom to the 
miraculous odventines of the Lohom. The stylistic 
connexion seems obviouSr though only indirect. 
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The samt; may alio be uid of die picEurc which 
illiistraces Lokuis detnojistraring betorer Taoist 
licreUcs the mjfs^rious pnwer of die sTitras^ a scene 
of mystic import which in sptdt and form is akin to 
certain porticEns of Li Liing-mi£n*s scroll known as 
The White Lonii Cluk The scene laerc foo b laid m 
a grotto. Oti the large altar wliich forms the ccTitie 
of tht design is a bimdle of colled up sutras; die 
flames are shr inki ng away froin u. and jmtcaal of 
burnings the lutra-scrolls arc emitting rays of light 
{PL207), The Bgnres in Iront of the altar are 
grouped in the shape of a V at ainiost the some 
angle as the myn. emanating from the altar and 
attroctuig the attention of die disputuig parties. Tlie 
five Lohans are obvitnisly rgoiinng over the 
phcriomrna, while thdr adver^ncs. the Taoisn, 
show considerable comteruacitin. They ore all 
deeply impressed by the miraculom power wllich is 
centred m the hLuidle on the altar, and it its to this 
that all regards are drawn as to a focal point, llte 
picture is signed by Chou Chi-^*aiig, who ^ins to 
have been liu: more ori^nal of the two painters, Lin 
Tmg-kiici signed the preceding picture and also the 
somewJiat dmiW une repre^sentmg m Lndian rajah 
on 4 came) offering a Urge coral to Lckins who are 
dcscendmg on cloudsi a comprj^tjon pccfoctly 
adapted ta the high and lurrow propordoiii of tlic 
picture- 

The same kind ofcTp-^ing ^'CTtica 1 design may be 
observed, m several of these pointings^ soniciimes 
accenruated hy trees and water-eour^eSj sonieiiiiies 
by rocks and clouds, and alwa^-s imparniig a cemfn 
rhyrhnnc unity to the composirions. Such gcncnil 
ptinctplcs of design have aJio bem perpetuated in 
Lier Buddhist pamrings, die mam figure? bdug 
placed usually in the upper ptatt of the pknirc and 
drawn on a somewhat largar scale diatt the rest. They 
serve to mark nor only the ideal but also die 
decorative ccnire of the compositkm, and as dicy 
look down upon the minor figures below* the 
heJioldei is mvited to do likew'ise. In other w'ords, 
the ditecrioii ts fiom the top towarcb the bottom in a 
formal sense as well as m thought- 


A later and dimnnly inferior stage in the de¬ 
velopment of die Ijohan pam tings in South China 
may be observed in the f^dy niimerotis works 
which bear the stgnamre of Ln Hsin-chinig- Tins 
painter is nureeotded in Chmesc hooks but men¬ 
tioned m KunJaikm Saynchoki^ and accordmg to 
the mscriptkiiis cm some of the pohitmgs lie con- 
ducted 4 ws^rkshop rn tiie Shih-pu street in King-po 
and seems to have employed a number of assistants- 
No definite dates rcgatiluig Ms octiYity are known, 
but it may be asmimed on srvibrie grounds that he 
worked at die very end of the Snug period* 

The twi^ senes of Lohon pionres which bear the 
name of Lu M^tn-rlrimg arc tmich alike, tliougb the 
pictures in Shokokujt, Kyoto, arc a little larger and 
more eLibotaLe (occasionally with the addition of 
otic or two figures} than the corrcsponciitig picture* 
in Boston, which are simpler in design hut more 
even and czecuted. with greacer cate, Tlie ortistk 
sTgnificanee of all these pictures however, a 
matter oi design and colouriiig rattier th.in of 
rndividml accents in die hiushwork. They arc 
produces of highly-iraincd profbs$icirxal poiiscert who 
lucccisfiifiy used traditional dengnt. In the best of 
these paintings the drawing iCTuiiIly becunun a 
mi^am lor sugj^stbig m cxnocioiaM or mudatative 
note* and the eolotrring may also serve to enhance 
this, besides addnig greatly to tlie decorative effectJ 
Onr of the besf examples of diesc qualities is the 
picture of the fotirrccnch Lohaiu Jde ji seared 'm 
ccmtempladoiiL by the bank of 3 lotus poml* die 
figure being placed cowanis one side of die picture. 
On die other side gro'vs a ritrv ing willow-trcc, 
Behmd it a servant i approacluug witli something 
on a tray - bur hcsiramply. as if ho were afraid of 
disfurhing die holy man, who nts moriunleis, cou- 
tcmplaring the message of the Jotus flower. The 
trunk of the willow rises tranquilly, balancing ilje 
figure and widi ics long curve acmmponrv^g the 

* i^fcTTrdin^ to H. WoouEilx^t xirick on Picnjrcj 01 ibi: 

SiAg unA Yom periMi^ id. Bijuim iCMiday^ Septemba- Ln 
aba pjilitci] 1 icOft of U£l piiitiirvi ^ 

Kiiip ivf Hfll (now m iioneiyi, Kj^wir-k^n} ornj a pirturc of 
Jlii4d;iu'i<il¥4tii (bum in i-Inyiv-ni, 





THE f:erjud 




lincv of the tnandjt-folds, wid the tender foliage of 
the tree and the flowers ui die pond axe moving 
5 t?ftly K in aik evening breeze. The harmony of the 
design reflects the deep peace m the soul of die 
holy man 

A dmil-Tf correspondence between the decorauve 
desigLi and the psx^holiigj' cf the motif may be 
observed in wme of the otlicr Lohan pictiins, for 
instance, m die repiMcntatioD of the eighth pairiArch 
wAidiing the fighi between wo dragt^iis. Here 
cver^^hing is a $uddcn autburst of ^vrath ajid fear. 
The dim benhes of the Birious dragon t arc moiHrig 
like Hashes ot lightnmg through the splashing waves. 
The holy naan lias Jumped up from liis scat im rhr 
rocky bank to save his tecT from the raised claws of 
tile aninials: he is cliugiug to a trimk dut bcfid$ 
across the scene but keep^ his eyes intently fixed on 
the fight. The tree and the man intersect exactly rn 
the centre of the pictiirc; dicy mark the wo main 
diagonals of die composition^ which thus gams a 
perfect baUux^e In spite of die prevailing impetumity^ 
which also is reflected in the quick and energetic 
briidi-wofk. 

Thrrc arc other series sd Ltdioii paintings of the 
late Sung period, for mstance die pictures signed 
"Hsi-chin chii-dtih", wnne of which used to be tn 
rhe hast Asiatic Museum m Berlin, while others are 
jtj die National Museum in Tokyo. As works of art, 
however, they are not cfti a level with La Hsin^ 
chungb best pichires, nor do they reveal any 
noticeable dependence tm die Li Luiig-tnkn tradi¬ 
tion. And we know nothing mt>rc about this monk 
phi ter rhan about In Hsm-chung; tic, too* workird 
ar Nii)g-po w'hile the Sung dynasty' was stitl reigning 
in HangchoiL It is evident that Nmg-ps and the 
great monasteries in the mountiinA beyond the city 
were the main centres of Buddhist painting in the 
South Snug period; and as Ntng-po woa alwi the 
port tor the cratlc and intcneommuiiicadons svitli 
Japn* it is easily explained why so many tif these 
Buddhist pictures have reached Japan and from 
there (ill a few mstam'CAl Amfricaii and JEuropan 
collections, Tlie painters who otixutcd these pic¬ 


tures are mtistly forgorien in China, while their 
names m sonije instances havr been preserved in 
Japanese cempic tecords. 

We have already mentioned two or three such 
cases; one mure example is Chang Ssti-kijjag who is 
completely unknown in China, but placed in the 
highesi class of Buddhist painters by Soami tn 
Kitridinlemi^ More than a doacn pictirrcs are 
asenbed to him iti Japanese collccrions^ bin nunc of 
tlietn is signed (os far as I know)# and no definite 
dams regarding Ills activity have bem transmitteii. 
Tlie rcctnistrnctiou of rhe artistic pcfsnnality h 
conscqucFidy mtlier tentative* dmugh tr must be 
admitied tliat ilie Buddha and Bodiiisatrva paintings 
attributed CO Chang Ssu-kting arc of a fairly imifonn 
and easily rccogtiiiahlc type. They are all charoc- 
rmzcdby an unusual degree ofgmLefiil softness and 
elegance, acccnruotcd m the flowing g^rmma liehly 
embroidered with gold and silver. The pictnres are 
remarkable for dseir refinement of execinJon and 
oruaincma] spiendour rather tlmi for any psycho¬ 
logical characcerizarion. Among the examples of 
this group may be maitioned the Aniida Trinity m 
the Inouye collection and the lichty decorated 
Bodliisatu^as Somanlabhadra and MailjusrJ* ioatrd 
on an elephain and a lion respectivtdy* the former in 
Japan,^ the latter in Boston. 

If tradition is corttictp the same pointer 
how^es^cr, ako capwable of doing excellent portraiEs 
such as the famous picture rcprcjenting Pu-k'utig 
Chhi-kang in Kozanji, Kyoto. It is a picmrc of 
untiSLial d^oity and decorattvc beauty. The bemhd 
man in a red priest's mantle over a violet undizr- 
garmair is seated in a Urge, draped chair; bis kgs ate 
folded on die seal hm hidden by his long garm^it; 
his hands arc joined in his lap. It is a posttiiui of 
mcditatiiin, diough die eyes are not dosed. Tlie 
stout fortn and the large round head ore rendered 
with very' slight gradaiions of tone, yet they stand 

^ ^widaikim tnuiTliited by O. KfiiiEmri, Ojiaiiar. 

Zcitszhrrft^ I, p. j 

*Q, Kiikita, 341#. TUfv OuiOui rirfitaf. vnJ.VHI, 
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oQtconraicingly m strong reliefdiie to thcexcelJent 
drawitig. The dccoratiiT uEijty is pcrfccdy ptesmtid 
in spite of the very rich oraiitLmtfldon of the 
dupery and the gannenls, and though no strong 
scents are norieeahk dilicr in the rJi^rartrtrign;tTon 
or in the plasoc moddJmg, die picture is one of the 
most convincing and atiractivc priest portraiti of the 
Sung period (PI.209J* 

Somewhat later in date bur liardly fes imprcsnve 
aa a portrait is the pkiure in Tofiitnji in Kyoto* 
which represents die famous Oi'an Wu- 

chun (iH7;s-i249). According co die iitscription, it 
was painted m (or shortly before), but diere is 
nu indication is to die artln:' ir may have been 
another monk painter, of a fiirJy tradiiionaj ty^pc* 
I'he style is not verv di&cern itotn thac of the 
ahcwc-mcndoiird portrait* even though the deoira- 
live elfccr is softer owing to a less marked 
stylization and ortnmmLi] etaboradom Wu-chun is 
seated in a big rliiiijr holding hi abbot*E scati cross¬ 
wise over Ills kncfii, his thni fkce liai a diglu bcatd 
and momtachep his eyes aiir wdde open^ triiccting 
keen intcliigoDce md attciitioji. He was one of the 
niDsr prominent Ch‘an mastctii of die early thir- 
tttMh emtury, active as 3 wrircr and pauitei as w^ell 
as a teacher* often maidoned in the history of mt» 
the ruasteref Mu-^^L Serme spramEii? of his skiJi as 
an iniprcssioiiisac ink-panitcr will be obscr\*«l in a 
later chapter* hut his efiigy may he remeccitcrcd at 
this plare. because ir is executed in a more tnninkmal 
style and represents a rarher unusml degree of 
individiiai choxactcrizatiorL, Tlic head alone is like a 
drawing hy Dumonsticr or lome kindred master of 
die early seventeenth coiiury in Europe (Pi.210), 

Most of the Buddhist pictures of drise period arc, 
33 a niatrer of &ct, ammyrnoiis works or produced 
by painters whose names are not recorded bv the 
Seoding art-hiitoELiiiSi They fbrm* so to speak, a 
group of dum own within the large mass of con¬ 
temporary pamring. and as they mostly represent 
tmJjtioiial ioMograplik pattmis and styles they di> 
not fit into the gepcral rhythm of die itylhtic 
cvolutiaiL This applies iu partaniLir to die walk 
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pamttngs which were produced in great n umbers in 
iioitb China, during die donumrion of the Chin 
Tartars, and whidi in many cates were simply 
repetitions of earlier paiutings, Definim dates are 
exceedingly dilfculr in regard to such ptntitnigs not 
only bcc2knsc they adhere to earlier patterns but also 
tn view of the fact that many of them have been, 
rcjiewicd at variDu^ placers in conjunction widi the 
repairs on the respective buddings. As an example 
it may be recalled that the Cl)*ing4Lmg temple at 
Ham-t'ang (near Chmg-tijtg in Hopd)* whence 
some impottont frescoes were transferred to the 
British Museum m 1926^ wa^ fpimded rebidlc 
1424 and tKicired [466-1458. * Ttiesc varients dates 
have all hem proposed as dnie lindts for the execu¬ 
tion uf die piuriugs, w^hkh even if they retain the 
stylistic appearance of produces of the Snug penod* 
may be faiihfid copies of die early Mmg pctiod. 

Tlic rame U true of other vs-alkpainiijigs hroughr 
&oin Clima. to western as for iustajicc, die 

beauiifid Bodhisattva tigtires whidi used to dcoatate 
the entrance hall of the Msuson Loo m t^ans. They 
too represent 1 itylc which coiresponds to our 
of Sung paintmg, yet 3 definite indicatiou of 
their date would W hazardous. Tlie graceful tiobilby 
wbidi distinguidics these figures is no longer 10 be 
found ui die wali-putntingi executed in the Yuan 
pcrknl (now m die nniseurcu in Toronto and 
Kansas Cfty ) nor in the more ordinary works of the 
Ming period. 

Among tkc: Buddhist piciuies on tilk of a hier¬ 
archic type vvlikh may he ascribed to die Sung 
perisxl 3n; a fciv of mitttmdmg beatity and refine 
ment. To entimeriire and describe them all b mot 
possible at this place, but I would point out the 
ThousiffidUarnied Kimirin m Ehoji m Gifu as a ce- 
presentative example This BkxDiiuttvn 

b represented in fijU fittui view, standing on clouds, 
spreading his numberless axms aiid hands with 
various attributes like a nnliiring nimbus on both 
sides of die tono, whde his head b crovviied by a 

^ cy. The EuansdaffcctuEta OJlecuati C^k^uc of the Omw 
Ftescoetr hf Lffittttiirr . 
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tUM -fcinncJ of clovca stmll heads lockup in every 
dnisctioiLp In iptce iif all diese iconograpliic moji- 
strrrtifie? or lymbotir attributes^ die figijre is im¬ 
pressive owfaig to tts di!t^orative bcaucy, wkicb is 
ptociiiced by the strictly sytrunetiical arratigemmt. 
h may be called atchaisttc, because of its stiicc 
(roncabry and liic wing-ltkp shape of tlie gannciit 
l^lds at the Icet, y^i the linear pattern is imbued with 
a soft femiiiibc beauty cruly fitdiig for the gracious 
Bodfaisattva^ who is vtuerated as the loving guide 
and prorectiir of die human race in the present age, 
Ulustratioiis to surra scrolls, which form another 
speoal group of JSuddhist painting, are nowadays 
very tare, no doubt in consequence of thdr&equeiit 
rolling and unrolling dumg the centuries, Li Kong- 
Itn and some other of the great misters did pictures 
of this kind, but they exist no loii^. The only 
datcable example of sucra pafnnngs from the Sung 
period known to me is illustration to tie 
VinaaLtkirti Sutra painted hi gold and silver on 
purple silk, whLdi fonus part of the Bahi collection 


in the Metropolitan Museiun* According to the 
tuscnpdofi, liie scroll was written ami iUustmted m 
1118 at the conitnand of the prime nimistcr of Nan- 
Chao ((\e. Yunnan) as a gift for the envoy torn die 
Sung emperor, who at the time was acknowledged 
as dte supreme ruler even in die &r South (PL^i^b 
The picQire shows VinuLiklrti seated on a throne, 
siuroinidcd by a great number of divine beings, 
Bodhmttvas and guardiam. A dtminudve man is 
prosttating himself before the throne of Vimalakircii 
while other figures of equally small are isic shown 
in various ccctipiitioiis in tmall rooms along the ade 
of the platfonrL The technical execution, mainly 
with gold on tint purple is exquisite, and the 
same Ts true of the wridng. It is altogether a unique 
spodmeii of the finest calligraphy and tilumination 
made in Buddhist monasteries in South China: 
traditiQnaJ in spirit and iconography, but executed 
by 3 master wdiose individual style and refine¬ 
ment may well be called fiaracteristic of the Song 
period* 





Painters of Flowers, Birds and Animals 


AccOfiDiKa xctheEcaditiii^njquotadiuApreviotii 
chapter, ibete existed ftmn ihr nriddlc of Ac ten A 
century rwo pemdpai curreiits of style in Ac field of 
bird and finwer-paintiDg, Ac one starting fimrp Ac 
ucadcmic school of Huang Ch'Ban. Ae oAct fix>m 
Ac art of Hsii Hsi. To what extent the two schools 
rcallv deviated is difficult to tell as Terv few, if any, 

■ < r 

auAcntic paintings by tlieii early repraenutives 
have been pmctved* but it Aoidd be lemonbcred 
Alt Ac Chinese critics usually characterize Huang'^i 
art of pdnriiig by Ac expression h^i^h sMng, i*c. to 
"Aaw (or paint) feom w'hilc Hsu Hsi^s nianner 
of pointing was hsitih i, ix. tdea- writmg by mcana^ of 
4 more expresskmistic brusb-worL Huong^s point-^ 
mg h~om life, w hich was dune according to Ae 
Itu OT bonelttt manner wlA light waahts of coJoar, 
becatne gradually Ac more popular. It was no doubt 
most appropriate for obtaining natuni] likeness wiA 
the 0OWCI5 and birA and made less demand on Ae 
pointer s mspiridon and power of conccnctadon, !t 
cortesponded to Ac oesActic taste m official dreles 
as Weil as to Ae firndamental fj>nfnoafi artimde 
towoiA poinAigp The foremost representadve of 
Ais official trend in flower and bird-pomring was 
Huong Cb^iun\ son<^ Chli-^'ah who was made a 
‘'painter m attendance" and whose "activities were 
hencefbrA all m Ae FoAiddm Palace", but Hsu 
Hsi^s grandson HsO Cb'ung-^ is also Qtd to have 
adopted die same style, h became, as a matter of 
feet, Ae prevailing style among the flowei and 
bird-paintcTs durmg Ac NorAem Sung period and 
readied a kind of dimax m Ac litcmv nanirdiim 

r 

cultivated in die etnpetor Hui-tsung’i Academy. 


It diouhl also be cemonbered Aat Ais kind of 
illi^siTativc flower and bird-pomAig, wAch hdd 
such a fevouiite poiiacn at court and A popukr 
estimate dining Ac NotActn Simg period, was nut 
simply a pictorial commemoration of Ae living 
bcaury A' Ac jKirks and gardens, it had Ao lU 
iniellectiiol or a, moral significance m Ac Confucian 
sense. This was connected wiA Ae tradidoml 
symbolic implkatiom of most of Ac flowers and 
birA rcprcscobcd by Ac point^^ The motife wofc 
as a rule wiA a view to Adr symbolic 

meaning rather than for purely acsAetic reasons and 
Ae poiiiAigs were readjust as ntneh os enjoyed At 
Aek decorative beauty. This kmd of mtcJiccruoi 
symbolmn may seem to ui of little or no mteresc 
from on ortisdc viewpomti yet it was to Ac 
Chinese a niaitcr of primary impomnee, os may be 
realized also fenni Ae w^ay Ac matter is piuemed in 
die Iwrodumon to Ac sccriou cm Flower and Bird- 
painting in Ae imperial catalogue 
f * 11 , to quote; 

"The mtdkiCtuiil significance of pamrings of fiow'crs 
and birdi ii quite Ae same os Aat of poems^ Thus, 
for instance^ die vanous km A of peonies and bir A, 
like the phoenix wd Ae kingfisher, suggest weoiA 
and nobility, while pme^ees, bamboos, peach- 
blo^oms, dirysanAanumi, seor-gutbi geese atid 
ducks, trpresenc sccluskm and iAcness. And if Ac 
proud grandeur of Ae cock, Ae aggressive mamters 
of Ae hawk, Aehixurtani growA of Ac willow and 
Ae mi-t'ung nee. or Ae confused and tongfed 
appearance of tall pines or old oedUrSi ore properiy 
represented m a poiDtingn Acy can arouse Aoiiglitsm 
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mm. Tlicy M express same ideas of die cxcaror and 
trajismic them co the soul of the spectator, and thu^ 
offer the same cnjoymoit aj the things themsdves 
wlicn seen before the cjx." 

The Introciuctioii windr up with the statement 
that all the most famous paiotm of this tmd, from 
Hsich Chi and Kuo Knn-^hui of the Tang period to 
Chao Ch’img and T$*m Po of die Sung, are te- 
prcscTkied in the imperial collection; forty-sis men 
mall. 

The biogtaphied notes regardmg Ts'iii Po and the 
comments on Ids art arc piactically the same in 
Hsit^n^ko htif-p'n and The 

foliois quoted from the first-named book: 
**Ts^ni Po, tzu Tdi-hsi, was a man from Hao4ian^. 
He was a good pamter of flowers, bamboo, feathers 
ami fur, loms-fiower^^ dudu, geese, Taoist and 
Buddhist iinagcs. spinmal t>cmgs, lulls, woods, 
birds and animaU, excellmg in paiiibug all kinds of 
lixmg things, but geese m pamcular. He broughr out 
the essentials to c^rerything that he painted ami 
expressed his tlioughts easily and hredy with the 
hmsh, doing n all - witether die things were curved 
tu straight, square or round ^ wndiout the use of 
plumb-line or fbot-rule and yer quite exactly. At 
the beginning of the Bsi-ning era (lOfiS-ioy^i) he 
ittrsrtkd the attenritm of die emperor and received 
together with Ai Hsuan, Ting Kuang, and tto Slinu- 
th'ang an order K> decoratr a dli scresi for the 
Ch*ui-kung Hall w^Ih rail bamboos^ wild appics and 
cranes. Ts'm Po proved to be superior to die others. 
He was appointed an assistant teacher (i-fisu^h) in 
the Academy of Paintitigj but as Ts'm Po w^as of an 
easy going and tmresnimrd nature, he xdiiisod to 
accept this. By speeial tavour he then obtained the 
permission not to be obliged to work except on 
imperial command,. After that he applied 
camcstlj^ to hu task. In certain qualities Pd surpassed 
hi5 predecessors, but he showed an excessive 
reliance on ki5 own wit,.. Among other things he 
paiiired Hdeh An climbing the East Moumain. and 
Tzti-yu (Wang HuHchih) visiting Tai K'dcL^ 
Th«c could nut have been done except by a mati 


who had a deep and comprehensive feeling for the 
andents and who had thoroughly incorporated 
thttr thoughts in his brush-work. Ever since the 
time of Tai-tsnug the members of die Impcria] 
Academy bad aocepted the style of Huang Ch'ikn 
and his son as tbai standard, but with the 
appearance of Ts^ui Po and Wu Yiian--jrii the style 
changed.” 

If we may trust the words of the biographet 
quoted above well as the verdicts of Kuo Jo-hsu 
and some other early crtrics, TVui Po was coit- 
sidcred the foremost among die bird and flower- 
pain lers in the rrigu of die emperor Shen-tsung 
(io68-iofi5). His producti^Tty must have been large 
and almost exclusively intended for the imperial 
collecrion whiidi, aixiirdmg to the Hsuaih-hi^ fma-p'n, 
coiitained no less chan pictures by the artist. 
Most of diese represented various kinds of birds^ 
such as ducks, geese, swam, Iterurts, magpies, ravens, 
doves, etc., usually in combination witli flowering 
plains Of windswept trees, willoWTi, bamboos and so 
on* but dicre wete also a examples of his 
religious painiings; nonv of die last has, to our 
knowiedgt, been preserved, but bud-pictures at¬ 
tributed to Ts'ui Po are not too rare m Far Eastern 
colleirtiojis (Cf. Pknijj, ^h), 

The Palace Museum chUection contains at least 
hall a doicn of them, siune of ^^hkk look like copies 
rather than origmaJs (at least in rq?rodiiction]^ while 
otliers in^y serve as iUusixadons nf the masterstyle. 
Among the latter should be menrioned the picture 
represmtiug Tw o Magpies in an Old Tree Milking 
at a Hare on the Gtoutid below* and another which 
shows A Hetori and Tall Bamb<ios m. Strong Wind,* 
As may br realized 6roni these descrfptrve bf Jth 

pictures are illustrative compositicrtisj the birds (and 
die animal) are placed in a definite dmadon or 
atmosplicft: which emphasizes the literary or 
illusteativc meaning of the picture. The croaking 

^ kutcriof ttdtci re H&icli As aid Wmg s« 

Giici, Dkr„ T^and ai84* 
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birds seem to be mocking af the bare, which is 
hudcUitig on the ground^ evidently rathcf atmoytd 
by his vDittrile Bnth picmircs bear like 

signamre of the nuscer, and the former u dated lodi, 
which evoi if it cannot be accepted ii$ agisaruntee 
of their ^iirbenticity. adds to thdr bistorical 
mterest, 

A wdUmoViTi picture in the Freer Gallery to- 
presenting Two Mandarin Ducts under a flower¬ 
ing Shrub may also be menttoned in this connexion. 
It has no anribunon and is impaired by the restora^ 
tioii ol die worn and damaged spots, but it reveals 
nevertheless a picconai LrefkiL'xncTit and sensitiveness 
in the brush-work chat retam ^niethmg of the 
spirit of the North Sung period. The lanky pLmi on 
the shore and the two ruffled birds arc painted with a 
very sensitive bniili (PL2t5j, 

Wu Ytian-yii w^s Ts"ui Po*s immcdiaie skiccessor 
and competitor, though perliap^ noi so mndi of a 
profsnaianal painrer. liis izii Knng-ch'h ™d he 
served m various military positions in the rthgus of 
the cmpet(^f> Shen^^tsiing and Cli^-csimg, Accord¬ 
ing to the biograplikal note irt Hmafh4w /uJd«p^lp he 
wus to begin with attached to tlie court of Ihince 
Wti, but entered military service and vras sent to 
Kuang-<Ji£>n as an inipector of army hones. He 
mustt however, have been very influential in the 
Academy of Painting, bccakise we are tohi chat tie 
made the members of tlie Academy leave the 
tradioonal rurs of the Huang school and "start to 
paint in a Irccr way by whidi thirv could express 
their osvn thoughts and feelings". They followed 
the Icid of Wu Yiiaii-YiJ, and there was a condnnom 
stream of people seeking ro obram some ^icdmcns 
of his bmsJi* The demand for his pamrinps increased 
with the years- hue when Yfian-yu gnew old and no 
longer was able to wield the brush, he cook the 
copies made by assistants and imitators, stamped 
them wtch his and made them pass as liis own 
works, thus sabs^-ing the popular JcmoncL Only 
YiLm-yii liimsclf could liistingvibh such imirations. 
When shortly after^'^atds he passed av.'a%% he had tlic 
rank nt a higli tniliutry offuial (Wu-kung t 3 i-fii)» 


The imperial collection contained no l«a dmi i8p 
works by chit painter. 

No origmal painthigs by Wu Ymn-yU seem to 
have survived iu die later rmpeml oolfecriDns. if we 
may judge by the fact that not one has been 
reproduced in Ka-kimg skii-tiua chi or othez pub- 
licaiions issued by the PaLce MtiscuriL The best- 
knovTO work artrifauied to the master is a minor 
picture in the Abe collcetion,. now in the Osaka 
MiiscunL, tepTcscniing Two Golden Onoles cm the 
Branches of a Blciasoniitig Pcar-ttec.^ Tlie writing 
on the picture is in the manner of tlie emperor Hoi 
Tsting and dxere is also die cmpctnr's seal But tilt 
inscriptions as well as the mthcr dry brush-work can 
hardly be explained orhcrwise thm a5 tmitatiom. 
The very prettiness of die picture^ which b ao 
centuated in coloured feproducrionSs js more like 
diat of a Ming chad of a Sung paiQtmg. 

The two pictures of white swans* or ^0M:4dled 
long-nccked Oimcsc geese, acquired in Peking, 
1923, by MIs 5 Alice O'Bricu of St. Paul, Mintu, 
should, aho be remembered ar thu place because of 
their old attnhiition to Wu Yiian-yii They form a 
pair and are both insenhed with die amst‘s name and 
ilie date i to| (die year before hb death). One 
represents s Goridct, the orher a Gcktk;. the latter 
floauug on die water with two gosUngs on her luck, 
the fermcr frnitrmg proudly cm the $hore with the 
other hall of the f amily. The cxceHcnc dcsigiis aud 
the dbafactcriaiiion tJic nale and ihc 

ftTTuk bird respectively my wcJI be doe to tbe 
master, wJiereas the ictual exeniEiDn. fir it can 
be observed in pluotographs) docs not give the 
imprcssiOD. of the same Ixigh sciudaiti as is evident 
m the designs. 0>uld they possibly be replicas of die 
IriiiJ dm Wu Yiiiia^yil appropriared as his own 
werirt towards the end of his life, or are dicy copies 
of later date? (Pi ,216). The questions may here be 
iefropen. 

The bingraphy of Wu Yiian-yii in Hiuan-ha hita^ 
p'u is peceded by an eqxially extensive life of Lin 

‘ Rc^ftMiuMd in Jpfjifciit. a 14, md 'fiiS, alto iq 

icpiiatc €o] Viit rqprnducCioci. 
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Yurig-nicn, fs’i# diun-hjn^ wJio thus also is ciitssilird 
as a flower and bird-painter, though he became no 
les^i laiDous as a buJscapisn He was the grand¬ 
nephew of the dow^ager empress of Ch&i-tsune and 
as a boy already was taken into the palace service 
by the emperor JSn-Uiimg, where ke made himself 
gready appreciated through his wit and good 
msjincTs. When gTO¥vii up^ lie Imd a succcssfiil 
career as a military expert* 

This did noE prevent him from devotuig hims elf 
to painting, and he is said to have readied the same 
profidcncy in painting Duddhisr and Taoist figures 
as in repjcscnring flowers, fimifs* birds, animals, 
fishes arid landscapes. The former were made after 
the strange models of Kuan-hstu, whereas ttie laElet 
were studies from mture. The subjects of of 
the pjcrures mennoned in the Flsilan-ho catalogue 
are watcr-hirds and plauts, but there are also land¬ 
scapes, and the only picture ascribed to Liu Yung- 
men in Ka-kirng ihu-ttim tin', vol.XLlL is a small 
landscape representing Peaks of the Shang Mo imraiii 
Rising over a Misty Rcli hut it is evidently a copy 
of later date. The picture af a CtH^K in a private 
colltction in Cliina^ which U reproduced in 
(p.15) icpresenw the same type of hud-painting as 
tile works of Wti Ytian-yiL 
At Hsuan praokally contemporary with Wu 
YUan-yu {possibly a few years older} and a favouiite 
of the emperor Sh^-tsung (1068^1085)^ who em¬ 
ployed him for ctTtaus works and Itad hb name 
listed among the court pamters tn spite of tlie £ict 
that he had not thcitanding ofa regular academician. 
He painced plants and birds, speoalizing in quails^ 
whiii be placed amimg withermg grass or thorny 
shnibs suggestive of marsliLmd or diab sandy 
plams. Tile picttirc m the former Nations] Muscuhl 
repmsiritig An Eggplant and a Tuft of Cabbage, 
which is provided with Ai Hsiian’s signature and 
an imperial «aL b obviously a copy of later date, 
buT ir is worth remembering as a characteristic 
design. Other minor paintings, such as the £m- 
shaped albitm-lcaf in the Palace Museum colleaion 
reprrscJitmg Poppy Flowm,^ md the pietuic of 


Baur Magpies Attacking a Grasihoppr, io 4 
Japanese coUecritm^, may alio be mentioiLcd as 
specimens of AJ ITscan^s very painstaking bur some¬ 
what dry m-aiiner of painting. He was appancnlly 
an cxcelletit techniciaj:!. but not as sensitive to the 
livitig charm of die flowers as for initaticc Chao 
Ch'ang. 

The painters who specialized in flowers and birds 
Were tjuiEs numerous at the end of die elevends 
century* Many of their names are fontd in 

fhih and Hua^hi accompanied by short 
notes, and Sime are mote extmfivcly tccordni 
in Hsum-ho Awii^f'u. But dicsc records Jo not 
convey tbe iusprcssioris of very important atttstic 
personalities, nor can it be said that the pictures 
reproduced under their names inspire much con- 
fidcncc. This appslLa for instance to Li Chi, Li 
Chang, Tai Wan, Ts'td Ch"io, Ko Sboa-ch'ang and 
Yo Shih-hsuan (who waa rcpcc$cnred by forty-one 
piciiires in the imperial ooUection), not to mention 
the more indepciidciu or cccciiinc priest-painters 
Uke Hni-ch'uiig and ChiMiiug, who panned only 
when be was druak. Their works would probably 
attract more interest loday if they' had been pre¬ 
served. 

1 Yuan-chi w a!st> dassliled ui 
as a piiintcT of flowers nnd birds, tfiough: he earned 
his grearesc fame as 3 painter of deer and gibbons. 
His mam activity seems to have fallen about the 
middle of the eleventh cenmry' or diordy after; he 
passed away suddenly in ro<S 6 or to 6 j^ His life b 
recorded in die Tdsuan-ho catalogue* where a 
number of hb works are Ibtetk and also by Kuo 
Jo-hsu from wliosc account in thim-ivm 

ckih the foflowilig may be quoted; 

I Yuaa-^ht, Ofing-chih, W'os a man from 
Ch'ang-sha of quick and extraordinary' intelligence, 
surpassingly skilfo] 35 a painter* In hb j^itirings of 
flowers, bees and cicadas, he revealed their inner¬ 
most characrerisfics. To begm with he painted only 
flowers and frinc, but when he saw some pamcings 

* Shtm Ki^S. 
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by Ch4o Ch'angp he sighed {realizing liii infmority)* 
and from that rime he set himscif to pamt thmgs 
which the andmts liad not reprcienrcJ $o ^ to 
bcOTmc famous. He painted hcticcfonh only deer 
and gibbom, 

""He travelled mdeJy in Hunan and Hupei and 
waited moEf dian a hundred li in die Wan-diou 
moiintaim m order to observe all the diffetent Lind^ 
of apes, deer and roebucks aud tiy gather impressions 
ol trees and rocts. Thus be learned aD their diSerent 
charactcrisdcs and wild liabits thoronglily and 
whatever he observed he smrtd in his heart. He 
lived for nuny months with the people ia the 
moimtains, enjoying tins toilsome and simple way 
of life. 

“Behind hi5 own cottage m Ch'ang^sha he dug a 
pond in w'hidi lie pkced tomt stones, and between 
these he planted flowers and chimps <if bamboo and 
reeds. Then he m traduced some water-birds* andin 
this he was enabled to oiiserve tiirough his 
windows the amcLides of the birds when moving or 
resting, playing or derping^ whidi became a grot 
help to his cuKitive acovity with the brush- 

"'In the r/ud-cftVifi ym of die Cliili'-pmg era 
(10^4) when dir HsiacH-yen hall ht the Ching-ling 
shnne was con&rrijctech YuaD-ctii received offieiiil 
order to pahii a screen for the Ying-ll Idall of 
Fasting, On the central pantl be painted T“ai-fiu 
:^oTies with %amc id ihe wcU-kiiowii pigeons from 
the capital and the celebrated flowers (rmiran) from 
l^yang^ but he di^rirtcd the side panels with 
peacocks. On a miallcr screen for the Sh&i-yn hall 
he pamted some roebucks; ail these pictures 
woiidcrfiilly esq^ressive, 

“when Yuiiiir-chi first received the ttnpcciaj 
comsniind^ Ir made him very happy\ and he $aid to 
his fniiily: *Alj through my hfo I have devoted 
myself to aTt> but ouJy now have 1 got the opporttt- 
nity of making myidf famous'. Shortly afterwards 
he nxeived an iitipcml order to pTrx:Kd to the 
hall and to paint a pkiure on lilk 
presenting The Hundred Gibbons ftjr rhe west 
gallerV- An order was alw given to a palarc offtaai to 


superintend die wicirk; of the artist and to pay him an 
initijil sum of aoa^ooo cadi for challc and ink, Bm he 
Iiad nor painted more tbm toi apes before he fed ill 
and died. 

“All the works that 1 YikU’^hi did during his life 
were unlike foose done by the common crowd. 
Some of his ideal were very free, others ijuitc strict 
He did not follow- very dosdy any pcricular 
niasEcr, yet he knew how to appreciate the andetiis. 
He surpassed all his coiitemponiries by far and 
enjoyed a great generd appreciation, ff YBan^-chi 
had had the opportunity of completing his pictiue 
of the Hundred Apes^ he woidd havr been 
richly rewarded by the emperor. But alas, be died 
suddenly. 

‘"There are snU pictures preserved in the world 
w hich he made from life, of rodbneksp apes, pea¬ 
cocks, flowers and birds of the four seasons and 
studies of vegetables and fiiitts.”^ 

I Yiiid-chi, who apparently never was a metjibcr 
of the Academy of Paintmg^ must have been a 
nuher uiiusunl and independent arri^i^ more higliJy 
appreciated after his death than during his life, Ttic 
emperor thiiKSung had coUixiEd no less dxan 145 
pictures by die tnasrec^ and Mi Fci. who as a rule 
does not spare liis critical remarks, lus nothing hut 
praise to bestow on I Yiliui'-cdii, His notes about the 
patotcT also suggest that 1 Yuan-efu's artistic 
superiority over the aeadeinicijiiis was so marked 
chat some of the latter even found means of shorten¬ 
ing his life. Mi Fd wrote: 

"I Yuan-dii was the only man after Hsft Hsi. He w'as 
an cxccUcnt painter of IktIjs and troes and the heart 
of teaves, birds md animalsp Juse like Hsu Hsi of 
South T'ang. After him thete W2S cn> one who 
could carry on the succession. He war^ however, 
appreciated only is a panitcr of gibbons* which 
must be rcgtettai. Some people say, in reference 

^ The cdlws oi the tKct Mi. iuLlDcl the ftiflcswiag tafhr mftiimr - 
‘^tn die l^biao ccim cif fhe knan lie piintcd fCE^ 

lKAit±iMrchdnirki,jpi=^ AorrbvuinclitpamiBij 

iocM MwM on 1 acfft ii in the ortwe of 4 (TiiH^ka) 

in Vu-fa^m^ Aifrr that the Ewahiiws whidi nude their neiu 
hi ibe nxini nrver CAtne baek.^ 
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lo the wdl-puntings in die HstatKycn halt, tint 
Ytian-chi recdveii under to point onJy dccr ond 
gthbom, bccaxBc his gn^at sktU liad oroused the 
jcidouijr of die acadmndaiw. ™d imally lie ’ivos 
poisoned-"" 

To wljot extent dm last remark may have been 
justified^ is no longer possible to teU. ft is triie that 
Mi Fd is the only one who reports it. but Kuo 
Jo-hsii ajid die ocher critics may hive aiapprcsscd k 
xunpiy Grom dcterence to the very inllnential 
acadciuk drdfis. It throws, ho’svever, an interesting 
light on ihc atmosphere pftvailrilg ta the field of 
paintexs and serves cmincEiily to cmrfrtra th^ 
srdmr superiority of I Yilaii-chi. 

1 Yuan-chi s paEflcuW feme as a painter ofgibbons 
has led to an abundant use of hit name for pictunrs 
representing sudi nioci6. Most of these are copies or 
imitations^ but two or three of the pictures known 
to ns may ponibly be his own works. Foremost 
among these should be mouioned a portion of a 
hondscroli in the Abe collection in the Osaka 
Mascum representing a gathering of a great number 
ol gibbons in varied and tspiesaive pc>$ttioni along 
the etc viced and hollowed tuountams and m bare 
trees (PLziy), Tlic gibbons are characterired 
with humour and feehng m all sum of mtiimEe 
occupations: some ace rtiddhn^ tbcdr young 
some art cleaning thEnisdv’es* otlirrs searching, 
climbing, hangmg iiti theji: ropc-like aims, resting^ 
or biding among raves and rlltfs . The compiJsition 
is indescribably rich; the roefcs, the trees, the rushing 
water and die small dastic creatures focm au intri¬ 
cate partem* all vibtatmg with the brcadi of liie 
crunnumicated by a brush whidi is at the sarne ormc 
playfully sketsdiy and utifeUing in exaa ddinitioru. 
The picture h nor in the best stare of preservation 
but Im the quality of au origtual work of die Sung 
penod, which tends lo confirm the tradirionaj attri¬ 
bution. Related to thtt picture m spirit and execution 
are the circular fim-paintuigs, represeiittug playing 
monkeys 6om the Mamdiu Household coUemotL 
Ttvo of them are reproduced in r/iifg 

and one wai exhibited in Hui-buj knAn in Peking 


Tp54. Here the three monkeys are balmdng ona tree 
btunch. but in anodier example they are occupied 
in maicliing young herons from their nest, while 
the mother of rbe birds U i4.>armg above, crykig 
anxiously. The scene had evidently been observed 
in nature^ and it is rendered with no less humour 
th 4 n sympathy, expressed io die movements of 
die gibbom. one of which jji cuddling a young 
bird like a baby. wbiJe another is weaving one 
[ong arm ro the crying tnodief-hird in the air* The 
compiritionaJ arrangement within the small circle 
is remarkable for m combniatiun of balance and 
freedom and its suggestion of open space witliin the 
narrow frame (Pl*ai8). 

Thcrc is a third and much larger picture (198 X 
C03 cm) ascribed to the master in the Nadoiial 
MLLscum in Stockholm, It h executed in mtmo- 
chrome ink on paper* and the motif it here two 
gibbons ditnbmg in a wit-t'ung tree, Splittcd rocks 
and 1 tuft of bamboo fill die lower portion and the 
riglit side of rhe picrure* the bamboos forinmg an 
cfFcctivc dark background to bundles of larger, 
light-cGtourcd IcavcSj whicli arc drawn as light! v as 
possible with admirable exactness and sciidtrvcness. 
Thr two gibbous* whidi may be said to fill die roles 
ot tlie emoticmiij pKirts ni tins dramanc motif are 
evideiitly in a state of exdtemcnt or high tension. 
The one who 14 hanging on rope-Iikc arms from 
two slender boughs at the top of die picttucv seems 
10 be ready to tlin>w bimscifon the ctimpanion who 
is sitting on a dry branch bwet down and looking 
upw^ards with glistening eyes (iutensifird with gidd) 
and open mouth. Their positions, movements and 
exprj::S5ions make it evident that they an: both nrady 
for a fight, whidi wtIJ ensue as soon as thdr movo- 
nioics find their natural iielcase. 

The pirtorial effect of this compofitiorL which 
depends on a scale of ink^net ranging from deep 
black to almost transpatent gT^yi suggtsts a vibta- 
rion of light and shade, an atniosplierc, which is 
no less itiipt>rtiint for the momentary mood than the 
tension m the efesric figures (PL219J, 

lint diis is true imly of die upper half of the 
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picmrc, vvhkii ij mi3st ctjj^iyablc from a pictocial 
viewpomt, wkercas tbc lower sectiDn, witti thccliffe 
and the rivulet^ die bamboos and pan of the tree 
bninclies, Im been muddied by die efibita of a 
rtatprer* CoiKcatmtiiLg our actctition tm the upper 
half of the composition we may snll observe here 
what Kuo jo-hsii called "*die heart of the leave*"" m 
I YGan-chi s pamtmg;s^ fcy which he probably meant 
die *iipp>rtiDg nerves stretching dtim the base to the 
dp of the leaves. They arc drawn with a v^tv 
senarive hand that naay be said lo transniic die U&t- 
htcath. In other words, wliile rlic upper parts 
of the picrore may be said ro transmit ns original 
quality and ardsde significance, iliis has been losi 
to a brgp degree in the Lowet portion of the 
pain ting. ^ 

Mil Fen (or Pen) was a bird-painter of some fame, 
whose name is amched to sciil existing pictures. He 
was active at the very end of the eleventh and die 
beginning of the rwclfih century and served as tai 
iltiio in the Academy betw'ecn 3109 and 1121, He 
may thus liave wHttrcsacJ the final collapse of the 
Northern Sung rcgmie and die destruction of the 
capital by the Chiti armies, hut nothing is kuowu 
iilx>ur his fortunes after that date, whether he 
died or whether lie saved liimsclf like some of die 
other painters, Wc have no reasoa la assimie diat he 
cotitiniicd bis activity in die South, nur dofs he seem 
to lia ve belonged uv thc circle of painters wh o were 
atiached to the emperor Hm-tsuiig and uiflumced 
by hb ardsdr ideals, wlrtnh iho give* uj reasons 
for mendoning hirn here rather than in a hirer 
chapter, 

Heis *aid to havT painDcd religious subjects as well 
as am mats and birds and became particularly 
Laim^us for liis pkmr« of The Hutnlred Gibbutis 
(hfcc 1 Yilon-chi)* The Humlrcrd Horses, The 
HEmdred Eulh, The Hiiudrcd Sheep, The Hundred 
Deer, and The Hundred Wild Geesc^ r^, scroll- 
compontions ncli in detail but ne^'crtbclcsi not 
confused.* A long haiidscroll tn the National 
Museum in Pelting representing Grazing ijuffatocs 
(signed and dated 1095^ apparently one of dicsc 


pictures, but imfortunately there ate no reproduce 
dons of the picture availaJiIc, It may be remembered 
diiit the subject 3 S iiuch - Grazing Water-buffaloes - 
became very popular iii the artistic dirles in 
Bangclion, which gathered around Li T*ang and 
Li Ti. 

There U a very attraedve pictnrr in the Honolulu 
Academy of Arts which represenrs A Hundred 
Wild Geese and bears the signamre Ma Fen. Itow^ei 
its atrractivencss partly to the high qmliry of the 
biudi-work, wlitch bgtit, rapid anil subtle, but 
equally to the design. Tlie whole thing U like a 
vuiuoso performance in tones of ink and rliytlinik 
spacing by which the Boatuig movements of the 
binds ore expressed as sis^ifily and lightly as in iiaiiiEC- 
Tlic long fiver and marshland together will* the 
misty sky form a continuons background for tlie 
rceds and bending grasses that are swaying iji the 
wind, and for a few stones and irreguLiriiies in the 
ground. Aii through dus die birds form a svavy 
cham, sometimes in gn^ups, wnictimei in a diin 
string, soaring through the air, diving in the 
water^ gathertug in flocks on the thon:, 
fighting, and brooding - in an mfmiie variety of 
positions and eombinaoOns, acxienEuatcd by the 
Swift touches of the brush, hi the crescendo and 
dimiuiieiidD of the componnon tlicy gather, they 
^tier. they irflixt dir rhythm of thr pakitcft 
thoughts (Pl.220), 

The signature at the old of the scroll, wbidi reidi 
Hn^^udg Ms Fen< is apparently not by the same 
hand os the pointing, an observation which together 
vnxh the forr that rhe KmU has no seal earlier rhats 
the Yvuig-io penod (140^-14.24) jm given cause to 
some discussions and doubts at m the date ami 

* Thcrr are tume twenty ownen' om the irkmrr^ ths c^rliefr 
TTSMinig whlt.% ii thr qf Cbu Hai (l IJJ3-1 ::oa), 

Aaotbicr ic=)l u that of rlw; wcIt^i^noniTi paiuTCT LI 

bat mnfl of the icak ectuain farTTy i»4ncs^ I 
stgnaturr nuJ ical oiiy hare biM kddnl it ppmmtnD with an 
early rcimrautm: it itsidz: Ch^ang-tlia Chii’^chbo I YtLuiHztii. 

^ (y. Oiipt,VlL Vicin and MiHrcUuuroui 

Pjrtntin^'\ TIie lamc terntd » rqicatni m pAwhi^n, 

voLUlAed rKcwlierc. 
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authcnlicity o( tli£ piciurt^ If the ligijiitiirc is a later 
Addition (posably of che Ming period), we have lo 
fill hade on xcy'Iistic mteru in our aormpts to settle 
the date of the pictnne- These imy be said to consist 
partly in the design, die spacmg and composition of 
die successive sccnc:s. and partly in the bnish-wock, 
the use of the ink in jets an d lines* which reflect the 
paintei: s conoeptioit and temperament, li must be 
admitted that the picture is remarkably fsi devdoped 
along these Imcs* the spacing is cKcellcnt, the move¬ 
ment of the birds is very free and proeceding m 
various ijirccdons^ the brush-work is light and 
spontaneous - suggesting wind and mist* movemem 
and rest in many didcrent stages. The picture seeina 
in this respect somewhat fijrdicr developed than the 
pamtitigs by Ts'ui Po, or 1 Yuan-chi, or other 
contempor^" painiers, nor does it show any cUner 
srylistic councxion with the kind of hird-painnng 
that Vfrai practised in the Academy of the emperor 
Hui^^tsung. It is distinguished by a snbdc pictorial 
quality that hardlv appears in Chinese mk^painrings 
before the end of the Sung or the Yiian pmedL A 
dchnirc stacemenr that it was fKiiutcd about that 
time w-citild be premanirr. dnee the material for 
comparison is so lanltyp but it nmsi be admitted thjtr 
the stylistic aitcria point to such a. conclirnon. The 


actqaL date of cxccudoi] is probably somcwliat 
bter than mdicated in the ngmmre. but it should, on 
the other hand^ be remembered that the ptemre has 
for a long time — pcobably since the Ming period - 
been crmsidcTed a work by Ma F&l It is introduced 
at this place for traditional rather than stylisric 
rcasoTis and because it is one of the most attractive 
bird-paintings of late Sung type still existing. 

t Yukici Yajinm pnlilubcd tfcd* wrotl ro Kmkyu, No.Q4p 

Apiii draottitis it fu "<mic nf dir mvs: [ntcincgnng piccti 

anKfiU^ Chinl^ |TfffiitTtig5 in llic liitciiiaiiaiial Ejdnibii icifi of 

Chiuesi^ Arthdilid Lcrndmi t9J5-i9i6"\ .jitd ^ q£ thcTHOBC 

piedoiu woHu piskitm^\ Hr lu^nq^ts ir as 

A gniuidr pkture by Ms FEis* nucuLrd vimt pf die 

somewhat uduic bnuh-wnik" In the re\^ of lht^£iti|>erot: Hiii^ 
niiDg (iioi-i [2s)i hut poum out ui the nesu sentence diat '"‘tht 
bmad and light bmEh-wwb, whieh uopedaDy nMiceable m tV 
and grvuud of ds p i aur c. wa» mesr popdlr about m 
rcjitsny later, dut la tn lay towank the end of the Souih 
Swig"* I ^yfnpwiiM in partktikr with the Iak ircnuilci 
CcnaequEitdy if vin» tn me i 3 tat C. Sdtenek, former 
nirectorofdie Hwiolidha Atadj^ of Am. dighdy ovrrdinU die 
oiatk when be, in TSr ffcfttffHfn .itiitfpiny ^ AiU 

thtz pimirc to thc »ziy pm of the Ming prnod. He too 
pcnnti mil dut iii£ hm of the ifpiihdca of the 

Soiiihcni Suog jstyic”^ bur tinfh rkut th^y 
new pnnc^les soda aa the me cf liflit aiul tokt. die Wgnr tmiry 
in the "tuianL gTdrmf,. the flights of the gotie in the thud 
djittMUimi Jiid the vartny ni t±i? ^uuulBu iiidon nf the 
The observatiaairi are well. ukoL bat the styliide Icamr^ poiEitc J 
wr m dot enncal inalyiis- may lalMi be tinnid in pktiitef of die 




The Emperor Hui-tsung as a Painter, and Some of His 

Predecessors and Followers 


t 

It aAs dftady bcsi pointed oul dbat die iinperid 
house of Sung had a more immtdmiic mfluence on 
die evolndcin <>f patndng than any other niiing 
family in China, bnt it imy be of interest to add here 
a few passing worih about dsc merits of the various 
emperon with regard to this. Some of them were 
gifted as painters or calligraphists and most of tlimi 
took an active part in the building up of rbc imperial 
coJhnions. The kej'-note was smick already by the 
founder of the dynasty, T‘ah-titi, after the 

snbmissioit of the South Taug and the Western Shu 
states, attached the best painters fiom these stales to 
the iniperial court of Sung. Thb was the tint step in 
the reofgatitmaon of die scMzalled Academies of 
Painting (Hiia-yuan) which bad c;dsccd in Nanking 
and Ch^eng-cu. 

The second emperor, T'ai^tsujig (976-997)1 
Rimed a great personal repmarion as an excellent 
caJligraphist, and he ordered that fine paintmgs ^nA 
ipccimcm of calligraphy should be broughi 10- 
gethcr for die palace collccdon from all over the 
country,. Hh sucocssor^ Chfcn-tsung (998-^2^), 
WW himsdl active as a painter; among hii works arc 
mentioned forty scrolls which he pre^ted to the 
scholar Chnng Fang, but nothing is said about their 
moti& ot artistic merits.* When the Yu Ch'mg 
palace w^as built, painters were summoned from all 
over the country to decorate m 
J^n^ung (1022-1063)^ the noblest and most 
x^rtiious of the Sung emperors, ramed a consider- 
abfc feputanon: as pomter. Kuo Jo-hsii writes tn the 
third section of thirrMi^fn rfiik that the 


emperor wa'S endowed by Heaven with an excdUent 
understanding for painting, and when he widded 
the brmh he surpassed common men. Two pictures 
by the emperor are parricukily mendoncih ix* on 
unpedal horse aud a monkey; but according to 
other sources, jer^tsung devoted his artistic talcutf 
most partkutatly to the pLaindng of Buddhist 
subjects. 

The following monardi, Shm-tsnng (to6!l- 
1085). was pecltaps less of an artist, but be made 
efforts to mcrca^ the imperial colloction and 
secured all the pictures by Li Cb^^g thai could be 
found anywhctc in die eoumty, because con- 
ridcFcd that master as the foremost of all the painters 
of modem ttmes. idc built the Chingduig Sltrinc 
and h^d it decoiaird by the best artists. 

The i’mai culminacion of the imperial leadership 
and cticoiiragcmcnr in the field of painring wai, 
however^ not reached imlil the dme of Hn]74]5iiing 
ft£01-1x25), vt^hosc importance m diis respect will 
be discussed prcsntdy* but before we revert to this 
ctowned artist a few words may be added about 
some other» partly older, members of the imperial 
family wbo^ so to speak, prepared the soil for the 
great fluwTrmg of paincing at the court iu the time 
of Hui-taung. 

One of the catlirst and most gLlted anvong these 
paiiitm was Li Wd, rzfl Ktmg-chao^ from Ch'ien- 
f sqg. He nor a prince by birth but had the gCH’Ml 

fbminie tobe rtedved into the nervice of the empemt 
J 4 n-Csung at the age of thiitccn^ His exceptionally 
polite and agreeable maimers won him the partirulat 

* Cf, Yn OikxF-hiu, 0*mii-ktw htti-hw ihQi^ voLL 
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fiVQUi of die cmpefor, md lie ollnwcd to 
TTUTT)" one of the prmpesses. He became ikiu a 
membej of the imperial family and Itail (as sudi) an 
important miJiLiry caresr. This did doc* however^ 
prevent bini from dfivoemg muda of Jm time to 
painting and calligraphy, but he did it as far as 
possible secredy: as soon as he bad finished a picture, 
lie destroyed it; he did nor want anybody to know 
that he was occupying himself with pintin^^ Con- 
sequenth- hi% pictures bec-amr very rare; only two of 
them foimd their way to die imperial collection, and 
one of these has been ccncativelv uleniificd vrith a 
picture in the Boston Museimi called h Bamboo 
Grove with ’Paviluins^ an int-pamtmg^ partly 
executed m the so-cdlcd fii prii* manner. The 
composition js very simple and with a tone of idyllic 
Txrpoic: the brush-work bespeaks the ainatcvij rather 
tliau a trained painccr. The piemre ihow^ no 
connexion whatsoever with the gteat mastm of 
landscape and bariibo<>-pamting who were active at 
the bmc. 

Wang Shen* tzii Chio-cifiitg, wai a man of the 
same social scandmg as U Wci, He nurried die 
emperor Ying-tsmigV daughter a.inl lived for a 
while in an annex of the imperial palace, but served 
:dsD as a military govtrrnor of Ting-chotL liis main 
interest was^ however, centred on the fine ans and 
die study of die Classics: "He sought die company 
of poor ichobn and did not itsstxiate with wralrfay 
idlers, nor did he indulge in sensual pleasures (music 
and women)* hut devoted himsell consiitcndy to 
painting and calligraphy."* We have already met 
him in die assembly of sdiolars and mists gsthenrd 
around Su Sbih and Li Kung-liu and represenfed by 
the latter in the himmis painting known as A LucraTy 
Mcding in die Western Guriien. According to die 
description, dm took place in Wang Chm-ch*Eng‘s 
garden, probably in the neighbourhood of liii 
residence^ where he also built a special storehouse 
his art ttcatutes called t'aug. Lt was 

filled wrdi precious specimens of old md modem 
writings and paintings which served liiiu as models. 
According to die Lriographer. “he used to place 


bndscapes by the old masten oti the wall^ and then 
he said: ‘1 am doing like Tsung Tingi who used to 
stroll about (enjoying the landscapes) while lying on 
his bed', [f he had not had mountains and valleys in 
hk bosom, lie could not have done to i^tmtc 
HsiUm-ha hm-pji. 

Tu Ills paituings he usually represented misty 
rivers and far-maching valleys, w'ith shady willows 
and fishermen working on the diorcs. But rficte were 
also steep diffi with roaring torrents, deep forests, 
seduded spots, peach-trees by the streaiii and straw- 
covered cottages - * Verier)" difficult far a poet to 
describe”. 

Teng Ch*im wrote in about bis manner 

of painting: "He followed Li Ch'eng's but 

used also gold and green cobmmg.**His small 
landscapes rvere, however* painted UTlh ink only 
and cq^resentod open vie^v j in accordance with the 
manner of Li Chafing. Tlierefbre Su Timg-p*o said: 
*Chm-di‘itig grasped the three Kcrcts of the po mo 
graded or broken ink) manner'.^' 

The same cliacactcfizatiou is repealed in 7^i#-/nn' 
m still more explidc terms, "He 
followed Li Ch*e3ig in painting landscapes whidi 
were pure and lovel y, He also did coioural land¬ 
scapes itj whidi he lollaw^d Geiieral Li of theXaiig 
dyrusT)'. His style is neither anciait nor tnodeni; he 
establislied Ins own school ^stvlc) as a landscapist; iu. 
his paki rings of iiik-bamboos he foUowod Wen 
'Tting." 

If we may believe the above-quoted anthoriries 
Wang Chin-cb*ing \y^s K>Tnethmg of an eclectic as a 
painter ajul worked in ai least tsvo quite different 
manners, one derived from Li ChaiJ-tio and die 
other from Li Ch*£ng, There were so to speak two 
faces lis bis art as a tandscape-pointer, a fret also 
reflected in die various pictures preserved under his 
name. The most remarkahle and probably most 
auihennc among cllCiC is the small InuidscroU in the 

^ In thejf) uLiUUfET ciir mt-Hfok-ei are dcrt nut cvaily 

htst WBM- rttificy witter ipi% 

* CC citEmfst hio^z^phkal Dotej ^boDT m Hmtmr- 

twf and ilu;^ in ft^eKr/n:. vuLU, 

Wobltfitini^. wIitTC ilso liii nuiincf rrf pamuiijc* u i^hatnctCEizj^d. 
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Ku-kung colkcrion whicli is painted in the *‘blue 
smd grrcn manneT* of Li Chao-tao and is said to be a 
record of tte painicr’'s dreniL 

It ttprcscnts die aJxidc of the Tmmortih in the 
form of a rockj" shore rising over a wide bay; die 
mtiuntain w itneiivn mth pretiy' paviiioos where 
minuscule figures arc enjoying the pure air of die 
blue mDuntaiu pzradi^c. The picture which has the 
rcfijiemetir of a mmiatiire is dgned by the artist and 
dated 11-24, while one of die three colophons com^ 
plctmg the scroll is dated ¥127* 

TJic other mode or curren t of style whidi served 
as a gradanct for Waiig Chin-ch uig as a. btidscape 
painter may be observed m the brger scroll known 
ai A Bdicmum's Village in Snow,^ It is a railier 
broadly executed ink painting, pictoriaJly effective 
tliough possibly inspired by some of U Ching^s 
dedgns. It po^sessal sttch characteristic elements of 
the old nmter. as the dry and writhing trees, the 
fiiauned rocks rising in steep waves, and die drab and 
desolate air of a cold winter day and is mdrxd a verj' 
effective composition but whedier it ^unijally 
executed by a toaster of the Sung pericKl, is by no 
means ctciE from the reproduction (Pls.222t^3 
It may aim lie ofiniefeit in tliis coTtrie>don to note 
that among the landscapes reproduced m 
shu-bu]! f:bi as anauytuotis works of die Sung period 
are some which may btr said to ilkisrratc the 
Same lurid of dependjcuce on the ii Clfeng rraditiotr 
as is said tn have been chaiactcristic of Wang dm- 
clfiiig. Ill the example here iUustrated'^ dm Li 
Ch*cng style is to extern combined vnsii 

cJcincnis of Kuo llsi's more dramatic art* but if Jt 
w'cre painted (a$ presumed) at che very b^hining of 
die tweffth centuryj or later, k cim ccrramly be said 
to lllustmte the ar rh:i Ktir r i i f (t -i t- 

iiig prevailing in official drdes ar die time and 
supported by gified conriokscnrs and gendeman.- 
painten of Waug Chin-Hch^mg^s class« 

Among the members or relatives of die imperial 
family who were active as painters co^vards the end 
of the elcvmdi ccniuty may be meufidtied Cliao 
Tsimg4tm, a younger brother to Ying-csimg. and 


Chao Shih-tung, tzfi Miiig-&, and die foremost 
among them ad^ Chao Lmg-jangp best known imder 
tib /a'fi Ta-mcm They are all gready praised, bur po 
works by the two first-named k^vc bccp preserved. 
TsuPg-han is said to have specialized in painting 
geese. His pictures ivcre admired cvofi by a critic 
like Mi Fei, who wrote a poem on Tsimg-han^s 
picture of Eight Geese, 

Shih-tung was a diiduguJjhed scholar and licnaiy 
student, die only one among eight competUCors wlio 
tn die YQaji-fij era (tog 8 -iioo) w^as awarded the 
tfj'iu shih degree for arristic rssctjts. Hls competence 
AS a painter mutt have been of a high grade, if wc 
may beheve Ch‘ 6 n Shih-iao (HouT^ian), who in a 
poem placed him on 3 level with Chao Ling-jaug, 
These nvo men were said to be the foremost arrises 
at diat Luue, but whereas Shih-tuiig no^vaday^ is 
hardly more- than a name, Chao Ling-jaiig can sdll 
be studied in some pfsiiidugs and quite extensive 
biographical records, as for Disranre die fiiHowing 
from Hsfum-ko hut^p'u. 

^^Xing-jaag, Ta-nien, was a desccndaai in the 
fifth geiierarion of T*aUtiu. He grew up at the 
court surtomidcd by wealth and refiiicmcjiL bul 
was (neverdic less) able to devotr hbiisclt to the study 
of the Classics and hisEorv and to entenam himself 
WTth bnidi and ink i lie Found die greitest pleasure in 
paintfng with colours. His coifccticm of culligraphics 
:,oYi] paifiEhigs conraiiicd iamous specimens ol the 
Cbm and Liu Sung epochs as well as of later perioda. 
Whenever he saw a work of art he at Oiicc grasped 
it^ wouiierfiil qualities. Are not iuiih occiipalions^ 
even when of a modest kind, better thau gambling, 
or (occupying oneself wirii) dogs and korsa? 

"‘Hb paintings offer wide view's over low 
biintmcncs and lakc^. or represent shady groves in a 
misty atmosphere with ducks and geese, diey' have 
an itr of quiet repose whrch is very pleasant and 
which has made ikem highly appreciated by coaa- 
noisscnn:. But die viewi of the cmbaiikmeuts axid 
foe islets are alsvays from the naglibaurhood of iht 

' flcproductiofi in TTw ^rral Ait^ VtaLtrPL 

■ C>. Ar.-4t, toLXI. 
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cipitul. If he h^d uken his iiio[i& fram the bci^uiiful 
liistdcts of the rivm, iW moiiniaiii J md the lakes m 
the South, he might have become equal to tlie 
iiusters of die Cliiti tmd Lm Sung peric^iL'" 

The appreciatian of Chao liiig-jaiig's ott at 
ilie court is aho Uiustrated by the $tory about 
how lie presented a ian-paintuig to Che-rsuiig* on 
which the emperor vvn^t: Kuo t*ai — Glory of the 
Country. 

The biography in orititain^ the same 

gcdcraj mfnrmaticin supplcmeiircd with some notes 
regarding Cliao Ung-jaug’s paintings^ viz^i 
snow-^cncs arc ot the same kuid as Wang Wei's, 
Ids pahitiiigs of islets with water-fairds luve riie 
atmosphere pf nvers and lakes, and in his pamongs 
of bamboo groves and hills lie followed Sti Timg- 
p*o *. . But if one obserra his brtish^wr>rk closelyp 
one may nodee a cenaiu effeminate sofiiie$s resulting 
from bis lo\'c of otcessive Tcfincmcttt in his early 
years, tf he had added some boldness to his works 
diey would have berame more impomnt, and hifi 
picmro would have been not intcnor to those of the 
Little Cieneral U ,,, 

"When Tar-nicn IW become famous be was 
bdeaguered by people (asking for lm pictures), so 
that he roiild imd no teiitire. Be threw away Jtls 
bnish tn distress and said: *\ am now a slave of art, 
and as I harve become so well knowrip I see no longer 
any help for itj* 

This characccrizadoii of Cltao Lnig-^aiig*^s art with 
the somewhat dimmed mticism of his inclination to 
effeminate sofincss is more explicitly lormulami in a 
colophon by Htiang T'ing-ckien (which must have 
been known to Teng Ch'im). He wrote:^ 

'‘Ta-nien imitated Master Tuug-p'o*s hi lb and 
bamboo groves in a picture which is very attractive. 
Yet one cannot help fedhig that his brush-work in 
die bamboos as well as in the stones is mher and 
efreminatc, which may be due to dui? fact that in his 
caiJy years he liked excessive rrfiiicrnen t. If Ta.-^uen 
liad been older he would certainly have done better, 
and if he could haw rid himself of Riuric;, women, 
fur^oats and horses (ijf. all worldly anachmoiti) 


and had earned a hundred books m his bosom 
possessed more literary ode Lire) p he would not have 
been mferior to Wen Yu4c*o/" 

Huang T’mg-chieTu who after all was the best 
iufortoed and balanced art-critic at the time, Jiad 
evidently a smeere sympathy for Chao Lmg-jang's 
sensitive landscapes; but he could nor suppress a 
feeling thar the paiiirer hardly ever reached full 
matutiryp partly due to the diverting rcsponsihilities 
of hb social posirion. Such b apparently the sug¬ 
gestion conveyed by liis coloplmm on paintings by 
Ta-nicn, as for instance the following: 

‘*lii Ins early years Ta-nien kept a good gifl-ckncer, 
called ChieJfc W*i. in Ins house. Ycr he was not 
Hifamaced witli wine and music, bur kept oti pbying 
With brush and ink* Nor did he sink mo deep in 
(striving for) wealth and rank.” 

Tin's rather favourable estimate of Lmg-jang's 
artistic activity b balanced by another colophon 
with a more entical tinge, to wit: 

"The snew is £it reaching, deseried and peaceful and 
in some respects qmte satisfactory* But if one 
ccunpsm it with the old masters' works, it lacks 
strength and boldness and a lasting quality.^' 

In a third colophon the critic admits dial though 
Ta-uicn in his early years wus pLiying like a child 
(for which he should not be scolded)^ he finattv 
"^reached the till til manr cd his drsiief and stands ^ a 
competi tor of the Little Generai U ". The last com¬ 
parison w^as hardly niemiE lo be interpreted literally, 
but it shows nevertheless that Unang felt diat Chao 
Ta7-nien grew to be an important masto- towards 
thrend of his life. 

According to this estimate the change in the 
paintc/s (StS'^Ie must have became mote marked with 
the years, and one may well ask whether any traces 
of this devdir^pment are to be discovered in the 
picrares which pass under his name. Some of these 
can hardly be accepted as originals^ vet they 
represent a uniform type ot landscape which seems 
characteristic of the masmr. They are mostly Itmd- 
scroUs of small size for portions of such) representing 
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views over open miirslilund wbeft ^ river wimla 
Ijctwetn low bsmks and solitary willows, or dumps 
of more robusr Jeaty trees spreadmg their shade over 
clutched cottages. There are seliiDni my human 
figimes, only ducks and geese which play along the 
shores, wliik long-driiwit trails uf vapirous mist are 
floating dose to tht ground between the trees. TJie 
light is subdued^ die evKiing mood ts deep and cjuicC’ 
it matteri little whcdier it is a chilly autumn day or a 
w'ann summer nigh:: one cm ahuosr hear the silence 
m these piciures, U is evoked by '"the low dwellings, 
rhe mncjuil grows, and the far expanse of wate r in 
evening light, whidt make people who see these 
pictures fed » if they were mvclling in Chbng- 
nan**, to quote a colophon by Ta-iuen"s friend 
W ang Ting-k uei. 

The best known C3caraplc5 of this type of land¬ 
scape are some small paintings m private possession 
ill |apan which apparendy have formed parts of one 
or two handsctolk. The one m the former Hara 
collection in Sannotani is called River Scene in 
Aunmin, because of the leafless willows winch 
dominate die kft ride of the scene, while the spruces 
on the opposite side are enveloped by uust* White 
geese are playing in the shallow water, and some 
dark birdiatrcirdingabo^'c {Pl.ii5). 

Closely related to thia is a litde picture, formalv 
in die Akaboshi n»lIcction and published in Kokka, 
No*^24- It 13 said to iilustraEc T"ao Yikn-imng*3 
Ktici ck*U hi poem, bm the little imn on horseback 
is quim tnrignificant, and the title probably mis- 
leadings The arrisbe expression of the picture doc^ 
not depend m any Uterary allurinn but simply on 
the way in which the open space is balanced m 
rclatioii Co die widiering leafage and the far extemi- 
mg low ahorev-bne. It may possibly have formed part 
of the same tcroU as die abovc-nioititmed picrurc. 

All thcTs small pictures, of whkb diere are 
several, may be said to iUustrate the Kimmon laying: 

diousaiid /i in a square &H>r of spaoe*\ They are 
* ^perfect rivur-wiews painted with loving skill**, to 
use the words of Mi Fri, and they reflect somctlimg 
of that and intimacc mood which is said to have 


been more clianictcxistit of Cliao Ta-nietfs early 
work diMi of his later creations 

There arc also some coiiipletc hautlscroUs which 
pais under the tiitmc of Chao Liiig-jatig. They 
represent the same kind of motifs as the smni! 
piciureg mciidoned above, re. views over low 
marshes and broad rivers with borders of nenupliats 
dong muddy shores, and some solitary tree* w^hich 
rise iu contrast to the wide horizmnal expanse veiled 
by a light mist chat evapotates uj mfiiriry. One of the 
besr die scroll (from the Mandiu Household 
coUecrlon now in the possession qf C- P. Huang at 
Taipei), vvhidi u damd iioo and provided with a 
poem and colophon by Tung Ch'i^h'mg {PI.22^). 

Aiiodier IS die picture ill Mr* C. C. Wang*$ 
collection which represcnti A Farmhouse by the 
River on an Autunm Momiiig, when die geese are 
aligtidng. It has cobiphom by Cliao MCnig-fii, Kung 
Eishio ^d others. A third liandscrnll (or pordoti of a 
scToli)^ in die Fuju collection in Kyoto^ represents 
T*ao Yiian-ming and a friend seated in an open pavq^ 
lion in the iiudst ol a chrsTaanthemum garden on a 
river liiore, Jt h attractisT owing its idyllic charm 
and remarkable tor its refined execution Hiaipodrfii 
fcuir^ pi manner whfch* huft'ever^ bespeaks 4 sldlfuJ 
Copyist rather than die master himsclt* Yet it i$ 
accompanied by encomiums signed by the emperor 
Kiio-tsLmg+ the scholar Chan Tttug-wen of the 
Yuan, period and Ttitig Cii*i-ch^ang, and may be 
said to retain A considerable historical Litcrcsi even if 
tt cannot be accepted as an original. 

Tung Cli'i-ch'^ang wrote irolophous on several 
pictures by Cliao Ta-nim m whicb he expressed his 
adiiiiracion for the master. Tim rmy seem surprisEng 
hi viriiV ot the fact dm the two men used quite 
ditfenent methods of painting: Chao Ling-jang was a 
typical tradlrionalist who followed in the fboisteps 
of the rtvq Li and Waug Wd^ whereas Tuug Ch^i- 
ch^ang was a cqjrcscntative of hm, the 

later form of litcraiy men*s patneiug. But rhis did 
not pi^cnt Tung from expressing a Idgh degree of 
admiration: 

“One who Carnes the hills and valleys in his bosom 
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does not need to iravel ten thousand li by boat, nor 
doe$ he njocd to ten diousand volunies of boots. 
!f one wishes to bemmea greai etcadve painter, how 
couid one attain tii it in that wav? It depemh on 
one's erwn efforts, anii one should not pay any 
accennon to coi^unoii critics.”^ 

This dcfcnc? of Chao Ta-nien* based on iovc of 
his itilxjnj pcniin, has a polemic note directed 
agamin earlier critics who blamed him for con- 
rimjously repenring the same motifs and Jjgktrd im 
injiividiial culture and creative ability, Tung ChV 
ch^ang (build a great deal of this in the worfcs of 
Chao Ta-men^ who was capable cif rendering “the 
hilli and the ^’alleys'" -he. the evcT-chaiigmg moodi 
and charms of nature - wtihout travcllmg far, 
because it svas to him as to tie jjtcfaiy painters uf 
later tinics pre-eminenily a mattEF of spinnial 
expetknee, TTic point of contact was to be (bund in 
a rcktivi: abstraction from the Offlial models of 
nature and a teliaiice on dre creative imaginarioa* 
Tins may have Iran no less impfirtaut in the case of 
Chao Ta-ruen than iu tliat of Tung Ch'^h^ang, 
though the former expressed itin a nior^ subdued or 
icvuaiiiing manner dram the kilei:. 

The influeiice of Chao Lttig-iang on his surround- 
ing WTj no doubt due to hii scebJ standing and 
general culture as well as to liis arttstii: slall, I±: may 
be tiaerd tti the works uf some of the yoinigtr 
pamicrs Htc U An-chung and T ij*ng Shih-min, An 
excelledt cicample i>f tiiii influence is the litde 
picture in Mr. W. Hochstadter's coUecrion* which 
h signed by Li AnH:hung and dated 1117, It 
represme the same tmd of motif as many of 
Chai> Ltng-iang*^ pam tings, Le. j grove of leafy 
trees partly enveloped in mist <m a lt>w river shore 
and a small cottage among trees, and has more 
distmcE qualities of form and design th.m most uf 
Chao Ling-Jmg's works (PL^S)* 

Another painring w hich may be remjembei'cd m 
this connexicin Is the handscroil in Hui^hna koan in 
Peking signed by Liang Shih-mm k reprseod a 
river view in winter and is distinguished by a very 
sensitive rendering in subdued tonei of reeds ahmg 


snowT banks and ducks playmg m grey water, Tlie 
inscriprion is by the emperor Bui-tstmg. Liang 
Shih-min is said to have started as a poet bur diowed 
great natural talent for painting; he did Bowers and 
bamboos as wdl as landscapes, mainly for Im own 
amusenimt while serving as governor of Chung- 
ehou. 

Most of the members of tlie imperial cEan aiid the 
high otlioals who became known as skilful painters 
folloivcd in the wake of Chao Lmg-jang* pamriug nt 
a highly tehned manner with colours. This was true 
of Chao Shih-Iei, izii Emig-chcn* who pamted 
'"lovable small landscapes'* and pliim-hlasscims; 
also ol Chao Shih-tsun, the empenor^s unde, and 
of Chan ^shih-j&i, d uke of Hiiai -i. and of the 
emperor's sou, Priticc Yiiu, who will be racnrioncid 
presently. But there were also men of more in- 
dependfait talaii in this royal drcle, foi instance 
Chao Tzu-ch'cDg and Chao Shib-an, tvho painted 
Lnk-^bamboos in a free and bold tnaTcier after the 
fashion ofWcn Tinig and Su Timg-p^o, Practically 
all difse mpii devoted diLTr talcnta to forms of 
painting whkJi were developed to the highest 
degree of pcrfcctiun by the mcmbetii of the 
Acaileifiy under the Jirectitm of the emperor. 

* ^ ^ 

II 

if we ate to believic all that Chiufw chronidjers 
liave to tell about the cttipcrur Hui-tsung as a 
painter and a patron of art. his place in history 
appeam cTTtainiy unique- li would be dirfimlt ro 
fmd a niDuarch w'ho to the same extent as this ruler 
on the Dragon Throne devoted his iudjvidu4i] 
activities and the dominaring influence of his 
supreme position to aesthetic pursuits and the 
encouragement of painting in porticnlar.* 

The most complete iutocmarioxi rtgardhig the 
emperor^s occitparicai witli the art of painting is nor 
to be found in the oSdaJ Sung history, but in die 
miseeUaneous notes of Tcng Qt'im in and 

■ Q] ciirlmrcKhsetioo tc tlicSun^ pEmwi 
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in some remarks by T"ang Hon m Hua not to 

mention htcr datonide^, sneh aj T^ndmi 
The accounis of these atithors may be somewhat 
coloured or exaggerated, yel there con he iltlle 
doubt tliat they arc based on mdiition and actual 
icformation of men who had belonged to the 
academic circle or stood close to it. Ch'un"s 
chrotUde was published in 1167. wtd must havt been 
written not more than thirty years after the death of 
the iojpedal artist in captivity^ while flie mcnitsry of 
Ids wonderful tolbctions and artistk: cstahlishments 
was still fresh, and his extraordinary personality was 
surrounded by a iiiriibus coloured not only by the 
brillumt lines of his artisdr aceomplbhmcntE but also 
by the tragic glow of Ins hfe in exile. These or- 
cuinstanccs diould he remembered if we are to 
rnidentimd the undertone of Teng Ch'un's bio¬ 
graphy ^ whidi is introduced with tlie foUowdiEg 
words: 

*The emperor Hui-tstmg was endowed bv Hcaveii 
with die qualities of a Sage* and as -in artist he 
attained divine perfection. Shordy after he had as¬ 
cended the throne he wji mvited by ^onie liigh 
oihdals m a banquet (tor his enjoyment), hut he 
excused himself saying: ‘In my momenta ijf leisure 
Irom the jiuiumerablc affairs of state I seek no other 
pleasure than pamcuig"." One consequence of thjs* 
according to Tmg Clftnu was that the collection of 
pictures tn die paUcc uicrcased rapidly and "became 
a bundred times deber diaii under Iiis prockccssors**. 
The aiidior then odds a few remarks abour die 
cm|>ecor $ expert knowledge and certain peculianbes 
of lus style which will be quoted in otu" discussion of 
liii pictures. We shall dicn also have occasion 10 re-- 
mm to the dcsoipDons that be offers ofsome of the 
mi>st ittipiirtmit works by die imperia! artist, as tor 
instance Cranes by it Bamboo Cottage, Ducks m 
die Dragon PiKil and The Abodt> of die Ini- 
mortals. The Lat i-j described as a picture of such 
extraordmaty briibaiice and richness of Jciail that 
die whcitc thing seemed Ifke^ y^sioii of fairy bud ora 
dream-journey to the Taoist Elysium. 

Tinie and again the empe^ror gAvc feasis, either in 


the nnpcnal park, wbch was full of marvellous 
animals and birds and rate plants and rrecs^ or in a 
pavilion where spcdnicm ftom his colleccion or of 
Ills own work were shown. One such occayon is 
dcKxihed by Tdig Ch'un iii the following words: 
"In the fourth year of Hsiian-ho (lil2) on a certain 
spring day the emperor withdrew from official 
business (alter rbe usual visit to the Chaaicdlory) 
and invited the prinac minister^ the hereditary 
princis and also subordinate ministers and officials ro 
see the imperial coUectiottt. Wlim they amvetl the 
emperor rose to his feet and went to a wriring-tabie: 
die guests stood aU around watdiuig lum, while the 
servants toi^k iiiir the porthdioji wddi the imperial 
calligrapliies and paintings. The prime minisler nnd 
eaidi of the liigh officials received two senilis of 
calbgraphy and two of painring, wher™ the minor 
officials received only one specimen of each kind 

A great mass of painmig^ nmit have bmi sliown 
on this occasion, not only such k were executed by 
tlic imperial iiosti but also w^irks by his ancesiots 
and other earlier masters, because ir was *^scven 
o'clock in the monimg wlien all the officiab e.vcepf 
the prime tninisEcT rmred speedily*^ The animation 
(increased by a plentiful distribution of wine) ran 
vtr^‘ liigh: cvffictab fought violently ibr the 

best things, even to the extent of tcanng each other s 
girdles and caps, which made the emperor biigh.*' 

Amcsrig Tcng Cb'un's "MiscclUncom Notes'^ are 
aho ^ome relaring to the exTraordinary approciaticni 
of the. emptror’s own paintitigs and to the ivay in 
which Ins coilcctnm was increased, to wit: 
"Whenever, in the Chetig-ho cp’«:h (an-titK), 
the emperor made a painting on a Ian, everybody m 
die palace of thr empress and In the re.stdmcrt of die 
princes vied in copying ir. Somctimei thm were 
hiindruds of copies of die same picture, and diose 
who made die sttccvssftd copies tried usually ro 
have diem stamped with the impend seal/* (A 
habit which no dtiuht has contributed to the diffi- 
Liilty ot deciding the compass of the emperocV own 
work,) 

The easiest and quickest way of incTtasmp rhe 
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tjnpcTid collection by provoking urmvoidable 
lliiis, £br jn^iiccT when 4 certain paiudiig 
by Tzu-chMcn W5« missing in the collcoinn 
and it was tound out that it belotigtd to an anoemt 
family in Loyang, an imperial messenger wai 
desprehed there, and *Vbetj he saw die picture he 
appeared quite astoniihed and said: "Tins b just the 
picture wliicL is misaiiig jn the place collection^ 
whcTCUpcn the ownCT immediately presented it to 
the emperor, in perfiem accordance with riic saying, 
‘when Hcavcti gives birth toa divine Sage, all diiitg^ 
will finally cometo liimV* The Way of Heaven was 
m dns ease (acilitatcd bv the fact that the Divme 

•V 

Sage cook more intcnsi m im own eolicctiem of 
pictures than m the protection of die righn atid 
property of his subjeers. 

Most of wluc Teng Ch^tm has to teU about die 
emperors occupations with pinring is, however, 
centred around tlur Yii-liua y&an, the imperial 
Academy of Painting* As pointed out before, 
iusriturioiis known by iiiis name had e^ied not 
only since the bcgiiirtkig of the Sung dynasty, hue 
also at the court of the Posterior Shu dyimry in 
Ch^&ng-tu and Soutliern Tang dynast}' in Nanking, 
and possiblv elsewhere in earlier rimes. Their Tnain 
purpose seems to have been to attach important 
painters to service ar coinx for the purpose of 
recording importaru cvema and for docoratiug 
screens and walls, etc,p not to mention their super- 
virion of the knprial picture coUectionj. In some 
cases these imritutiotis may also have included some 
kind of arbitic teaching or guidance, but we have no 
definite mibiTRarioii aboul their functions in this 
rcspocc tmtU che rime of Hul-csung. The Ibremosi: 
members of the acadetmet were liojKittred with die 
titles of (ai-chi^o or r/tiA-lfou, which involved ranks or 
charges at court, corresponding to chose of the 
chamberkhu. or rhe effidab in attmdanix on the 
emperor. But in the mote fully orgamzed academies 
m the Sung time there were also i~hsikh and 

that is to say, ttachers and students of arc. The 
Hua-yEkm became then a centre ofart education as 
wdl.' 


This WMS apparendy a practical rctomi of some 
importance in the organirarion of the Academy, 
Tmg Ch'un IS rather vague on the point, but Tru 
Yu-tan wriE ?3 ip Ving^sHi^h that “in 

the Cheng 4 io era (1111-1117) d^ic emperor Htii- 
tsung applied the m ethods of the T*air-hsQeh. to the 
education of paiiiteis aud called iti ortisis from 
everywiierc to the CJcamiriaGOns”. Through these 
arrangements the Hua-yiian was placed under the 
same general regulations as the "raidisiieli, or Han- 
lin, the great ccmial college for ofikial eiamitia- 
rions; and as the same W'is done with the Shu-yiian 
and the Cb^m-^yGan. the Academics of Literature 
and of Music, dtey all tuncrioned as departments of 
the Han 4 Lfi.* 

(u otlier words, painters were leltcted aud sub¬ 
jected to compeemve examinaoon as far as possible 
in confurmiry with a Sj'Sttin in praetke since olden 
rimes for the literary exammadom, a fact also 
confimeil by Ting Ctfun who Avrote that '^thc 
tiaihlng ($tudy) ofther artiste was like the craminar- 
dons for the fhilf-sliik degtee: the}' Iiad to acquire 
their degree fay trearing certain fubjects wbkh were 
deternihijed by the emperor^ who also nomitiaied- 
die ptoftfisots who were to serve as j udges"* 

These cTwiniiudons or compe^tidons were in the 
time of the emperor Hui-tanng the actual rifrviis 
Tcmm is the Academy of Rauidiig, and as the way in 
w hich rhes' were prepared and formulated is most 
significant of die aesdictk: attitude of die emperor 
and- the artists around him, we may add here s^imr 
idfonnatiDJi on the subject based 4an the reports of 
Tzu Yu-ctfi and Tcng Ch'un. 

The painters who gadieted at the pvaminarinns 
were expected to represent or illnsitratc cemin 
quotations selected by the emperor from old poems. 
One such poem W'asi ** A Tavem in a BambwingroYc 
by a Bridge". The painters did thcirvcry best to give 

*■ Qi4D[]cd itt..^£/tu4u:iepV, toLtj, ^ i|, 

* A* C. A N«c vn the Suag Academy of 

PaHinng”, Harvjrd Ast^in SimUrr^ and Soper, 

ffj. Nfrtv aia^ p-dlp wirfi rrimncCT ip nvwrte anirin {owhklt 
tbf ziutbor hus ^i-r^ 
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a careful representadan of the tavern in the bamboo- 
gcove Bad tried to render aa mudi as possible of its 
form. But dictc vvai ouc cicvcr painter who re- 
prcscnied simply a pole sticking up over ihe bam¬ 
boos by the bridge and canrj-'ing a signboard widi 
die single character Chm, "'Wine*\ ThU made ic 
evidmt that there was a tavern in the grove- 

Anotlicr i}iiotarion was: ''The scent of trampled 
flowers follows the hoofs of the rctumieg horse.'* 
"As this could woe be rendered in defuuie forms, 
bow coidd It be made visible? There an 
cxccJlcnt paiutei who found a way of lUnstratmg 
tliH niarvet perfectly by painting a niimtiCT of 
tutcetflieri hillossTng the horse and fliitteting around 
its btKrfs+ In this way be succeeded in rcprcscntbrg 
the seem issuing Irom the hoofs of the horse. Both 
tliesc painters came our jx rlie top of ihe list/* 

"The selection of the candidates for the sEtidy of 
art (j>. the Academy) vras (based on) a selection of 
tlieir ideas; rhe painters who had the most briliiant 
ideas were considered the besr. It wfaj just like die 
examinanon of the scholars, in svhich chose w'ho 
showed the most brilliant literary talcnc were 
classified as die heat, AJtbough die use of the bru.^ is 
not the same in these tw'o (exammations), yet suc¬ 
cess and failure ore (in both) the result isfkuowdcdgc 
or lack of knowledge." 

It may nor be necessan^ here lo repear more of die 
poetic (juotariom chosen as lubjecis for the com¬ 
petitions in the Academy'; they were all of a similar 
kiDcb offering es^idence of the Uct that the relation- 
sliip between litcmrurc and painting was strongly 
etnpliasixcd and that pamtnig w'as lo some extent 
placed under the rurelagc of literature. 

The order of precedence of the rwQ arts was a bo 
expressed bx other ways, for instance.in the relative 
rank of the members of the two academies* which 
was described by T^ng Ch^un as foUo’ws: 

"Wlim the were arranged according to 

rank, those of the -Shu-yilan flrsc and those of 

the Hua-yitaa af^. The members of the Ch^in-yBan 
and die v"arious handicraftsmen, such as the makers 
ot cliess-picces ol were all of mfccior-panic. 


Tlieir material benefits and ipecial duties are also 
shordy iodicateti members of Shu-yiian and 
Hua-^yiian all readved salaries, whereas the daily- 
wages c?f the axtisaiis of die other dcpOTmcncs were 
called Toed money’." toi ikao capable of doing 
miscellaneaus paintings was on service every tiigbt 
in the Jiu-ssu lialb to be ready to meet any un- 
expecred call." And it should aUo be noted dial 
**the: members of Hua-^yuan were nor chosen simply 
bccavue id divir manner of painting but also with 
regard to their human qualities", a condirion wliich 
implied agreeable manners and instant submlision 
not outy to tltc ncsthcric opinions hut also to the 
personal whims and wishes of die emperor . 

[f it were fonnil tliat an artist was licadstmng and 
"worked IP a cardcss or independsmt m;?nncr“\ ic 
wxi said that he "was not in agrecniEiit w'ith the 
rules”, and he wa$ ?cnt away. Because, writes Tatg 
Ch'im, “the thing which at that dmc particu¬ 
larly estimated waa formal likoiess", a statememt 
which he iUustratEirs svith % number of more ot less 
wcll-knowit anecdotes, which axe ton long to be 
repeated here« It may simply be recalled that one 
refers to the painting of a peacock climbing onto a 
mound in die palace garden* and another to the 
proper rcprcsentition of monthly roses^ winch 
change according to the houn of the day. 

The formal likeness required was, however, nor 
simply a Bithful reproduction of the outward 
appearance of ihitigs, it bad also to cany a suggestion, 
an idea, as exphuued above, and make the bdioidet 
fed or scn&c the urner significance or Tneamng of rhe 
scene or the dung fepreaentecL 

Teng Ch’uti ts ccrtiinly not making an i^vct- 
statement when he WTiies that '*the artists of the 
trine exerted theniselves to the utmosc in ordcE to 
comply with the emperor*? ideas. The paitirings 
made in the ?ao-tu kiing (The Palace of Taoist 
Scripntns) were all executed by members of die 
Hua-yuan- The empetot went thctc quite often: and 
whmever a painting did not correspond to tiis ideas, 
he had it plastered over and gave tht pamter some 
new advice, Bm in spite of all the tiistrucrion and 
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irupervision hy ibi? cmpcrur, many cLittc by 

ditsse artiste were ivcak and worthless, because they 
bad not as yet rampletcJy (reed themselves from the 
common and vulgoi matuiers of paintmg/" 

TSng Qi'iin'i obsetjuiom description of the 
emperor as a djvine sage in maaers of act and a 
supreme genius in painting, inspired by Hm^cn and 
the masters of andquityg leaves us with the impres¬ 
sion ot s<^mediiiig superhuman — tmpossible to idzt 
and cliaractm^e in eonimot) words - nithtr than of 
an mdividiial master struggling coiuid expression iu 
cerraiu forms of painting. Whatever he painted was* 
according to che biographer, perfect, containing “all 
the Sii Priuriplcs of Painting'" , and of the same class 
as the raasterpitces of anoqdry. And fcom the 
fiiTther dcscripnom it appeati that the emperor 
must have produced a very Luge numbet of painr^ 
ings, particularlv of minor sh^c rcpcscntmg flowers^ 
birds and aiiiinals. 

The general informatioTJ is repeated by T*ang 
Hou in who* however, considers 

the simation Groin a longer distance with a more 
cmical eye (be wrote at the beginning vif the 
fonrtecTith cemury)* He places the emperof^s 
pictures m two tliiTcrent e losses, the ^'wonJerfb! ' 
and the "^divine", to wit: “He made picniro of 
Sowers, birds, moimrams, stones and human figures 
which w'ere ol the wemderTu] class; but some of his 
iiik-paintings of flowers and stones may even be 
placed m the divine class. Among all the imperial 
painters of former times Hui-^tsung was indeed the 
supreme master-" In die eontiniiation T'ang Hou 
refers to the organisation of the Academy and offers 
the valuahJe mfomiation that the academicians used 
to make copies of the emperor^s pointings and 
somedmes as a Givoui of die dh'me pamter obtained 
his seals and signature on thra mosi siicccsahil 
c(■^pics. The cririr adds, ir U true, the assntanect *1 
can recognize the wfirks by Hm-tsung at a glance"^ 
but gives no Itbit about die kind of disttnetive 
fcanircs that he cotmdncd most characteristic of the 
empcr£ir*i own works; we are left to solve this 
pozzlc by oiirsclves- 


7^ i4-Ji(n’ pffjJHdire#! by Hsia ’Wen-yen, whidt 
pubEshed about thirry-fivc years aficr T'ang Hou's 
CTEicise, contains nothing new in the of a 
closer dcftnitioii of the emperor's art. but it gives j 
condensed synopib of the cmpcror^s arrisric activity 
in which the coloured pointings ate praised no less 
than the iuk-pjiiiitmgs, To quote: 

“His coloured paintings were heavenly thin^ 
executed according to the mannei:s of die Chin and 
T'iug dynasties. But he w^as partictllarly good hi 
pamtiog Hewers and st<»ncs in ink, inJ when 
doing bamb£X>s in ink he made them neat and fine 
with no dillerence of light and dark but all in a 
unified tone of scorched ink (fhV'iw m&). They stood 
close together, yet berw^eeii them w^ some slight 
space. He made ht5 own style and did not follow in 
the looisicp of die old masters* He took special 
interesi in flowers and binls nid iilded to thdr eyes 
pupils of black varnish, large as beans, which stood 
ont in rdief and seemed lo be movuig. To che 
si^iaturcs on hh paintitig;^ he added three miall 
seals: T'lcrf-jliui. InriiuiWio, and but foi his 

writings jic ja’^metiniES used the gourd-shaped seal." 

Judging from die above descriptions by Sung and 
Yuan critics, the cmpcioT worked with equal 
success in coloins and in a inonLxiirome mk- 
mnnner In using the former Icdunque lie followed 
cariy, pre-Sung traditiom and worked probably in 
the so-called wo ku stvle (without nudines) of 
Huang Chii-rs^ai, wLereai Im ink-paiinitigs of 
flowers^ btoucs and bamboo were done m a unified 
tone of scorched ink, u liich may ftavc made them 
fnorc akin to the works by the gentlcmampaiiiters- 
and tJiey were evideatly tuosc appreciated bv the 
critics.* 

If we arc looking for mt>re detailed information 
about die raotife aud the composkions of the 
empetor s piemres. wc find some ni T^ng Cyun^s 
dcscftptionit though in an excea^dingly hyperbolical, 
not to say ftntasde, formulation. In dcscribmg the 
^’strange beauty of the Scattered l^eifcs' {i.e. dir 

^ Cf “TTk I’lDb^fTiT nf Htii-aung^^ hy BenjaniiTi j^owlzml, m 

-‘trfJinvi ^Af9 Smitiy Hmmra* V, 1951. 
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Abode of rfi^! Immomls) be writes that every square 
IckOt opened a vi^o isf a Aouaatid miles* die dear 
peaks were pled iip in abundaiiccj they were dl 
prts of the Jade Moimram m the land of the 
tmiDurtah The luminoits elouds wete 

Spread out and multicolouied like the Milfcy Way. 
The lofty biiildiJi^ in whtdi the firnnorrah dwelt 
reached up to the sky. A bright amiDsplicrc of 
liappincss and good fortmie filled the immenic 
space and amuiicd m the spectator a desire to stride 
across die unde expaosc and to move upward. Ireely 
and easily like the whirlwind, quite unfettered by 
{dcs of) ihe human worlcL 

The iiaitic picture is mtutkineJ by T'aug tlou as 
A Dfrani Journey to the Laud of the ImmoTtahi 
and he says that it aroused in the onlooker the desire 
to start oti a spirit journey to the most distant regions 
of the universe and made him loscallmtcrestm things 
of this human worid. 

The picture muBt indeed liavc been somcrhmg 
quite extraordinary with its atmosphere of empy¬ 
rean hcanry, m intiuincrabSe details of figures^ birds* 
anjinajii and buildings, its heaped up peaks and 
luminous clouds, but whether die descTipricni.i are 
based on actual observations or simpiy on hearsay is 
not so easy to dcridle* No copy of it has, to our 
knowledge, survived ^ nor any picnire by the 
emprror or from his dtclc that could lx? said to 
represent the same trend of diDugbt- 

Tlic other pictures desctihed bv T&ig Ch*uu are 
less fantastic. One of them represented Cranes 
Aligliimg near a Bamboo Coctage* and was con- 
liiiicred ranarkahle bctraiise the cranes were depicted 
in at least twenty different posidDos* stretcfimg didr 
necks and crying to Meavm (thus trxpressmg their 
thoughts)* or clcansiiig thdr {Others in the dear 
spring; some were standing in pairs but not quaiteU 
ling* others walkiug along qukdy..»no two of 
them were alike. 

Another famous picture of w^ater-birds was called 
Ducks in the Dragon Pctol This 

picture was shown at the official reception in the 
Ch'iung-liiig park in E lOy and was gresktly admired 


by die invited guests, "who stood aroLuid looking 
respectfully at the fritperbl writing and pamiing'". 
The motif cftujTtSfc more or less complccdy re- 
piTsaiteJ, in one or two of the pictures wlikli ate 
attributed to the emperor Hui-tsung, which docs 
not pro VC that any of these pictures arc by himself, 
simply that sucJi modfrp i>. ducts* ^wan^p lietoiu, 
em. were popukr to tbedrclc of die imperial pamicc. 

TcJig Chhin givi3 a conddLsed ojxoiuje of the 
cmperDr's passion for sccange animals, birds and 
llowers which were intraduced Uito die pilace 
g:udi.-n from variom parts of the realm ,ind fareign 
countries and then gradually depicted ui seties of 
albums. Tliis roological and Ixitanicd intcivst of the 
emperor had cvrdcDily a considerable iuflnence on 
the activity at the Academy of Paiiittngi and may 
consequetitly be tepoTted m accordance with Teng 
Clf un^s presentadoD of the matter: 

“During die long period of prosperity iind peace* 
many auspiaous things which bring good luck 
cAmc ill day after day* md diev w^ere all noicd dowm 
by the recorders* 

“Among the binds and amiuah there were die red 
crow, the while magpie, the heavoily deer., and the 
Java ispairaw. They were all kept in the palace 
garden. Among tlie trees and pkufi were nuiiy 
kinds ot junipers and purple ftmgi. pcal-!ilies and 
gold-orangeSj double bamboos* ruelon-flowcis, and 
Licn-chiu trees; they were all cxtcaordinaiy, they 
bad bmnebes interlocking and their stenu growing 
togetho;; there were more of them thari can 
enumerated. Tlie eniperor selected fifteen of the 
molt extraordinary specimens and painted diem in 
colours in an album* which was called Ilsfimh'ho Jai- 
Ififl ^ jV. 

'‘There were furthermore the scented Jasmine aud 
the Tndixn Sch flowers, both products of fhrdgn 
countrifs. fde miu3e inquiries into thdr place of 
origin and citunined their nature thoroughly. Then 
hr described them in poems and m^dr pictures of 
them whicli fomicd. a second albimii Then lie made 
pictures (and poems) of a diird sdectUin, including 
the purple jade^fungm, whkh flourished abundantly 
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m. the innjEf courn of the palace, the violet bamboo 
^■ith the sT^oct dew of the tiighc^ the white crow and 
tlie red hare, the parrots, the snow geese ($wan5)i 
and the phcaiaxits with their lotig tiaiimg tail- 
feathers^ the young phoeniEes with fathers shmiog 
like jade* the tortt^bea with glittcting eyes and the 
sevoi stars of die Dipper on dieir backs {whidi live 
among the Ionises); fuithcnjiorc stonirs shaped Kkc 
coiling dragons and soariug phoenixes (auguring 
longcyity), and pJantaxns growing mro a common 
stem wiih double leaves and intetewined beanebes; 
thus making up a third volume of fifteen. 

"TTlim he painted one by one all the pure white 
animals and birds in the gardenp and these (pJetures) 
formed tlie fourtli volume. He kept on adding 
paindngs until he had made thomands of albums, 
and to each of these he asked the courtiets to add 
some t*i-pas- Really they were the most beauniid 
diings of anoiait and modem times.” 

Tile most surprising pans of this aecount are not 
the descripdTe names of the varioiis anmiaU* birds 
and plants, but their numbers, and die sEatemetit 
that all of them were recorded and depicted in 
albums which grew into a very large number 
(nominally ''thousands”). And all these were 
appanmtly done in the Hrdan-ho era, whidi lasted 
only for about six years. No single p iuntfr , sdll less a 
busy emperor, could piisribly have aDcomplished it 
all within the span of a few yean. Consequendy it 
seems moiit natural to assume thaii a number of 
painters co-noperated m producing ail these coloured 
album-painrings, naiurally all working irrnl er the 
imxuediate sopcrvision of the empefort who visited 
die patnUTS^ studios or workshops very ftequendy 
and put his signatiOT and seals on the pictures that 
pleased him. The painters who worked for him were 
no doubt of various giada^ and to what cx^c they 
T^^re supertor or inferior amscs m comparison with 
the emperor is nowadap difficult to deride. 

If Tve als' recall the staiernenr that when the 
emperor lutd made a picture. It was at once copied 
eagerly by painters {or courtiers) in his surround' 
mg, all vying to obtain his signature on tlieir 


ccppies, n must be admitted that the problem 
regarding theimpenaJ masterT individiial mtm ts 
tathet cntanglcdL The excessive praise of the o!d 
diries cm evidently not be accepted Dtcrally or 
serve as a safe guide through the tangle, nor are the 
rignatorcs and seals of derisive importano: because, 
as explained above, they were sometiines used as 
signs of approval or recommendattian rather than as 
testimonies of authenridty. The same is probably 
true of some of die or poems written by the 

emperor, because even when they are perfoedy 
gcimiDC, they do nor prove that the pituircs as well 
W'cre executed by the imperial brush. 

Conridermg all die above^menrioned points, it 
sceim that the clas^iificarion of the fairly nmnerous 
pictures a5icrjbeil la die emperor* and mostly 
provided wifo his sig;natirre, can only be made 
tentatively; but even if it cm be nodmig more than 
a svorkuig hypothms, ir may prorve useful until 
some better theory can be fotmed. 

The main difficoky ui any attempt to segregate 
die empenir*! individual works ftom tb^isc of his 
assistants and imitators, is caused by the Chinese 
historians who in their eagerness to lift die Sou of 
Heaven i6 a tijprcnic position also in the w orld of 
arc, have repmsented hrm as die greatesr pauiccr of 
the superior to all the other coiiieniporary 
painters, TIuj has formed so to speak the starring’^ 
pomt for practicaliy all later appreciations of the 
imperial artist. But tJye grounds on whitb they base 
dicir claims can hardly be called convincmg, 
parcicularly as not 4jiic of those tine compositions 
described by Tcng Ch^un has been preserved. One 
cannot but wonder whether the old writEn exag' 
gcratc ai fecly in describing the quahry of the 
pamdiigs as they do in indicating die quantity of the 
cmpcfor*^ production. How could he have painted 
"thousands of album-leaves representmg animals^ 
birds, ami flowers besides a niimbci of large com- 
posidons? And is it not hkely chat some of the high ly 
trained acadcmioaiis were able to do this Itind of 
paintiiig at least as well as or even better iban the 
emperor? These and other questions of die same 
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kind must be left open, or iinirwcicd only hypo- 
tlietically as long as safe starting points are missiug, 
Wc must hmit outseivcs Ip short presentation of a 
few pictures whidi because of thdr signatures, 
mscriprions or otlier libiorical reasons are cotmected 
with the emperor Hui-^iing’s artistic circle, with 
the end m view' to derecc some tnclividuaJ features 
that might warrant oiii placing them in a sp<xial 
group. 

Tilt inmipticim on die pictures tnust iinleed be of 
iome importance m this respects because the em¬ 
peror's handwriting was not as freely copied as his 
paintings, yet ir setms evident that lie idso wTotc 
poems or enconuunis on paintings executed by 
artists in his sLirTotmdmg, and put his signature on 
paintings in whose execution he had taken very 
shght, if any shancL 

Most of tiuese paintings anf executed m colotn ™ 
silk, some of them with slight ouchiies, others 
practically witlmUJ any ink-drawing, in a kind oi 
me kii technique^ This group may consequently 
be comidered first before we turn to the rtJativcly 
few mk-paidtmgt with tile emperor^ signature. The 
larger compositions arc as a rule very decorative and 
remarkable far their tcdmieal per&ction. Typical 
examples of this kind are fiiimd m the Ru-kimg 
rcllection and hi liiii-hua kmn in Pdung^ A 
picture in the fiirnicr collccTion TcprcscrLts Twelve 
Scholars of the Sung Dynasty Gatli^cd at a festival 
Occasion in a Garden,* while the pictutT in Peking 
shows A Scholar Seated under a Tree Playuig the 
Ch'in to Two Visitors, also a garden ictnt^ iliough 
less claborare, B-dlIi pictum arc fldly ?ignc^d and 
provnlftl with the emperor's seaK ^uid they Iiavc 
fiirthermorc inscripdcuii by the notorious minister 
Ts'tti Ching which give us reason to assign them to a 
relariveJy btr period. To describe them in detai] 
Sccms hardly necessary; they are academic examples 
of a kind that in later times were produced by Clf uj 
Y ing and his compcdlOTS and which nowadays 
would be termed "pompiers" - though according 
to the most refined taste and manners of die Sung 
period. 


Another picture from the old Palace Collection 
ncfw exhibited in Hui 4 iua kuan represents a long- 
tailedL mnlti-colourcd plicasant perched on the 
branch of a blossoming hibiscus shrub- The bird 
and one of the brancht^ form oppMing diagonals^ 
friui cmpbaimng the itructure of die de-dgn, wdiereas 
the deedng waft of the monienr, the Ufe^-bteath, is 
suggested by two Sutteriiig bnnerflics which have 
attracted the bird's atrcntieFn [Pi.JS ic). The docoracivc 
beauty is muiSed by the poor preseivatiou of the 
picture* bin the poetic inscription and signature arc 
in the ciTipcror^s handwntingi 

Then: arc quite a uumher of m in or bird and Bower 
patnhngs iiicxibdd to dhe emperor in Chinese pnd 
Japanese ccdlcctioni, but mo$t of them arc noton the 
same ardsric levd as this pheasaur paintings Only a 
feiv of die most popuLir album-leaves and sctolU 
can here be mentioned. 

The besi among the three or four album-leaves 
formerly in dw Manehu [lousdiuJd collixrrion and 
reproduced in Ch'ing-bmg ts^^mg is the pimin: of 
A Wldte Pamqurt cm tlie Briinrli of a Blossoming 
Apricoi-Trce. ft has a large Hsikn-ho seal and a 
gourd-shaped one witli the unpmal signature. Vif 
rJiili. The dcitgii b perfectly b^laiited 411J (he 
position of the bird very characicostic, but rhe 
colour inepftjduciioii is toss ctixdc for closer ohserva^ 
tions (PL251), 

The motii is repealed in a more extended 
version in the bsndscroll now- in BosEon^ forineriy 
in the YamamoEo collection (PL239). The patoquet 
is liecc smaller and the branches of the bh>ssom- 
tug apricot-^aec further extended. The h^dy 
coluurcd bird is shown m side view without the 
njming pezstnre of the preceding example and tlie 
blossoming tree-braiicbei are more in evidence. The 
painting occupies only about half of the scroll, the 
other half IS covered by a description of the mofif m 
2. poem and sme m wdl in ptoSCi^bodi h\ the genuine 
handwriting of the emperor. The bird is descctbcd 
in them as a lovable guest m the g;aTiJim, a visitor 
from die Stmtfr Tlie signature which follows after 
* vpLXvn. 
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the mscnpuoti is ncjw mcompletc; it ui^y onginally 
have contained six ckar^tmi but of these only two 
are now legible; the others have been crasccL 
one may indc^ wonder aboi:tt the cause for rim 
alteranon, Tlie two seals are those of the emperoE 
Wai-tsiing (13^8-1^130) of the Yiian dyirnty aiidof 
Chlen-JnttgH Judging fay the bc^auiiful inscripnoii, 
the picture seems to have been done on the order of 
the eiiipetof to roiumenujir^tc the visit of this 
colourful bird to the palace garden PLS3KJ, 

Tile two most popular paintings ascribed to Hui- 
tsung m Japan since oldcu mnes arc the short 
IiamkcToIl tn the Asauo collcctirin tepresentiug 
A Qimil and a Narcisflus Pimi and the aihum-lcaf 
wirli A Dove on the llranch of a Blossoming Pencil 
tree in the Inonyc colbcrion. The latter is snll 
accepted as auibenm: works by tlie emperor, wliere- 
aa the former^ wlikh h provided with a Urge 
painted sed. has been relegated by modem crirics to 
an inlrrioT clasi This picLinr lias probably formed 
part of a longer compcrsiaon, because the narcissus 
plant is t|niu: arbitrsrily cur ofT diat oidy a few 
Icavcii and two flowers reach into the picture. The 
quail is standing niodotklcss on the bare earth; it is a 
aoUd heavy bird and its large tcct are pressing liaid 
on die grounri* The large seal at the opposite end of 
the rectangular space may lia vc. been added widi tiic 
intention of bakudng the bird^ though tt has no 
weight, Tlie painting of die whiicvsporteJ dark 
wings and bead of the quail has almost metallic 
lustre^ wliefeai the feathers on the chest liavc a more 
downy appearance^ though outhitcd in detaif The 
meticnlons execution is, howcTixr^ less striking in die 
originaJ than in reproductLons^ owing to the soft 
greyish tone <jf the paper (Ifl.ajS), It is one of 
diose neutral specimens of technical perfixtion in 
which the ttidividml dement is diffioilt 10 derecr. 
The Dove on the B ranch of a Blossoming Peach¬ 
tree m the luouyc coUccrion is distingmshed by 
siuiiLr qualities of fooml perfecting. The bird is 
lien: larger in rebrion to the picture field :inrl 
represen red in toll side view framed bv two siender 
branrhes of a pcach-fi'ce in bloom. 


There is not ihe lightest suggestion of movemeut 
citl^cr b the bird or m the tree; the artist has 
conccniratEd his atremioii on the '“constant fonn^h 
not in the momaitin^ expression. The picture is 
done accordnig to the mty-ku technique without ink 
ontiim-s, mainly by gradations of tone in various 
colours which are melted together. The head is hglit 
blue, the chest giren changing into white low^cr 
dowiip the featliciis on the back blue-grecti, whereas 
tfic wings, and the udl change firoin grey mto black. 
-Each part i$ catefidly defined^ and die bnish-scmkes 
arc most obvious where the fcatheis should be 
clearly disdiiguidicd* yet die smfiux aj a whole lias 
the characterisdcally smootlu almost glossy unity 
oJsci observed m die preceding example. 

The large imperial seal with die superimposed 
degandy WTittcm diaractcm T*tr-hu^H tirtg-lmi yU-pit 
iiccordiug CO wliich die picture was execflted in 
1107, wbm the emperor was a young man of 
rweniy-six, balances the pictmiil conipositioii 
bcaiititiilly and 15 generally .icccptcd as evidence for 
the traditionjJ attiibuilon (PLzjy). 

It is a picture which for its spotless purity and 
tQ:hnjcal perfection might be compared - mutaiis 
mtittmJis - with some of (hipliaerv early Madonnas. 

Other ilhuni leaves in Japanese possestion aimhed 
to die emperor (for infcmce in the Nczii collection) 
tall fat below the standard of the ljfct- tfienrioni*.d 
picture and do not need to detain us in this con¬ 
nexion. We will instead cum our atteiition to 
another group of sv>-ciiled flui-teiing paiiidttgs 
which are done mainly in ink and thus afford a 
better opportunity' to observe the actual bruah-wnrk* 

A kind of iramidon between the pictures which 
we have bcco studying and die pnir ink-pamemgs 
formed by a small picture - 
in AV-itung shti-buix efit. volJCLV, which represents 
two small birds on the branch of a wax-tree 
(Ligustnim lucidum) bursting in biossotn. and two 
lilies at die root ot iu The slender trunk tisea in a 
prolongated S-corve to the very top of the picture 
and sends out a few riny branches with white 
blossoms hue no leaves. The two binds are weighing 
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Iieavily an tlic ni^in branch, whkliis benJiiig dowri 
and canscqnendy will swinp upwards when the 
birds take fligh:, producing thus an impression of a 
IK>icntiaI movement not yet released. The anist 
seems to have Imd sinncthin^ like that in mindt 
suggcttiTig it by the light and rapid brush-strokes of 
the spacious design. Tiie tree is pauitcd maaily m uik 
hut tlicure arc Siime tinrs in the hiies, die hlossonn of 
the tree, and the birds, “Hic iuipcnaJ signaoire and 
the poem ate written in the proper maimer of Hui- 
taung, whereas the large seah at the upper parr of 
the picture are those of the emperor Weu^sung 
(i32ilr^j 3 jo)p previously TTLCiiriotied (PL234). 

A somewhat similar brush-work, tliough in ink 
only, on paper, and thus more rrmifiisceTit of writing 
may he observed in a hand-scroll (in private pusses- 
sion in Hongkong) whirdi is composed of four 
rcctmigulaT Leaves, each of them rcprcssmdiig small 
loijg-taitcd birds. In three instances die birds 
arc ui pairs ami perched on die ilenJcr branches of 
blossoming tuii trees, m the ioiirth leaf the bird IS 
alone and balancing on a very thtn bamboo brancln 
The piccum are ail provided wirh iiumerom 
seals ol die HsiLui-ho and bter periodi and also 
With poems by Ch'ien 4 img. The imperial iignamre 
IS on the last picture., and after dm follaws an 
inscription dated ^242, in wlmdi die picture is de¬ 
scribed as a work by the emperot and of tie highest 
class. These toui leaves are meiicioited hi die Hsimk- 
/iv and decidedly superior in cjuahty to dre 

twelve Somewhat sunilar bird studies (mounted 011 a 
■(cruU) in die Fujiicollectian in Kyoto^ which als^i arc 
mdidonjilly ascribed to Hui-tsusig, 

The artisric signifimnec ur appeal of these small 
pictures b dcFsdy connected wirh thdr apparent 
himphcity and spontaneity. Tliey axe by no means 
pictorial ntastcrpicccSj but rimply studies of hird-life 
written down tn a sinctlY controlled yet freelv' 
flowing manner* The attenuated brmli-jtrukcs 
produce an impression of supct-rebncmcnt paired 
wTxh elastic strength, i.e. features wlucb aliso may be 
faid to chanic^rize die caUigraphic manner of the 
emperor Hni-tsmig, This corrcspcmdctice or 


paraflelLsni inay tuif 1>C juifiricntly obvicnis to serve 
as an argnmerut. hut it merits to l>e obscjrvod as a 
ttylistir sijppon for die auiibiition of tlicse miall 
pjctuies (l^k^35,23d), Tlicy represent an liidlvidtiat 
temperament md a style ^juite difrcrcni from rlie 
manner to be obiserved rn the afoTomcncioncJ 
coloured puiting?i; they are not examples nf 
ac^cmic 'skill an».l Lechnical perfcniaii but ratlur 
works by a gifted amateur who niav liave been 
more rtaiiicd as a calligraphist dian av 4 painter - a 
cnTJcIiman w'hicb, how'ev^cr (as siared in our intro^ 
duction], is hypotlicticalnrlicrdiancoiiirTntarivr in 
a filial sense* 

Another short haiidscroll (fi^rmedy in the Moriya 
colknioii jn Rydu>) likewise representing twonniLll 
bird* on bamboo branches, Jias also the seal and 
tignaturc of die emperor, h b painted in ink wifh 
sonic green colour (in the bamboo branchci), and 
disihuguishcti by a certain rdincmenr, but obviouilv 
not executed by die same artier ^ the four paiutitig; 
desenbed ab^lve.* 

Samediiug nf the iinie swkig or freedom in die 
brush-work may be obsened m 3 handscroll m the 
Kn-kung collection w^hich is known nruler die ritle 
Autumn Evctiiiig by the Lake (C/fdKWij ctfut- 
u'iiM tbciugh it 13 a more complete pictonol 
compostion than die small bird studio.* Thii stroll 
has been accep ted as the emperor Hui-tsong's work 
at finer the Soulh Sung period jml was also 
much admired as such at the exhibition in London 
(i 335 “t 95 ^j)r According to the earliest of die 
cqlophtmi, the picture was known in the Shao- 
bring era {1131-1162J and it 1% again praised in a 
second colophon dated 1177, not tonieiittan Ch*icri^ 
lung s poems (Pls.232* 233). The de^gn consists 
of a IicTon and two in Comhiiiabon 

widl ^me very large tattered Jotns leaves, wme 
seaweeds and polygooum plains. Tlic« eiemmss 
are spread out very spacioudy over exquirirc 
paper, with impressed omamrtus; die intm^als be¬ 
tween diem arc i<t wide ikii the frirnial oiiity of the 

* Cf. Na A|4. 

- PuhluJirdl ia 1 -irrT^-rrprniluiLrion by tbe Paljm Muamiii, 1^14. 
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design is almost lost^ yp£ there is a kmd of sweep ot 
brdth oflife thatkecpi it all together! it is felt in the 
fwaying of the uU reeds and large leaver <M ilduJer 
Stalks as well as in the ffight of the duck and the 
imrving movement of the Trvhite bird which is 
enveloped by or sccHufF against the large locus leaf. 
The picture is no Icoiger in the best staitc of preser¬ 
vation, the ink is toned down or rubbed off iti 
spotB^ but it is uficommonly attractive through 
Its airincis. its suggestion of the moist)^ atmos^ 
phere at the lake shore where the water-birds pby 
on an auiLimii eve. It ii not possible to ascribe jc to 
the emperor simply on stylistic grijimds or to ebim 
that it WM painted by the same man ^ the small 
birds« yec it seems possible. They arc all works of the 
kind of refincinent that is more charai: tens tic of 
pronunent amateurs than of prcofessipiial artists. 

The hanging setoih formerly in the r'ang Yuan- 
chi collection (and likewise exhibited in London 
^9l5-I956)^| which ceprcsaus A "Brandi ol a Pine- 
tree and Three Fighting Mynah lirrch, may also be 
meiiooned here as an mk-picnirt with the cnT[Hm3c's 
sea) ajj J signaUirt^ tho ugh it is difficult to detect any 
fitylifftic relation between ihb and the preceding 
picture. Neither the motif such as the fighring 
m^malis^ nor the bnish-worl: , wliicli in spots seems 
ratliex fiuffv. Eeads our tlioughts to the carefully 
polished pruduen of the Hui-tsung academy; it is 
more m keeping with the technical mctbiHls of die 
Sniiili Sung pmoiL But the picciire bears the im- 
p<!iial seal and sigtiatiire beside inscriptiaiis by 
Ch'icn-ltiikg and later men.* 

Herr should also be recalled a h^odscmll, now cn 
csbihition in die Musami in Shan^w, w'Mdi 
represents Four Magpies in a B^rc WiJloicv and Four 
Ducks at the Edge of Water under some Bamboos, a 
motif chameteosoc of the emperor's circle* as 
tesnfied by such tido aa Water 4 ?irds In die tung- 
hsing Pool and Autiimn Evening by die Lake. The 
composition may also be said to be in accordance 
with the academic principles, but the exeendon h 
certainly later and lias the stamp of a copy, a point 
emphasized in ihe crude cobnr reproducrion by 


w'hkh the pientre lus been made widely known. It 
has a munber of large imperial scak bur also a minor 
seal of the well-known collector liang Ch'ing-piaci* 
The landscapes ascribed zo Hhi-rsimg ace not as 
niiinerom as die pictures of birds and plants and 
trixs* but still more difheuk to detcoakae critically, 
because they are done in more or less dose ad¬ 
herence to earlier models and without much 
insistence on mdividual accents. This is e\idait of the 
long ImidscToll called Retutniiig Fishing-boats on a 
Snowy Rivet, The grand design may have been 
borrowed from Kim Chimg-shu, Li Ch'cng or Hsu 
Tao-rrtng; it consists of deeply folded motintain 
ridges ming and falling m waves, mtersected by 
deep hays and open stictchcs of water. Tiie mour^ 
cams are set off by bgln snow* but the water 
cold and colourless. The whole tliiug is kept in a 
scale of rather drab harmonies of greyish tntics and 
the execution is meticubudy carcfiiL The picture 
has the gourd-shaped $eal ami the signature of the 
ctppejror and k fbllow^cd by several colophons^ the 
finrt sigued by Ts^ai Chuig and dated 1110, the two 
following ones by such prommenc connoisseurs as 
Wang Shib-cheng and Tung Ch*i-ch* 4 iig. Tlif 
present whereabouTS of the picciinr rs not known. 
Whether the fecumik reparolucriou pubJidurd some 
tw^ty years ago by the Hakubundii Co. wa> made 
from the original or from a copy is hard to teil, but 
it give$ tbc impFVssion of a somi-wliat arebaisde 
pkturc of the Sung period, which indeed -17 priori - 
might haw been pamted by the emperor,* 

A more distinct mdividual style may be observed 
in the famous lianging scroll in tbc Ku-kung coUcc- 
riem (measuring 3 ?< li ft.) known under the de- 
scriprive title Mouniritis and Srreams in. Autumn 
Misr, svliich also is provided with the gourd-shaped, 
seal and imperial signaiutc* beside a poem by Ch^icn- 
limg. It ri execuied mainly in ink, though wnrii a 
slight addidon of colour, and in a more picrorial 
rnauner witli richer ink and wftcT bmsh than ihe 

^ Chtms-km, toU, Loudoti K^ rVitT iinnri Ca±ajog[ue« iiiS. 

* A IdEtt met co^y of ilumall b m tbc S- Mi3dixf:dlkctKifi 
2t tiic Yak Utuvmity. 
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ahove-mcntiqticd scrolL The compositioii mav have 
been irupircd by some early kndseape^ of the Chuig 
Hao or Koao T ung type, but if such impression:^ 
have meant something to die painter, be Im iraiifr" 
formed them froly* Hb mam concern seems to 
have been to create an impression of unlimited 
space filled by tni$ty armospherc dmt sweeps 
around the peaks and forms a transpirenl: velum 
above the tree tops, and very effectively supported 
by the t^pen stretch of water in the foreground and 
d:ie Eig-zag counc of dir stream that comes out of an 
unseen regkm beyond chc mist. The leafy crees 
whidi blend and gleam in the moisty aii add die 
deepest tones to the piccociaJ effect. Details such as 
die fishermen in their boats and the man walking 
out oit die promontory^ where seme boats are 
moored, are iiirroduced with die utmost care and 
sme to emphasizi? the butn.m reanioii to tins 
highly poedr irircrjrrerariori of arnumn mist over 
plains ajid moimuins (PL240). As such it may be 
said m coEtespond to the cttipemrS apprt>ac]i to 
nature as an openmg leading into the dream“-world 
of Imniomii, but wjiedier lie actually was capable 
oi a work £>f this tfjuality and significance, must 
rciuain an open quesdon. The picture may well be 
admitted as m importaut product of the emperor 
Hiii-tsung s academic circle, archalstieally orienteeh 
yet with more of a pietciriui character than die odter 
pictures discussed in diis chapter.* 

Like most of tbe abovcymeiirioneii paiiirings, this 
tandscape may iJius be accepted as a wort of the 
ume and presumably in keeping wtdi such prin¬ 
ciples of style ai were favoured in the imperbl 
academy; but there are others, no lest fimoos 
lariilsrapes, likc^vise ascribed to this dmle wlimh 
illustrate an cndreJy different iryle. 

Prom a ttyhstk viewpoint they^ might be reser^^ed 
for a Utrr chapter; bur I pxcfor Cl> menrian dtetn 
here not otdy because of their tmditioTiaf attribution 
to Hui-tsung hut also because they retain elements 
of srylc which belong to die North Sung period, 
Tlie actual reason for their attribufioii lo die 
emperor h unknown, but it seems to date firom itc 


nme of Ashikaga Yoslumitsu (135S-140S) when 
tiicy were brought la Japan. The pictures origmally 
forrntd a senes illustrating die four seasons, but 
OQC of them. Spring, has been lost; dte pictinr of 
Summer belongs the Ituonji temple in Yama- 
dilro, wfult: the Winter and Autumn views belong 
to Komrhwn in K.y 5 io and are the best known and 
most h:ct|iicntly sbowti c>f this set (Pis, 141—^43)* 

The compositions are built according m the fo- 
called unilateral'" paitem which became popular in 
the Hangchou academy. The picture of Autunm 
shows a mountain dope rising diagonally m two 
stages and a knoEty old ttre strctebing right out from 
the mountain. The philosopliET at die root of the 
tree is Jcannig against die trunk, looking out [>vcr the 
infinite spare above and below. The picture of 
Summer represenis a violcnr raimtoEm: the w'md is 
sinking die pines in mounbdii fissures^ and waster 
is pouring down in stTcamj over rocky ground 
where a man with a tall stafl^ is battling agaimt the 
T^igtng elements.’ 

In the picture of Winter nature is frozen and grey; 
mist covers the upper parrion of die htige boulders 
piled up along the one side of the picture and light 
snow edges tlidr shapes and die green bamboos. A 
tall wanderer in a long cnar and dark liJijod is scand- 
ing on the terrace close to the precipice; be turns 
mwatdi, lsx>king into the iK^tcomless grey space as if 
%"amly scaixb 4 ii.g for a goal in the chilly mist, wirib 3 
little monkey is cryiug iu tlie tree above. 

The coiicepcioiis of these pictures uiay indeed be 
said to reflect the kind of rom^ddsnir or Jhcray 
inspiratiem, that fomied an und emirriTif in the 
artisDc activities at iiai-t?uiig"s Academy, but the 

* Hje »<Bnewhax £ 4 in|!Lm±dl vcTHitin of l^uuSspipc m the Abe 

CDUcCtiCRI 'm tbr Mtuema Ij a. r rmrlr bfCC £rr£Kill£t, aU 

cx^ct tbinigh ■^ppu'OuJy Jixtf wiih itttEfaifiii of 

imjiutmjf die Hm-eunp picraie. 

* Tbii ptetmr lua igjfiHiHici hem innhuxed to ibe pimter Hu 
Cbib-fu, whiOfc dinE: ei unnxor-icd in Qiinctc booti hai 

In K^md^ktin Thr pfirtom ^^butot to 

him m lomt J.*paiu!3e coilcttkaii n^nmiE 

xEiii HiuidEbr QguETf ofther Lj&ii cbiii •nns pqpuLir among 
the Clh'lti iit^:aikj ^ iIk emi pTStmjg Iiu! bcrj^^mmiig t>f ihc Y^xh 
period. Thuc- pamtiugi ils» thow my uyiiMiu: i^Jiy with 
the Simifuci kiidv:j|>e in Kikitiji. 
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figures are siirpriiiiigly^ Large anj prurntticnr They 
are rendered with muTc d isnn etness m coue iud 
outline tluin corrcapoiuliiig eleiiimb in. Mn Yiian's 
ot Kuci's picmrcr. The same is true of odier 
details sudi ju the tail bainbot>s with dttsten of 
sharply oudined twvcs and the knotty bmuches of 
the overhanging tree, Sueh iletulL arc A]$ff ac- 
ccntumcci with colour - for instmix the bamboo 
leaves - and stand out in eontmt :o the broadly 
paitited rnuunmin slopes or rockj on wliidi white 
colom Jias bccfi used in adthnon to the inJc-wadici. 
This lack of unity in the brush-work or discrepancy 
in che cKcciiuon of various details is by no means 
diinarbing or implcaj^nr, but quite imJike die 
methods ot the Soiitl:icnj Suiiig ucudeniiLiansh, Jr may 
be said represent a preparatory stage radier than 
the final attaiiunmt of the kind of nitilatcnil land- 
scajK design whicli wai brought to perfection bv the 
masters of die Mi^Hsia scIimI, cousequetiily I am 
metmed to place these scM^allcd Hui-isimg Imd- 
»^pes at the very end of the Norriicro Sung period^ 
though diey have very little^ ifanythiiigp bx c^Jinmon 
with the cmpcjor^s pcpontal style. 

Our presentation cit Hil^tsnng as a painter could 
eaidly be cnlargctL but whether i{ would hecc^me 
dcanrr or more definite thia,>ugh die incJmttm of a 
few mote anribuced pannings seems very douhrfiil. 
Wc have left diem out ao as to aviud too maiiy 
lengthy descriprions ofirlatiwly mdHTefcnt picnires. 

Ill dijicusmig a selected number of 5o<<alle<l I Im- 
csimg paintings one of our main objects in yjuw wm 
to take note of inch featuies of style as may serve as 
es'idcQce for placing them dther m the general 
undifFcrcntiatcd group of Academy panidngs" or 
hi J more restricted [ndividual group that might 
possibly be aserthed to the emperor* The hne be¬ 
tween these two groups bjiowever, not always very 
distinct and cannot be said to follow degrees of 
qualtty or the tesrimony of si^iatutcs and uiscrip- 
tionx. Proceeding with caudon we liavc bicl tided 
only three, or possibly four, spedmens in the 
iiidividuitl niiclens, but It diould be remembered 
that, while some of die picrures m the "^Academy 


groups" arc no less chanic tens tic c^camplcs of ihe 
ttylisdc tdcah introduced by the emperotf the 
individual touch seems less evident in thcii execu- 
lion. The emperor's douumting importancr m the 
field of painting wai, a^ we liavcscvni by no mean^ 
based sjmply on. what he did hmiseffas a pauiter, but 
also on what he directed others it> do aJung similar 
lines. The painter Hiii-isung and lus jmpetiaJ 
Academy are, lo to speak, two aspects of the same 
centre of creative activity and may tlius^ lo us w ho 
arc no longiT in a posution to strictly oudinc the 
artistic ptmsnalities dthxT of rhe emperor or of his 
assistants, be accepted as a comprehensive tnanifesta- 
cum through which die acidic tic mltiirc of the 
Northern Sung penod found expression, 

ni 

A closer discussion of die fairly mmittous patuc* 
ing^ by blown or unknown maiteir which may 
be ciasyfied as products of die flut-tsung sduxil or 
followitig could easily grow into a cllapter diat 
wTinId require more space aud iUustmtious rhau here 
can he aJlordetk We must limit ourselves to a few 
nmurks about ^omc recoidcd painten in addition to 
those already meadonjed iu the previom pogei. And 
we shaii also liave txx^uou m riotke in our srudy of 
the Southtm Song bird and dower-painters dial tlie 
mfliience of die Hm-nsimg Academy lasted long 
after the halcyon clavTi of this insntunon had come 
to a dose. 

One of the most gifted and for personal reasons 
most intimate followers of the emperor was liis 
second son, known a$ Pmux Yiin who. according to 
T*ang Hou, “could paint dowers and birds wlndi 
were quite like the works of the emperor; his 
llciwm m ink were of the sktlfij class”* 

*'I liave seen asc^ol^^ T\mg Hote "on the 
back of which was written the dace, etc. and the 
following remark by Hiii-tsiitig: * After examming 
the present paintiiig, it seems to me that you have 
made some progress* but your use of the ink shows 
some lark of life-aiovcmcnt. You must pay more 
atteiitinn [i> it in your future work/"; to which 
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T‘nng Hc>u ajd<k: "From tlus wc may know htiw 
miKih ihe priiica at that rime were deiroted to 
pamtmjj'* - knt^w lodge, however, which is rather 
hairing as long 2i no work* by the princci have been 
identihecl* 

The most Eimoiis of the immediate followers of 
the emperor m the field of bird and flower-pamring 
were Li An-chiing, Li Tl and U T nan. They were 
ail prominent membm of the Aeadeniy in K ai“ 
feng and belonged io die anistk circle wkicli 
gathered again after die re-esrahlb;linjcnt of tliri 
[nsdtudon in Hangchou. There they worked for 
many years and were hjononred by the ejuperoi Kao- 
timig with the Golden CJinile. Lj An-chiuig and U 
Tl served for some rime as assistant dinxcors of the 
Academy. 

The fitst-named was die c.ddest and he Erernained 
most faithfhl bo the artktic tradmons of ihc Hui- 
tsung circle, speriaJizmg in paiDting quails, a motif 
which^ mirabik Jkm. seems to have been popular 
among tlic painiet^ at the cmirt. But in of the 

technical skill and grear care bestowed by die arnst 
on these bird-p:iiiitijigs, die)' Jo not quite reach fhc 
level of ditiilar ascribed to the eniperot. Tliey 

arc radicT dull and heavy. 

There are at teasi bait a doKcn quail-pictiiTei 
ascribed to Li An-chiing in Japanese collections^ 
some of them representing a smgle bird, oihrrs 
whole fainilio of this rather ciiimw poultry breed, 
whkb I1115 a curiuus likeness to feadiered balloons. 
One may indeed wtmder why the artist dmited so 
much attention to this modf and to rats^ which 
formed auothrr favonrite motif of his, TJie ijurstion 
was raised by ;i contemptirar}^ Connoisseur who 
wrote in a rh' jni on one of JJ An-<iiiing s pietnm *>f 
Tils: Tlirie are a grc 3 t many things in the world 
which Cat! be pauitcd; how straugr it is chat he 
devoted his attmtjnn to rats! But when one look? at 
them (doscly), the regtrt changes into ciyoymcnt. 

tbainot due to rise fact that the wonderEiJ qiLiiidei 
i>i ilic brush-work couisca change m our tedings?"^ 

Li Aii-chimg was, however, also a sncccsrful 
bndscape-pamu r and in diu tapdty followed in tlic 


hxitstcps ot Chao Lmg-^jang. This is beautifciliy 
iilustrjteil by the little Jaitdscapc representing 
Cotrages ui a Misty Grove in Autiimiu mciitioned 
befonr, which if it did not have die sigitatnre of Li 
An-chung^ might be djssified as 3 work by the 
older hi some other albumdeavei he lias 

painted open views writh aniiiiab and birds hunting, 
such as Two liawts and a Hog Chaang a Hare 
(Britrib Museum) and An Eagle Chasing a Phrasatif 
(Seattle Arr Mnsciuii) (PL^p). But according to 
ikstrlpdoiis he also painted Graring Sheep and 
Hctd4>oys Catching Young Birds, I'.c, mriiiiatc 
moiib which he had observed in die countryside 
tather than voiuantic IncoyircEaritnii of the dreani" 
land of the immomb* 

Li Ti must liave Ixen a cansiderahly ycmrigcr man 
but active dining a very long penod, if the dates ott 
some of his pictines arc riglit. He came from 
Ho-yang ^Honnn) and served in ihc iinpcTial 
Acadcrtiv os a rAY/yf-fduring the HsQjn-lio 
period (1119-1125), On the colkpse of dir North 
Sung govemnijenf he feft the capita! and settled in 
Hangchou [ike so many others of the ocatlemiciaiu, 
and in the Sliao-4isn3g era (1131—1162) became 
VJct>-tiirct'ti^r of the new Academy and Imnouned 
with die Golden Girdle by the emperor Kai>-ts™g, 
He was still active dumig the Hsiao-tsnng {1(65- 
iT9o)and Kuong-tsimg (n^c^iigK) rdgnianii was 
somerimes coiled ^'Li of the three cmpc^ors^^ This 
soniEsvhat meagre gist ofD Tj"v biography* as given 
in piTii-fJiCT and Hna-diicn^ might be 

acceptable tf wr suppose that the painter w^ai m tm 
twenties in die 1-15111111-110 period about l too), 
but It becomes soil more surprising when we hole 
that three nf hh pictures arc dated hi tlie ytiar 1 T97 
(and one 119^)1 when he would almivsr be a cenre- 
nanan. To whai cxicnr die other pictures aAcribed m 
him are cother, is imjiofsihk to wll. because onlv one 
has an audientic date (i 174); vnenc nf the odiers art 
signed but uitdated and widi few cxaTricms quite 
small, rir. album4eavcs or fans. Most of them 
represent gutdim flowers* single iitalks of nmtan^ 

* Qiicrtiird ffl ynjrh-hfui fa frarfl h 
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hibiscus or liLcSi or branches of blosscming ftiiit- 
trees, bur besLles such pkrunes lieako iliil kiubcapes 
with w^uicr-buJfeloCi xnd herd-hoys. Through the 
former (tJie flower-piimtmgs) Li Ti is linked with 
the older Academv tradition in forue evirr lincc the 

i 

beginning of the Suug period, while che Jmdscapes 
with birffalocs belong to ^ currenc of painting which 
grew very popuLir in the SiMnh towards the end of 
die Sung penod. It seenif thus most appropnatc to 
dtst:ribc at dus place only some of the flower^- 
pamtmgs while the h n F & 1 o^p ain rin g< ma y bc mCD- 
doned Lter in coimescjou with iirtuLir piccures by 
other artists, 

Li Ti'« connodon wth the older rradittcdi of 
dower painnng is clearly illuiiraEed by a picture m 
tlic K-u-kimg coUecdon representing a dove and two 
smaller birds among a duster of spring floweri such 
as narcissi, tnaguolias blossoming diruhs^ Tlie 
flowm are crowded into a rather narrow tcctangular 
field with blue background in rhe same way as in 
pictures attributed to HsU Hri or Ouo Ch^ang* Hie 
formal correspondence with die ftowcx-painnngs 
froni the begimiing of tlie Sung period is so close 
that one is tempted tio assume that Li Ti has imitated 
1 deLmte early model. The signature and seal of the 
artist arc accepted 05 coitect, bur tuiforrunaijely 
there js fio iudicatEon of a date (PL 244), 

Li Tt's small flower-pieces in the shape of album 
leaves have beai covetously collected in Japan as 
s'Cry fitting decorations fin the tea^ieremony 
rooms. There arc sc^^cral of diac type in Japanese 
collccticjns (some ascrihed to Chao Ch'angvOthcrs to 
Li Ti)# but only two are to out knowledge beyond 
doubt origmah by the ardsL These pictures (former¬ 
ly in die Fukuoka colltctibn andnow in the NadonoJ 
Museum in T^kyo) which represenr Hibiscus 
Flowers - two ore white and two are pink both 
with green leaves - possess a liviag charm difhenk to 
describe* bccatiie ir all Uci in the senduve Douch of 
the pomterV brush. The pictures are hardly tets 
inches square, but the dowers - die way m wltich 
they urdbid their variegated petals md reveal the 
opulent beauty Iiidden in thdr bosoms - are magni¬ 


ficent; it is scldoiTi that pictures so small offer such 
rich enjoyment. Both paintmgs bear the soine 
mscripfion contomnig the paintEr's name and the 
characters riiijf-cAi; corresponding to 

the year 1197# which - if correct - implies that these 
symbols of tresh and firagraur beauty were point^ 
by a centenarian (PLotj)* 

There were rmmefoiis painters of minor taleni 
who also were attaribed to the Academy andattamed 
some Game as painters of flowers and birds, for 
mstatice Li Clii, Tai Yiiim and Liu Chkiii. They were 
oh acrive in the Cheng 4 io and Hman-ho periods 
and followed more or less closely in the footsteps of 
Himig Chu-tsoh the court painwr at rhe beginning 
of the Sung pcritxL li Clu^s game ts found on a 
lianJsrCToU in the fonner Nanonol Museum ift 
Peking representing btanrhes of various fruii-^ees 
in a highly finished coloured style of the same kind 
AS in some of the srxnllcd Ch^ien iTsiian painrings of 
the late thirteenth cenrury, Tlie peturc is probably a 
copy but imy bc tetnctiLbcred os an Ulustration of 
due academic style. 

Tai Wan was a favourite of the emperor Hui- 
ctung olid served as a member of the Han-lki 
college /in lo—1125. His art is Lnowm to me only 
through the reproduction of on album-luf repr:-* 
renting Two SmoU Birds otj the Brandies of a 
Qiciry-apple Tree, formerly in the colicctian of 
l^riiice Knn g p,62). Iris a pretty pknue, aldn 

to some of the setondary so-called HuE-tsuitg 
bird-paindng^, but lacking in srruetnral brush-work. 
The reproduction gjves the tmpresiitun of on em¬ 
broidery rather tlian of a pointed work. A whole 
series of Toi Wan^s bird-pomtings^ forming an 
album of eight leaves with colophons by Lo Ch^n* 
was published in China in 19115. 

Among the varic^iis flower and bird-pain EOT who 
carried on the Hid-ming mdirian into the & 3 uth 
Sung epoch sliouEd be meurioned Lm Ch^un in 
partkularH He was a pomment memhcT of the 
Academy in Hangchou* where bt was pmnicsted to 
the porition of a t 4 n' and reedved the Golden 
Girdle in che Shuii-hsi pericKl (i i 74 --ti! 59 ). He must 
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bjLve eujoyed greai reputation also in Leer times, 
because m ffim /iVr be is mentioned Together vnik 
the five most famous binb-paintiers of the Sung 
period. Uimng Ch'uau^ Ck^o Ch'ang, Ma Sliih^ 
Jung and Hui-tsuTig. 

He is said to have based his style on close study of 
Chao Changes an, a statenimt whicli is borne out by 
k>me of his paintings in the Palace Museum/ One of 
them which was indtideJ in tlie Louihm ExhihirLon, 
represents Ten Magpies in a Pine-Dec by a Rock* 
the otiier A Stnali Bird on a Brancli of a Pcadi-rm:* 
The Lner in prtioilar (repeatedly reproduced, also 
in colour ) is a very d^nt example of the minutely 
natnrahstic kind of bird and frnit-pintitig rJiat was 
inDoduced by Chao Ch'aug- It is a mo^u tma ex¬ 
ecuted in colour witl% no visible ink lines; the 
Jeathery texture of the worm-eaten leaves and the 
Ttisy bloom of the peaches arc stilriiUy rendered 
with invisible brmJi-sttokes, while the little bird 
mth the long tail lecnis on the point cf lifrtng its 
wings to fly. The style b perhaps more ttaditionail 
than in tlie Hul-tsuiig bird-^aindngs but not Jess 
refined. 

Better known through still preserved works arc 
the two painters of ilie Mao fatnily i Mao Simg^ who 
was active in the HsuanTio era and became fiimom 
foi' hU paintings of monkeys, and tiis son Mao f who 
was active m Haiigichou, where he became a lai rijtfo 
in the Academy and specialized in painting mts and 
dogs^ hut also flowers and birds. MiM> Sung's best- 
known work n die picture of a H.>Utary monkey 
seated m the ground (belonging to Manju-m, bur 
deposited in die Kyoto Museum)^ Tlie painting has 


lust mudi of its original beauty through wear and 
repair, but there is still enough of the origmal to 
convey an i mpression of the masterly brush-work m 
the bUck fbr and die red face of the animal. Yet it is 
not merely die technical skill ibar makes this picture 
remarkable, it is also die deep sympthy esepressed in 
this portrai: of the tired old monkey with the sad 
and the scraggy feet, seated in a stODping posi¬ 
tion 53 if smik in meditative diought (P 1 ^ 46 ), 

Mao Ts worts oiv more common, and they too 
are ibimd pcbiripftHy' in Japnese coHectLons; we are 
told that diey were parcknLrly esteemed by «3mc 
o!ii Japoitesc pamtett like Tosa Mltsunobn. They 
represent eidier some fowls in combination with 
garden rockeries and flowers, or families of cats and 
dogs depicted with grace and tntiimcy with the 
inrenuon lo amuse ihc beholder. An exception h> 
dm rule is olferod by a picnire of a dog in die 
Boston Museum which, in accordance wirh cerri- 
bcotes by the Japanese painrers Yasonobu md 
Yoboku, med to be attributed to Mao I, an attribu¬ 
tion which* however, wa^ rejected by Okakura^ who 
torniiiLted the toliowpig remark about it: ''The 
srylc is chat of the S<.mthcm Sung and like Mao I, or 
rathci Ills ^dier Mao Stntg^ but the technique and 
silk mark it as a Yiian work. Very important.” 

U may thm* fiom a st^hs^tic ptjint of view* be said 
to repreteiit die art of the Mao ftmily, though it is 
uncommonly dniple and has very litrle of the 
inrimac)^ or sympathy in the charactermrirm of the 
mimaJ that distingtiislies Mao Stingos picture of the 
tuonk^y* 

*“ Reiirndwod i|i Totf^JV md xvn. 



The Renaissance in the South 


The years of war&rc., flight, wid hnrnilbticui 
which followed immcdiircK" afrec the fall of K"ai- 
ictig, the NtTcthcru Smig capitnl. into thr haink of 
the Chin amiic$ and the carrynig away into cipciviiy 
of the old emperor iM-csojig (fi27) evidently 
caused a scdoit* disorganizatian in the artistic 
activities also, but the pause was not very lonst. Old 
tradkiom were not lost or forgoticn. The emperor 
Kao-tsimg had no sooner reHestablishcd die govem- 
inent of the dyttastj" in Hangidiou than he devoted 
hknsdf with enthusiasm and success to the rr- 
<jrgaiiiz3tiou of the Acadony of Painttng and i:jther 
uutitniions ot a sirnilar kind that had cTtisted under 
hh predecessors tu K’aifcng. He was tnmself a snmrre 
lover of art and a veq^ gi>otl c4lligTaphCT; Jiid in his 
wotk of reorganization he had ihe support of several 
of those men who had been pfoininctn members 
of Hui-esupgV model Academy. Like most of the 
scholars ami o^icials who had stood b pcmoiml 
rontaci with the mimj they fled from the huming 
capital and !iid tlieniselves where best they could 
(like li T'ang and Hsiao Chao, who mrr in ilie 
foiesrs of the TaiTiang mountams}* but when the 
new order cif things had been established, they 
gradually drifted Cowards die new capital^ drawn 
thither by then syjTrpadne:$ or by imperial orders, 
Kao-tsnng spared no eflorts co reunite the old 
scholars and artists in Hangebou and to make them 
fed the snbee of the itnpetiaJ favours. Wlien die 
compulsory tiitcrruptlonirt'asovcr. the play of Sung 
pamring was contiiiiictl^ the maiii nctors were the 
same as before, but the scenery of die new act was 
completely changed. 


And what scenery! Hougehou^ the city of kkes 
arid bridges, pavilions and temples, "die fuiest and 
noblest in the wrorld”, to i|uore Mitreo Polo, 
standing "as it w'crc m the ^vatcr and surrounded by 
\vater , , . And truly a rrtp on this Lake was a much 
more chitrming recrearion dian can be enjoyed on 
land,, For on the one side tics the city iu its endte 
fength, so that the specatens in the barges, from the 
distance at which diey sEand, take in die wlmle 
prev$pci:f in its full beauty and graiidcijr, widi its 
numberless palaces, temples, mouoiStaries, and 
gardens, Hill <jf lofty trees, doping bo the share." 

Mocco Pofo^s enthn^asm for Hangdiou, as ir 
stood in ii5 days of glory at the end of the dintcendi 
century, was ccttainly net ill-founded- He was tio 
tticompctcnt judge; he came from Vnuce* he had 
^ecn many of the mi'isL bmous citks of the world, 
but utiiic dtat be considered c^.'jual to the great ciev 
ol Kinsay (os the place dien was called) in beauty of 
tiarurc, anduroamal grandeur and rcfmemenc of 
lifo. Art and nature had there combined into i 
petidiirjy rich and picturesque harmony, we may 
wdl bebeve liim, rhougli the "beautifLtl palaces and 
rnansiotis of die richest and most exquisite structure 
thor you cau imagine" no longer exist on the shores 
of the Wesicrti Lake, Ymrature is licre tlie same as 
in the days of glory» and the wift hazy light may 
help us to forget that the temples and pavilion.^ have 
thKl] rained or reb uilt They are all steeped in an 
atmosphere which seems to retain on echo of the 
great harniony that cncbanTcd Messer Marco - it 
lives in the hush of the bamboo grovn* and tn the 
niidiiig of lire gnarled pines on the tcrtacfs along 
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the moimtaia slopes. At so it when: 1 ik%t 
visited the pUcc some fbny ago. The inipifa- 
rion was still thcre^ when die spring tnomuig 
sprinkled its dew ovtt the flowering soil and the 
shapes of the great trees slowly emerged from the 
mist “ it was there, wrhen the evening spread its vdl 
over the quiet Uke, where a londy fishciman 
lingeced m his boat, and the oighimgalc took, up 
“the self-same song^' m the shtuhs m the old 
pagoda^ 

That was a plaee where Nanire held before the 
eyes of man mDti& of uiisgrpassi^ beauty, and 
where it revealed its secrets in svenboU of tunes and 


shapes^ It tuned tile creative genius of the nieti who 
hvod dierc and made them realti^ vision or die 
waking dream”. One may well askif ever there has 
been A closer harmony between painten and the 
world around them than during those years of deep 
after-glow hi Hangchou, when the boundaries 
between the seen and the imseen universe melted 
away ia paintings which rdketoi the beauty of the 
boundless through a few strokes of the writing 
brushy Tlic landscapc-pamcnig of tke South Sung 
period could never have blossomed into such 
matchless fragrance, bad it not been for the rich soil 
and rmpiring siuroundingt of old Hangchou. 


Li T‘ang, Li Ti, Chiang Ts*an, Hsiao Chao, Chao Fu, 
Chti Jui, aiid Yen Tz‘u-p'iiig 


Tile oidesI and most mHumfial of dir paintm 
wliojoinc<l the new Acadetny m Hajigchou ms Li 
Taiig. HsUtu. who was bom helbie tlie middle 
uf the devenili century in. Ho-yaug in Hcuian. He 
must consequently have been an old tiian, probably 
In his late se^'euties, when the Academy of P^iinring 
was teorganiacd and he was called in by the eraperoE 
Kao-Csung to serve as its hist IteaiL Tlic emperor liad 
a gfcai admiradori for him, called him flatteringly 
“ rang Li”, thus mfcrniig diat he was comparible 
tM the famous U Ssudiiiki of the Tang pmod, 
and conferred mwn him die Golden Girdle. He 
hecamc thus the eeiiEraJ personality in the art 
dnJes of tixe new capital and the midaJ influence 
in dir formarion of die dew' styfe of laudscapc 
painting which Ltcr on became Imawn as the 
Ma-Hsia School after its most proinmcnt 
younger rcprcscntarivcs. 

Very lirrlc is recorded about Li TangV personal 
fortinici. He ippiu:i:titly never held any official 
posidoti duiing the long period of his life that he 
passed in diougli he W'as a highly csteemeii 

member of the onperor Hni-tsimg's Academy, and 
k was then and there that he aecomplishcd tlic xnajn 
part of 5ih painted Hb bter period oraetT^tj", 

in die soiithcoi capLcil, lasted for less than a decade 
because ht died m the early pan of die njoV 
These two $easom of creative activity, in the Nonh 
and in the South respectively^ were divided by a 
short interlude^ n year or two of haniibipi, during 
which Li Tang like so mai^y other homeless 
citizens gf the devastated eapkal souglit nrfhgr in 
the w'oods. w'hcrc he among othcT perplexmg 


experiences met the robber-paiiicer Hiiaij Chao, 
who lienceforth bozatne his acolyte, 

[ji view Ilf thf:sc somewhat unequal periods of his 
active life one would expect Lj Tang to be pre- 
eininenrly a minsnuttci of foe artistic ideals prevail- 
mg ill uffiriil circles in the Northern Sung capiuL 
But cliat was wt the case. As iac as may be concluded 
from painting* still triiting. he miut always have 
been a rather independent genius Lind a painter who 
did nt>t stop at a ccrtiin sugc in Im evolntion ot 
congeal in manneri&m but progressed cormnuoudyi 
srylistiecdly as well as tcdmicaliy. This £iculty of 
sclf-ncnewal, no dtruhr^ also iiirreiiscd Im influence 
on liis surrotm dings and made n very powerful even 
when it was of riiUrivcIy iliort dutation and limited 
to tlie l^t frw yeao of his Ufe, 

Ttie historical records regarding Li Ting thus 
rufer .mure to his cliaraHLitrhrics as a painter than to 
hbi personal Uic* the eariirar being tlije notice by Lt 
Ch"Siig-sou in Shim-shm (Chapt Taii- 

j/iifw), 3 treatise which was written while Li Taiig 
was still ali\^. There b a pasjt^gc on the general 
iie\'‘elopnicTit of Ltiidscapc-pamtiiig from which foe 
following may be quoted: 

“Many famous oien of andent and modem tftnrt 
have reached a high standard as Utid^a p^p alnm oL 
Among ihejfi were such pfominent raoi as Kuan 
Tujjg, Fm Italian. Uno Cbiing^iu^ Kno Hsi^ Li 
Cifeng, Ho Chen. Chang Chim, md Kio Hsihl* 
Bach one established his own sryle. Some painted 
ktge prospects, others painted rrfinod 3nd detailed 

* Nfl pjirtln by tfaii TUfTU u rarordisdL wtulc ibe oebm iiiiai- 
ire lU tliawL 
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views, somt worked m a vigorous and hard manner, 
others in sl light ai a gnicdlil nuiuicT, and cadi one 
perfected himself m what he [iked besn treanng his 
modfe ajorordingly. Many latex mm have followed 
alter, but only Li T^ang and Hiiatj Chao have 
mmformed the stjde anti in one swoop surpassed all 
modem and mcient men by their terse light and 
swift manner oi painting. Thev arc, indeed, ot die 
di^ane class. 

^*Of Master Li's works^ whidi are ftcmly painted 
with rklily flowing (dripping) ink in a free, straigltt 
and abbreviated manner, it may be said that though 
tiiey nc well filled, they have empty space. Of 
Mr. Haiao Chao's picrures, in which the scenery is 
hjddeu m vapours and clouds, it may be said that 
tltougli (they' ^ well filled. If 

someone could combine the tw^o srylcs fnto a pedext 
whole, he should be placed m die upper divineckiss." 

It is indeed inEeresung to find the butorieal im¬ 
portance of li T'ang S4> etcarty ?ftatcd by a ynungcr 
contmiporary who aho givei some hints as to the 
reasons for his high esnimie of the painter. It h tme 
that his pupil Hsiao Chao (to w'hom shall return 
prescTidy) is placed at liis side ;it dte head of the new 
departEffe in budscapc-pjantbig, but the prtndpal 
merit musti however, have hcem that of the older 
master, wlio also is hailed as a great redeiver bv 
crirics of later periewis. 

The esseudaJ point in the "change of stsde'^ by 
which X4 T’ang and Edsiao Chao ime sw'Oop 
surpassed all andeat and mcn^'p was, 

according to Li Ch"cng-Ki u, m thcar ways of rsider- 
ing space, the proper balance of cmpthifjss and 
fiillucs suggested by pictorial means- Li T^ang^i 
manntf of painring is cKaracteozed as vigorouj and 
firm^ his tnk was '^dnpping*\ or tichlv flowing. He 
r ubbed, with a brush that was soruetiiiies squeezed or 
stubbed; everything was clearly defined and the 
comporidoiis weU fiUeef yet not overcrowded; they 
produced, at least in part, iiupEessions of space nr 
distance, whereas the space impression in Ilsiao 
Ciiao^s Lindscapei depended on his use of clouds and 
mist. 


The indications may seem vague, hut they contam 
at least some hints about the general dixccdon nr 
tendency otlns pain rings, which areaJso jflusmted by 
2 lew Still preserved works of Ixis^ The onJy dated 
one aniofig thesej which thus oiay serve as a starrmg- 
pomt, is die mommitt landscape in the Takce 
Museum Sfm4sHd cki^ voLXXVIi)^ which is 
fully signed and dated 1124. i.e. in the heyday of the 
Hsiiau-lui sqioch when the Academy m K^aifeug 
was srill m fill! swing, and it may be said ro mark a 
middle ttage in the itylistk dis^'elopment of Li 
Tang's an (PL247), 

The composition cormsts of a broad mDuntain- 
cone that awet^ mmt of die background and t\sM 
somewhat lower side-swings which proj(?ct towards 
the front. BemceiL die sharply cur iiiJ deeply 
cloven walls there n some open ground with flat 
boulders encircled by the cuibulcnt water of a 
mountain stream and aivcred m places by the 
cniwling roots of some plnc-trixs- All these various 
parts of the composirion are lendered very carefully 
and defined m details the whede view being brought 
quite dose to the spcctaLor and uot represented as 
fiir-oif scenery, as was usual in the earlier njuuntaiu 
landscapes. 

The decoratTve effect of the picture is to no small 
degree dependent on the silhouettijig of the sharply 
cut rocks and citrvijass and thr peculiar renderiag oF 
the “wruikles" according to die pamro known as 
{wrintles like cuEi of a big a^e)* 
They are not painted with a soft brush and flowing 
ink but wiih a relatrvdy stiff and squeezed brush 
{is *4 pf) that pfoduces the impression of variegated 
layers or diogcina! srratihcititTns. It itiay lurtliermore 
be noticed that the Decbnical method b not absolutely 
iitu&tin all over^ the stratified cliaracter being more 
pronounced in the central monnLm dian in the 
rocks at the sides^ where the brush has left more 
jerky touches or srms. cecallhig the diort strokes and 
dots which are $0 rignifreant in Fan KWnS pictum. 
Tlie correspondeiuce is sufficiently evident to juirify 
the cojiclLnion thar li T^ang liaJ studied the w'orks 
of Fan K*uan ui particular and received from them 
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certain impiilio of tedimt^ue and brushi-workJ But 
tliesc he utilized rather trccly and combmed with 
other more origmoJ elements of tedmique such as 
rubbing with a squeezed brush (t^'a pi)* Lj Ch'&ig- 
$ou Imd apparently some good reasons Iot his 
remark that Li Tang did not simply conmuie the 
styles of the landscapists feom the be ginnin g of the 
Sung period but surpassed them. 

The distance from this picture to the two iomous 
landscapes in Koto-in of Daiiokuji in Kyoto* which 
have recently been idendhed as works by Li T^ong^ 
h not very' greats Tliey have much in commoup 
pacricnlacly from a tedmicid point of view, bxir it is 
3t ih4: same time evidmt that the pictures in Japan 
illusirate a later stage in the painter^ cvolutiouH One 
of them b signed by Li T'mg^ as has been proved by 
Dr. Sbiimda, but neither of them b dated-* The very 
surpming old attribution of these rwo landscapes ro 
Wu Tao“tm was probably a consequence of their 
posterior combmarion with a Kuanyin pictoix of 
Wu Tao-tzu ty^pe into a triptych, which may have 
been accomplished m iht fifteenth century and 
apparently also involved considnabic cutting down 
of the of these landscapes (prwent measure¬ 
ments: [06'5?< 43* ^ cm.) 

This iransforimtion Itas to some c-'tteni: impaired 
the original imptessiQii of space in these pictures^ not 
only the tops of tlic m^iuiitaiti^ but also considerable 
pojTtiom at the sidcsj including parti of rocks and 
trees, have been lost* What is left seems thus more 
citiVii'ded or compressed than it was when the pic¬ 
tures were complete. Yet it b still possible to sec 
what Li Ch"eng-90u meant when he ViTote thai: 
■"though Lt T'ang s pictures seem fdkd (crowded), 
the)' have some empty space". 

If these picttirca illustrstr two jeasom (tlie rwo 
otbers missing), one of them may be called Autumn, 
or Winter and the other Summer; the former 
representing a siccp waterfill over a pieapice^ the 
latter a broad winding sctcam chat comes out of a 
deep gtJfgc- There are m both pictures some bending 
and twisting trees on the rocky ledges by the water-*- 
fatl and by the stream, bare and sturdy in the antuiun 


scene, leafy and w^vy in the otlier picture* The 
figures are very small* yet tJiery are so placed that 
they auy be said to impersemate or reflect somc^ 
thing of the mood of the scenery; the two men by 
the waterfall arc impressed by its solemn gtaudciir* 
while the wanderer with a large bundle on bis bock 
who is proceeding along die stream towards the 
slope of die mountain is hastening his steps to 
escape die heat of a summer day pPlspJ49^ 

The general lines of composition arc much die 
same in the two pictures. Hie liigh morintams in 
bo til cases almost completely cover die upper 
pottioiii and serve tims as a backgromd for the 
intricate designs cif the dark trees. Tile effect of 
height is overwhelming, but to a certrin extent 
counterbalanced by the exccfition of the views 
below produced by the gorges and defts in. the rocks 
where the water comes out from its hidden depths, 
Tlie direction of the movement out of the distance 
md downAVoifh is ^tnmgly accentuated, but it is 
brought to a temporary halt in the pools or lokcleis 
at die foot of die mountains. 

The expressiveness of the pictures depends, how^ 
ever, on die brush-work jiLst as much as on rheir 
designs. The moimtams and rocks are rendered 
mainly with a squeezed or compressed bniah, the 
so-callcd Ij 4 pi, by which the soltdiTy and hardness 
of the rock-formations are brought out perfeedy. 
The stems of the sturdy trees and tlidx winding and 
twisting branches are drawn and modelled in a very 
forcdiil manner wliich gives diem m almost 
metallic qtialit)^ Everything, as said in the above 
quotation from Ima-chueiu h convinc¬ 

ingly solid and real and pokiied in a firm manner 
with "dripping" mk. 

The picture represent, no doubt* an advanced 
stage m the pamrer’s career and ajv more likely to 
have been done after than before his moving ro the 

^ The acinic rennexian bccwrcn Li Ting anA Fm K'nan hss 
bem ilrcHcd ia parckiilar by Sbimuii Shiijir© m hii orriclc 
ni pubiliihcd id Bijutm Kenitfu^ 

No,nS| lipsO- In ihu aiturfc djc discovcfy of tito U Tang 
s^itufe tm ihc Kom-^ bmiiKapc U told in dcmL 

* Shifn^laS imc'lr fm lipannc) tn lUpUffi ids. 
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fondi. Tluc Li Tang developed contmuoiuly and 
only attained full anistic ireedonx at ftif; cd his 
life scons indeed most likely and is also confinned 
by cridcs of the Ming period. 

Another signed picture rdared in sryle to the 
above mentioned landscapes is die honeberoU which, 
used to be in die Ho Knan-wu collection in Hong- 
kongd The vigorous imnjicr of execudon tmrfcs it 
as a relatively kre work. Tlie landscape serves here 
as A stAge for two old mern bio^^Ti in histoty as 
heroic examples of feitemal love^ Le. Po-i and Sho- 
ch*L die sons of die Prince of Ku-^u^ who in con- 
sctjucncc of their great tacema] dc^xiitioD bath 
declined the throne of their kdier and sought refbge 
with Wen Whiig, the Duke of Chott^ and then 
wandered a wav into the moun tains, vriiere they 
lived foe a while on wild herbs and finally perished 
of ccild and hanger/ They are represented seated on 
the ground under some oM pine-trees* ah&t^rbed in 
deliberations; they look rather worn and dteir long 
black beards have been growing feedy during their 
stay in the wildrm™. The group is feamed by the 
massive trunks and fer-^preading branches of the 
welding and betiding trees which grow along the 
edges of the mountain icrrace on which the scene is 
laid, Tlic rocky Icdg^ b rendered in the bold ts*a pi 
manner which produces the efieer of catting rather 
than of ordinary paititing; the contour^ are hoc 
ouilitijed4 very sharply marked as if the terrace 
had been cut or chiselled out of tlie uioimbiirL, while 
the minks and nxm of the bending trees arc 
modelled in to high relief with effeenve use of the 
fei poi technique* and "‘dripping"^ ink* The aimtal 
handling of the brush and ink is indeed Tcmarkable, 
being tirm and strong and yet very free in the use of 
rkhly flowing ink. The pWhc definition of every 
element or poraon of the picture is perfect, yet the 
prevailing general impression is one of pictarkl 
beaury (PLaji), 

The two men who fopn the cen tral motif in this 
picture moke us ceali^c that Li T'ang was no 
prominent as a figure painter than as a laudscapbr- 
TTiis lias also been pointed out by leadizig 


critics of the Ming paiodp who praise his skill in 
various ilircctians as a painter of rocks and pines* 
turbulcn t ^vaters and rushing s creams* water- 
bui&loes and herdUboys, scholars and country folk* 
all riUi^ with the bieach of life. Chang Ch'ou wrote 
in 5liH-Avii (voiro): '"Li Toug was a good 
pamiec of human figures and landscapes, FEs expres¬ 
sionism - the ideas expressed with the brush - was 
not of an ordinary kind4 He excelled even more in 
pamfing oxeii* following in this the manner of Tal 
Sung/' The writer goes on to describe a picture by 
li Xang which he thinks should be placed above 
cemm fimoui works by Ma Yuan and Hsia (Cud. 
Among the figute-paiutings by the master meu- 
doticd by Wu Ch^irC'Iieii in Shu-^iua thi may be 
remembered m particular a scroll reprcseaiting A 
Scholar Playing die Cli'in. The mun was seated by a 
purling well und^ a cree, and the tendering was so 
vivid that one "'could hear the sound of the water as 
well as that of the ch'in"/ 

Li T^atig has been made r^poruible for quite a 
ntiinber of pictures reprcamling rustic types* oxen 
with herd-boys and the like., but incst oi them are 
appareudy painted by ddlfiil imitators of die YiiaH 
or Ming period mther than by himself Thar u no 
doubt tnic of die niiher huniorum piccune in die 
fenricr NanonoJ MiUieuni in Peking representing 
A Village Surgeon pracrisbg Ids art on a sturdy 
chent which has been puhliditxi rqjeatcdiy os a work 
bv Li T*ang. The cxcciitjon h larking in the strength 
and fiomiji»$ of Li Twang's brush-work but the 
dc$i^ may well bo his. 

A somewhat better illuamativc pictorc* aUo with a 
humorous imderrone, b die himdscroll known as 
A Country Wedding Proccssicmp m the Ueno 

■l Bi- prrhriatrT^ in ^lI | try (tw tWmtlc 

* Giki, Oidn, i 6 j 7, 

*Ffi wfilte )i a “ihc mfthnNl <if fetuh-woik tn whuii 

the. bjin dif bnij^k vc. to tcpaxaLe so that x moke is 

nm iolid bhi± broken by mciki of muonched pnimcL The 
eftxi it one <if epeni And ligjHnc=sr, the ^okes m dinosl three- 
dimfiiaotui" (BaijAiiihi Mordi). It k ^oduepd by 7 tehtfivdT 
dry hnnh. 

* Qii^tfd in ^iLUi-faijd vriLlL (PiukhL^ a pna^ 

pjioTri 
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cxillcction (now in Ky&to), h iiiii5a:atc:$ tin? of 

a country btitie ai the borne of her iiiturc husband's 
family. The proccssitm is made up of a very miited 
array of people, some on foot, some riding on 
doaitej^s ot buffaloes, who move and ajirt widi the 
uncomfortable dignity of foafon and peasants 
dressed up for an occasian in borrowed garmeuls. 
Tlic scene takes place on a hare sandy slope under 
some old v^'dlovi’s, whose light foliage spreads a 
fugidve air of spring over the tnsde lovers and their 
forpectam Ixiends^ llie figures aie drawn with a very 
thin, not to say sharp, brush: evciy little wrinkle in 
the g amien rs or hrtfr in the furs of the animals being 
cIcarlviDclii^tcd, while the trunks of tlic old iiolloxvs 
which are partly visible along die slope, are painted 
m a bolder fashion and dotted mch richer ink. The 
picniie is to be rigtred with the master s name, 
but if so, the wriring must he a later iuterpoLitioTL 

A special gronp within the of li T'ang it 
formed by the Lmdscapes with hufialocs sudi as the 
excellent little pictiire in the Boston MmeiLm wlncli, 
according to the old labcf represents "Rctumitig 
Dnmk from a Village Fem in Spring* \ The old 
grey-heard who is seated in a somewhat imcomforr- 
abic piTririon on a scraggy bufEik5+ would no doubt 
tumble off^ if he were not supported (jy a serv'ant 
walking at liis side, sehile amadier Liicliiii %valb 
ahead, pulling the slow aninial dong die rivet-bank 
with a kmg rope. The figure reminds ns of some of 
the people m the Wedding Procession, but die 
quality of the brosli-work is superior, as may be 
seen m the willow muik which is nioddled into Rill 
plastic relief 

This is certainly one of the very best bulfalo- 
paiutnigs which, wdth more or less reason < arc 
associated with the fiame of Li T" ang. The motif 
became partiniLirly popular at the ritne when the 
centre of artistic activity was moved to the south, 
and it was ofrtn treated with a tondi of humour 
expressed in die juxtaposition of the uncouth, heavy 
beast and the lidtc and slcjider herd-boy , One such 
picture by Li T*atig is described by a critic of the 
Ming period as follows:/^Thcre is a water-biifialo 


imder the trees who w ants to go to the right, but the 
herd-.boy is puiltng him towards the left: both are 
bending down and imking great exertions, WTest- 
ling with eadi others so that he viho locjks at the 
painting feels as if he himself were exerting all his 
strength."^ In other picttires the effect is not cctrcred 
oti the opposition between the animal and the boy, 
but on tlieir companiDnsbip or mutual confidence, 
the boy clingmg to the back of the buf&Io, which Is 
nnmmg away from an approaching storm, as may 
be SL-en in the picture in the Palace Museum, called a 
Milch Cow, because the comporicioii h here 
completed with a calf 

The most promment among Li T^aiig^s com¬ 
petitors in the field of btifiaU-pinring was Li Ti, 
the somewhat younger artist whose merits as a 
flower-painter were described ui a pitccding diap- 
Tcr. Whether these rwo men were in personal con¬ 
tact is not knowti, but it must lx- admitted dial they 
did not have much in common as ardsts, cTccepi 
their occupation with such motifs as vvater-buf&Joes. 
Id painting tlicse ariiimh dicy bodi followed in the 
footsteps of Tai Sung, the famous mastjer of the late 
eighth century who, as far as we iiiow% v™ die first 
to iuiroduce the buSdoes tripping along or running, 
Li Ti was after all a mote tradittond or academic 
painter than the more indcpcndoit, not m say 
impetuous* Li T'ang, whose tinmual ternperament: 
b reflcctcil in a more evprKsioiiisde brush-work* 

Mast famous among U Tt's bui&lo paintings arc 
the two albimi-lea'>L*es formerly in die Mamda col- 
Iccrion bntncrwbclongmg corheYamatoBunkataTi, 
Tliey represent burners teturumg over snow-covered 
fields and axe executed wtth slight reddish^ brown 
and white colours and ink tin silk* which has 
darkened with age. The him ter is, in rise emc pjccure* 
cramping ahead of the animal, carrying his catch, a 
hare* on a pole, but in thr otlier he b seabed in a 
crouching position on the back of thr bull holding 
bis pole in front, and on this a pheasant is suspended. 
The jjiustrativc intemt b centred in the figures and 

* QtiuUft m lu, TL fmm Wu Cfc'MibEiig, 
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zht: znin^&f but tiin sigiiificaiU'c the 

pictures depends mainly on die atmosphere of cold 
winter evenings evoked by the vety elective snow- 
laden trees in desolate landscapes. Thcstrictccprianiy 
of means in colour and design and die perfect 
balance of tht romp<jsirions imbue diose ymall 
pictures with a great decoradre beauty which 
increases then: poetic appeal ^S 4 )' 

A larger picture, belonging to the Peking PaLacc 
Museum, agned by Li Ti and dated in the year 1174^ 
wa^ m eluded in the London Ediibttion of 193 5-19J6. 
The mouf is here two heavy bulfalocs with herd- 
boys un dieir backs tnsliitig hume ward at hill speedy 
heads down and tails up* caught by the sudden 
ramsnjrm. Tlie wind is shaking the leafage of the old 
willom and threatetLs 10 catty away the hat of one 
of the boy?, while the other is m danger of being 
iwept off altogether from his bimipy rat. All this is 
rendemd wich. a note of humour, bur with no 
cniphads in the excendfm chat would reveal the 
dramatic impetus, or life-hreath. which ii the nerve 
of the motif 

Beside the butFa]i>-paintrngs menticFMed above 
wludi are cidaec signed oc attributed on styhstic 
ground to Li Tang and to li TL there ate cullers ofa 
similar kind which mcnr to be remembered at rliis 
place, even dtougli tliey catmoi be labelled with 
names of definite artists. Thii applies to the 
shaped picture in the Boa ton Mu^euni xvhkh 
teprestms a herd-htiv m the act of mounting a large 
bull by grasping its horns and climbing over its 
Iiead. The picture liai nddicr seal nor dgnacurc; bur 
was fonnerJy aitribiiccd to Tai Sung, an attribution 
perhaps to some extent jtisrifed by the powerful 
design of the bull whale the execurinup patricidarly 
ot such parts as the bamboos and the stones, points to 
the South Sting period. 

Similar elements of srj'b may be observed m the 
picture in the Seattle Art Museum whkh represents 
a herd-boy following a leisurely walkinir biiflalo^ 
though the execution 15 not by the same hand ai tn 
thc Boston picture* Mr. Sherman Lee has wcU 
characccriTcd the realistic rrndcniig of this inipasing 


beast* pointirig oui i_bat ""the bull looks and acts like 
the heavy animal that he wliile the boy ^ hoiping 

behind oti semggy* legs, appeals as a rstthcr frail 
creature of skin imd bones. The contrast between the 
animal and its supposed leader has bem ctfccdvcly 
emphaiiaed and this tnay not be simply from nealisdc 
reasons. It sccira more likely thai this picture (like a 
few ij tilers) has a symbolic or diustradve sjgnifreance 
bedded being a study from Tiaiufe (PL255). his not 
necessarily a Cli*aD painting, but the pccolbr 
rclatiou!ihip or opposition bciwe^cd mati and beast 
had a general significance in Buddhist China, which 
no doubt was also frk by the painters. 

The motif seems to lia vc had, so Co £peik. a 
double attraction for Cliincsc painters; its popu¬ 
larity in the South Sung period, wlicn die centre of 
artktic activity in T-Lmgehou or thrreaboili;. 
became very marked, and more buffalo-paiuiings 
were then produced tlian can he mcntjosicd at this 
place. Most of them arc anonymous but a few are 
ascribed to painters recorded in Onncsc chronicles, 
^ for mstaiioe the pictures by Cbu Hd Cliu 
who is mendoned together with his kinsman Cliu 
Ying in fhuim-iit> ki!a-p*u (V0L14J, They were both 
aedvr at the end of the Nordiem Sufig period and 
specialised in pamiing buffaloes. It is said about Chu 
Hfii that he bccamr iihmous for rrprcsmtbtg die 
aiiimals in sunsci landscapes in fresh verdure, with a 
solitary Iirrd-boy playing the dure, and ako for his 
prctnixs of lonely villager. ""He never pamred 
market scenes, nor any fightuig or ni nning bulls, tie 
did not readi the nandurd of Tai Sung, yet lit wiu a 
fatnons master among later men/* His name is 
attaciied to two fin pictures wliicb formed part of 
the P'ang Yiim-clri collccdon!, and also to a printing 
m the Freer Gallciy (ly.jjj) and one m die C. T, 
Loo coUecticni, catalogued by Laufer,* bin tht 
teproductiou can hardly be said to transmit the 
impresrinn of a Sung prinlmg. 

* Cj\ ShEtrnadl Lte., A Proliiiblc DuHilto Pikujjajj. 

Adtrr, VuLXlL 

*Cf. cfl^, ^SrlfljC mtJ Vlidfi Pawtirr^t FVlfrarHi Chtsm 

dcicrllwd tl n, L&ufcTt, 1^14. PLXXL 
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The hs^diicroll in die Detroit Institute of Atts, 
wliich is known onder the stiggpstive tide Spring 
Pasture^ is ^ tuorc important specimen- It has heeti 
reproduced and described ha an artkle by Itenjamin 
March, in which he says that the fomicf: owner of 
the picture, P'u Ju the painter who inherited it 
(tom his father Prince Kimg, * "regarded the pain ring 
as bang by an unknown Sung artist in the style of 
li aog”* - a dehnidan of its style and adgin to 
which we willingly subscribe. At the fcsucne time tt 
should be noted that an exact dnphcaie of this pic- 
tuic is reprs^diiccd. and described in F. S* Rwcti^s 
catalogue of paindngs belonging to the Yuan Co* 
in Shanghai ( 1916 ).* The Tcprtxluciions are not 
snffiriendy clear to allow a dose scrutiny of minor 
details, but the main dements of the compoutiDn are 
the lame. A notewotthy tlifferencc is* linwcvear, the 
addition of t^vo colophom by coimoisseun of the 
cady nmettenth century, according to whom die 
Lai Yiiiu pictirrc ihooM bciiitributcJ id Wang TsaOi 
tin Sunj^-nien. who was active m the Shao-Jising 
era and oonscquaitly almost cemtem- 

porary wkh Li T*3ngH It would be interesting do 
know if there are some gMd teasom for this 
attribution, whkh ako nmy apply (at least rndkccdy) 
to die picmrc in Detroit* Tlie inierdepeudence 
of die two pictures k evident, hut whcilici one of 
them was or both of them were painted by 
Wang Tsao is imposubk to tell from the material 
at OUT disposition {PL 25 ^)- 

Thc composition with its vanegated groups* some 
in vivid movement, othos ipnet and reposcEil, lias 
been well described by Benjamin March. He notes 
in particular ''a naked Ixjy wdio ^wiim afrcf his 
buffalo, while the others stand gingerly on the 
nearby submerged bacb of theirs ... Under the 
trees the buFalocs go soberly sbour the serious 
buamos of bdng bui&To« widi all the ummaguia- 
tive earn^tness we are wont to interprer into them. 
Beyond die stream a small half-hiddoi ibatcbed 
cottage gives aii idiuiiate desrinatkm to our wander- 
tngs and imparts a pleasantly domestic touch to the 
scene. 


The picture is as a whole one of the most cntcr- 
taining ihustmtioiif known to us of actual bufialo- 
life m the river-valleys in the south. If Wang Tsao 
was capable of doing this, he must have iseen one of 
the best followeis of li T"ang m the field of builali?- 
paindng. 

* + 

Chiang Ts*aii, KimuHEaQ, from Wu-hring in 
Cliekiang was a highly gifred painter of the mne 
pericnl who also beemne known for his pictures of 
waccr-bufEiloes. tie was a sidciy man, who looked 
very thin and emaebted; hb passion was drinking 
tea, which he regarded as an elixir of liic. It is 
furthermore recorded of him "*chat li&e grasped the 
scenic bcanty of the lakes and the sky; peaceful and 
open as well as wild and deviate views arc rendered 
m his pictures within a square toot. He followed 
Tung Yiian as a biidscape-painrcr, but surpassed the 
old master in boldness and freedom of brush-worL”* 
His poetic temperament and ctcathT gaiius are 
characterized mHiiti-rftias fblhT5vs:*“Hekncwhow 
to express thjoiigh die scenery of liis pamrmgs that 
which k beyond thoughts; he cannot be compared 
with other people/" * *. ""Chii-jan followed Tung 
Yiian, who used the Itemp-fifarc wrinkln, painted 
with short brush-strokes* and CliiangTs*aJi followed 
Chn-j[Ui*s wrinklei, which wen: *tikr nails pulled 
out of ttie mud (ni-ft pif-tmjf £s^^fT)^*' 

When thsL emperor Rao-tsung heard abnut this 
extraordinary painter he was given an official 
position and summoned to present himsdf at coutl 
B ur liis hold on life was not great, and the strain of 
die official recognition seems to been too much 
for liim: '^hen Chiatig Ts‘an came to Lin-ati 
{where tlir emperor resided) he said: 'Now I have 
got an appointment m the prefecture; tomorrovr 1 

1 QT Ur.inrH'rt ii/nfir Detroit /ni/v4rtr. lgJ2. 

La.i-yuui CdiTi|miy- ShangEuL 1916. 

* Frotii hui-j^. 

^ Quotriliil LSjfBT-JrTTJijrjimjf, > L3L10, 
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sh^ be presented to die cmpcficir/ But that same 
evening he diccL [tmleett^ such wis his (ate/*^ 

CliUng Ts^in:*^s deep penetration into the life 
of aamre, amt tacalty of exprcssuig '^tbiough the 
scenery of his paintings tliai which is beyond 
thoughc^^ may sdU be observed in two important 
Lmdscape scrollt containing an ovcrwhclmuig 
abundoncL- of strange rocks, bubbling wells, winding 
brooks and tuAuthmi verdure. The two scrolls are 
closely reseaibling vaxiatioDi on the same mritifs^ 
but some CErne may have elapsed between ihcu: 
execution, the litter being a more restricted version 
of the composiflQfi which is developed on a target 
scale in the other. 

The larger of the two icrolb is in the Kud^img 
coUectiani n measmes ig* fi x 1^9 Chinese icet aiid is 
known under the title Cli^ian^i A 

TlKnisand Miles of River and MtnmiAWi. At the end 
of the picture are insciiptiofiH by K o Chiu-sm and 
Tung Ch^-ch*aiig who both praise jt as a w'ork by 
f^hiang Ts^aii. Other inscriptions by less known 
men are dated L217 and 1349, wbilt: the eniperoi 
Ch^icD-liuig"* itiscnption js dated 1747- Tlicn 
follow' colophoni by Tung Chl^’ang and Wu 
Kuang and a number of seals including dut of 
Liang Ch*ing-piao. I know it only from the repro- 
duCOons in Kif-Lrurjj Oeiidlijm, voLts, but to 
Judge by diese it is painted in a richer fluent maimer 
derived fitom Chti-Jia wiili effeedve pictorial treai" 
meat of liglit and shade in the wooded and bssuted 
tnounumt and j suggestion of the moiH atmosphere 
over the low' lands aud open nver views. 

Tile smaller scroll, which bclortg* to die Ndson 
Galleiy" in Kansas City nieasnres 9 ft. ixL x lif in, 
(die length being only about halt of the longer 
scToll)^ is called by the very sigtiiftcant title Massed 
Verdure of Wooded Peaks. It bears the inscitpdon: 
Chiang^nan. Chkng Ts'an (which socnis to be a later 
addition), and m cTicoiuium by the emperor Ch*i™- 
iung dated 1783. The pictiHT uiust have been a bite 
acquisition by tb e emperor and is as such introduced 
in the second set at S/iiA-diVj poi^-chi. It hai also a 
colophon by K‘o Cliiu^u and a gteat number ol 


scab ijicluding that of l.iang Cb*itjg-^iflo 
258),^ iTie tact that disadnnharjng collectors as well 
as die emperor Ch^ien^ung found, it necessary to 
acqoiic dib tninor semh, though they already pov 
scssed die larger edition of die same motiL tends to 
show dmr the one is nor simply a reperitjon of the 
other hut that each one has some inieresr of its own 
as a genuine tverk by the nimuaMter. The compt^si- 
Dons arc, as said above, cssentiaiiy the same, thniigh 
soTTiCwhat condensed or foicsiiortened in the latter, 
and both transmit impressions of the itiexhauatible 
repetition and fertility of Natures fcficctcd in the 
intricate foritiatians of the mo uu tains and the 
luxuriant growth of the trees. Bur in the execution a 
difference b noticeable ui so &r as the rather fluent 
bimh-w ork in the brger version has become more 
serried and prickly in. the smaller version, a change 
ihat seems to corrcspind to the statement of the 
biographers dial Cliiang Ts'an became ever more 
thin and ertLiciated with the years. 

Besides the above-mentioned mo scrolls may be 
recalled the monuTnmtal Ln Shan pictnre in the Ku- 
kung collection wiiich according to the msmption is 
Chiang Ts^atia vemon of a composition by Fan 
K*tun. The grand orighiil design still^ciinb out im¬ 
pressively In spite of die nianieratcd brush-work 
which bears wLniess to 3 much bter period ol 
execution.* 

Tloc minor (aii-fhapcd picture in the Boat on 
Museum known as Moimtains and a Ravmc m Mist 
b «yli^cally akin tO die master s works {Pi .259) 
whereas the scroll of the Hundred Water 4 iufelocs 
m the Mctropolitim Museum, may have been 
4nributcd to the paintei, bemuse it nrprcscnis 2 
fivourile motif of his. But ir can hardiy be the 
lame pknire as mcntioTicd by Chang Ch'ou, be¬ 
cause this has an aiirograph iusodptian by the 
extiperor Kat^-tsung and a dozen colophons hy 
collectors :md connoLsseuis, none oJt whitii exists 
on tltc picture in New YorL whicll how^er may 

^Hi^ChuKoim 
* KM^rungSkf^mdii, vnLXXV. 
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THE ^UKG PERIOD 


render Chmig lamom compositioii in a 

sQmewhut retlui'eci vemnn, 

T-Isinj C]i:i^^ from Hcmsp id Slmtsl was evidendy 
1 man of strazLg? £e-n]pc.Tamcii^ and ^ paintti of 
considerable mBncncc in the Shao4isiDg era. He was 
mentioned in oiir acccumt of Li "Tatig V pcfcgnnii- 
tioio in the T^ii-hang moirntuns when die two men 
fled from the dc^'istatcd capital, Tlie first enconriteT 
between the old niOTer ™d the yotmg pintcr who 
siippoTted himsetf by robbery in dc&uU of other 
means of livelilnxith cannot liave been very agree¬ 
able* The young nun simply Uid hold of Li Twang's 
travdling bag, Jicpkig to find some fbod in it, but 
on searcliing m k he found "only a box widi clulk 
and some bruslies, and no more*', liis surprise was 
great when 14 Tang trvcatcd hu idenrity^ "since 
E-isiao Chao had often heard abouttheiamoLisiiiJistcr, 
and he foUow'eJ him immcdiaiely to die simch". He 
becamt 14 Taug’s closest pupil or* as the chrcmider 
tays; "'the master bestowed upon liim Ins 
ability", and torrodiiced hnn mco the x^Ladony, 
w litre he vva^ appojtiied a m duiv with the title of a 
"highly mciitorioiis 

It was already noted in the cjijotatioii Evom Li 
Clf &ig-sou ihatH&moChao'j infLuencconthi! fity lifdc 
evolution wai rated very high, diough hr painted 
in a style difftrent from Li Tangos: '"fhe scenery 
in his piemm w'as liidJen in Yapours and ckmdlj; 
they seemed empty ^ yet they were well filled." 

Chang Ch'cnu die other hand, wrote thar 
"*Hsus>diao*s work locdts very nnich like that oflj 
T^ang* hut bii own portkiiLar ^tylc eemdsca in a rich 
and liherai use of ink (in layers), and yet everything 
he painted, human figures, landscapes, boa£$^ car¬ 
riages or buddingt was exact and wnndtTfiil^^* 

Tills diamcterizaaon is completed in another 
sornewliat later chmnicle whcfe it is said tliat "tlsiao 
Oioo had grasped the stymie of Tung Yuan, but made 
the wdnkJn strv^ngcf and jmiir vigorous He 
particularly fond of painting straige peaks aud rocks* 
which seemed to the bcfioldrr like the tuniuiruous 
rush of splashing washes and irussei of clouds 
gadicrcd bv the w'ind'V* 


Even if these various diaraeterizationi of i lsiar> 
Chac*s style of pacntbig and cxtrncFrdmaty mastery 
of thfi brndi conmLi some exaggerations^ it 
5CCTTIS evident thai he musr have bmi a mthcr 
dynamic personality whose tempestuous tempera- 
ment fbimd exprrsrion iu liis bntsH-work. This b 
furthermore vividly conJmued by rhe record aboiit 
tm way of cxecuritig certain w^all-pajnciijgs in die 
Cop! Hall on the K.ii Mountain (#rf#-s^i:?n Imug- 
f'diyj) erected ahouc the West Lake in Hangchou, 
It rose magnificent above a grove of plum“trccs 
with walls tlnrty feet lugh Tbe emperor Kao-tsmig 
Jiad annoimct"d Uis visit to die ittw boilding for the 
next day. The event was discusstxl by some courtiers, 
and one of them said: 'The high visitor will arrive^ 
but the w^lk are still white". It was imjncdiatdy 
decided thiit the imperial paiuier Hsiao Chao should 
be sent there paint sonic landscapes. When Chao 
received die order, he asked to be giveu four gallom 
of wine* hi simsei he wt-nr into the Ku hall; and 
chen 3t every warcb, ’when the drum was hearen* he 
drank oni: gallon, and each time a gallon was 
empried, one wall was finohed* Thus die painting 
was donCt and when it w.is completed^ Hsiao Clia/> 
a ho Rnisbed and dniiik. The emperor arrived* 
and as he waited round, he looked at the waJU w’ltb 
surprise and aiitnirarii’m* Be was infonned that tite 
pnn£big> VTcre by Hsiao^ and npon that he ordered 
that the paintcrahould lx-rewarded with gold andsilk. 

Hsiao's pictuies pi’ttseiiscd sWvc 4 i]l the quality of 
miikiilg the hekokier feel as if he actually were on the 
famous uiDuntaius and rivers, and not simply 
[ooking at pictures of them* 

After riding such descriptive coni men ts as 
quoted above, wc cannot but foci a deep regret that 
we no longer have an opportunity of ott3imn.g a 
reliable confirmation of Hriao's masterly brusliman- 
ship. Tlie w'all-panmngs in the Wii-shtbig Moao as 
well th™ of t he Ku-shan Hall perished long ago, 

^ PfDm jn tuta lu, 

viaLOL 

^ jan^^ Fnl.J Ct, p-|2- 

^ Jiud ill Nm-Sut\^ yuaw-lm vd-HT. 


tl TANC.U Tl, CHIANC TS’AN* mtAft CHAOp CHAO PU. ClUL^ J U1 AND YEN TZ'S-P^lNr, tai 


and ch£ Iajugus stroll illustraiiig The Twelve 
Anspiciaiw Omcn.s 3 .t tJie Begiiming of the Enipetor 
Kao-tsiiiig^s Reign has not been ideiilihed. The 
pictOEO which pM4 under Ms name nfc TU>t verj' 
imporinuL ctch thou^ SGtne of them may be 
accepted 43t uriginaJs. This is true of the laige albino 
leaf m Mr. C- C Wang'j collection in New York+ 
which rcfFTC^ts A SimU Wme Shop in a Bamboo 
Grove at the fT?ot nf Snow-covered Mountains, luid 
also of the handsetoU wliich contains a close view ol 
Tigcrhill In StJOchow with its pagtxU and oiher 
buildings, llie latter picture, which vras in a pnvatc 
c<jUccrion iiv QiiiiA, is known co me only m 
reproduciion* which hardly allows a safe contdusiem 
4^ to ttx date of exccuuoti, but it soems to be 
disdngiiishcd by the iimncdiatriicss of an original 
and is attractive ai a iaitlifuJ rendering of one ol die 
most pctpular historic pbtei in China^ (Pl^6i)r 

Another handscxoll likewise m pnvatt: possession 
iu Ghiiia^ Vp'hich has die painicr^s signatatr and the 
dace I r 34n is called Dwellings in the Mountains. The 
composition consisEs of sharply-cut mcks. im¬ 
petuous streams at the heighr of sprmg-floodi, 
whirling and foatriuig as they rush down mco the 
river below. These clrmcnU and tlir rorfcs in par- 
Dcdar arc patneed with the squccml brush and 
wTuikles like the scars of a big axe*\ exactly after the 
juudcl of cortespouding paro in U T*aligns piirures, 
though apparmdy with more emphasis on the out¬ 
lines of the forms. The composition is^ at least m 
pan. just 3 ^^ wcU filled as ni Li l‘*aiig*l landscapes; 
there are masses of large Jc3tfy ttees growing along 
the shores* and open gailenes and pavihons hnik 
over r ndilrtg ttrcatns* nor to metiiiou the boaimen 
who aie ttvnsportfaig people over the The 

prei-ailmg imprission is quj* of rocky strengtli and 
surging watcc^ corroponjlmg rnote or less to the 
records about Hmo Chao s famous patntings (Pk 
26oj." 

Chao Fu may also from a styhsac of view be 

classified among the followers of Li T^aiig, diough 
the two paintCTs may o.e\'ef have roec. He lived on 
the Pei-ku mountain near Ch^n-cMang in Kiaiigsu 


and was active m the S-hao-hsing era (iijT-itoa}* 
According (O the tcdndh in T'lWfiii and 

SAu-Irnu fang (Voi.IX)^ he mainly painted views ot 
the Chin and Chiio isLmds iu the Yangtse sur- 
rounded by whirling warcts and brcakMg wa\TS, 
which he rendered with great stiength and vitalit]^, 
*^Bui wbiif a pity that he conemrrated on EUDtt& of a 
single distnetf^ He could, however^ abo pauii 
execUcru figures. Chang Ch'ou writes: "hi MeShai’- 
hsitsg era there was a man called Chao Fu (or Fd}, a 
verj* ikilftil painter^, Uving at I wdio m sigiiiug 
his pictures did not write his family name but 
sunply Fu [Pcl|. and when people in latrr times got 
hold of hi> paintuigs, they soinetinic^ thought that 
they were by Mi Fd. Thus W«i Htiu-cb'dig men- 
tiotts in Yok-dtih shu-^ma chi a scmTI called CAiVifjg- 
diiiw \mn~li fu as a work by Mi Fei^ diough it was 
painbed by Chao Fci (Fu)/"^ Tins scroti is cv’ldcniiy 
the same as that new exhibited in the Hui-hua knan 
in P ekin g^ Le. an imposiugly large and bold pra- 
phowe on die eternal niodf of ?pUt rocks and 
msMng water, u^spircd by die upper reaches of the 
Yaiigtse. anil inlerprrted in a brilliant inanner with 
rich mk an d a vigorous brush quite unlike that of the 
academicians. But it is difficult to see bow a pictiirc 
li k e this could be confijsed witli paMcmgs by Mi Fu. 

Cliu Jui was probably a little younger* aettve 
towards the end of die twelfth century. He was a 
tiadvc of Hopa but passed niosi of his life m 
HadgthoUf TAhene he served as 4 tai c}u 0 in the 
Academy ot Faiutiug and wal honourcd with the 
Golden Girdle, Tlic empejxv Ning-^mng^i mother 
(end of twelfth century) is said to written 
pocmj ou some of his paniiing. But even svhik 
living in the South, he retained a prefirrenev for the 
scenery of the iiordicm prnsTjitcs, hk place of 
origin. He painted several famous snow-Undscapei^ 

^ rW, pp.J9snd ixx 
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THE SUNG PERLOB 


(or imEaiice, Hunier^ in Snow„ Feeding in 

Snow^.Tnivcllmg by MuleHirarcs, Food Transport! 
bur also pictnrw of a sofirr mood locb as Ckaring 
after Rain in Aarumn aiid A Cool Monimg at 
Pavilion by a Lake. They were all piaised for dtdr 
tnnh to nitttre and excellent brushmanshipni Tung 
Cli^i-ch'ang wrote about a picture of his reprsent- 
ing A Visit to TaUshan that it waj so good that even 
Li "Tang conld not drcani of doing anything oq\i 4 

!f we cnake allowance for a Certain poitlon of 
exaggeration, unavoidahte in sndi eulogies, it 
becomes comprehensibk w^hy a picture such as the 
bandscroli in die Ku-kuiig coUccrion, which illus- 
rr atin g Su Tiing-pVs poom **Tlie Red is 

ascribed CO Chu Jut* The picture is a remarkably 
farilliaut work in design as well as in exeeudon, 
revealing some iuflncncc ftom U T'ang. The 
composition has a strong structkinii quatity, the 
steep clifis and mountain walls rise in striking con^ 
Gast to the hcrczoatal Imcs of die w ater, which at 
some places bmadens um huo open vistas and at 
other places is enclosed in impetuovks streams be^ 
rween rocky walU, The rhythiit is bold and the mk 
u rich; the painter has used the squeezed brush 

chns producing impressions of the liardncss and 
solidirj'of dte rocks (Pls.2<i2, i 6 }}> 

The pitttirc m the Boston Musemu which bears 
chu Juts signature is not a thing of the same artistic 
uiiportancc^ parocnlarly as it has grown dark with 
age and been cut ofTat rhe top. It represents Bullock- 
carts Travdling over a Mountain Pass. The road b 
very steep and it winds between sliarply-cut clids; 
the mules and bullocks aie exerting thcm&clm tn 
die inmost, pulling the loaded carts zig-^zag up to 
the mc-housfc, where tlicy halt for a wink irefore 
continLiirig to the ridge beyemd. All the details anr 
closely ob^rved and of a kind that still may be seen 
on tir-ofFmoiintrin roads in China, w'^here travel b 
exceedingly slow and the tests arc loi^, as everyone 
who bas been on the toads atui looks at the picture 
will remember. 

Yen Tz*ikp 1 ng b aho counted among the fbl- 


lowea of Li T"ang, chough he may have been too 
young to receive personal imtniirtioii from the old 
master. He w^as the third son of Yen Chung, one of 
the old mcmbeti of l ltii^sung^s xAcademy who, 
like most ofhb colleagues, re-<«tablbhed himself in 
Hangchou, togeiiier with his three sons Tz'u-aii, 
Tz"Q-yii. and T:^*G-p‘ing, and earned a great rcptita- 
don (and the Golden Girdle) thtough Ins pictures of 
w^atcr-bufiakes, Tlic sons painted, mostly similar 
motifr - i.e. Lmdscapes with herding buf^oOi - 
and the best of tJie three was Tz^u-p'ing. He entered 
the Academy in die Lung-hsmg cm (11^53-1164)* 
became a tVw years bter a rAift (the degree 
below mi riiiw) aud received the Golden Girdle. 
One of Ids most iraportanE worksi rcprcsctititig 
Mcnintuins in Snow, is signed and dated in cor- 
respondmcc with die year nSi. His brush and 
mk-minner is said to have been very like Li Tang'i, 
except iri the wrinkled of the stones and rocks^\ 
w*hidi he made in a different way. 

This may also be observ^ed in a Large signed land¬ 
scape by Ym Tz’u-p'mg in e!i 4 J Pabicr Museum col- 
lectioa^ known tinder the ride of The Font Pleasures 
or CoTiteutmmis,* The figureSt which illustrate meb 
various occupadems as fishing and ch'iu-playing arc, 
however, quite small and almost lost in the huge 
scencr)' of mounuins, trees, water, and pavilions, 
which is composed in a fashion rfiat no longer can be 
called craditionaL The overhanging m nimnin sil¬ 
houette is of 3 new type; the forms do nor bulge ot 
reach ont as mosdy in the works of earlier masters, 
bur seem rather compressed, conveying iht impres¬ 
sion of dry parchment or leather. Tlic connexion 
with Li "Tang is perhaps more uoriocablc in the 
pamcing of die trees, though these coo are of a 

CJl Emii Ul 

^ HcprvdiKCEi ifi ^ ^pedji.| volume iisual b> ^ EiiLus MjueiiEd 
in Pcldn^, 

* The ACtrihntiDn of pifwrc lu Chu Jui k flue to Ekung Mts- 
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Ht iht time when Oud Ping-rwen WTWC hk colofhidci which k 
fluted LuS* 
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[tardei and more lacraliir qualiiy ihan m tbc wofk^ 
of the older master (PL264}. 

The connexioD is mnrh more evident id the 
Landscape wiiii WatET-buf&Loes (fomijerly in the 
Akimoto conocdxm, now in the Sumitomo house in 
Stmuyoslu)^ which forrncrly was ascribed to Li 
T* 3 ng, It i| evidendy a picture by a follower of ij 
T*ang, but it bears no sjgttaiure or inscrlpdoii aad 
can hardly be said to coriespo^ in style very dosely 
to the si^ed picture by V™ Tzurp'ing, The 
attribution to the p^ter is consequendy a matter of 
conjectme and not parrietdady cdnrindng- The 
d rwgn iSy however^ of the tmiiattrai type which 
became most usual in die Hangchou Academy^ and 
the scene has a bucolic charm that is very ebajaaeriar- 
tic of the country around the lower Yangtae river. 
Herd-boys are amuring themselves under leafy trees 


on a nwr-bank^ while a bull is grazing and a cow is 
deeping with her miizzle on her alf All these 
v^ous demeans ate, however, rendcfed wirh.mcMe 
exactness of dcrril than pktoiid atmosphere; and in 
this respect the pictmie u distmedy iuforior to U 
T'ang^a -wtirks, 

Au album leaf m the Freer Gallery^ which 
represents some cottages under prnsMrccs on a pro- 
montorv and misty moimtain silhoumcs m the 
distiuioei has more marked pictorial qualityp diongh 
die liiie;iT defimdem ts here too notfoeahlc. The 
pictureis fuQy signed l^y the master and stylistically 
akin kj (he large landscape in the PalacaSr CoUecaon* 
and it may be admitted that the smaller size is an 
adv^rage from the artistic vaewpoini (PLzfis). 

^ Cjdi^Tv:^viiAu£Skmm Kckk4, ( 9 ^ 



Sii Han-Ch‘eii, Chao Po-Chii and Ma Ho-Cliil’i 


Th£ OADiN'C figiirc-painteTs who wtfiK active at 
the Acaademy of Pamtmg from its new start in 
Hangchou had served m simibi podnons in 
fetig hetorc crossing of the River". They were 
experienced acadetniebns like most of the land- 
scape-pahucts distossed ta die last chapEer, and wdj 
aL-quainted with ihc literary culture and acidictic: 
ideaU v/liiah iud formed tile pith and marrow of 
the activities at the emperor IM-dvitig's tnodeJ 
institution- T\^trf treated legendary subjects and 
poetic illustraticiiis with tlic same success as scenes of 
actual life, but iii all that they produced tlicre was 
this uudercurrenr of literary' ronianticisin barking 
back to Enchanted Peach Garden", a breath of 
fading fl^jwers from a quasi-Taoist Elysium that still 
iiugered around the West Lakt in Hangchou- These 
artista brought the exquisiteness of the Simg rriiue' 
iiient to an apogee, reflccong iu thdr paindng the 
lutmony of colour and purity of form to be known 
and admired by later gaierarions, particularly in the 
silks and ceramics of die Sung peiiodL 

Wang Chiinrh^ng, sometimes railed Han-kci4 was 
one of the earliest of the rehjied figure-painters in 
the Southem Sung period, and he h also one of the 
least known, because his works are rare. He should, 
however, be rcmembeml heir b passings because 
his name is ariached to a very chirmlng fim-patntitig 
in the Boston muiruiii representing a young lady 
seated on a garden terrace admiring a parakeet 
shown to her by a boy ^KtvanL The design is 
beaurifiiUy balanced and exeemed with the 
refinement as Su Hannrh^fnb patnungs of siinilar 
modis (PLa66}. 


The dates of Wang Chti-chetig^s activity arc nor 
exactly known^ but since his fiither Wang Cho w'as 
a cantcinporiaiy of Wu Tsung-yuan, he may well 
liave been aedve at the verv begmning of the rwelfth 
century, if not before- He received hii first tadning 
as a pamrer m his facher^s studio^ but specialized in 
painringt of noble bdics and ibilowed in this 
respect Chou Fang, grasping ''the leisurely ease” of 
the ~r ati g master^s sEylc. We are ^so t^jld that he 
used to go ttx certaMi temples and gardens where he 
could observe the ladies without himself being seen.^ 

To whit extent die traditional attribution of the 
graceful frn-painting is Boston is acceptable is 
difrieult to dedde shicc the mateixil for comparison 
is so very ihght. Tlie only other picture :p which 
Wang Chii-chaiig^s nainr is attached is a short 
liandiCToll in dte powessiou of Chang Ta-cb^kn iu 
Hongkong, which represents a Woman Spinnmg 
Thread Assisted by a Atm Servant p the signature on 
this picture consists of only two charactersr Chii- 
cheng. Tlie picture is iurercstnig as a very close, not 
to ray hmuorous. study of the nvo tugged persom 
who arc deeply cngiagcd m the spinumg of the 
dtrrad (beside a boy and ^ dog). Tltcy are bc^dj 
rendered with unfruling exactness in every detail of 
the fiickl types and tattered emmmeSt but die whole 
thing ts animated by ^ spirit cotaQy different from 
that of the gnirefiil fiui-paintitig in Bostpn. and it is 
dffBcult to Tccognisoc the same master's hand in the 
two picturcsL 

So who came fmm K'atl^ng, had 

* T"cAfNj tH. and 
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served as i idi cAin? in Hui-taimg^s Acuimiy and 
siood in no Ira favour vnih the emperors Kao- 
ESLtng and Elsnm-tstmg. He was hoDourDd with the 
title of (h'ing-hm and was prokthly acrive 
until about Su Han-ch*cn's tame as a painter is 
based partly i>ti )iis Buddlmt ^id Taqisr piciures iind 
portly on the more realime gcnrr-sccncs troni die 
lives of ditUrcn and young ladies. Of the lorincr, 
which included some waH-pafhrbgs in two of die 
TaoUt tempies m Hangchou - i.e, Wu-^sheng miati 
and Hsioi^ying kimn ^ nothing is whereas liis 
genre-pamtings survive m several interesting ex¬ 
amp] ei| which retain the general duraLTerisdes ot 
the master's art even when not executed by himsell. 
Sudi illusttative scenes fiom the lives of children - 
Hie pets of evTty fiimily in China—must indeed have 
enjoyed great popuLinw not only because of tlieit 
mod^ but aiw' ou account of their lirh dbplay of 
decorative dctaihp anciuding ensrumes, utensils, 
dishes, garden furniture and the likc^ and con- 
sequendy attracted many s kilf ul imitators (1^1.26tt). 

Typical examples of thi^ hind arc the pictures 
representing A Toy-pedhir, or A Sweetmeat- 
vendor, which exist in several vetaons with ctiu- 
ddcrable variatiom. Ttic imAz complete and 
elaborate known to me arc the pictures m the l^alace 
Mineimi. collection mid in the Nan cdlluctiou in 
Tokyo.* The pedlar is represented pushing a lirdc 
cart with a high scadblding on which many kinds of 
toys and mnkcK an: stespendei Five or six simll 
children have gathered around the ort, one with his 
baby brotliet on his back (as often seen in Ciiina). 
Some: of them arc standuig m mute adomJori of the 
coveted creasurcs, others are giving outlet to rhrir 
exdternent by fighting briskly * The general effete 
of these rather enteriainmg compositians is gay and 
mukiHrcilDurifd like the thrilling and shifting joys of 
tlie children ^ and even when not actually executed 
in the Sung period^ they probably give an idea of 
the most popular phase of Su Han-ch‘cnV an, 

A somewhat dniplifinl or iragmmtary veniou of 
the modf may be seen m a picture formeriy in die 
Charles B* [loyt coltccdoji m Cambridge, Mass, ft 
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represents A SwcetnieaE-’^mdor with a nicely 
arranged display of 5 mail pLires ami boxes on wi 
hanibtXJ scaffolding, apparently urpng a boy to 
go on K* %amt <jdier person however, it 

mhsmg owing w the cutting of the pietiire* The 
fragrarotary cotidkion of the coinpKisiJtion makes jt 
impossibk to teach a complete id&i of its illmrnnive 
miitif, but It arouses mteresi: by the very expressive 
gestmes and posiiions of ilir two figures, and the 
rcfinenaent in ihc rendenng td die varioiw derails of 
foftimtei and atensik (PL267)- 

Su hlan-cli‘cns mo^at atmdive painnngs of 
cbi[drcn are limlicd to uvo^ three ot £btu: of such 
samll nn>dt U, usually placed in a gardcti, where diry 
arc occupied in sonic daaracceriscic game, for iimaiice 
with crickets, or with maik.^ in pantriirurrics tmitat- 
uig older folk. Among die fomicr inay be pointed 
out a picture in the Palace Museum in whkh die 
garden semer)^ is emphasized by a mil trunk-likc 
T al-hu Stour and ^ large flowering mutan shrub 
which fill lltc biickgroiuid^ while twi tnudl boys are 
playing with a crickcc on □ garden stool in front ot 
the stone, Tlic scene has the amiosplicreot u Clhinege 
tock-^garden m foil blotirn [Pi .26^). 

It urn- of die most attnittivc pacrurcs by Su 
Haii-ch'en and Tuaka one recall the appreda* 
ckm uf the painter^ work Wu Chen, the famous 
bamboo painter of the Yuan periiM], who wrote on 
a piuiiting by Su Han-ch'fei representing Childrai 
Playing and Bettiug: '"Su Han-ch*^ able to 
render the TTuniricrs and appearances of childfXTi 
cotnplineiy and to express their spirit and foelmgs, 
because he mticennated oti them entirely. This 
paiumig 13 beautrhilj lovdv and pmx and causes 
great enjoyment. There was goi>d reaMn for die 
praise lic^towed on him m the Shao-lMring and lung- 
hiring epochs/'* 

* With the ]Kmibk ;xc^rrtkqi tif ;i jskrijftf tn the f™x GiUcr? 
icpfcwTTfif^g Atnitibb^WVIcGmins^ Sculj to Tt li il^cd 

Sei scfoifl ycET cTt Lufig hfsoig^ ur, 1164. bm nSEirn id 

biLLiJ .aroiltcij at CL LktEfihite. 

*Q; Sh^Uit fR vd.VL Qiinoe <:kti^ L^mJnn 
Exhilntina, f ,tj. Smi piclriTr nrprqalui^ in xht ritalni^ijeDfrf]^ 
colJoiti-iJn 4mi ill P7^ 

^ Qtinreitin kiwwjTiiflti in fruiit iA(#4rfw 14*. 
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Tlic above cstiim£c by Wa CHcHi who as A 
pamtcr was soiuctluiig of an opposite to Su Hanr- 
di*£n, may also apply to the pictpti: in the Museum 
of Onenral Culture m Moscow, whicli shows tbiir 
boys occupied m a pbyfbl coirxTnemoratioD of die 
First Bath of Sakyamuni Buddha, a ccreniony 
which is pctfomicd m Chttia at die beghining of the 
sixih month. The small actors, who are hardly iriofc 
thaii three or £iur yean oltL perform the ceremony 
with greuL dignity and care. One of them is holding 
in his outstretched hand a statue of the new-born 
Buddha ^taking his &rst step}* while a comtade 
sprinkles water on die statuette^ another is biingfaig 
Howm m a bowk and a fourth is kneeling in 
adoration^ thus tmiraitng what actually takes place 
on such nccaffloos- The hrarnfforniation of the cere- 
jiJtMiy into A childrens' game suhstitntra humour for 
solemnity and. without henig really irreligious - the 
cluldrm are too serioiis tor that - reveals m attitude 
ui mind lowards such uicienE;, traditional cere- 
monies wludi would lurJly have been possihleat an 
earlier date, TTur picrurr is signed, Haii-ch*tc, and b 
said to be executed witli die care and refinement of a 
Sung painting.^ 

A different Lmd of picture, tigned by the masner 
and distinguished by the tedmical perfection of a 
real Sung wock. belongs to the Musemn m Boston. 
Tlie scoie is here again a garden terrace, bui: there 
arc no playing r h il d rai^ only a young lady who b 
sitting on 3 low bench m fionr ofher dressing-cabJe^ 
and a youiMul maid standing at her ^de, ready to 
carry out every wish of her misiress^ On the table is 
an atcay of variom toilet boxes, a vase of floivers and 
3 large nurror in which the £icc of the young beauty 
is reflected in accordance with an anangement 
known from so nuny ladies" portraits of the Ming 
and Ch^'tng periods. A amgte branch of a blossoming 
plum-tree strctchc* out likea greeting of spring from 
the rockery at the edg^ ^ picture. She is sitting 
quite still, may be listening, or dreaming of spring 
nights on (he West Lake (PL370). 

This art of subtle innuendo or snggestiveneK 
wlarh makes Sn paintings nf the 


tLitigchou beauties so anractive. is well brought out 
ID a few liucs by T£ng Ch'tm in Hm Chi by 
which also die paiutefs historical position is 
mdicaicd: 

*Trhe art of representing worntn ctmsbts in depict¬ 
ing the ways and manners of the inner apartmems. 
Artists like Chou Fting and Chang Hstian of the 
T'ang^ Tu Hsiao and Chou Wen-chii of the Five 
Dynastici pcritxl and Si4 Haii-ch"en (of the Sung) 
could do this in a wonderful w'ty, Thdr an did not 
consist in painting the rouge and the face powder^ 
the golden ornaments and the jade pendants? they 
did nor consider the representatiem of such things as 
art,*' hi otho: words, it was not tlie attractiveness of 
thdr motifr or the prettiness oi rHc orminaital 
details that endowed tiiar dlusnations from the 
women 5 quarters with die quality of exquisiie 
works of art, but rather their frailty of rransmitiing 
Si>medimgof the frowcr 4 itv charm of Chinese lent- 
ininiry as it flouHsKcd in FLuigdiou during the warm 
sunset days of the Southein Sung dynasty. 

* ’A * 

Chao PcHcbii, tzfi Ch^cn-lL was mentioned in 
our account of paiiirers whom Tmg Cfa'uii enumer- 
ati^ as rdatives of the imperial fr mily," He had hem 
a member of HuiHsimg's AcaJemVp and stylistically 
he stands much clDser to the older generation dun 
to the new ourepts which otigimted in Hangcliou. 
but he was a favourite pointci of Kao-rsung and 
cononued hb activity practically duciag the whole 
reign of the emperor (l 127-1162), As an ofikial he 
rose to the podtiou tif Keeper of the Imperial Seal 
and Govemor (?) of Eastem C hekiang^ The 
emperor employed iiim for the decoration of a big 
hall, the Chi-ying tiai, a work which he executed 
togttiier with liis brother, Chao Po-m to the 

^ Qf, Nomnri, Um: Pernttue de Sdu ikss im 

Mif^ dc Mcucdu in Mfvvfi 4ei Aiu AMiaiitfutu Xm, W 

1 ^ 38 - 

^ fim iccdort^ Qua Fo-dii]; id nm indudfid in 

Sun£ h, but some infommioa ibmjl hu w-orki is ta 

be found in Sh*i 4 rHir jmi^^ voi.TO, 
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At satiiffacdon of the monarch. But most of his 
pictures, ivhich bclmW all kinds of subject!* from 
Lindscapcs and flowers 10 ponxaks and Taoiic 
figures, were excctitrd ™ 1 compmiivcly small 
scale in a highly rcBncd style based on suidics of Li 
SsQ-hsiin's niJ Wang Wei% works, Chao Podii] 
seems to have been ^ distinctly cott 3 «^rvatiuc artist* 
liighly skilled and well fitted to serve as an impciial 
eourt-paiptcr. 

His name has in Uter times been conuDCtcd 
particiilarly with landscapes and illListrative paint¬ 
ings executed in the pm manner ^ with 

bright green and blue colouring (besiddi ted and 
white) and gold cntllnes. TbU ratluzi ardlicial 
method was evidently derived from Li Ssu-hstin*s 
convencioiial landscapes^ bur Chao Po-chB lic- 
vclopcd it further by increasing the oontntsts of gold 
and green, and gave by this the impetus to a type of 
painting which survtycd tW mso the Mmg and later 
pcricwls. iLs obvious decorative merits gave it a broad 
appeal^ but this involved also a gfadual popubriza- 
non and decline, so that later examples of rbc gold 
and green style sometimes have marc likeness wish 
silk fabrics, such as or with doissoim^ or 

lacquer work* than with pictures produced with 
brush and inL But hefort we cum to a few ex¬ 
amples of this kind of decorative painting, wt must 
recall a somewhat dUfcrciu picuire likewiie ascribed 
to Chao Po-chii. 

U is a large ItandsctoU in the Hid-Ima kiiati in 
Peking^ which reptr^ts chains of deeply folded 
nxiy mountains with dry trees and vviuding 
streams at their executed in blue, white and 
browtuah coticson silk. The condition of the picture 
hmrwdcplorable^siriccitisTpiidt'WnrTi and mckciL 
hot the general character of the design and the tone 
and atmosphere of the len Jering of this ^and motif 
are impfcsstvc. It was impossible to Scam whether 
die attnbutiun is supported by a signaEiiie, biii if this 
it the case, it may be ioid to lift Chao PoHditi to a 
somewhat Irighcr level as a Landscape-painter. The 
tnonner here too is rather archai&dc, based <m 
studie! of Taug pamters, but it is not stereotyped 


and serves well a great coiiceptiOQ of the traditional 
motif {PL271}. 

Chao Po-ebd's dependence ou Li Chao-cao is 
illiistratcd by a hin-ihaped srnall picture in Ki^^uttg 
chi (VoLin) represmtiug certom lofty 
paviliom of a Han palace and a great number of 
small figures in feont. where distinguished visitors 
scxnn to be arrivtugH As Eir os can be seen in the 
reproduction* this litdc picture is distinguished by a 
subdt charm and refinement wliich coiteiqHinch to a 
Sung trampoiition of a T ang model (Pl.27a)- Oiiter 
picitiies in the same coliecdoti atirthuu^ la Chao 
Po-<liii arc less couvrocmg aa original of the Sung 
period, yet Tvordi remembering as illuatotiom of 
the various phases of ilie master's arc Thus the small 
pkture of the A-f^g palace, rituated in a prk at the 
foot of misty mountains, is a nice example of die 
very cartliiUy executed orclikectural composiftous 
for which Chao Pivchli became femoinp w^hile the 
picture of a fury nding on a dragon over mouutams 
and seas opcm a view into the world of Taokr 
tnimotrais. Neither of rhf^e piccures is executed by 
himself but bodi may be aixeptrd - faiif mkax - 
as examples of his artistic propensiries. 

The most important of the various jUusiraiave 
scrolls execured in the fh^ittg 4 d pji manner b the 
pictiire in the Museuin in Boston which reptesenrs 
die First Emperor of the Han Dynasty entmng the 
Ch'in capltaL It bears the painrer''s seat and signa¬ 
ture and no doubt represents hb composttionp but 
hardly Ids brush-worlL, the teckmcal excctmon 
bemg schetnariraTly dry and harcL Everjihing is 
defined with colour and oudintSi portly in ink and 
pai'dy in gold, with a clearness tliat would stand 
ccinddtratilc cnbrgcmoit as if tlje pkmres were 
composed for brge wall spaces rother than as an 
ilkistrated picture idironklc. The artist has saiixoedrd 
rti conveying mas And movemenT by symbols and 
significant groups. The great victorious army which 
b marching along the winding mountaiu path b 
ihowti only in spots, most of it it biddoi behind die 
high mDunrain ranges, hue we get a vivid iiDpiession 
of its impiirtuice and steady progress from the 



THE FEVIOD 


mnumerable pcntiiirics and st;ancLirds winch ace 
ftuttcring in long lines above die lidget of the green 
cUife. The device has been utilized with remarkable 
success and cnadc it possible for the artisi to suggest 
large distances, space, ajid cc^ntmtioiis mavemEnt 
within the &ao3t-work of couvcDliDnalized clouds 
and moiDitains. In the second half of the pictun: the 
leaden ot die army arc galloping on horseback over 
the bridge and through the fortiEcd gatewa^v pas^ 
ing ititcii the palace dty of Ch^in Shihdiiiang-^* a 
dream-like place wdicr? nature and ait are ernnbitted 
^ freely as in ^ poetic legencL The high cowm vie 
with tlie ctaggy cliffs, the terraces spread 6r over 
die waier^ and the clouds and misr circle tike pro- 
tccrive smoke-$creens around the open pavilions. 
The fma! some shows the Han empemt receiving 
homage from the kneeling palatic ladies. 

Chao Po-chii was no doubt a master of such 
iUustrative picture-scrolls, in which histciricai events 
were translated into poetic chronicIfS, and actual 
obsdvatiom blended into decorative designs of 
bright green, red* white, and gold. He painted, 
for itisctnct* Ac ctuperor Wing-hijang's histone 
journey to Shu (when Ae capital was sacked by An 
Lii-sharf$ $oIiiiers), ami T"ao Ylian-mmg^s frmous 
tale about Ae Enchanted Peach-garden. Both thc^e 
pictures were copied by Ch*iu Ymg m the sixteen A 
centnry and hy laicr armtx A Jong scroll which 
according to the signanjie and Ae colophon is Ch^m 
Ying^s copy after Chao Po-chii^i famous picuiie 
hsing is in Ac Miweum m Stockholm. 
The pAer Ch^iu Yiug copy h mcntioticd wiA Ae 
highest commeTidaDoiis by Timg Ch"i-ch"ang; he 
valued it at a price ct^ual to diat of fifteen cities^ and 
regretted that he had not enough money to acquire 
It. Molt of Chao Po-chii's f^om scrolls seem to 
liave been of this kind; Le. ftirrly oc^vcntionalized 
landscapes wiA ilUisctative flgorK, He painted The 
Fairies of Ae Lilacs, The Drtig aTlmniortahty, Tlie 
Visit to Ac T*ai Mountain^ Boa ts Coming out of Ac 
Cergev but also actual portniti, as for lUjrtance, Su 
Timg-p'om Contemplation on a River Bank 
j/o yfic/j i%t] and studici of buds and ffosvers. 


Chao Po-ckil's younger brother Po-su^ tiiJ Hii- 
yuBi was ako a gifted painter* and h said to have 
followed Po^hii m his itlustradve paintuiig, but tlic 
only work by Iiim which has come under my 
observation h a Undscape scroll exhihiied m Hm- 
hua knaa in Peking. Jt repraents Pme-trcfs on a 
Hill m Mootilight, a motif not often encoimtcccd in 
Chinese painnng, here reiitkred in a maimer 

wiA harmonici of soft brown tones. 

* * * 

Ma Ho-chA was evidently a highly gifted painttf 
who made Iiis own style and Allowed a rouiJ quite 
difieneut from Aar of Ae academiciaos. He n 
recorded wiA adniiraiion by must of the leading 
critics, only Tmig Ch'i-eh"ang expresses some regret 
Aac lie did not follow' more Lioscly Ac classic: 
modeli of Li Lung-miim. From Ae imiuerous 
quQtadons rcpmiied tii Miu Sang yuem-hua some 
of Ac most relevant may here be reported 

We ate told that Ma^S and /ifftr have been lost 
ot foTgottcni; he came from Ch'joE-t’ang in 
Chekiang, aetjuired his ^hm jhih degree in Ac Shai>- 
hsingera (iiit-ttOa) md lived for some time iiuo 
Ac reign afHtiao-tauiig (116J-11S9). He made an 
official career, reaching Ac position of vicc- 
PresiJmt of die Board of Works, bnt dkl tij>c serve 
as A tdi fAua in Ac Aca Amy of Pamciug, His artistic 
Occupation seems to have been somewhat a kin to 
Alt of Ac gcndcimn-paintm^ Ae main part of his 
productions consisted of ink Aa wings which he Ad 
for his pleasure, or w latisly Ac emperur lCao-4Sung, 
who esteemed him in parricutir as an illustrator of 
Ac Odes [from which die emperor 

copied wtA his own hand. The impciial caA- 
grspher is said to Itavc written down about Aree 
hundred of Aese pocini aiid ordered Ma Ho-^hih tx> 
illustrate Aem, which he did to some e^itent, but 
passed away bcAre the whole itrtks was completed. 
This collaboratioji between Ae emperor and the 
panirer forms, so to speak, die fed thread in Ma 
Hixhih^s artistic activity and is referred to by most 
of Ac lustorians as IA essertmd accompbshrtiait. 


sir has^-ckMn^ Chao po-cHd* anu ma hochih 
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The pamtuig* were mornttfl m scria of scvai, 
ten or twelve- on scrolls with mtervds in which the 
text of die poems was copied^ Ch*en Chi-^u^ wiio 
saw one of the scrolls rcprescntnig ihc Odes of Pin 
m the collection of a EHemJ, mates the foliowing 
remark aboui it: *Thc text tn dl the seven sections 
was written by (he emperor KaoHaung and adiled 
on; the empemr used to say: *Iii ptacdsing calli¬ 
graphy one should write the texts of the Classics, 
because in doing so one doers not only jeani die 
characten^ but aUo inhibits the mmd ftom forgetting 
the Classiest Whenever he wtoie down the text of 
some Odes, he left an open spare after (each Ode) and 
ordered Ma Hn-chih to fill these out with paiiitiiigt."^ 
Another scroll containing ten sections of text and 
illosmuDns to the Odes of Pin w'as described in a 
colophoti by Wa Ch'i-ch^ti as foUows: 

^*The scroll in ten sccdons by Ma Ho-<hih, re- 
presennng the Odes of Pin, is painted on Ch^&ig 
Hsin Tang paper. The manner of painting U very 
dclicatCp fiucrit and unrcscraiiied like sailbg clouds 
and streaming water, and completely &oc Brom 
academk On the spaces next to every 

painting the text of the pDems is writicti by the 
emperor Kao-rsnng in shu (model script). The 
movemm(^ of his brush are vigoffons and die 
beantiiul writing dearly displayed/* 

In desenbing the style and bnish-Diamicr of Ma 
Ht>-chih as displayed paitktilarly in these tHuscrarive 
composiiions, die erilicf emphasize his freedom 
from the fr^onable elaboorion common in 
academic circles and compart hh bmh-strokes to 
slender willow leaws or to the very long and dnuom 
leaves of the epidendnnn plant (/jm /iiiii)* TTie stmilc 
is wcO calculated 10 convey an idea of die long 
and wavy lines, which are so light and airy that they 
almost seem like freely fLuttcriug (pTac?-/) leaves* 
Chang Ch'oii made several attempts m Shu 4 iua 
hing (VoLX) to characterize this easily doaong airy 
brush-manner of Ma Ho^hih when describing 
pictures that he liad seen or possessed, for instance: 
"l recently bought eight pictures of the Fhig and Ya 
Odes from the great-greu: gnndsoii of the mimsto- 


Wu Yitoi-po^ which origirtailyi at tlie end of S ung, 
belonged to Chuang LiacH:''ang and were later 
authe£iricatcd by Sh£u Choii. Although they are 
quite small and sketchy, they are extremely expres- 
livep eh*™ Clii-ju uys that their style b rvondcrfiil 
^d of a very high class; they tm0it be placed on a 
level with Kuo Chiing-shii*s marvelious works; and 
may mdted be compared m a man who tastes no 
cooked fooi quite unlike ail otliers in appearance 
and imnners, to use a good metaphor/" 

The wnttr exprases his admiTarion for Ma Hd- 
diilL in severd colopluanSr but it tlie same time hr 
has some donbra in regard to still extsting works 
aseribed tii the ma$ter: was an evc ellm t painter 

of Lindscapes whidi surpassed the works of odicr 
men by their pure and unrestrained style* In paintmg 
human frguros he imitated the style of Wu Tao^nfl* 
His hrmh-work was fiuttenng and frect and he was 
iiuich apprcdarcd by Ssu4Tng (KatMsung), Hie 
paintings of the Mao Odes wliieb have been 
preserved are practical! y al] copies." 

Hif List statement by the discriiiimnimg Ming 
cnric may indeed be observed as salutary caution: if 
pt^ctkaily aD the pktimes to the Mao Odes which 
existed at the beginning of the seven trench ccnniry 
were copies, we can hardly expect to frnd many 
originals among those which have survived to 
our time* But we can at least dijciiniitLite between 
various degrees of attistii: merit iti tlu? iciil 
examples, 

AccQrdmg to the traditional rough indiratlim, 
die emperor would have copied direc hundred of 
the Mao Odes and ordered Ma to illustme them; 
but this u evidently a gross exaggeration. The aauaj 
number must have been much smaller. The Hiu- 
jfti/i pf^j k'dtp contains the statement that fifty-two 
paintings representing the Odes by Ma Ho-diih !iad 
been uirorporamd in the imperial coDecrion, bur 
besides these there must have bem tu the Ming 
period 3 cexcaiu number in private poisesnou, 
because Timg ChH-ch‘ang writes in his eolophou to 
the scroll of Ten Odes of Ch'eii that he barli 
* Jm, m .ViPi-SiiFTjj tlL 
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axtccH siicK of to the Odes by the 

empeior K^o-tstmg asil Ma Hcv^chib. According to 
an itmotadoa oxk ihe scmll of Seven OcIl^s of 
formedy in the Monchu Housebald collection 2 nd 
now in tlui4iLtd kmn in Peking, there were 
fourteen scrolls trf" this kind in the Ch‘icn-lang 
coliecricoL 

The interest of these 5 nd other statemtnts refer¬ 
ring to die number of such scrolls emitting at various 
periods h mainly m the fact diat they tend to prove 
that the number vanedL probably as a rcsull of 
copying and duplicadrig the picnires at dhfeient 
dme^ This pmetice seems to have flourished in the 
Ming period when Chang Ch^ou and Timg Ch*i-- 
ch^ang WTOtt dieir encomiums of Ma Ho-chih [and 
posably earlier), md it atpkins the above-quoted 
statement as to the complete want of originals by 
the master. A more pcnccrating analvris of the 
problem is hardly possible owing to the scantiness of 
the still cximng mareml* 1 can only mentiOEi here 3 
few c^cauiplrs of v^ious kinds of inch scrolls which 
have come under my observarion^ 

LA. Boston Museum ffepnerly Cifien-lung}. Sbt 
{originally ten) Odes of P*d in the Hsian-ya 
Section. Ink and slight colourmg on sUk. Colo¬ 
phons fay Win CJi&ig-nmg. dated 1547 and by 
Ch*ienJung, 1770^ (Ph.s75-278), 

LB- Hui-liua kuaii, PiAing (fonneiiy Ch'ienJung), 
Seven (origihady ten?) Odes of Pin- Ink and shghc 
gTOTiish and browriish colours on silL Coio^ 
phons by Tung Ch^i-chWg and Ch^icn-lung, 
The same composirions arc repeated in a scroll 
belonging to C, T. LooV tuccessor in New York- 
This has no Ck^ien-timg seals or colopfaon^ but a 
number of later seals including that of Mr. C, C. 
Wang (Ph.^T^p 2 S 0 ). 

LC. Yurinkan (Fujii collection), Kyoto. Twelve 
Odet of Tang in the T^ya scetjem* Ink and dight 
colour on silk. Some portions of the picture are 
badly innagctLThe mrasurcructitsiL 25 7 ^ cm, 

II-A- C. T. Loo^s successor. New YorL Ten Odes of 
Ch^cti in the Kuo-feng socrion.. htk and dighl 
colour on silk- Seals of Ch*icn Lung and Later men. 


Colophons by Tung Ch^-ch*allg| dated ifiCja and 
by Ch'i£n 4 L£ng. The same paintings, imcnptioiis 
and colophons art repeated in a sctcill formerly iti 
the Mimchn Household coUflction and reproduced 
in 3 series of duiry-fivc photographs by the Yen- 
kuang Co. in Peking- It has only a Chia-ching 
seal and U not of early date. 

U.B* Ueno collection, Kyoro (published as a scroU 
by liakuhunJo), Twelve Odes of Tang in the 
Kuc^ieng scciiom The picture has a great 
number of Hmng Yuau-pien^s seals anri is 
eixcutcd ft) a somewhat broader pictorial manner 
than the other scrolb- 

The ink sketches which serve as illrtstmcions in 
these scrolls have as a rule only a vague generalizing 
connexion with the juxompnying text. As an 
example may be recalled die Ode from the Hsiao- 
ya secticHii^ 

“On the southern hills are the t'‘ai pkms, 
on the northern hitb the iW pUnuk 
Happy be the Lord ! 

He is the foundation of die Stale. 

Happy be the Lord! 

May im vears be without end!" etc. 

r ^ 

The illnstrarion to diU shows 4 rocky pmuiontoiy 
with leafy shrubs jijtring into the watEr where two 
men in small boats are occupied in catdiing Gib in 
baskets. A few birds are soaritig ab>ve, opcnitig the 
sky, so CO speak- Here as iii several others of these 
illustrarions the arrist lias fbund occasion to trans¬ 
pose the simple elements of nature descriprion 
contained in the poem into an intitmte landscape 
skctrii based on actml ofaservarion- The appeal of 
Ma Hcxhih*s ilhntradons depends to no smdll 
extent on his feeling feir the liic-breath of nature, his 
sensirivertess to the nisde of the leaves and the ripple 
of the waves. He was somcthnig of 2 comandc 
nature worshipper like the great Yuan painters - 

^ Cfr ihe imdc by K- Tcimiti fCEimiiit^ Cbiu, Serell of Stijs 
Odd GfOtn Shili in ^ ihi tf Frife jlrtf in 

Uastmi, Dctabcr iMX 
* ScnEOn Miumm Hullcrijj, |Fp_ dL 
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Huang Ktmg-vrtug jmd W^g Moig — who uiider^ 
izood Kim md proucd Kim greatly. 

ThLt wa* the most lovaKl^.slde of his arr as may 
also he observed in oiir diusir^iotis. Tfac &ccocs in 
which die ilgiires are placed in landscapes with 
blossoming trees, nmning water. paviKons and 
boats arc fcr more attractive than the comparidons 
with figures $cacEcfcd over m empty bactgroimcL 
His figures arc always alive, but the individual 
expressiveness is siighL 

The scrolls racarioned above may indeed, as 
ittdicatedp be classified in two or three diiicrent 
grades witli a view to dieir more or less distanr 
conncxioa with the Sung pamccrH a distance diat 
broadly speaking may be measured in a giaduaHy 
increasing Uck of qicdlry and detcrioradOFn of the 
brush-work. Yet even the most superficial and 
weakest among them have retained something of 
that airy and flutteruig imnner Said CO have been 
charactciistk of Ma HcMdtih; in other wrords, the)' 
reveal a conunon origin or tmrpLrtng wjurce. but 
while the best among them, such as the pictum in 
the Boston scrolfi charm m by thdr atmospheric 
beauty and pictoiiiil tndinacy* the sccaics in due 
Ueno scroll are written down quite superfidaiiy 
widi more speed than inspiration in a brilEandy 
loose and iighi nianiLer, 

Ma Ko-chih also painted landscapes of a more 
complete kinJ. Some of them are recorded, odien 
ascribed rentacivcly to the maicer. but as for ^ I 
know, there is only one which may be accepted as 
his own woxJl The picrtirc which was Mhihited 
(1954) in Hin-hua kuon is an LUustradan co Su 
Tutig-p*o*a prose poem The Red Cliff: Four men in 
a long boat are passing a soaallcltfrat the head of the 
picture; the test of the composrion is simply open 


water which is Indicated fay a dight ink wash, bur 
the suggestion of water and sfcy opens the view into 
a limitless space. It u a motif that has tempted more 
tlun one of die great tandscape-painter? m Bang- 
ebon; they have ah sooght to evoke an impmsioti 
of tnfinity (space vrithout franticre)^ bur none of 
them has reduced it to visible expressian on a scroll 
with lightd touches of the brmli^ 

But more academically minded critics sometimes 
found the master's bnish-ivork too li g h ^ T*an g Mdu^ 
who wrote his about tjfe, could not 

suppress a shght depreciatory tone in his estimate of 
\m elegant but other iugidvr manner: 

'"Ma |-Io-<hib did his hnniaD figures bcaurifuUy with 
easily flowing and swecpiiig strokes of the brush, 
and the people of the time called him the little Wu. 
[f he had only been able to tbroiv ofT ail that is 
vulgar and paid more attenrion to the noble and 
olcWasKicnied (models), no other arrist could have 
reached him/* 

To the above account of still preserved painmigs 
by Ma Ho-diih may be added a &w words about 
two excellent ytriatl piemres which hhherto have 
remained practically unknown- They form parts of 
a Urge album of Sung and Yuan paintings in the 
Ru-kung coUecaon and arc both figned with 
mlnuscuie scripr by Ma Bo-chih. Chic of them 
represents a Falcon in an Old Tree growmg on a 
rocky iliore; the other. A Bay at the foot of Misty 
MountainsH where fishes are teen swimming in the 
water and a stork Sitiaciug in die air,. The technical 
exoctmoii in a soft pi manner is very refined 
and more finished than m ihc iJlusEradvc drawmgs 
described above and the oanGeptkms have a cone 
of iFitimary whkii reveals a ma’Shrr of the highest 
class. 





The Ma-Hsia School of Landscape-paintiiig 


Th£ looted and widely diffused Same of 

Chittoc painting from the end of the Stmg period ii 
to no srmll exrent based an die type of cnono- 
cKfome LmdAcape-paititing that Houmlied so abun- 
dandy st Hangchou and other att centra in the 
South cowards the end of die twelfth centu^)^ Some 
of the leading mastci? who weec active at die 
Academy at that rime developed ccxiam fomnilas or 
types olUndscapc-paintitig whicJi, although to some 
extent tried or prepared hy painters of earlier 
generations, had not as yet been brought to ihc lamc 
degree of fbmuLl defmidc^ and pictorial expression. 
The decorative designs and romanric appeal of these 
iic^v fbnnidat made them ’widely appreciatcA; thrir 
qualities were obviotn and easily apprehended 
by amateurs uidi no special experience in Chined 
paiuriug. The produedtm of this kind of landscapes 
was eonsequendy carried on (tn more or less free 
individual tramfonnations) nor only to die very 
end of the Sung period, hut also during the succeed¬ 
ing eras. It became somcthitig of a spedol airrait cd 
style which Chinese critics in the Ming period, who 
were no longer inclined to actxpr die stylistic ideals 
of the Hangidiou academidans, called by a 
leading name die ^^Northem SchoofV 
The meaning of this ivilJ be fiuther explained in 
our discusriou of painting in the Ming penod, but 
here may be added dial the ntw oricutatiaii in the 
aesthetic drclcs in China at the rime implkd a 
growing indifiercncc towards the works produced 
by the acgdcmiriam and their successors of the 
^^Northem School'^ This again made it easier for 
outsiders, such as the Japanese arrists and collectors. 


to acquire many of the most impottafit specimens 
by Ma Yuan and Usia Kud and their followars^ 
which consequendy left China. Something of the 
same attitude has lingered even to our day. It t |n ^ f 
happens that more pictures of metit ^itcributcd to 
Ma Yuan and Hria Kuei^ or their schooh are eexlay 
found in Japanese and American eoUecrions than m 
China, and tiat the literary records about these 
tmuccTS are not so abundant as ihose conccttiing 
their immedtatc predecessors. 

Ma Ytian was thr frimous member of a 

&mily of painters which had been active duruig 
several geiicrationi. The earliest ftJly recorded 
ceptesentarivT of this family was Ma Vta {whose art 
discussed m a preceding chapter); hu ancestors 
are said to have been paliiiErs of Buddhist subjects, 
but he was probably thefrrsc of the Ma who excelled 
in n^onoch^Qme ink-painting and sought his mnrifi 
in nature^ ilU son was Ma Hsing-tsu, who foUow'cd 
in die l:oot 3 t^*s of die father , specializing likewise in 
birds and onrniah. Rc arved as a rof rAflu in Kao- 
tsung's Academy, and is said to have been much 
esteemed by die anpccor, ’who consulted hinj an 
the pictures which vrere acquired for the imperki 
coHecrion, Among die printing attributied to him 
may he mentioned in pardcular an album-leaf 
represeutmg a Smalt Bird on a lotus Plant iutendy 
observing a dragou-fly., It is a channing liidc 
picture, perfectly speed and executed in the most 
refined and elegant academic style:* 

Ma Hsmg-isu had two sons, Ma Kung-hsen and 
Ma Shih-jimg, vrhci both became Jfai ihm in the 
* Rfpttidiuxd m I^ihu Pt,VHa^ 
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Academy and rcctivcd dtc distmetiaD of tlie 
Golden Girdle. They pamted Howei^, WreU, figures, 
md ktid$capcs^ ptefcraHy in monodiromf ink, and 
were active about (he iiiiddle of the twelfth century 
{up to I liSo or a Iktk iaicr). TTic style of Ma Kimg- 
hsicn may mil be observed m a piciure m Nanzetyt, 
Kyoto, whkh bean hii tignature. U tepramts the 
Disenssiojj between the hermit Yao-dian and the 
Philosopher Li Ao (of the T"aiig period)* bin jcs 
main armtic modf b a tdl ptnotrcc, groweng at 
the one side of the composinon and airetetimg its 
jerky' brandies light across it {Pi.zSl)p Thc desigii 
b of die: same rype as we shaD find in some of 
Ma YfianV pictmcs, thou^ emptier, more matter- 
of-fect^ and without their poww of poetic sugges¬ 
tion. 

Ma Sliih’^tuig's paititings liave m« mrvtved, but 
he IS renembered as the father of the two great 
painieu Ma K'uei and Ma Yuan, who reptesented 
the fourth gicncration of the Ma Eunily* while the 
fifth and last generation was represcitted. by Ma 
YQan\son Ma Lin* 

The two brothers must have been dtssely as¬ 
sociated as painters; they were both bcTiti ahont ihc 
middle of the tweLfth cejitiiry* and continued thetr 
activity until about 1124. Ma K'uri was the older 
but Jess gified of the two» The paintings which ate 
ascribed to him are mostly diluted editions ef tile 
brothers worts; yci there ate one nr two very 
remarkable examples among them, i.r. landscapes of 
deep pcKrtic inspimion, cbough wx are told that Ma 
K."ija teached his greatest fame as a painicr of birds. 
TFic bestJmownspcciriiciiiare ali.irt Japajc brought 
over IS eady ai the iburtetndi and fifteenth cun- 
niries (like the works of Ma Yuan)* for instance, the 
TWO cdl compositicraa representing A Mati Playing 
dit eh*in under a Pine-tree on a River-bank 
(formerly in Count Tokiigawa's colljeciiim+ 

196) and tni Ho-ching Adamiinu ^bc Plum- 
blossoms. in the Tw'asafci collcctmti (TJyp, 1™, PL 
40)* anti furthermore;, the landscape in Chishaku-m 
of Dticohiyi in Kyoto (Kfikkiii 1^6)^ whieh, how¬ 
ever, looks like a lata: creatkm tn the manner dt 


m 

f-idii KucL The mtst mtitnatc and suggestive of all 
the pictures ascribed to Ma K^i^i is the lictli:; fan- 
shaped painting, until lately in the cotJe^on of 
Mr, Magoshi Kyoha in TokyT^ representing Tw'o 
Msi in a Boat an an Evening Lakc^^ It is one of 
rho$c exqukirdiy simple compotiaons where die 
painter with the greatest economy af mrani Itsn 
suggested something beyond definition - a rrflccnori 
of infimt)', an echo of die deep hatmemy betwxcn 
man and natmc which only mic poetry, in words or 
symbols of pointing, may cemvey'. There little to 
be dcscrilicd or analysed in a picture like this: A pto- 
jeenng stone, a tew' reeds, a boat with rwo mttXf and 
the t^ut tilhouette of moimtain tops in a nu^ry 
background. Most of the picture is empty nlk 
grounds bur it is nevertheless full of ti gnifi ra ncr , an 
imfadionuhle source of paicc and beauty, Ma 
K'uei actually painted this, as cbimed by ttaditaon^ 
[if Tuusi have bceu a poet hardly in&rior to hti more 
famous brother (PLaJSj). 

Yuan, JwLi, Ch'in^^dian, became a tat c/mm m 
the Academy during the tnign of the emperor 
Kuaug-^ung (1190-1194), and stood in great 
hvniit at couxt \n die time oftke empetw Nhig- 
fsuiig. who conferred on Jiun as wdl as on Ins 
bcothcr tlic Golden GiiJk, The emperorV tister-m- 
Inw, who, like the emperor himsdf, was a prominent 
calligrapliist, w'as pankiubrly loud of Mil Yilan’s 
pictures, and Used to provide diem with pnctic 
inscriptions. He was snll active in the reign of the 
empemr Li-tsuug { tZ25-izA4), wlmt lir exreancd 4 
picttuxofiheThrceIlchgiou$. burn seems probable 
that lie died before the middle 4if the cenrury. His 
artistic educadLm was, ur> doubt:, a matter ot toiruty 
traditioEi, but he is satd to have fc^Uuwed li T'ong 
most closely. 

The old liistoriatit arc all Ufiofiiinoiis m praising 
the mxtigtlt of hii brush-work and in diaractecmng 
his designs as angular and unilaieraL or wjiai they 
called “lidf-honu^l" (conifrifd). One of them 
writesi* 

* UcrpTixLuEEfl m T?jr^ Tiii* ?l^i md ci^rwhiav. 

^ Qumbd fi ' mi i TH-lEKn(i*Ai mm tp ^'JTrW^l■4 vdL id, 
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*'Hes bruiJi-iiLiniici was scverj: aiid rcguLr 
firm), lie Tjised ^ocched ink m paindng trees and 
rocki The branrhes and IcaTss he painted with a 
compressed (sgtKxzed) brush; the rocks he made 
sharp and ajiguJar with wdnklcs hke the scars of a 
big ase, using liiluted ink for diese pam. Complete 
viesvs by him arc nor common: in his small pictures 
die tops oJ tlie high tnt^nn tains are not visible and 
the steep dirts reach righr down+ stj thar their bases 
arc not seem The near moumains touch the iky, but 
the distant mountains arc bw. He painted a single 
boat with 3 lonely man rowing on the mcKm-hc sen. 
Sueb were bis *siile-hcimcd^ (imiJateral] scenes/^ 

Tlie same charactcnzacicm is repeated %vith slight 
variations by other clironiclcrs, hut in addition to 
this some of them also offer remarks about his 
figures^ huUdings, and trees, as fot instance, the 
(tsllowing:^ 

'"hi painting the garments of human figures he used 
lines like rat-caib m his small picrum, whereas in die 
larger ones he used Hues like wllow twigs: it made 
them li>ck very digtiificd and hcjutifiiL For build¬ 
ings he used a fbot-iTteaiurc and primed them wish 
colour veiy' fine and clear. 

**PcopJe say tiut Ma Yiian painted otily uniiaicral 
compositions, because they have not seen maiiv 
works cpfhis. But in his big pabiting^ which are to be 
found in Chekiang, therr ait steep mountains nsing 
imposingly (in the middle) with stecams winding 
around them and waterfidis between the trees partly 
ludden and pardy visible. At the side of the moun- 
trim you sec a fiir extending lowland with a wide 
expose of water and beyond it the fame conronrs of 
a pagoda. It all makes up perfeedy balanced (com^ 
pletc) pictmes." 

The same writer points out tl i a r ^"Ma Yilati made 
his pine-trees very toll and strong ai if they were 
made ofiran wire^ somcrimes he printed tltcnt with 
a stump brtuhr the dfet of rhem U Vigorous* 
beaunftrt and elegant.'* 

Blit no less charactemtic of the painter # style were 
the crooked and writhm trees which became 
popular that tlu- ganlenets who tiuilc pin?>trec^ 


grow in this hshion weaeisomcunics culled Ma Yuan, 
Several iniportatit perurts iUiiscctiive of ihe 
abovt>oiciitiancd features are described by the old 
critics, but it seems liardly necessary for us to dw'cJl 
on those w^hich have nor been ideorified; we may at 
once turn to such wrorks as may still be seen. Some 
of these pictures (in Peking inJ B4>stOTi) arc pro¬ 
vided uatli apparcndy audumtic signanires; in other 
cases the attributions arc siipporced by historical 
tradition, W'kich (in regard to some pictures in 
Japan) may be followed at least to the foottecndi 
century, and i\ must he admitted tiia: they al! bear 
the impnnt of an individual $tylc which may be 
considered chancteriitic of Ma Yiian* Since none of 
them is daicdp it is hardly possible to reach a defmiic 
idea about the srylktic cvotittipu^virhiii the work of 
the mastetp hue wc may group a few' examples with 
regard to the character of the derigns^ 

The compositional arrangement which is most 
coiiunon in Ma YlkWs works is the above-men¬ 
tioned timbtecri design^ built up of sttsep difls and 
tall wliich rtsc at the one side of the picture and 

project some sections or branches across the other¬ 
wise empty space. Famous examples of such designs 
are the two pictures fomicily in Count Tanaka's 
Olid Man^uii Kuroda^s Dollecrion 3 s. The former 
reptescuts a philosopher, accompniHl by a $crvant 
boy, seated at a stone triilc under a luige pine, whidi 
grows along die ride of tlie composirion and sends 
om a branch diagonally actoss the narrow field,* 
tn the other, wlikh b known as a Monq4it Night,’ 
the compmtion consisis of un overhanging clilE 
rising rioiig ttie left ride, from w^likha giuried pine 
Teaches out like a giant ann under ihe moon. The 
old man who sits on the torocie has turned rilghrly 
tow'ards die hackgroiuid and u goring at the moon, 
a small dtcular orb which in its b'^nelm r s i lervea to 
accentLiate tlie wide, empty space. In the opposite 
comer stands the old matiV servant. The Ggure is 

■ QEintcd in. is^iQ-Snu^ jruA9-J^ Iff, vuLVU, fftmi Xlwrt^ 
jAuf ^liu fa, 

* KMn tat. T 5 )v, ViH, PI41, 

* 7^riJ, VJrLl'L|_|^ K^ijinh TifllEirrin, Vlll^nc. 
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here, ^ in ^ niany of Mi Yuan‘i picture die 
epitome of the whole mod£ rep resenting, as it were, 
the niind of the pamter from whmb ihc vision is 
rcflcctcxL It ^ introipective loadi to the 
presentation ^ which dins gains a sigiuiicaiice 
beyond that ot die decorative design luJ the t<>ml 
vaittes. The utut suggests infinity not oiiiy by 
utilizing empty space as a potent lactor in die com¬ 
position, but also as a refiecdon in the soul of man. 
Tlic two elements of the concep non —man and h acurr 
- are completely fused mu> a hannonious unity 
(P1 -k^H 4; the picture is now m the Makoiie muscuzn)- 

Similar designs are repcatod in several minoi 
pictures among which may be tjuotcd the beautiful 
examptc in the Palace Museum representing some 
while herons nti a shore under an ovetlianging cliff 
&om which a misted tree n growing out in 
hoEucontaJ cun,«c3.^ The coniotir of a ste^."p cliiTgivcs 
relief to the backgroLcud, but its top is cut oSl A 
Light Clever of white snerw accentuaies the ironitast of 
die bold mk-luies, Tliis very elective picture is 
provided with Ma Yiian's ligitamrc. 

Two mmoT Ikn-shapcd pictures in the Boston 
Museum may also he recalkd here in whkh the 
horiaantal extension of the unilateral design is 
predominant- In the mone important one, vdiich 
bears Ma Yiian’s ligTiatTire, rhe human motif is 
doubled: rhe sage under die branch of the far- 
spreading old plum-tree receives a visitor; but no 
^vordJ arc spoken* The two nien rcmani reveremly 
at some distance from each other, seated in con¬ 
templation! listening to the silent message of the 
plum-blossoms* 

Among the imiir centralized or “complec:'^ 
tandscape-compositiom by Ma Yuan sliould be 
menticjiicd the large picture En the Iwasaki tollexrtion 
(Srdladd), whexe the steep towetittg pionnrains fill 
die middle part of the background and a duster of 
leafy trees gmwiiig hy the clilB ibmis the central 
motif of the foregromitL* Tlic wmd is shakitig the 
trees which bend over the promotirory where a boat 
11 moored: a man with a paper-tunbrella is 
hastening along the momiLiin path towards htiuscs 


its 

whidl lie hatl-liidden in ilic mist at liic foot of a 
precipice. The design is centraLizeci hut tow'ards die 
right side it reaches out iuiu misty space where 
tonus disappear (PhzS jh 

A tnore dchnitdy centralized ilcsign dominites in 
the large picture in the PaLicc Musemn collection 
which rqjfcicnts A Mountain and Tall Thnc-trecs in 
Snow.* The background is crowded widi predpt- 
tons QioiiiiniLiiii^ which rase their sharply riIhouetted 
white peaks through the Iicjvy niist„ reaching the 
upper edge of the pictute, where some of them are 
cut off At their base, on the tettaer, arc itune 
beauiiful pavilions (executed S'cry carefully With 
ruler and fboc-mcasiirc). partly hidden hy leafy 
maples, wJuJe die ewd pine-trees $ccni tq be vying 
with the moTOiiiins m height. Their minks arc 
immensely tall and slender-, winding "like bem 
imu V and their djaractcristictlly angular and jerky 
branches form an i n h i ratc criss-crusi pattern in 
ftam of the white mu\ and mountains. The bold 
exaggerations in the design, the spirited virtoo^ty of 
the brush-work, the striking i^rntrasts of black and 
white (tvith some addmon of colour) make this 
picture a mdicr decorarive example of die Ma 
laDdscape-sryle. It is fully signed, provided -with fi>T 
impcrml seals and recorded in Shih^b^Q puif-thu but 
can hardly be regarded as one of the most convinc- 
mg aiidicntic works diat bear die name of Ma Yiian 

(PLza^). 

A more imusml design may be observed tu the 
lamons handscKdl, now in the Art Miueum in 
Cincinnati Oluo, It illuscrates the story about the 
Four old Gfcy-Beanis (^^iJ Htnj) at the rime 
of the bitter w'an lictween the Ch'in and the Han 
armies, retired to the Shaiig Mountami. Mere in the 
wilderness* fir from the turbulent world, they found 
peace, and leisure to pass their rime colkrang herbs 
and playtng chs^is, ^ shown m tile pitture* Though 
the four men and dieir servant-boy form the 

' Vol.tX: Qfi5ilk;iiit, i fi^v pa.X I ft* 1 kn- 

* Piitifiiiiii. 

* VUt, Pl,*2. 

* Cf, voil.VHl, on ptftcr* icir, 7it- 9 m.X j fr, i in. 
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priiicipj] motiC they Jo noi ht}lJ vtry ptnminernt 
pluccfi m trompO-^itioti; the mwi criemeuti wliirh 
till mDSt of the estniiive lioiizofiEsJ fidil the 
sharp rocb* the pine-htimclics. the hlosaomiJig 
dirubs and, at the very end, the niilibig waters of a 
mouDiam torrenf. In spite t>f its drav^it out hon- 
Zi>ntal shape, the design may be caUed imiJatera], 
because it is bitilt up or concentrated at die one end 
of the scroll, which is filled mrh angular rocks and 
jerky pfait^hranches from an old writhai trunk 
that is vimble only m pan. The btigest brandies 
extend froin there over more than half nf the scrolf 
and their horizontjil rh^^iin is contmued in the 
ttrafless shrubs abiig the m^ci, which bend down 
and stretch thdr jerky branches over the cUlB- The 
fm;d accents ui this contmuous hnrircmtal move-^ 
ment are applied in the waves, whicJi rusli between 
die rocks with the irresistible force of a spriuf^-flood. 
The ijuiet old uien occupied In pla^^g chess or in 
contempbtion of the flow of the water fonn a stok¬ 
ing contrast to the vigorous rhythms with which 
the awakcnitig of nature h fKsrtrayed fPlHJs 67 ). 

The picture iS no longer m the hcsi: condition: it 
has been rubbed and worn and js rctoiidied in 
places (a minor section in tlie centre has becu 
renewed)' yet m odier parts it n^tained the firm 
bold of the master^ brush. In paindng di e trunk and 
branches of the old pine and the auguLif rocks, he 
lias used flje pi and accicntnaccd the solidity of the 
forim wirh strong contrasts of bbek and whne. The 
metht^d i% the $snie a% welia\v ohserved m Li T'ang'i 
boldest paintings, a oormpondcncc which serves to 
ilJu$tmc how important tins old master was to the 
younger gencraticin of ktidscape paintm m Hang- 
choit. Ma Yiian's manner of pomdng was apparently 
a dirco outcome of Li T'angV hrudi-wark, diough 
modified id accordance with tin more poetic 
tcmpcranicnt and liis scardi for decorative, dfect* 
Tim KToIi besides its ardstic merits has a cansider- 
ahlc mteiest of iii historidi Jocitmenr, beuig ac¬ 
companied by no less than forry eolophom of the 
Sung, Yum and Ming periods^ 

The pictures mentio ned above are all more Or less 


remarkable for ihcu: hnllianc boTsh-work and their 
expression I Stic, though perfectly balanced d&ugtis^ 
but beside these dierc ate some romor pamtings by 
Ma Y lian in which the virtuosity of the execurion is 
less marked and the poedc sign ifirante more evident. 
Among diese dtoiild be remembered die fan-shaped 
album-leaf in die Boston Museum tvhicli represents 
Tariy Spring with Bare Willows, There is a tnoun^ 
tain range rising thn^ugh light mist in the back- 
ground^ and at its foot a ^dllage w hich is almost 
hidden. The calm nver which k wind mg doiwi to 
the lower edge is spanned by a bamboo bridge, and 
on the spit of low’ gronnd diat juts out mto the 
river two bare willows xway thdr plumy branches 
like i|iiivermg tendrils. The atmosphere is suggested 
by subtle gradanom ot tone. There is a brcatii of 
morning wind touching tlie tops of die willows, 
Tlic mist is slowdy dissolving — odienvise no move¬ 
ment, no sound. Spring is «rill hesitating (Pl.isSy). 

The last word m aesthetic eccinom\% atmosphere 
and filence wa^ reached by Ma Yibii in the famous 
pieture represcndiig An Angler on a Wintry Lake, 
nosv itt the KatLcmal Museum, Tokyo.* The flat- 
bottomed Mmpmi is just large enrurgh to carry the 
man sjtttinp in its stem, bent over his fklmig-rod* A 
few fame wavy tines oEong its ride iiidicatr dir water. 
That is alL The rest of the pictmc k emptiness — a 
silcQi grey tone as of evenmg mist, Moti 6 [ike tliit 
may still he observed <m the West Lake iit Hang¬ 
chou: butseldojiu if ever, did an artist grasp so nviirh 
of thdr sigrijficancr bi HI few strokes of die brush. 
Never was cmpmicss made more eloquent, or 
silence more palpable in a pkturc (Pi*290). 

In additirin to the landscapes wirh figures Ma 
Yuan also made boundary paititbgs of terf^ecs 
and pavitiems mostly wen as from above and core- 
fidly executed m every detail, so that they might 
ohuoiE serve os modch for ardaitects. ’'*A Feast of 
Lanterns" m the Palace Museum collection may be 
mendoneJ os au example of this type of painting, 
and also the album 4 ^ in the Boston Musemn, 
which rqjresents a series of terniOT or hdustraded 
^ Hel^oduccd in 13. TSyp, VUl, PI.4&. etc. 
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pLtibritu njiitig in succtssivc step* to fbnn ^ vantage 
point tiom which die surroimding motmtains may 
be adimretL Tlic whole thing is lifigd hi gh up in the 
ah; tt is as if the painter would carry us to the 
edge of the sky or the borderUnd of mfinity 

(Pl-291). 

No attaoipts to desetibe Ma Yiian's pictitte$ will 
do justicje to than. They reflecf iskas ihat rever¬ 
berate beymd form and dissolve into space* There 
niay have been ^cs;^tcr painteif^ in China, but no one 
who with 1 few stcoka of the brush tramfonned 
shapes of nanttc more completely into symbols of 
unseen reahty. 

It IS evident that Ma Yum's voy striking mode of 
composition md his rather obvious and debnite 
briish-nuimct induced many able painiers to 
exhibit their skill in itmtations. His name is con- 
scqucntly found on a fiiir miinbcr of landscapes as 
Well as hgiijc-paiiittngfs which are stylistically akirt 
to his individuiil cTeations withom heing executed 
by himself 

The cntjcal jujgregadon of Ma Yiian s own worts 
from those of his imitatora is ^lltthcrmoEe coojpli- 
cated by the £tct that die painter toivards the end of 
his life establidicd a tfnd of coHOpcracicni with his 
hta Lin. who probably worked in liis fadicr'^s 
studio but did not possess the creadve genins of the 
elder masier He seems to have reverted* at least in 
pan, to tile cadier Eunily tradition of fiowei aijd 
hird“painting and also ro figurc^painting, wdiich he 
tarried put in a somewhat rougher manner. In 
co-operating with his son* Ma Yuan sccins to have 
been led by a desire to keep up the wcilHsscihiiified 
anistk tfaditiem and good name of the tatnily. It it 
quite comeedy stated in Hua-shih hui iiaa that ** thg 
anistic traditLon of the Ma fimijy, which had been 
handed down through several gencrationa^ reached 
Its fuLfilmoit in Ma YiiaiL No otlier artist could 
come tip to his JcveL Ma Lm\ works were mfroor 
to his fadierV but Ma Yiian loved him very much 
and (somedma) signed, nich (riemres as saikfied Kim 
With the name of die soil In this way Ma T-in also 
became famous and was appomted a r/nA hou tti the 


Aademy/" But the author adds reassuring]y that 
the picture to which he attached die above words, 
and which represented Catching Buticrflks in 
Spnng (a motif reminding us of Chao Po-chU) is "j 
wodt by Ma Uu Iiinisclf ”, 

B'die ncniarb are accepicd at dieii face value, tt 
con hardly surprise us titat the pinnm signed "'Ma 
Lin" appear somewhat uneven. There are some 
cxccUcnt minor landscape among them, well wcathy 
of the brush oi dte older Ma, bur also pictures of a 
more ordinary type representing creeSp birds and the 
like besides 1 few las attra4^tive feligious figura. 
Among the former diould be nmicmbercd two or 
three of die albirm-leavcs in the Boston Murenm 
and the famom Evening Landscape with Soaring 
Sw^allowT in die Nearu collection. The larger land¬ 
scapes asoibeJ TO Ma Lin ire mually of a motET 
traditional type while his figure-puntmgs with 
quasi-tcUgious nioti& are more ori^nal thniugh 
thdr unrestrained rtaiism* This may be o!>!tm'cd in 
the large picture in Myoshiuji (iu Kyoto) whkh 
rqiicseins die Sodhisattva Saimnahhadm in the 
shape of an old man seated 011 a Citittdimg etephant. 
The picture is iconographicalJy interesting hm 
executed in 3 somewhat tough marma with sliglit 
adtikion of gnernUti and reddish roioiirs, mote 
comiiioTi rn the Yuan period than m die mnr of Ma 
tin. Another example of the quas^iuinorous 
amtudi: towards tradidosal religious nijQti6 is the 
picture of ilaiJ-:^baii ajid Shib-tc hi a pnvatc coHec- 
don tn Japan whieli. if actually done by Ma Liti, 
shows him as a precursor of the imratrauMrd Ch'an 
paintm, 

Reverting to some of the liiliy-agned Undscapes 
of the Ma Yuan type, I sliould like to draw attenttoti 
to the large album^leaf tn Boston which tepteseUits a 
rocky short: with some dendcr willows and bainhoo^ 
bending over the Lady Luig-^hao (a Buddhist 
mystic)* who stands shivering in the cold. Tlie 
atmospbcrc if gney^ tlir rivet bant tnvcrtd with 
snow and thtr fow leaves which remaui on the 
shrubs ate crumbled and dry^ Stmdmg there alone in 
the bleak surroundmgs she appears to have gathaed 
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tliem aJL iip within her cofHdotiiuess; sbr rmkoi us 
neJise thot the ourivini world cxisrs only for the 
experience of the soul The picture lias the sugges- 
riveness of Ma Yiian^s most noble ctc^itions, but it Ls 
inscribed with Ma Lin's signauifc (PLagj). 

The same is itue of the album-leaf in Bs>sroii 
vvhich represents a fiiait tiding on a Stag (followed 
by his servant with an umbrella) along the shore of a 
promontory where Some gtiarJed trra axe stretching 
fir out ay if they were trying to dip thnr leav« in 
the water^ The design U unilatm!^ more or las itt 
the iame way ai in $o many of Ma Yiian » pictures, 
and the brush-manner h ^dgorous, btit the signstuirc 
reads again: Ma Lin fPL293)^ 

Various specimetu of a similar kind could be 
quoted, t.tf. pictures almost on a level %vith Ma 
Yuan's works, but bearing the signature of Ma Lin- 
The most remarkable ia:ample of this class is the 
Evening l^dscape m the Nezu coJlcctioti. otten 
cliaxacteiizcd as the masterpiece of Ma Lin* The 
design is simpLe, almost as simple as in Ma Yhan s 
picture of A Fisherman on a Wintry l^e, but 
irrciistiblv suggesdve, lillcd with the qoiet rnood of 
an lariy jutumn cve^ Tlie tops of a re>cky shore 
emerge at die one side of the picture and same 
streaks of land mav be discemed in the far disemee; 
the rest is water and sky; co\TTcd by a veil of Uglit 
mist - suggestive taihcr than pamted ^ bat never¬ 
theless rcverbctoling with the hfe-breath of the 
e\^etiing* Tlie swallow's which drde over the w aitar 
carry out thoughts beyond the limits of the view 
(PL294)* The emperor Li-ttung imy have felt 
something of this when (in 1254) in beiunful large 
cliamctm he wrote the dtlc cd"the picture as follows; 

^The near-by mouncaitis ate autuinnr-coloiircd; 
the swallows drcliarg before the setting eihl*^ 
Ma Lin was no doubt the most direct and inri^ 
mate pupil of his Ctdier but by no means the otdy 
one.. There w^as a whole array of able painters who 
foDowed in the footsteps of Ma Yuan, but only a 
few of them one recorded m history, die anonymoiii 
works of this type being more numerous than those 
which can be ascribed to definite artists. One or 


rwo raamphs may here be mcutionod in passing. 

Hsii Shih-ch'attg was apparendy 4 somewhat 
younger contemporary' of Ma Yiian, bur no hritori- 
cal mformatiem about his activity in ILmgchou or 
clsev^hete has been transmitted. It is simply stated 
(hi Tu-hui pii^-chku) that he painted dowers and 
birds as wdl as landscapes. His sty listk dqpemience 
on Ma Yhaii seems, hoiA'cvec, qinto evident in die 
ctfecrive landscape hi the Freer Callery% which is 
provided with hiS hgnatLiie- It depicts a stdiolor's 
abode with a small garden, ciiclosed by a bamboo 
ten ex. 01 the foot of sreep unibterd mountains, 
and has the typ^^ Lanky piueHxees and some bare 
willows, 

Lou Knoll from Ch^ien-t'ang in Clickiaiig 
is better recorded (in NmhSung yfiiPi-/rwa In), 
because he served as a dull ktm in the Acodeniy. He 
bccaxiie known >s a p.iiiiter nt flowers and btreb ai 
well os landscapes and was aenve mainly m the 
third quarter of the diutccnth century. Two or 
three of lus signed paintings arc in Japan, such as the 
fan-shaped, winter landscape reproduced in 
(now bclnngiiig to Mr, T. Nakamura, Tokyo), Tlie 
high uioimnUn peaks which dominate die view are 
of the same type as in some of Ma Yihm^s psinrings^ 
and the some may be said of some of die tall pines 
surrounding the little homestead by the mouzitiui 
lake. Though the pcnire has not the rununrir 
suggest! veucss of Ma Lin's or Ma Yiian s besc works, 
it is pictorially actracrive. 

There must have bccu a number of gifted poitirets 
in Hangchou at the dme who followed die style of 
the Ma-Hda school, but tbeir pktuxts are mostly 
unsigned and consequently difEcult to ideiitify- Two 
remarkable raxphom to this rule mayp however^ be 
Doted here in passing, i>- the large mouurain land¬ 
scape widi a scholar's paviHoii under jerky pines (in 
the Freer Gallery) which is signed Hsii Shili-ch^arsg, 
and the foUHiliapeJ picture representiitg a tcmple- 
pavihon at the foot of a rocky peak {in the Ume- 
law^a collection tn Kamakura) which is signcdT W u 
ShiMuing, Neither of these two punters is known 
through any other works of importance, though 
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boch scs’m tP liive been uiiSiei^ of gfCs*t mcrit*^ 

A iomewhat Later paiato' who followed the Ala 
Ylian path verj' closely and lUKcssfully was Sun 
ChiM-is^, &OID Hmgchoii, who was active ai the 
very begitining of the foorteemh oentury, Hb 
pictures are found exclusively iti Japanese collections^ 
where they have been treasured as a kind of suh~ 
sttmres for the real Ma Yuans,’ They often display a 
decorative elaboradon of tlic buildings and costumes 
which may be attracrive, but are completely devoid 
of the cxpressionistic qualiry of the great master & 
works. 

♦ * * 

If Ma Yiian was one of^ two supporting pillars 
of the portal at the head of the avenue of Chinese 
Eandscap«>^amrings in the twelfth caitur\% Hsia 
KtiA was die other. The two men arc often men¬ 
tioned together ai co-foirndm of the so-called Ma- 
Hsia school of landscape-pinringp They 
practically coutemporarits and related by dicir 
ardstie MealSp though they expressed thcnuelves 
differently m accordance with theit iiulividnal 
temperaments. 

Very Sitde has Ikcti tnniitoilteil regarding Hiria 
Kuci^s persorial cliaracter and the dates of his lile* 
We are mnph told that he was a native of CK'im- 
t*atig (ui Chekiang), rhar his \ys^ Ynnyu and that 
he served as a i#jf choc in the Academy ni tlie rejgn of 
the emperor Nmg-tsuug (1195-1^24)- Like most of 
the pramincur academicims he received the Golden 
Gir^e, but to judge by the general ehwacteristici of 
his an, he was less ^pt tlian Ma Yuan for service at 
court. Most of the writers of the Ylhm and Ming 
periods who offer some infomiation about the 
artistic cvolurion of Hsia Kiiei emphasize his close 
dependence on Li "Tangj the great masrer who 
formed the link between the North and die South 
Sung period, but he » also laid to have profited by 
studies of Fan K*uan*s landscapes and those of the 
two Mi. 

A few quecarions from the records collected in 
N^^ufig yiiifn-hutt lu may here suffices most of 
them transmit the same faco: 
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"H_da Kuei pamted figures and landscapes with nch 
and glowing ink beantifiJly. ai if they had been 
colomecL His brush-manner was oogmal and inde¬ 
pendent and hb ink flowed very finely, hi hb mow- 
scenes he imitated Fan K*tian/* dtili yd.) 

Thr well-known Yuan painmr K‘o Chiti-ssti sap 
practically the same thing in hb colophon on Fliia 
KneiV scroll Returtung Boats on a Clear Day on a 
River, i^izr. "Hsb Kud from Ch'ien-r ang WM a very 
oiigiml painter* who used the ink very freely. 
Among the academitbiifi who painted figures and 
laitidscapes was no one after Li T*ang who ci^uld 
surpass lum , .»Thb scroll b painted with rich and 
fiowmg mki^ and b just is bcatnifid as if it had basi 
done in colour. He was pcchap^ even greater than 
Ching Haci and Kuan Tung." 

The great Ming paintci: Wfen ChSng-fnmg wrote 
A colophmi on the same pkture, in which lie 
characterized Hsia Knd's art as foliows: was a 

good painter of figures and landscapesp He used ricJi 
and glowing ink and obcuncd by it the effect of 
colours. His brush-work was independent and 
original, the reverbcrariofi of the Iifc4iteadi abund- 
ani. Hb works were rno&t cxtraordbiarv- 

"He studied Fan KWu Some people have 
con 5 LcU-red tins scroll as a work by Wang Hfb; 
ochen have thought that b \va$ by Tung Ytkii or 
ChU-;jan* or perhaps by the ctiszy Aii. Tlie mimucn 
of all difSc masiers art bete blended and completed, 
which has been the cause of the varinm nmleadhjg 
artribtmcms, but t find tlus work too bcjiuriful to be 
ascribed to my of these masters. I know a gentte- 
man who possesses more than five scrolls in hb col¬ 
lection, bni tmiie of thetii is as good as this. Tliis 
soqxt^cs them alL First year of Chia Chiug 
W& Cheng-ming/' 

t Tht jrkxnTc In ctic mUccudiii wai formaiy m 

\h£ l-by^lti ctpikrtloii k 10 Plnv- 

■The ruiup 30 in du: eolAcctioii. the iacmer 

AJiiinoto coJkcliaii laS. 3 &ll mil m die N^nunliccut^ 

The pctctiuei are uiiwlUy ih pairc 

* Thu urm [ prd by the hvo above and wine ttfhzr wnton to 
cttEfsctcnKC Hiu Kuci'^ii fiidtpcnctttn n?ui niigitidl utanniff ii 
tii. 
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H^ia Kuci wa& no lesi admired by Tung Cb*i- 
tbougb the great criiic hesitated whether he 
shoulil place the painter in the "'Northern^* or the 
^^Southem” school (as we shall find m a bter 
chapterTung Ch'i-si^oug's rfiOTacterization is 
offeted m a very elcgimt littrary form: 

^^Hsia Kua folltrwcd Li T'ajig^ hut paJnted in a 
more terse and abbreviated manner, like that which 
the cky modcllcrrs call ^abbreviated modcJling'. The 
idea of fois is to work enrirdy imlepejulent of all 
moulds and ro find a shorr-cut. Arid in making 
tbifigs fade away or disappear ^in his pointings) he 
hdd the two Mis at the tip of his brush (he did it 
just M well as the two Mis)- Most painters destroy 
the square to make a round (of it), whereas he 
carved the roimd to make a square of it."* (Dated 

1627^) 

Odiet critics have cried 10 rhaxacrenze Hsia 
Kuef s aitiatic stv'le more in dctEul by descrihiug liis 
hrnsli and ink and his way of tmng dietn, as for 
instance, m the following lines from Shan-shm 
rftid fa: 

‘’Hsia K.nei painted the twigs (tip) of die trees with 
a squeezed brush; the brandies he made like cloves, 
the leaves he panited likewise with a MjuccsEcd brush. 
The faces and the eyes of the figures he put in with 
dots, The folda of the ganiieiitB and the Icavts of the 
willows he did m an abrupt and sketchy manner, 
for the high buildings and pavilions he used no foot 
incaiaUTc or inler bur relied simply on lib mvu hand 
in dchug dientt Ilis mamict of paiiitiag was very 
bold and resolute^ yet rveryibing was carrfidly 
rendered and the ccaoimnce of the life-hreath was 
eitcclIaiL He should, iudeed, be esteemed os one of 
die moat Unions men of the age-*" 

The above chantctcrizadaiis must here suffice; 
they contain tlie essentials whicli are mon: or Jess 
clearly rxpessed tn rnmt of the WTirings oKiut HsJa 
Knd w hich are reported in Xan-Stmg y&an-hiuf In, 

Hb mastery of the brush and fiuent way of 
painting resulted no doubt in 1 very Luge produc¬ 
tion- bur as lus fame and popularity wtte growing, 
riicy also gas^ rise to an kicreasiiig: nimiber of 


imitaTions. Some of th«c must have becu done by 
highly gifted pamters, w'^ho were able to render the 
general characteristics of Hsia KneiV arylc* even 
ibongh the brush-work may be a little cruder or 
mote cursory than in the master's own works. The 
pictures which pass under his nainc contain as a rule 
the formal script of Hsia Kun, whicli is ^sLly 
rtxognizablc, but k is diffinilt to draw 3 line of 
demarcation between die products of his own brush 
and those of his immediate and most liucccssfril 
imiracoEs. Tlie preparatory work for such a critical 
sifiitig cf Hria Kud^s ffiii're is still wanting and 
carmot be accomplished as Jong as the prerures 
which pass imder his rmiuc in China and some in 
Japin are inaccessible to students. My ohservarions 
are mainly based on pictures which 1 bave seen 
within the last two years in American and Japanc3e 
colkcrions and on a few tcproducticms from 
Ciuiiew collccriom. 

Several of thc^e pictures arc provided with 
sigttantrcs whkh have been dlQermily biterprrijcd 
and have given cause to dbcusrions among special¬ 
ists^* The rather ttecly or arhi traril y written 
charactea liave born, fay some critics, read as Hsia 
Kiicf, while others have denied chat they sigmfy the 
painter** name. If we accept the opinion of die 
former* we must, however, at the same rime 
remembef that the signatures are not all exactly of 
the same form and quality, hut show differences diat 
may mdicaie that thc)' were not all written fay the 
^atne itatid. Tlie problem is too intricate to be dis¬ 
cussed here in detail, but a few hidicarions may be 
lisetuj. 

One of the finest pictures in this group, represenr^ 
mg a clump of tall bamboos bending over a low 
shore where a man cm a donkeyp followed by his 
servant on foor, is approaching (in. tiie Asano 
collooion in Odawaraj, Iia$ a signature conrisring of 

^ HeiEFallT ICh-/i ihumt, where thi e:Xj3ra9iC]^ **10 

dcBcruy tht mak^ it toitiuj" iTT^iLlet the poliiJnng c?f n 

•nian'i orif^aJ naturr or ctmamr 10 jj lo ttthVr ii 5 place. 

^ Cfr Tanskx Tesyr^ in a 

T^J SlifuUli 7jTj.Tfl, Prl74* Jud ihf lotlrflirlHi: divTTgmg: 

iUj^'socmi fay Dr. S. Sliutucb. in Biiutia 
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Otic single diameter wtudi may be read **Hsia** It is 
placed low do^vu ui die Icfr- kan d comer, and die 
complctbig chiiTiictei' may have disappcrancd when 
die picnire was rammed (Pts.297, igi). 

li has been suggested by Tanaka Toyoz5 diat the 
picture is mspired by a bimous line ftom a spring- 
poem by Sa Ttttig-p*o contaming the word±: 
slanting branch, stretches iiui of the bauibm grove*V 
f .r. the first greetmg of spring reaching out from die 
winter-green bamboos. The man who h riding on 
the donkey may be in seamt oFthis token of spring 
so eaga:Iy coveted by the poets^ He is lifiiiig liis 
whip, ifTging on the little donkey towards the fenced 
spot wlierc the old plnm-trec is growing. An 
ionosphere of freshness and expectancy fills the 
whole pictiire: it is teflected m the ilJiuttativr inter¬ 
pretation of die poem A\ well as in the brush- 
work which is sparkling wifti vigour and life* The 
iiiimmerahle leaves of the swaying bamboos ane 
painted with short and quick touches as if the bnpdi 
Iiad been moving with the wind, wliilc die low 
shore is spread witli tight washes fading into the 
liackgroiand, and the figures act as exprcssioniaiic 
accents to the illiiitrativc dicme. 

The same somewhar loose way of foTmuig the 
character may also be observed in the tigna- 
turn on the fan-diaped albimidcat representmg 
Wind-shaken Trtc^ on a ProTnontary (which forms 
part of the HrMorn album: Pi.299)* and also on 
the two fnnous picturrs known The Bain-storm 
(frmncrly in the Kaw^asoki colleoion) and The Man 
widi a Staff on a Moimtam Path {in the Fnjka 
collection* Osaka). On ditae pictures the ugnamre is 
cotnplcce, consisfing of iwo characLco, though the 
second (Ifiid) is even more eontracted dim the first. 
On. the albumJeaf it is so fiigiiiveiy wrinen that it is 
hardly' IcgihItL The pictortal bK^autv of tlie smjJl 
painting ii however reniukable, even dioiigh it has 
lost something of its original brUlianey. 

The Rainstorni hai sometimes been hailed as one 
of the peaks in Hsia K.iiei"s pcodiicdon^ comparable 
to some of Rembrandt^ dramatic landscape draw¬ 
ings, The very bniih^work seems here to reflKr the 
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violimcc of NatEire\ sudden outbursc of cemper.Thc 
leafy arm art pressed down by the wind over the 
thatched roof of the paviliian in die monntaiQ gorge; 
their writhing bmnehes arc tom ami their leaves 
tossed an d shattered, drivm like snow-flakes on die 
wind* A man with a large umbrella is struggling 
if^airLtt the storm on the pile-bridge that leads over 
the smeam, another is croudung scantily protected 
in the opeu pavilion. The background is mist, 
except for the ridge of a high moimtain on wiiich 
some small trees are tossing like leathers m the 
Homn And ail this icems to be painted aimoft with 
the speed and strength of the hinncane. Tlie aigtio- 
ture may be read wtdiour much Jiesirario];i as Hsia 
Kud (PL301). 

The picture represenong A Man mth a StaiToji ^ 
balustrade J path that winds around the C 3 Crner of a 
steep precipice lias sometunes bcoi indicated as a 
pendant or a eompaniern piece to die ttaiiistomt, 
which, however* may be due more to the cor- 
res[Hinilmg si^e and pTOpirtiont of the pictura than 
to its artistic qualiry or signiiicmce, Thd second 
picture i$ a more ordrimry unilateral tomposidon 
with 1 long pine-hmneh extending frrnn the 
mountain wall L>ver the figure* rnin-e 01 less as m 
some of Mi Viian's picrures; mid die open back¬ 
ground where a fake mountain silhoueti^ and stdl 
more indmiuct stripes of water are scarcely 
visible, appear rather empty* [f Hria ICuci painted 
this iCH>, as bdicated by die signacore, he waa 
apparendy at thar mramem less inspired than when 
lie did the Raiitstiaiin- It does iM>t reflect the fcnrte 
complete absorptiou into a mood of nitare ai the 
Rainscomi: the pamtrr seems to have been loobng 
at die someiy more from the outside like the mau 
with the staff in ihr picture (Pijoi J. 

Proceediug with oiix study of the pictures whidi 
bear llda Kud’s sigtiamtc, \n may note the two 
6ii-sbaped aibuin leaves (fumtetly in the Akaboshi 
cohccrioii) which repreMmt A Man Seated by a 
WattrfiiiJ and A Man Resting on the Border of a 
Wliirlmg Stream (PL302)- Tlie two pictures are wdl 
known rhrough exctUeiit reprodLictmus k Tuju 
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Bijuisu AnA re^ttLirLibli! far duck dei:aradve 

dcugm, tccdf-Tcd ^vith dearly dchiiing* not to iiy 
^ppit!g» hmsli^siTokcs. Tlify are products of 
supenor skill but rcvtal no such touches of pictortsi 
tmupontioii or tonal values as would serve to 
CTcarc an stmosphtre. The conspkuouiiictss of the 
very Urge hut loosely wnttcji lignaturos does not 
cnfitrihutc to mcrcisc our confidjcnce m the pictures 
as products of the master^s brush* The ftml word 
about pictures witli thU Idnil of dgiLittire nitist be 
left to more specialized students of Hsia Kvid‘s art: 
we note tbetu here as works in die niaiiner of Hsiri 
Kaci and probably of his umc- 

li is impossible to pass in review ail the more or 
less chaoctcrisric picturts which geJicraliy arc ac- 
cqitod as Ilsm Kud's works, and it may not be 
nccEBary in this iiunimiTy study, because as a rule 
they show tlie general impnnt ofhis stylc^ even if die 
bruilwwork in ^me cases (.is already poiuted out) 
may cause some hesit;arioif 35 uj the .master's share in 
the execnrioii. 

The liandscniU in the Nelson Galkn" in Kansas 
City must, however, be recorded as a particularly 
interesting example. It n:iTiLain:i four River-views, 
some with fushermen, which formed the end of 3 
longer scroll known as Tlie Twidvc Rrver-views, 
which has been commented upon and appreebted by 
several prominent crincs oi Mjng and tater tunes. 
Kao Shih-chh^ dcscrjptinii in 
kud 1 /i (id9j) contains the foHowitig mfonmciotj: 
"It compriscf tw^dve scenes^ each one with 3 title 
wrttien bv the emperor Li-tsung and the small 
double dragon seal beside the large palace At 
the begmnmg and on the hotdm at the end of the 
piciuru m" three seik of the Snug and live oi the 
Yiian dynasty. The dlk is fine and itrong. well- 
preserved- Tlie brusli-work free and bcaurihi] 
(cotrect), die composition clear and ijpacioiLs, It id 
the best (of H$ta Knei s workij that ! have s^." 
The aiuhor quom all the twelve uda^ wrmim by die 
emperor, but aidy four of them may also be read on 
die portion of the scroll in the Nelson Gidlery, 
Flying Geese over Distani Motuitains^ ftcUEniing 


to the Village in Misr from the Ftrrryi The Clear 
3J>d Sotiarouis Air of the Fisherman's Flute, and 
Boats Mooned at Night in a Misty Bay. The agnatmt 
reads: painted by the Servant Hsia Ruei (Ji'Ai Hsia 
Kud ftpff), indk^iing that the picture was painted 
for the ouperor. The script is qnrtc dear and 
legible, dtough not the iSitne as we liave observed 
in some of the odier signatures (Fk.303 , 304)* 

The picture is accompanied by three colophons 
written on a separate sheet of paper, tlic first by 
Shao fleiig-ch^ig of die Hung-wn period, the 
Second by Wang Ku-hsiang, dated and the 

third by Tung Chh--ch‘ang (dated I<i27)j who gtvei 
the mast otighial characterization of the master.* 
The two earlier writing? are largely biographical 
but the three experts agree m eulogizing the scroU as 
a w€tth by Hsia Kuei, and there can be no doubt that 
the picture uow' m the Nelson Gallery is the last 
portion of this same scroH.* 

It h cxetuicd with a light and swift brush in a 
iSuent manner. The design 1 $ open and airVi most 
eiTective in die intervaU berween the dark silhouettes 
of trees and cliffs where water and sky are melting 
into lixuidess rpace atid snub fkluiig-boats are 
movmg silently like dark shadows in the dusk* The 
iklierman who plays the flute in one of thmn is seen 
only from tlic hack, but we seem to be listening to a 
distant air that throbs across the silent waters. To 
describe a picture like this id words svill alwap be a 
futile endeavourbecause in meaning and exptessive- 
Dtss depend less on the thiitgi that arc represented 
tliari on what is tmphed or suggested beyond or 
between the visible forms, Sudi imscen but pntoit 
qualiris must be discovoed by ifvery studcni for 
liiTnjdf* they will bring him enjoyment and a 
measure of conviction as to the artist in due pro pen- 
non to his experience and power of pcnctratioin 
Id discussing Hsia Kuris arr we arc obliged, as 
said before, Co keep on general lines, because his 

* Tim^Ori-eh'jiig’i^olaphcm waa ijiiomii flbuvc. 

* A £4i|?y of die cmnf.ktc cijtTipmiimii, ibu 

4ridL I lau Kuci^a agfiaturr.. fnrtHS of die Ada Stiiad MoiilC 
eoUiHum n Y^e Uujv^v ty. 
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and tendencies of sryJe ;irc quite cvideni m 
many ina^mtiTig picmrei wlikb obviuasly are not 
painted by himself. As an example should be 
mentioned die lotiig scroll (c 54 im) in die Ku-kimg 
callectiDn, known as Ch*rntg-dti^n^ u*a 7 i~ii 
The River of Ten Tliousand Miles, or Ten Thou^ 
sand Li of the Yangtse River This liig scitill, whiiJi 
was mcliided in the London Exhibition of iyj6. has 
been reproduced in a sepame album (publidieil by 
die Palace Museum in 1^3 0 together -with its 
coloplium :md some liistotical uotes. The eadii^t 
inseriprion on the picture is by K'o Chiu-ssu of tlie 
Yuan period (1340)* who attributes it to Hsia Kiici. 
and there arc also some scab of the mne period^ hut 
no sigufliute in spite of clainis 10 the contrary by 
Kao Shih-di*L wlio has written sev^eral f j ptB to this 
pLcruie (dated ind. 1700} in which !ie 

refers to three earlier colopht>n$, i.e. b\ Wang 
Lo->'tii Lu Sh^ iuid Tung Ch*i-Gh"aiig, no longer 
exjstmg in tj]c original but preserved m pemt tn 
iJMfJg. He also expresses the opinion that 
the picture really Ulustraics a poem alxiut TSoats of 
Pa iximing out of the gorges,^ Kao Shih-di'i"& ideas 
about the picture to Iiave changed with the 
course of time and arc thus somewhat conl'iising, 
wdictras the rV pa by Wang Lu-yii (i4<^7) comamii a 
description which m a gcrteisl way fits this picture. 
He tells how^ it itans firom the ^vlutling springs in tlic 
Mm mouncams which then gradualty uiuie m a 
broad river flowTug down in a quielei tempo; tlieii 
follow stretches where fishing-boats are moored 
along the banks and rniK ire nestled m 

thr jnisry gnwes, wliile blackbirds arc gatitcring in 
the trees. The writer praises the woiidcrfiit exactness 
of die picture which^ Jiowever^ ends wUli wide 
stretches of of>en water where some fishiiig-boais 
arc seatteted in grey mist. 

The refcrdnccs to the hiscorical rixordsccTticcTning 
this Eunous peture can hardly be said to increase our 
coniidciLce in Hsk Kuei's aufiiorsliLp, not h a 
critical exommarion of the actual brush-work apt to 
tnodify our conctuiinn to the master, k nuy be 
odmiiied that this very long scroll is a brill ianr 


iij 

performance, a t(Mir dejprcr inspired by a close study 
ofHsia Kuei^s manner which here has been cnhanoxl 
into a still nicrrer striking mode of fiuent brash- 
strokes and ink-tones which change from jet black 
into sitvcfy gft^y* The painter who was responsible 
for tins picture was ccruml)* au accomplished 
master of the brush; he oiay almost be said to have 
superseded Hsia Kuci m sheer tcdinjcal dexterity* 
but the elTori u more obvious diaii the inspiring 
touch. 

The distance between this picture and Hsb Kticfs 
tndi\idual crcatiiius bemmes obvious if we compife 
it with the smaller scroll (a.7 ft, lung: fonmcrly m the 
jo-ciilled National Museimi in lacking) called Oij 
Shm Ch^itig Vilitn' A Tar-cjff Clear View over 
Streams and MountainSp vvhkh by its design as well 
05 through its technical exectmon stands out as die 
most perfect cxaniptc of the mascer's art. 

Thr design foam o cotittnuous diorainji of river 
and mountain scenery where die diangiiig modfr 
merge into one another as do the various parts c^f a 
musical composition. The atoiosphtire li like on 
i>i:c2ii of tone from wliiLifi the waves of md^ady arise 
to rink again, harmoniously cesokod: rocky shores, 
rnDimtains with pme-fonesOL overhanging tttes, 
small huts shaded by vhmbl, bamboo-bridges coti- 
nectuig the promoii Lories, and \vater, sometimes 
narrowing inns straits or fonning deep bays,, some- 
times broodennig uico a shoreless sea where distant 
sails are lost in All is rendered m tpucs of 

black ink, which glows in the deep shadows and 
beeomej oinuust ixampaccut in tile light parts^ Tlic 
bnish-strokes sre sometimes dion and ciicdng, 
sometimes like dashes of nik^ modified accrirdmg; 10 
the ttioti&, hut oJ ivays nrfketiiig the imn hand and 
die oispired mind. The result is m astoiiisliingly cidl 
and expresave tymplumy of block and white, where 
the motjfr appear and disappear again, laiggtstbg 
the immeasnrahlc expanse and the ceaselcsj change 
of nature. The partimiaradvanta^ oftbehoriz™^ 
tal scroll composition have been fidly titilked. The 

^ Lt, rcLIll, EP-|Ct, |l, ^oil 

P^Ltcr Miufuiii albiini nC 
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picture 10^4 Imdocd, he mncmbcttd as one of the 
most perfect i:xample 3 of this type of Chinese 
hTidscq>e-p£unting. It confinnt impremon that 
Ksia Kuci's lantUciipcs must be counted among the 
most perfect spromcni of Qbincie pamthig tliat luve 
survived, though they show peiJiap less variations 
dion the landscapes of *ome of the older masters 
{Pk3ci5-307)* 

Chinese crida of the Ming period and later times ■ 
seldom foil to mention Hsia Ktici and Ma Yuim 
together, pladnt; them m> to speak side hy side- Thu 
is characttrisdcaily expressed by the doctor and 


aitianmr painter of the Hung Wu period, Wang 
Li, who in discussing the landscapes of the two 
nmters wrote as follows:*^ 

"Tlieir pamrings may sometimes be rough, yet they 
nesTr become vulgar; they may be exceedingly 
delicate, yet they arc not sunply superficially 
seductive. Their resonance {Lt, of the life-breath) is 
pin-c and far-rc^idungp surpassing that of all common 
things; both were (as painters) free feom the stupid 
and nTiiddling mannrni of the dusty wodd/' 


/it^, vnl, j. 


Figure and Landscape-painters in 
Hangchou and Yenching 


Tnz amttstic laivity iu the Academy of Painting 
duEiitg the reigns of the emperors Ning-tsimg 
(1195-1:224) and Uh-tsimg (ii25-r2fi4j wa 5 not 
conirollcd exclusively by the leading niastK^rs mcn^ 
tioned in die previous chaptm and their inunediate 
pupi 3 $. There svtte a gnat number of ether liighly 
skJllcdp though perhaps less original painters who 
held prominent pLuxi in the academic circle and 
received the disnncaon of die Golden Girdle or the 
rank of Mr>st of them paintjed lazidscapes, 

bur there were also fign re-pain and. artists who 
specialised m birds and flowetj, or in. dragons and. 
fishes. Their actmries arc more or less recorded, atid 
soioe of tliem who gained popular ^mc have been 
mud] copied, bttt thdr still preserved individiml 
cfeatjons are ftw\ 

Liu Sung^icn, who somedmes has been de^ 
scribed as a conipeiitor of Ma Yliin^ entered the 
Academy m the Ch*un4i5r period (1174-111^9), 
became a tm-<hao in the Skao-h^ pedod (1190-J194) 
and was gtdl active dunng the first quarter ot die 
thirteenth centuiy. He was a pupil of Chang Ttm- 
li, the figuie^paincer mentioned m our chaprer on 
Li Lung-mien, bni followed in paiticular Cliao 
Po-ohii's £h*ing la (f-r, blue and grem) manner. He 
lived m Hangchou at the Ch*ing^ gate, which 
eatised liiin i» be called Liu Ch^ing-po or Liti 
i-e. Lia of the Dark Gate. The emperor 
Ning-tsutig conferred upon him die Golden Girdle 
md is said to liave entrusted him with ihe task of 
preparing illusttatiom ^ the I'u^ the 

descriptive chronicle on dlk production and rice 


culrure, du^iugh the records to chat elfbet arc of 
celatively late datc,^ 

Most of Liu Siing"“meli\ pictures seem to have 
been combinations of btnekeapef and relatively large 
figures, i.f. lilustradons to tegendary or quasi- 
historical motiri reiulened eiikcr in ink with tHght 
addiuciu of colour or m the green and bltu; manner 
of Chao PfxhlL The rumantic appeal iS tuostly 
absent, he did not possess Ma YLian 1 faculty of 
amniadjig a landscape with a single figure- The pic¬ 
tures may be cxitertaining a* illuitmtions md firmly 
painted^ but they have no individual Itfe-hreaih that 
would give utterance to the figures or reveal an 
inspiratian be)*t>iid the formal symbols. 

According to cotiremporary records he paiured 
Lao-trii Riding on a Bull through the Haiv-kuan 
Pass, The Meeting on the Pim Jiiiiigc (at Ch*aiig- 
aji)» The Nine Old Men cm Hsiang shan^ etc. They 
all contained some landscape scenery, hui the 
figures in thmi were most prominent. To this class 
may also be counted rwo of the scrolls catalogued 
among Liu Sung-^ueu^s works in the former 
National Museum in Peking, Sarbarian Chiefs 
tains presenting Tribute to the Chinese Court 
(poffiibiy mspurd by one of Yen Li-pfe 1 compod^ 
dons) and The Eighteen Immomls Assembled m 
die Jade Hall on the Isk of die Blessed, bur in spite of 
all the signaniFcs, seals, and colophons on these 
pictures, they did not impress me (when 1 saw them 

^ ttuitnfiti k mnuniltisi m dbe 

bui ^cGfdiuf; eu Paid PcUiuc if Urki hutEHunI ruiukdatkii.. 
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m 1^29) ^ ociginals of tlit; pmoi The ^ amp applies 
aIsci in die Undscape scroll ff'tf/t ho siwji feng t*ti 
(Tai Thousand Ravines and Wind-^wepc Pines) in 
die $mie collection which is executed in 2 crude 
ch'‘ifjg iu manner. 

One or two of the pictures reproduced in IGh 
hmg shu 4 iuit chi are mate couvindng as wtirks of 
die pentxi and probably by die master* I am 
thinking in panictiiar of the landscape with figures 
and archiccccurat aoccssones of loiusual reiknemait 
(VoLXlX). The central mobf here is a pavilion 
built over a moiinCain stream Ln which rwo scholars 
arc seated in conwrEiciom The pavilion is framed by 
a call pmo-tree growing on die rocky promontory 
which bcncis over the building libe a gigantic wing. 
Tile atmosphere is vaporouSp hut two peaks are 
rising out of the mist. The dtsign is somewhat 
related to Ma Ytiati's imikcerBl troniposirions^ 
though Its onc-^idcducss \s modified by the intro- 
duction of the pavilion (FL30S). 

Tiae infliLencc fcoto ti T'ang s nuniier of painting 
ts obvious in the treatment of the sharply cut 
split rocks, wliirh are ^^ainted widi u si^uecstcd 
hritih (ir'd pi), though not $0 bolcBy as m Li T'ang's 
or H$ia Kud*i w^orks* The same technical tradition 
may aho be observctl in the trecMnniks, but here 
mjoiiified by a peculiar emphadi on the structural 
quality which abu betrays itself in die boxTike 
thrco-duiijeTisiojLilisni of the somewhat prominent 
pavilirm. 

The other picture ascribed lo Liu Simg^nioi in the 
former Palace Muyrutn wbicb should br mentioned 
at this place, is an example of his illustiadve paifit- 
ings with historical harkgrouniL Ir rcpixscnts five 
woithy gemlemen gathered on a garden terrace and 
occupied in reading and conversation. According to 
the iiLitice in efti (VoLXXXVID) 

the picture corresponds to the third section of Liu 
Simg^iicn's scroll representing the Eighteen Scholars 
of the Tong dynasty, which is no longer preserved, 
but known through literary descriptions. This 
explains die soiTTCwhai fragmentiry chancrer of the 
compositiorc There is room <inly for tmt large tree 


on the terrace besiile the rectangular table around 
which the schoiars arc assembled, assisted hy their 
servants who take out scrolls from a large case, help 
them widi their clothes and the rinsing of thek 
mouths (?), etc. The cradidonaJ motif has thus 
Toceived a toiicb of humour, which makes it more 
entertaining fPLjOp), 

A jxorahle fearmc in dm and some of the other 
pointbgs ascribed to Liu Simg-nien is the very 
careful renderuig of all sorts of utmsik and pieces of 
fiinuturc, some of wJiich seem to be of early type. 
Liu_, like se\"eraj orhers of die painters, wai an 
assiduous student of antiquity and seldom misled an 
opporruniry of introducing some remimscmces of 
early patrems and models. In some of his pamtings 
be has reproduced, pardy or complctdy, designs of 
T^atig masters like Yrti Li-pin iind Cliou Fong and 
alio promhieut pieces of decorative pottery and 
fiimittirc. His faculty of imitating the old master^ 
■was much appreciate by connoiscini: Tung Ch‘j^ 
ch'ang praises it parciculariy to ibe following 
colophon on a landscape by Liu Siing-ujcn: 

"When I first unrolled this scroll it seemed to me 
like 2 work by Fan K'umi (Ciiuig-li) of the 
Northern Sung dynasty^ but then I discovered Liu 
Sung-Tucn*B signature among the rocks. The ex- 
plamtion (of my errorj is that Uu buiig'^iien rid 
himself of die charactcristk majuner gf the Southern 
Sung painter;!; and worked (in this mstance) cnjtirety 
in the style of Fan K'lian, whom be liked more chan 
anyoneebe/' 

when Tung Ch^i-cJi^ang liked a picture lie seldom 
failed to point out that it had noticing in common 
with ^'dic characteristic manner of the. South Sung 
pamters”, t.g. the Ma Viian schooL but was an 
exponent of another current that had its source 
in the art of the great landscape-paliitcrs at the very 
begumiiig ot the Sung period, tii the rase of Liu 
Sung-nicn this observarion did not, iiowever, 
convey die whiilc midi. Liu Sutig-nien was 
caianily dependent on the Ma Yuan ftylc, though 
not to the soinc extent or so exclusively as some of 
the other Hangchou pamters: he was more of on 
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eclectic, And Absorbed infliKiices from varioni 
quartets. If a pirtujc of Kis actimlljr revealed some 
inducDce from Fan K'uan, it was no doubt crans- 
imeted by Li T'ang, whose importance in tkac 
respect was pointed out in an earlier chapter- Liu 
Snng-nicn** faculty of absorbing sdmnlating ele¬ 
ments from TariDns sources wias corisideted a great 
merit and fivonrahlyconmifinted upon, forinatAnce 
by Chang Yil, a wclUcnown poet and staresmari of 
the Idnng-wu period, who wrote as fbllowi on Lju 
Sujjg-iiiai*s picruct of The Nine Old Men of 
Hsiang shan-* 

pictures of htumn Ggtires and his boinrdary 
(measured) pamtmgf arc just as wonderful as his 
picxnrts of trees* water and rocks. Tile painters of 
today ustially reach tlieir f^e by COnctnCraring on 
one special kind of subject, atul earn some praise by 
this. But Lili was able to combine the abilities of aU 
the diffrirnt (specialized) artists;, which indeed war a 
most diiheuk arainment."* 

The statement may be somewhat exaggerated but 
fruidimien tally correct as a charactccizadoii of Liu 
Sung-meii's ardsde personality* but wdtethcr it 
should be considered a commmdatiQD or a critkism 
will depend on the reader s o^vn atritude towards 
the snags of eclecticism in art- Tlie CHiinese were 
never afraid of Tcpcritions or of borrowing from 
their pnfdecessors. 

The least pTetendom bur most ottraedve ofUn 
Sung-iiieiL*s pteser%"ed works are some small land¬ 
scapes in the shape of frms or albiun-lcavcs, A good 
exiiJTipIc of this ebss of piinnng is the ova! fen in the 
Palace Muscuni collection representing a pviban ac 
the warcr^'s edge under some old mow-bden 
wdlows- It is Signed and dated 1250 -^ Others of the 
same kind are in the Boston Mii$tumi they represent 
TTvrr views berween thkklv wooded rockv shores. 

e # 

The wide expanwr of trauquil water tlut opens 
beyond the straits and etivers the major part of the 
picture is suggstively bruught out in contrast to ihc 
thick leafege on the shorn iji the foreground. The 
design of did picture rs remarkable for its balance, 
the two subsEantiaj ptntions bring pbced at the 


opposite ends of a diagonik which is marked by the 
strait, Tht influtnee from Li T*ang and Hsia Ruei is 
evuIfiiE in the painting of die fissured rocks* bur 
the plastic relief of the forms is more accentuated 
dmi in die works of the older pamters (Pi.3 to), 
liu Simg^nien ™s sometimes placed not only cm 
a par with but above hii ctmtempDranes Ma Yimi 
and HsLi Kuri, an estimate which, however, is not 
justified by such works of his as still may be seen. 
His skill as a man of the brush may not hiVC been 
mfenor to theirs, and his versatility as a transnutter 
of the time-hojioiired cfesric pat^ms or types may 
have been more tmrked than thdrs, but he was not 
a creative genius of die same class as those two great 
protagonists of Soudicm Sung Imdscape-pahitmg^ 
U Sling sraried as a poor carpcncer-boy but was 
adopted by the painter Li Ts^ung-hstin and made a 
successful career under the emperors Kuang-tsang, 
Ning-tsimg, and Li-tsimg.’ He was not one of the 
great creative perscmatitics but an arttit with a fine 
sense for space md rhythm of hue. He became 
parcicuLniy known far his "bauiiAnry” prnringi* 
whicfi evidently were done after die modch by Kuo 
Ciiimg-^in and Chau PonchiL A gCK>d example of 
this type uf wt>rk: by Li Sung h the picture tn the 
Palace Musemn eaUed Hiiai ch'oa dt ing^ 

ImmorcaJ^ Calculating tlie Good Luck of 
Luqiiirers voLXII), Tlie main motif, 

from i decorative point of vieWp is a pavilion in the 
midst of vapo rous douds on the shore of the Great 
Jade Sea. In this pavilion arc pfeced a group of 
Iimnortals who seem to be receiving inquirm, 
approaching on foot and on mtileback. Their 
fomines are cold by the wclbtricd method or 

* Smk^ /j*, volVIr 

^ VolVl 

■ La SiMg M nfVi^n rtij*ttrireMi^ a thjc tmsSfCT cf 4 IcHti of pactijrn 
On one or tv/o scroHi) itiif^tuttEig AgnculUtlc: C+t* “Flic 

nodre li foaii4 dccaiiy' kt ock of Ch^cjoi y^ork* tbcgin- 

niiiS ^Fnirpmh ocutury), and Ferguson {*if. P-1J4) 

djjjTifl ta hjvr sem ducc nTdicsc picmrci by Li Smi^ Accoitlili;^^ 
to Paul F^idt* die soHrUiodl f^i^iai t'M ^‘Otlld have bKn i. 
vzues of Cofpi&xka: lomc of die cdzti|Knifiiim mtitukd m Khi^ 
fhik I'm not otii^bui wittLi by Li ^uu^. j\^^irrj 
rtifnrrumal /Mtic Ottranarf*'- P- .1 i/u Tilw 

<r*jrn, 191^. 
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sticks^*! here it is perfbnnetl by a ■Fi mll 
boVp aiid tbe scenery is a beaiibfd gardoi, but the 
cxecutioij of the picture is liardly earlier than of the 
Mmg period, 

Li Sung seems also to have had a spcdal inrliua- 
tion for seascapes, which he paintetl b his own 
ongiml manner. A ^tnom picture of his, called 
Watching the Tidal Wave, ivas in the imperial 
collection. A mnior hut very attractive view of the 

n 

sea b rhe fannshaped painting with U Sung's 
signamre, now in the Nelson Gallery in Kansas 
City, It tcptesciTtJ a small boat or sampan with four 
occupants tossed about on roiling w^jvcs and nymg 
to make their way out from a rocky beadi^ The 
st^diiation of the sLirging waves in long spiral fila- 
inents is a very effective decorative device jnd at the 
same titne guite suggestive of the incessant move-- 
m«iT of the boundless watery plain [PJ.^13), 

± ir 

The arrhairing tendency becomes more and more 
noticeable m academic drcica towards the end of the 
Sung period. The artists seem to have frit a growing 
need to lean on the classic mi^dcls of eaidicr days.^ 
for ihcir own creanve vitaht}' was ebbing and 
thdr horiionnarrowing. But it was somethingnmne 
than the customary study of the old masters; they 
were not actually copied or closely imitated. 

An interesting example of this tendency is the 
long handscroll m die Palace Miiseiinii in Peking 
pimtcid by Mou 1 , and known as Tup-i The 
picture, w^hicli connsrs of right consecniive scenes, 
illiistratos a pixm by lisjeh Hui 4 ien {lt)ii-43o)< 
which describes how tire women prepare clothes for 
their husbands who arc away in the w^nr, Atxording 
to the colophon by the ardit, the picture was 
executed between and 1140- Tlit stout Ldics in 
the successive scenes are aH shaped after die well- 
known models c>f Chou l^ang and wear typical 
costumes and hair-dress of the T*ang periotL Owing 
CO the execution m ink only on paper, the picnice 
may lie said tc» redect a comhined influaicc of Chou 
Fang and Li Limg-micrip^ though it should at the 


sanu: time be admitted that Mou 1 has handled the 
models very graccfrilly and composed a series of 
uncommonly intimate scenes. 

Mou 1 , whose was Tc-hstn or Te-ts^ai* was 
born MT7K and died 04^. His fame as a figure- 
pamcec was closely dependent on Ins faculty 
for imitating the old masters. A minor interesting 
picture of his wliich was m the Manchu Household 
coUtxtkiti represents an Old Taoist (PL312). 

Ch'&i ChuHzhnng also pointed figures, profane as 
well as religious, but became particularly famous 
for Ins horses. He hccairic Jiao in the Academy 
about 1201, and was sometimes bon oured w ith the 
JcsctipriYc appellation Tcbom Han Kan". If the 
album leaf from the Manchu Household colleciion 
repnaenting A Man ou Horseback Leading another 
Horse by a Ttopc^ is correctly ascribed to the painter. 
It must be admitted that the nickname had some 
jusdficatiou. The picture is akin in spirit and design 
to works by the great T'ang mastcr. 

Ajiodier intcrcstmg picture tradidoiially ascribed 
to tilt painter in the tabce Museum collccoon 
represents WBn CliiV Return to Ctmia^ i.e. the 
Kcne in the Mongol camp when siie takes lea ve of 
her husbanck the Mongol cEiief and her children, 
wliilc ihr imperial envoy who is to oondtirt her back 
to the Chmese court is bieciuig m front of the 
family group and some men in the official retmiie 
arc approadiing with bcaurifril gifts. Lower down 
among the grassy ] lumps some saddled horses are 
Stimdmg ready for the departure and loaded camch 
are seen in the passage betu'eeu the hills further 
a^riy. The figure group*, ctmsistnig of Chinese 
offrdaJs and servants as well as Mongols and their 
aninials, detadi tliemselves against the drab bare 
gromid, a landscape which ui m extreme simplicity 
has a definite atmosphere evoking an impression of 
the couhet)' beyond the Gre^t Wall, 

Mobfr Tcfening to the life and history of the 
Hsiung-^]ll, pi>pularly called Mongols, and of the 
Tartars^ who now were the masters in North China, 
became tnoreasingly popular in the thiiieenth 
^ Pidiltshed serall by the PaLacii Muif qm, Peking* 
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CCTitciry and wer? usually represoiicd iti cimitiULitiEiii 
with actual sctDCS <yf naliotial import. Dcscnptivc 
texts such a$ tltc so-called highnncii i>f Wen 

Chi in which Kei tojtjanric story, deparrarc ti> 
M^>ngo]ii, lile in the camp of ch^ chieftain, and 
rcFLim CO China aic toldi formod a wt^Icome pretext 
ior realuDc pictured of this kind- There must have 
existed at the thrie several series of such LUmtratioiis* 
.^iid at least one of the^ may have been executed by 
Ch"cn Chil-diimg or a closely related paintei. Four 
pictures of relatively large size which may have 
formed part of such a series arc now in tlie Museum 
in Boscohh They illiiscrate scenes tixim W&i 
Clii\ life in Mongolia, her Farewell to her Mongol 
Family* Jtid her Retimi to her Hopie-town in China. 
The pictures* which arc painted with colours on silk* 
have no iiiscnprions or signatures, but thr scenes 
from the Mongol cncampmcut with the tents and 
tlic wagom, the horses and camch and dm view$ 
over the hart sand-hilb. temind m so closely of the 
picture hy Ch‘Sn Cliii^huug m the Ku-kimg 
coUectiou, that they may tentatively be ascribed to 
die same painter fPLsi j). 

A coiuplcte Tories of ail the eiglueen illiistra tions 
CO The Songs of Wen Chi, uni ted in the tooii of a 
long scrtdl* were diown to me in die collecricm of 
Mr. C. C. Wang in New York in 1^54, Atnong 
them were also four scenes corresponding to those 
in die Boston Museum^ though not quite identical 
and somewhat mialJer in size. The pictum were 
surpriungly well prcHTved and exccured with great 
care in a more dry and hard manner than the 
Boston picture^ atui probably not by tlse same man, 
diough st}di 5 ticaily related 

The popularity of these illusEratrvc pictures in 
China is furthermore proved by die existmee of a 
complete rcpetiaon of this scroll of eighteen 
pkiurea executed by a later artisi (after the end of 
the Sung period). Thh was shown 1:0 me by Mi. 
Maymyamaiu Tokyo m N wember 1954 , when the 
piemre wai to need of skiMi) Temountiiig, 

Among other pictures winch by their mobft are 
related to t!ic illustminini to W&i Chfs songs may 


be mentioned die album.leaf iii the Boston Museum 
which represenrs a Woman and a Mongol Soldier 
on Hotseback. both holding a child tn front of 
thecEi, This too h called Princess W£n Chis Return 
CO China, but if the tide is correct* the picture is 
a highly simplified vcnloti of the motif Ic could 
rather be called the Escort of a Chinese Woman and 
two Children by a Mongol SoLiiet* The main 
moof of the picture is, htwever* not ihc figures 
(whoever di<;y may be), hut die sturdy Mongolian 
ponies on which they arc ridings These animaft arc 
trottuig along with an mtense vitality which makes 
them mote attractive tliim the loinewhic imiiJfcreiit 
figures. The picture has nothing to do either v-ith 
Cb^cn Ciiii-chiuig* or with Ku Te-dilen^ the 
fiower-paintcr of the mutb century^ to whom it is 
traditionally acmhutecL ir was probably painted m 
the eirly pa rt of the thi rteenth centurvv* probably by 
a nordijemer active in the Chin dooiaiii (Pl-jfp)- 
There were several pn’unincut painters it that 
time Atiaclied to the court of die Chm nilm ip 
P eking. The best known, auioiig them was Waug 
T'big-yiiit* Tzu^an, JhiP Hnaug-hna Shan-jtn , 
who worked mainly in ink like the gendeman- 
painters of the pcevioiis qsoch. He wa$ bom 1151 in 
tJcMung in Slimsi, died laoz wlicnie had reached 
die position of an official historiographer at die Cliin 
court- He was a ptumment Haor-hn Scholar, said to 
have followed hb fiichcr4n-liiw* Mi Fek very 
closely* His iavounie niorif^ were old trees, 
bamboos and rocks* which lie painted in a tree and 
bold xuaimcr somewhat like rbat of Su Sliih or Mi 
Rtj. This ntay be observed in a ^ort handscrolt m 
Yurinkan (the Fujii oollccrri^D in Kyoto), The pic¬ 
ture represeiits a section of an old tree Wi th mossy 
branches And a alcndcr bumUso growing at its tide* 
and may wcU be ranked among the masterpieces of 
expresrionjsric Uik-painthig (Pl.j2o), 

There were a number of homboo-piiiitcrs arrive 
ujiLler die Chin govemmEnt who apprendy 
pracrised dicrr art along the satne tmdiftonaj lines 
as Wang Xin^yuii. for lnsunjcc> Wang Clung* 
Ts^aiKriLl*ChaoPiiig-wJii[, WaiigMaiig-ch'ing, and 
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CKwip Tiieir c^cxts as govenimenc ofiiaals 

4md Hjji-Iiii lehoUrs are recorded in the Ctmi 
Elistory but little is tncjwm about their patncmg 3 + 
except thar they were maLk in ailhcraice to the old 
scholar] y tradiDon of Wen T^ung^ and no specimens 
of their work have been identified,^ 

Other iiighly talented artists anadied to the Chin 
conn speciaJiicd in laiidscape-patntmg. but these too 
arc necorckd more fidly m thdr capacity of Han-lin 
schokrs and govcmnicm offidah than because of 
tlieir activic)' as painter!. Promiiieui exmiples of 
tliis class arc Jen Hsiin^ ten Chun-mo, whose 
^‘paintnigs belonged to the dnine class"* IJ Churig- 
Hich, wlio made successful iinitirions of Mi Fei, and 
TWO more onginal men like Chang Kttng-tao and 
Wu Yikn<hih> bin no works by them are pre¬ 
served, The only btjdscipc--paiotef aetive in the 
Cliin domain whose style may be observed in a still 
existing work^ Is Li Skni. He served as a secretary' in 
one «f the goverttmtot offices but occupied himself 
at the same fiiuc as a painter of tomondc landscapes. 

A picture of Ins m tlie diape of a small handscroUp 
noTv liclonguig to Mrs. Eugene Meyer in Washing- 
ton^ lias been identified with a picture mentioned in 
Imi-kuan* b is calkd Pines and fin in 
Wind and Snow and is dt:scn1:>ed as foUo^^-s by An 
LuHa'iiti! "It ia a mow4andscapr filled with the 
btearh of life, painted tn ink fn accordance with the 
ideas ot Chlng Hao and Kuan 'V Ling. The mountains 
form high peaks and the tall pines and firs stand 
in rings about them - *. There is a man who is 
seated and warmmg his hands on a brader; bchiiHl 
him is a straw hm visible in part* The brush-work 
in the trees, the rocks and the water oppeao 
quit? careiesi, hut every scrtike h done with a 
purpose, and the dfect of distance over the sandy 
bcach^ the reeds and the islands i% perfect, Tliis is the 
tmly scroll (by Li Shan) which has been cransmitted. 
At the head of the piciure muds the signature: 
P'mg-yang Lj SKau,*' 

In addition to liiis scroll may be recolltd a Iirger 
picture of more rustic type in the Freer Gdierv. 
which is tmdiuonaliy ascribed to Li S han. It 


rq^rtOTiEx a moutirain ttfOTu bordered by rocky 
banks grown over with tall pme-trecs and rising on 
die fiifthcr side into a cniggy nimmtain wall* The 
picture is somtwiiat worn and rftouched bur 
recanis the atmosphere of tbc romanck: lamlscapcs of 
Nortliem Sung time and the intprmt of a good 
master's brush. But whether tliis actually was Li 
Shan's is more than wt can tell (PL321). 

* * * 

In hii pneseutatioji of the painters who worked ill 
the Chin state T*ang Hou emphasises in parocuiar 
die importance of the horse-painters. He wtite^! 
“The painting of horses made by Chin artists are 
w^ell worth seeing; it is a pity thar not all theitr tiaincs 
are knowu*^^ He makes no further attempt to dbcius 
thcM; pamters but adds instead the foilowmg note 
abouE a no less remarkahJe horsc^aintcr from the 
South who coudnuL-d his activiry mco die Mongol 
period: 

"The niixlcTn artist Master Kuug Sheng-yii^ named 
KWt is a man &om I luai-ymi Anhui, Me is eight Icct 
tall and lias a lull and beauriful beard. He has studied 
a great deal and developed a style of lus owu m 
literary writing. In paiuting liors^ he Imks to 
Ts'aii Pa as a model and grasps his ideas. Sue his 
brush-w'ork is scimcwhat coatsc, which is a defect. 
In paintbg liiumii figure* be also follows Ts ao Pa 
and Han Kann bui in landscape-pammig he nmiates 
Mi YQan-hui. His pkim-blossouts, chrysaiidicmiinis 
and other flofwers are made after the model of 
vaiioLis old masters. The colopliom or poems which 
he adds ro his scrolls art always strange and origmoL 
Once he painted A Starved Horse and added a pxmt 
in which he asks: "Is there no one who will feel pity 
for th^ bare-boned horse of mine? It stands in the 
setting sun and ditows 1 iliadow like a niciLintain cm 
the sand.'" 

Kimg K ai^s picture ot The Stars'cd Horse is now 

*Tlic ftfordi alxiLif ih™ fjiuttrs iif Chin in Shi^hwt p'u 
CQfltimm EHjqrt iniiaii-cci rclcreiirbtD thr Cfrfpi Histt\ffu 

* Cf. FetguKsn, rtp, I*-i J7. The pdictarr h ^Jcsmhed m thtf 
oralogue of Yiian-cri, in formei owner. m 
huiA^mrt, 
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in the Abe coUectian m tbc Museum in Osakii, The 
miserable olil mar e, looks perfectly e^thaustetl as it 
standi with liangmg hcadj muffing at the grounds 
There is no indication of sceticrj", not of the 
shadow (fnmrioneJ in the inscription), yet tlie 
picture does not lack in sentimental appeal or 
expressivciiess- It is exeeuxed in ink only a 
Father dry bTU$h well fitted to emphasKc the bony 
structure of the animal, whidi is like the""l-laut]£kelec" 
of a hermit in the wilderness. The artist's inscriptionp 
which is watten in ardiaic ehajarcers, adds sonie- 
ihiiig to the strangeness of this work, which b 
ftirthemiOTr abundantly decorated w^lth sesds and 
eulogized m several colophons. 

Kung was apparently a man of strange babits and 
mmiicriscm. When painring he never sat on a chair 
or a mac but lay <n\ his bed. ^‘The paper was 
spread betbn: him. and he painted "Tang 
swift as the wind vvitli manrs like mrir, strong bones 
and fine muscles, pcrfcoly rendered m all sorts of 
attitudes/** 

His favourite motjfe beside horses were devils and 
gobhm of a more or less humorous kmd often 
represented in company with tlieir overlord or 
qucller^ tlic grant Chung K*uei, ivho knew how to 
inspire these Iririty elcmcntais wirii fear and 
obedience. There is a band^ol! in the National 
Museum m I'eking rcprescniing Chung K'ud 
Removing his Residence (rigued by the arnst)^ and 
another varianon on □ similar Chung K*uei-inoQf 
CiiJJcd The Dcmcm-quellef and his Sister Travcl- 
Jing in Chairs, m the Freer Galler^^ Tins is one q£ 
the most entertaining, not to say fasemaring figure- 
pamrings from the end of the Sung penod snll 
existing. The somewhat grotesque figures - half 
hitman^ half devils or elenuental^ - are treated wirii a 
kind tjf humorous sytii|i3thy; they iorni the retinue 
of the nusurr who like his sisicr is traw tUn g b a 
sedan-chair. Tlieir truculent expressioni and awk¬ 
ward gesturn reved their violent natural disposicion, 
btit ocvcnhclcss they foilow thdr master as obedioic 


tit 

scrvaiiB, carrying big sacks and sprawling ^mall 
devils on long sticks over their shoulders. The energy 
and mcisiveness of the brmt-w'ork endows these 
figures with an extraordinary vitaliry. The ik*i yiin is, 
fo to spKik, compressoci to the utmost in their 
sHiewy limbs and grnming feces, md all riie pos¬ 
sibilities of black and white have beoi utilized to 
su^esE a colourful display of strange cosnimes and 
COlffrirCS {Pl5.|2J, J 24 }p 

The painter luimeli: has wntren m illuminatiug 
text to the picture in a leugiliy colophon from which 
the following may he quoted^ 

**Tlie *Lord with the Whiskers^ hri abode on 
Chung shaiii Where was liegobg wlienhe mounted 
m his carriage? One might suppose that he was 
Innitmg, though not accompank-d by feboua and 
hounds. I think lie was travelling for pleasure with 
his hoiisdholtf 

*'His young sister liad painred her face. Of the five 
colours used lor hnakc-tip^p black suited htr best. 
Wlicn arriving at the post^im^sc on thetr way tliey 
needed a iirde rest. Bui who was there m the old 
house to give them wine and friod? {Exeept the two 
servants Red Turban and Bbck Shirt) 

'Tcoplc who say tliat piiiring ink-dm'^rlt ii just 
pbying with the brush* are greatly^ nristaken. It may 
be rempared with the ivorks of a great calligrapher 
wiio b a Sage of grass-script. How could he write 
grass-script if he had not first inastered the norma! 
script; Among die ancimt pamten who were good 
in paintiiig devils there were Ssu Tchen and Chao 

afk-n-li'‘>. 

Atter some grotesque lefecenocs which here may 
be left out the painter winib up m saying fliai ''^if foe 
picture is compared with wriritig it may be placed 
between formal senpt slm) and nimung senpt 

^ Kaa-tm qnaiL-il in 51 ii^All] p%, voL^:^. 

■ Clud Chico-ii it the naiac of CttiD PtMciai: l-cbfu U a 

irmptinf fior Ntuc r fpocudist irf ck:vil p^uiumg in due 

Sangperifid. 




Tlie Cli*aii Painters 


Th£ last word oJ" Soudiem Sung kmki:: 3 pe- 
painting wa* ii£it prtinnmtccd by any df the acad- 
ctidi:uLti5 dr the funous mett in Mgk positions 
either in the Soutii oc in the North* but by pamtcit 
who mostly lived as monks in some of tlie CK*aii 
temples in the liills above the “Western Lake m 
ttangchoiL Hcrcilourishcd m die diincenth century 
a fchool ofkniiscape painting mspireJ by meditative 
Euddhism which attaitiedextraotdinary imporanoe. 
Without being ccligious in the tEadidoiud or fo rmal 
sense of die wotcL, it was the eaeptrstion for a apodal 
form of rdipious practice, and if its adherents were 
not all ordained priests or monks, they w^cre never¬ 
theless ihspiied by the same teligioiis Jdca^, Tliry did 
not paint in onkr to produce bcatttihd pictures, hitt 
to express a state of con sabumeM which to them was 
the gteatest luppniess and the lughcst fomi of reality. 
To reach this it wts neerssary to dran^c the mind of 
all deceptive jUusicms and sensual enraugl^n^^nts. 
The ^mdetu had to leam tiuj the whole exterior 
imiyerse is but the garment cft ihaiow of soincdiing 
mvisiblc but more potent than the phcnommal 
world - an insiglic that ocuild not be obtainsrd simply 
thrnugb intellectual study or formal training. This 
was called “the opening of the third eyc‘\ or the 
awakening of chc tnniiuve ^ultj^j by which man 
becomes consdoiis of his Buddha-namrev the 
porcnnal spiritual spark tq every entity* 

When man Ilts awakened this knowledge within 
himself by a$pti3tion and meditation* disrincrioiis 
fade away into relativity and die signihcance of 
things h crtccitied not according to outward appear¬ 
ances but by their rckrion to the spiritual experience: 


a lingle flower may reveal as much ^ a whole 
forest^ a grain of dust be as wonderful as a mountain. 
Tills comprrbeusitJTi, which evidently liad. a ditect 
bearing on the attitude of the painters; is empharized 
m the words of some of the old Ch^an masrers^ as for 
munnoe in ilie follosving stateniEmt by the monk 
YiiaiMvii (1065-^11135)* 

"^One pamcle of dust is raised, and the great eartli 
lies rberenip one flower blooms* and the universe 
rises wkh it. But where should our eyes be fixed 
when the dust b not stttred and the flower has not 
opened into bloom?... Get out of all entangling 
relations and rip them to pieces, but do not 
track ot your pwn limeT incasuic, for it is tbroogh 
tills that the iiigh and the low, the universally 
responding, the adv-moid and the backw^ard, maiil- 
fest tliemsclves widiout clhtuictioii, each in fuJl 
perfection*'^ 

The ^^inner treasure** spoken of by Yuan^wu^ b 
the e^taiccr of mitid* the Biidilhar-natLire^ nr spiritual 
consriousiLcss, which realizes or grasps the [mth 
witliout discussions or di^lihpra r iiinfi Tliit principal 
aim of the Ch*an philosophers was to awaken this 
part of their nature and thus to reach sclE-conscious- 
nc$s in a. spiritual nidicr thiin in an inteEcctiial sense. 
When man is able ro free himself ac vviJl from aJI die 
distracting infiurtjccs of the mental ami material life, 
hh tonsdousness will tefleci, like the qiuci mirror of 
the mountaiu Uhe. glimpses of a reahty that 110 
smsual experience or mtcllecttEi] leasonmg can 
convey. 

The Chinese Ch'^an students were no ascetiesp they 
did not cmsiciate their bodies, but tlicy became 
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iiulilltrcjnt to murh that might setfni c&sentiat to- the 
material life atid ct'mfnrrr <jf ordinary peopk, ^md 
widi tlieir Lrk of mtdioctual retmemctic and diar 
diidom of Jcanikig tlicy often appeared rough and 
reckless. Em their love and comptchirtL^ion of 
nainfr was intense, because there thet" found 
reflocdons tif chat same BiiddJia-nacure that they had 
Jisctivcrcd m theimelvci. The falling leaves ami 
blooming nay, even so-called manlmatc 

thnig$ like stones and mountnins, revealed to them 
"the holy Lw of Buddha*** Tlir grearesc book was m 
them “the stxalled siitra which is wotten in 
duracten of Heaven and man, of beasts and tisuras^ 
of blades of grass and thousands of rtee*,”^ 

The importance of Clfan to the anists did not, 
however^ consist simply in the &rt that it brought 
them so very clo^ to the Jicart of nauire and made 
them look at cii'cry fomii be it itonc, treci bird, or 
heasc as an expression of the same consciousness tliat 
they also souglir withiti themsc] va. It gave wings to 
their imaginanon and a feehng of uiuiy with all that 
lives, which watJ far bevtW that of ordinary 
pantlidstic lomanricisTTL It giTve them the faculty of 
comprehending tlic object m nature not amply as 
phcnoinctia of a more or les Lndividuaj diaraciEf, a$ 
in the works of ttie previous Sting pamters^ but 
pam or trilectiesns of themselves, ^ymbi^tic perhaps, 
yet ncvcriheless revealing an unseen reality, 

Tlie rcconling of iueb Sfediig ghnipsei ftrom a 
’wodd beyond that of seniual observation demanded, 
ol omrse, tlte greatest dexterity, a supreme technical 
martery', and an utmosr reduclicju of material 
labour. It had to he written down as swiftfv and 
easily as dtc wind hlow% and the waves roll If was 
the last perfection of the i-pUn method w^hich had 
been developed by some of the cadicr Ch'an 
painters like Shih K"o and ’Wang Hsia of the ninth 
century, though none of them had been able to 
exhaust all its possibilities, Tliat was done by the 
great masters at the end of the Sung period. The 
pictures produced by them are, however, often of 
the simpJcsr kind: a fcNV Howers or fruits, cwo birds 
on a bambci^-btandj, a stiglc figure, wme mono- 


tains and tteca in the liazr, or diitxnt sails on misty 
waters; hut dicy convey ghmpses from a world that 
has no limiti, embracing infinity of space and 
ettmit)- of time, like the enlightened mm d of the 
Ch'an student. 

# * * 

TJie best-inowTj representatives of this land of 
Cls'aii pajimng were Liajig K"ii and Mu-ch'i, but 
they opoied the way fo# a host of minor talents, 
pardcularly tn the Ch^an motiBSteiics,^ who cern- 
hmied tbe same trend of pirtonaJ expressiottijtFn. 
The historical recezds ahnut tliese painters arc qaitc 
mcoitiplcte; most of tlleiii were Itardly known out¬ 
side didr circk of personal fnmiis itid their works 
did not find place in the imperial coJlecdoDs or in 
tliosc of die leaditig connobseuiv. 

The only mic amcmg them who to stunc extent 
formed an exception to ilitr rule was Liang K"ai: be 
started as an Miulcuncun and met as such with $ome 
recogniuoji. but renounced all official honours and 
settled in a Of an tnotiastcry, where lie seems to have 
spent the mam part of his life. The most complete 
record of the chatigmg fintuncs of Liang K*ai, which 
may be read in TVi^lnii p^^hkn^ contain) the 
tollowjng: 

“Limg K'ai.a dtsccndanr of (Liang) Hsiaug-hsi from 
Tung-p'ing (Siiaiiiiing) was a gtiod painter of 
hitman figures^ landscapes, Buddhisi and Tadsc 
images, ghosts and heavenly beings. He folio wed 
Chia Shili-ku and p^ted in ^ graccfriJ and free 
maimer (surpassing the older masters) us *blue sux- 
pa^cj iIldigo^ 

“In ihe Chia-fai cm (i2OE-f204) he became a 
fdt cW id the Academy and was given the Golden 
Gitilk, but hr did not atxcpt ir; he hutig it in the 
Academy and went away He was very tond of 
wint, and a jocular fellow who called hinudf *the 
crazy LiangV Vet, when she academicians ^aw Ae 
marvellous tcfinemcnt of bis brush (work), they 
acknowlKigcd liLi superiority < but such paintings of 
bis as have been pjc3cr\"cd arc qnitt: sketchy and 
^ K:^lxn Mukzii^, TTir Krti^ipn 1 
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(mide According to) tht! abbreviated momicr'' 
(r^io? pp)^ 

This sliort notice has fomied chf; basis of most of 
the latter act]CTnpt5 to ckiractEiize Liang K"ai"s 
artistic personality. The jddthQmJ remarks by btci 
writers, repotted tor instance in Nmy^Swtg yum~hua 
hi (VoLV)^ refer mainJy to technical mattery the 
painter’s way nf Jiandling the brush ond the mk, and 
to the subjects of some of his best-known piaures. 

Tlie statement quoted above, according to which 
Liang K^ai a pupil of Chia Sliik-ku^ is intrrcsririg 
as a confirrnarian of Ins close connesion m his early 
years with die academic tradirititii of style. Chia 
Shih-ku+ who was active about the middle of the 
twelfth century, Ls classilied by tlie Chinese bi^ 
torians as a btc follower of Li Lutig-micTL* He was a 
€hih hm in ihe Academy and painted maiuly 
Buddhist and Taoist Hgiifcs in ink. To judge by his 
picTutc of Kuanyin Seated on a Rock, in the Palace 
Mtiseum. hh bruih-worfc was however of a coarser 
and broader kind than Li Liitii^-tnicn^S pjii uifiia 
manner* The effect of die picnire depends mainly on 
the striking conrrasc beeween the hgnte and tlic 
lupportitTg rixijs, which scemt too foam for a Sung 
painting, i -would rather classify it as a copy. Liang 
K'ai on the other hand i$ said to have followed li 
Ltmg-rrricmS pm mute manner very closely in his 
early religious paintuigs, as stated by a contemporary 
critic: ’"He painted Buddhist and Taoht figures with 
great refinement includnig even ihc smallest 
detaiUk but die rocks an-tt trees he tiorred down quite 
freely, apparently without intenrion* Yet, the nv- 
tenrion was to inoease the dfect of life by the fiee 
and vigorous brush-work, siticr die figures were so 
delicately drawn/ 

Liang K'ai's manner of painting seems to havt 
changed considerably during the years; if he sorted 
as a ibllosvcr of the academic traditjam tudi as svere 
liandcd down by Chia ShihTcu and others, he 
ended as a fulMcdgcd fcptcscnurive of that 
pcniliar fonn of expresrionistk ink-pamriDg which 
W 3 ii culnvoted hv the adliercnrs of die Ch"an 
practices* But owing to the feet that none of his 


pictures is doted, it is very difficult, not to 
impossible^ to establish a chronological scries or a 
definite line of evolurion within his presm-cd 
works. They arc all strongly expression istic in the 
broadest sense of die term, bui their brush-work is 
modified with a view m die motif and the inspira¬ 
tion of the momait. TIie figure compositioDs and 
due Landscapes arc of equal imporranee m hb 
they ore oftco combined and arc rarely treated 
separately. Some qf them illusmite ndigiom ideal, 
philosophical porablf^ or legendary subjects^ while 
others are pure landscapes, but these too suggest 
more than the mere somcry which they' mpre^mi:. 

The majority of the pictures which nowadays are 
accepted as works by Liang K^ai form (or tbmicd 
until the end of die last war) parts of sonic of the 
bcsi oJd Japanese callccriom, daring bock in the 
fourccenrh or fifteenth century, when rhe master 
w'aa far more appreciated in Japan than in Clrina. If 
-WQ did not have recourse to these pictures in 
Japantae collections (which furthermore have been 
bcaurifiiUy reproduced)^ it would be impoSEible to 
form any idea about Liang K.'ai"s mastership as a 
pamier, because those whidi exist dsewhere arc 
relatively few and less well doeumented. 

The earliest among Liang K^atV wrorks in Japan is 
probably the rebtively large pirrurc (nearly four 
feet) until tecently in die Sakaj coljectjom which 
repTc^ts Rrince Siddham as on ascetic in the 
mouiiEiin, or as usually caHed, ’^Sikyamum on his 
Way to the Bodbi-trcc*' (under which he ccceiv'cd 
the Buddhic ihujuination). According to the in- 
scriptiom it painted for the emperor, wliich 
implies that it was done at a time whim Liang K'ai 
w^as still active in tlie Hangchou Academy, The 
picture has a note of tragk grandeur^ prodnrsd by 
the inrerplay of m uvo constituent elements! the 
Ifmdy man who stands sunk in deep tliought, 

* Tlsc iveatiii abnut ChJa SliOnku In T'ij-ttui voLfV. 

Hie of \m pECtme iti JC-JEt. vtoIVTI. 

^ From Tz'tl t'do Lnjdii by Li ph^iiian 

* Mrat of ikrinafitEjr 4 fattujiii >^iniTki {|i_Up]n ite reptOffyex^J in 

Tpjw BifuUit Tv^tLlX. PliJSj-75y 44ld m xSfrjjpmltii, 

VO b. 1-3^ 
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bcut^ with bciih on his hrto^t^ and the 
cnciosiDg mouneiin waUs on which some brambles 
and die branches of a dry tree fotiii a diomlite 
jerky pattern. The landscape accentuates the pathos 
of the mail w'ho is mpdiraM»g nn rlie woes of mail- 
kinch and whose soul is Sited with compassion. It is 
redecced in his nohle face, framed by a hbek heard, 
and in the deep introspoctivc regard. Liang Krai's 
genius as a revealet of the soul of man is here fully 
disccttiible. though He expresses his vision as yec in a 
relatively guarded and traditional form. Ln painting 
this figimc he evidendy beoi leaning on paint- 
ings by Wu Taonzu as nrodels, particubrly fiir the 
wavy and whirling maiidc folds. The connexion 
seems obvious and it is ccHdkrncJ by writers who 
have recorded it tn their desenptions ol other 
paitirings by the masier (Pk.p5, 316), 

One of the pictures m which Liang K’aik de^ 
pendence on Wy Tao-^u was noticeable, rrpttv 
Sen ted (according to j note bv Wu Ch j-ch-£n) Tlie 
Famous Monks {Kjw Sct^g)^ There is no fiirsher 
record ahouE the pkeure^ buc nne may wonder 
whether it could have served as a model for the 
stroll In die Abe coUectioii (now in the Osaka 
Mnscum), which is commonly known as the 
Smteen Lallans. This scroll, which h provLled with 
liang K*aik signaturr and colophoiifi of the cight- 
eeudi and nincteetidi cmturies* js obviously a 
feeble imitadon (possibly of Lite Ming date), bnr ihe 
somewhat strange and grotesque dgures in wide 

mantles with waw folds u ta Wo Tao-mi mav have 

/ ■* 

been copied &om a picture by Liang K^ai. [n other 
words, the figures arc drawn according to an early 
though of later date. 

A long step further tn Liiuig fC'ai^s styfisde de^ 
vulopment is marked by the handscroU (forniEriy in 
the Manchu Household coUection) w^hich represmts 
Wang HsiKhih Writing on a Fan and whkh is 
accompanied by several colophons of the Yflan 
pcricxj, cmc of them tinted rjzj. Elere there arc no 
longer any traces of the pdntrr^i depcudciicc on 
carher modeh or ciments of style to be observed. 
The whole thin g u a spuntananis expression of 


liang K.*ai"s Own temperamnir; every strake reveals 
the imperils of his creative gemiii. [n represcntnig 
die greatest calligmphist of antiquity the artist has, 
so to speak, Tepresented himself in die act of vrndng 
(Pljay): impersonating the genius of Wang Hsi- 
chih tn the way he wielded the brush and ttansferred 
his thoughts to paper. The uiten.-ie conomtraiion 
reflected in the attitude and exprraion of the writer 
IS the same as rhar ^vhich guided the bctish of the 
painter when c-reatiiig chi£ little niast-crpiece. The 
lightly painted figtnxs may seem almost sketchy, 
yet they are vibrant with iik ariil form an eflecth'e 
contrast to die sturdy M mmk, which is painted 
w'ith splashes of dark ink and gives the impression of 
massiveness and weight. 

This was not the only picture by Liang iCai 
illustrating episodes from the life of Wong Hri-chih. 
Another* $aid to Have teptoented Wang Hsurluli 
Looking at Geese observing the gratefijl 

movemetus of die m^kvof the ii mentioned 

ui 5 wn^ 4 EsiicA jftfA-cAi, buc the colophon by Sung 
Lien (of the lluug-wu period) contoim no tnfbmifl^ 
tion as to die composition of the piciiirc, simply the 
vveil-biown hatorica] notes about die painter.* 

Tlie distance in style from the Wong Hsi-chih 
pk^ture Jo the famous Ch*an picture in Japan wlikh 
represents Hiii-ncng, die Sixth Patmreh* Ch opping 
a Bamboo-pole, is not very great, though one may 
note a furdiet iitcp in the speed and strength of the 
bnish-'W^ock. The picture which was tomierly m die 
Sakai collection is noW' in the National Museum in 
Tokyo, whereas the ocher picture in which the same 
patriarch is shown tearing a sutra scroll into pieces. 
Es nowadays comeedy classifrcd a» an old Japanese 
cofrf after a lost original by Liang Kao fPLjap). It is 
on interesting icstimony of liow much Tiaiig IC'ai 
meant to the Japaiic^ ui the Ashikaga period and 
naturally in a better state of procnration thm the 
oiiich older criginal painting wiih which it foetus a 

^ Wu Ch^i-chcii^ ihi. njiioccd in I4. 

Tul^S,p.i&. 

*QuE4cd trani Sm^siteh m Nm~Swis bi. 

tril-i, p.r9. 
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It is only when we $ct the two pirtnres side by 
side that the diffcrenee in quality as W'cll as m their 
state of preservation becomrs rvideni. The old one 
h more wom ind fided tlian appears in a photo¬ 
graph, yet it lias prestrrcd dl dial &eslitiL'SS aud 
impetuosity in die brush-work whkh lifts it to the 
highest level of mipncssiomstic ink'-paiiimig hi 
China. The jerky and abiupE strokes are done witli 
fladwng speed* m a reiup jnriosQ. more or Jess cor¬ 
responding CO die rccordi aboui the ways and 
methods of this exinordmarj^ Ch'an master who 
met Ills sctidetiEs with siiouis and r[>ajiug^ ft ^eeins as 
if the artist had canght with his biusli or symbolized 
in its rapid and yet so t1nn and signtfiemt move- 
nietm, those sudden strokes of Buddhkr light and 
energy foe which the Ch'an philosophm were ever 
preparing their minds in meditation. The Hashing 
quality of creative thought is here suggested in a 
pictorial fbtni m tensely spontancotis and pro- 
{blindly animating (Pijsft), 

Tlie old critics have also made more or less suc¬ 
cessful attempts to d«aibe Liang K‘afs ejrtn- 
ordinary briisti-work by similes or metaphors, hi a 
book called I~mfn bum it b said diat liang K « 
“"painted with and (also) with strokes like 

broken reeds". The ^preasion is the 

technical tatn for down-strokes to the left (tturnihig 
towards the end] and to tlic tight (broadening 
towrards the ettd) respectively, as may be seen in the 
character Jiit A; they are most jn evidence tn 
pii:tures painted in a fluejii manner, whereas dir 
'^broken teed strokes” are obvious in the last- 
□ifnrioned pictures of the Cli'an master Htn-neng. 

The significuiee of this picnire is not dependent 
only on the citaracterizatioii of the bgtirc, but also 
on its podrion in a design which, though hardy 
suggested by a hit of Dre-cttink. serves to evoke an 
impression of height and space which detaches the 
figures fiom the limitations of die objective world 
and makes them live in the universe of their en¬ 
lightened minds. 

The subtle versatility and technical skill of the 
master arc equally and evct^ more apparent tn the 


famous portrait of the poet li T^ai-po (Narionai 
Museum in Tokyo) (Pkj^o, 331), This picture may 
indeed ourwardly appear as one of Liang K ai"s 
rimpk^t works , but k is ai tlie sainc tun c one of the 
itrongest It is reduced to the bare essentials - the 
man in a wide mantie chat covers him completely 
from the neck to the feet, with cvm the Jiands not 
vtsiblc, placed in profile against an empty back¬ 
ground of greyhsli paper (tiow hill of iniall repairs). 
The whole picture is only So ctm high and the mao 
Js hardly 50 cm.* but he bears tlie imprint of a large 
figure. The form is simpUfied to the utmost, 
rendered with a few ductile ycr definite strokes of a 
soft brush, and dxougb there ate no pbtstic folds or 
mode]ling in light nid ^ade, the form appears 
couvincingly broad, and strong, not without 
grandeur. The feei are visible in pan like two dark 
patclies below die edge of the cloak in which their 
movCTUETit u reflecrecL The mm U walking slowly, 
alincKit gitfhngly, but the proud backwards jerk of 
tlie Jieek gives him an air of self-absorbed happiness. 
The lifc-brcath whicli pervades the whole being is 
iiresistible, though strkdy controlled; it iscim to 
radiaic even from the goatee and from tlie briitly 
tuft of hair on the back of his head. Tlicre h a smile 
on his lips and a gleam in the black iparkling eyes. He 
is w^olking aksng tcelmg the rhythm within him of □ 
poem as yet unbotn. 

The painter has caught something of the same 
rhj^hiTL with his brush and conveyed it into visible 
shape ■with the aid of a brillianc me ttxhnique. 

Through die titles and short records of so*ne of 
Liang K'ai's works mentioned in NanSimg yiim- 
hm ill* it becomes evident that he did several 
imagmativt porcraiti of ancient poets and phUoso- 
phers. One of his most admired paintings rc^ 
presented T*ao Yiian-ming, die ^mous writer and 
chrysanthernum-gardenET, standing with a flower in 
his hand under a pine-tree.* In another picture the 
T‘ang poet M6ng Hao-Jon was represented riding on 
a donkey on the Pa Bndge; an amtisin^ picture 

* Quoted niNdn-K^iiiEi^ vuLV. 

* Cj. "Wu Ch'l-dlcrL, rJiL 


^*csecutL‘d vdth 3 swift and sponraneons brush lite a 
piece of grass-^wnting”' — pcriiaps akiti to tlic Li Po 
portrait. To the S 34 TiC class belonged also the 
pictures rcprcsenmig Coniudus Dreammg of the 
Duke of Chou, and Chuumg-tzu Dreaming diur he 
was □, Butterfly* said to have been '"painled with 
some sweeping stroke* of thr brush by a wizard 
among 

Othcriubjectsofa more legmiiary- type whidi no 
liouht offered opportunirres to ftiiroduce hnniprfiiis 
accents in die characterizarion ^vere Clinng K^nei, 
the demoii-quellei, represented "with a cmling 
moustache on his rigcr month and a dark heard 
longing down to Iib iegs”^. *. and the joyous 
monk Pu-tai, vvhi' through a strange transftnmatioii 
became identified with Maitreya Bodhisattva*,., 
and probably also the "^Exorcising of Foot Devils 
by a Monk it Lttig-ym ssjj^\ not to nicntiOTi 
various Taoist diviniries and the like. Bnt lie ako 
painted portrans* tor insGince of fluaiig Tiug- 
cliien, wliidi svar provided with a colophcm by 
Chao Ming-ftt, and pictorEs of birds, insects and 
dow'crs. 

Among tile vartmis landscapes asrrihed to liang 
K'ai md mostly provided wttli hi!i signature (even 
when executed later) should be recalled in par- 
dcular two hanging scrolh, one in the National 
Museiitn in Tokyo and fhe other (fonuecly) in the 
SakaJ coilecdon. They it:prie$t:nc winter scenes and 
arc closely akin by chdr motifs and their manner of 
exeemion. The cxnnposirion consists in both cases of 
suow-^icovefetl hilU which stand Itnnmniisly white 
against the giry winter sky. A few stumpy old troes 
which grow on ^ iXKiky ledge of the scream below, 
now sharttred by the cold, are nmiimsccnccs of past 
times. Human life is represented only in one of the 
two pictures, he. by two mai on horsehadt seekmg 
tJieir wty dnoi^ the snow up to the pass. They are 
quite uoLaced in ihe white desert, and their minuscule 
size serves fo emphasize the vastness of the view* The 
simplicity of the motifs may be said 10 enhance 
rather than detract from the ligniikance of dictf 
picTum^ because the essential dement docs not 


reside fn die design or in any fonual quahdes but m 
the pictorbi atmosphere* ihc 4tiggcsrii>n of the 
vaporous moisiness from thr ncwly-lahen snow 
wHcb is frit rather than seen (PLj jz) Tlie exccurion 
with various grades of mmsparvnt washes is m tlik 
respect most imptirtant- thn'e are only slight 
additions of colour m the trec^irimki and the figures, 
yec ihe picioml. not to say coJuunstic. effect ij 
doitunani, CssTn pared with the more popular 
masterpioccs of the jMa-HsLii achotJ ihcsc pictures 
mark a step lorwani in a ticw direction ; they arc 
pictorial mterpretations t>f a definite mood of 
nature relatively independent of the prevailing 
atadeniic 

Lung K*a] cannot be said to liave fotmed a school 
oflm owxL, bur he became sufficiently fiiniom to 
incire iniimn.xs and copyists who used his denature 
freely- We find it thus on several minor landscape 
studies in Chinese md Japanese collssciions which 
are more or less attractive, but not convmciiig as the 
uiasier s work, Tlic ^anw niay be said of the more 
i^npcltt^^^t picture in the Shanghai Museum which 
represents the Eighi Patriarchs of Ch'an Buddliism 
m dghr pictures united together with mteredated 
descriptive texts into a scroll, 

Lkiiig K^aiV signature is here repeated at least 
three times, and it may be admitted that the some- 
wliat Badiy maimer of painting reflects some in- 
flitcnce from the master. These picnires are, however^ 
executed wtch tiiotc speed than cwv and crudely 
coloured. But in spite of ihcir very moderate ardstje 
quality diey ire worth rcmeinheriiLg m a study of 
Ch^on painting in China at the very end of the Sung 
period md later, because some of them whicli 
llhistrate popukr autedota aboiit dte no Its* rustic 
than holy mai, inpoducc us to a class of popular 
Ch"an paintEng whicli is seldom seen and lidJc 

* Otmg yU la, 

* m Nian-Swijf Iv. vulV, 

* Wii (All. There us twD picturcii by Luuig; 

Iv'ii m Jipuae coUo^imki whkh RpmnU Ehi-eu; In onr he a 
wnduotE a cock-lt^it, in the uthce^ 4ijebdji|^ 
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known. There ^lus^ have been a ntnubcr <>t'minor 
ani5t$ who proviJeJ illiistrsiivc paindngs of 
quasi-^nsde T>pc and m doing tliinn IciinL'd on the 
greater m^ers whose style they mterpretej with 
moderate success. 

* * 

Liang K'ai's iatxie as an artist became ,ifter ill well 
esiablkhed and widely retogiiiiod in his homelands 
where his works liavc bem coUecteil by emperors 
and commonersj while Mu-ch*j who, owing to his 
paintings ai Japaiii lias become mtemaLiomily even 
mote admired^ is known in Chinit only through a 
single handsetoil of vegetables^ flowers and birds (tn 
tl]e Ku-kinig colkctinn). The biographical infomii- 
don ahouE liiin h very Ticaniy; only a short notice 
relLTthig to hi^ acri^nty as a painier \% found in Hua- 
^hih hut^yno snd u-}rui which can hardly 

he said to redeet great apprcaatLcm: 

'*Thc monk Fa-ch"ang» whose /jiitt was Mu-ch'L was 
fond ofpimmig dragons, tigers, apes, cranes, wild 
geese in mslicSi landscapes* trees, rocks And humAn 
figmes* and he did them ail in a free and easy fashion^ 
dotting wuli the ink, Ilr oqirraed his ideas quite 
Sjmply wttlKJut omamcnral clahorAtiDiL l lh w^y of 
paintmg was c^iarse and tigly^ not in accordance 
with die AtLciail ruki, nor for refined enjoy^meuE /" 

The last senicnce^ in w'hich the diAmctcristic 
academic criticism of Miwrh^t^s art finds expression^ 
is mken over from T'ang Hon’^s cbromclc Kw-r/ini 
kuj^iien, which was composed shortly before 
13251* Im dun a hundred years oficr Mu-db'i*s 
death. Tlic monk pamter is menttonrd there in 
pmng with the remark that he "played with ink in 
A rough and vulgar manner and did not follow the 
rules of the ancients**'. 

f-lis ciinncxion with the Ch'an order 15 furrher- 
more recorded in die Hsia-imick chi^ mz. "The 
mcFFil Mu-ch"ip A man of the Sung period, and a 
pupil of Wu"cLim, excelled as a painter.*^ Judlgkig 
by tlic (act that the Ch*an master Wixhnti paawd 
away m 1249* we may assume that Mu^h'i was 


bom At die begnuiii^ of the thirtcendi century, a 
supporition that also ri confirmed by the mscripdDti 
dated 1269 on one of his prmetpaJ pictures and by 
the fact that he was a felltw-studeni widi the 
Japanese Bcncn and Sogen, These two and 

other Japanese feilow-rntdeius in the Ck^aii monas^ 
teries near Mangcbou ^cm to have been aedve m 
acquinijg works by Mtir-chd and in bringing them 
ovET to Japaiif wlierc already in the life-lime of the 
paititct tlicy were greatly adnurerL \ ie is said to have 
lived first in die Ciiiiig-slian rnonastcry (Chekiang)* 
but later tin he established a cempJe of his own in the 
neighbouihood ol Hangdiou called Lin-t'nngssu, 
which thenceforward remainetl the centre of the 
Mu-ch'i school of painting* Considering tlicsc 
historical drcumsunccs and the dates of some of the 
artist's friends* Japanese lustoriaiis have come to the 
ctinclniion that MLvcIfi's liEr must liavc been passed 
between 1210 and 1275.^ 

Mu-di'T* most important paintings arc oIJ 
inspired by-symbolic concepts or parables iilusEratnig 
the Ch'an attitude towurds life and nature. This b 
true ofluii dragons and tigers just tnueb as of his 
Bodhisattvas and inoiits and. hi a nione generaiized 
way% aW ofliis paiiitings of birds. Bowers and fruits. 
Tlie Lind^pes and flowery arc pciiiaps nor sy tnbolii: 
in the ^aim- w^y as die illustrative pienuro, but they 
evoke visions of shifriiig moods of nature as reflected 
ill die cread VC mind of a great pocL A few examples 
may^mffiETe to txinvey an impression of Mn-chT*? 

j Tamka Toynafh. Mokkci m T??JV BryT/rjH t>V4lh 

The moiplctcst inlimmtjnn abQW in any wntmi- 

is Ottri K EinrmtfFs artiric; iiL Lex, dee Biid- 

KwrJifrf, voiJCXV^ i&J r, wHA ii bwcJ an Japafirsc articH by 
Takagi and Sagti- 

The hkusiual prEsdiLatimi pf Mu-chTi activity md thr 
critical rerio^ of iiii ■ft'otki me campliratcd by die murdi ahota 
a japHicsc pitnirr^ railed Mutura or Mo-311, ivho stayed dtirEnp 
thr Sra kiif of the fcAiTHriiib iirmury in iofus trf' the Ch'xa 
inciiiastcnEi jinr Honf^bmi and He a laid to 

imitated MiwtiT M iuccessfiiUy ikit the abbot of Ltu-t^ung isfl 
raf l rd kim a “rchorn and picscntcd biui with two ot 

Mtn:kTi icali^ ivhirii wm ptxxrvcd m the temple. Tbw pecmi 
to be diE r^pixoation of dir fati that lomc <if thr pkmrri 
tnacked with seal ate netC cm rhr IrwrJ ot~h k fiill y-^igngd 

ptificipal worb, They arc pamtHi tn the Mu-di^i itylc wi 
infencrf maiL 
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Alt, wliicli Uiitticvgojcous ui style and in^pitatiDn m 
spite ot all varieties in tecktiic^uc and Tnatif<. 

A relatively early example of KEcelleiit qualk^i' is 
the sxnail picmre {in the Masada collecdoti) of T!ie 
Pnest Cliicn-Ezu Playing wth a Shrimp, k must 
have htxn executed before 1260, the date of Yen 
Chi^s mseripdoEL Tlie priest lias dmost a boyish 
look; he is wearing the raflia skin of a fkhrmLin^ 
holds iJi the ojic hand a pole-nct and with die othn 
life a sprawling ihiimp that excites his hilariryi 
The situariem is fiigirivc^ bound co chimge m the 
next mcmernt, ihe pkeure is like u momeioary tlash 
on the retina of the mind - perhaps the symbohe 
answer to our of those which eiiimot be 

intellectually dissected ot exhausted. The attribution 
to Munch is supported by the pintcr's authentic 
seal (PljJ 4 j. 

If this pictnre appc;irs hnuioiDus, die oppusite is 
true of thf large picture in the Twas 4 kt collcctron 
(Seikado). teprcicnting A Mcditning Ch'an Mouk_ 
It seems to reSoct the impetus of a deep spiritiuj 
concenrrarion. The monk h ^ted mi 3 mountain 
terrace with a Urge snake coiled resund him and 
opening m deadly jaw's m hia lap. The grim 
iniperturbahility nf the mao m this dangerous 
snuation reveak an intense coficcntntian, a radiariiig 
force which conirob the snmriQii. Hiotigh the 
tigttre IS m complete repose, it mav be called 
dynamic. 'Flie mantle b drawn with dglitiy curving 
lines, whereas the ctiif and the clouds tn die back¬ 
ground arc rcndereii with soft washes of light and 
sliadr. There is nothing attractive ahe^ur diis rugged 
being. lie is rather terrifying as a personficanan of 
superb unian deinentaj forces held in dieck by a 
spiritual wilL This picture is no longer imanTtnouaiy 
accepted by Japanese critks as a work by the master 

{pi.^hK 

Suice tbe end of the lifteeiith cottmy Mo-chTi 
largest and most itnporlani paintings have belonged 
Eo the rnain. icniplc of Daitokuji in Kyoro; before 
that tltiie thev w'erc in die qoUecrirm of Ashikaga 
Yoihimitsii. The three picnitics which no\vadays 
toTTu a triptych, ijf. Kiianvin Bodhisattva, the 


m 

Mother Monkey' with her Baby» and the Crane* 
w'cne probably combinfd iuro dieir present ensemble 
shortly after their impomtian to Japan in the 
fourteenth centtny, whereas the Dragon and the 
Tiger in the same temple coUectkifi may liave been 
painted from the very bcgmning as pendanrs. Each 
one of the individual pieces of die triptych mtasuriis 
r-i^74Xo-i)8 htir the: Dragon and tbe Tiger are 
sncEjcwhat larger. Only the Kiiany m picture U fully 
signed as follows: ‘“Tke monk 1 mm Shu, Fa-ch'ang 
painted xi \ die rigiiatuxc bemg written across die 
red seal of the paiutcr. The tw'Q odiets h4Vc the 
Mn-ch^i seal in white and also the seals of the 
Higasliiyatm colkokm (Pk. 25 d- 3 lS). 

The pcculbr combiruidon of die BodliLuttva with 
die large bird and die moiitey u4th its babv on a 
tfee-braiicb wiis presumably 3 concession to die taste 
or requirements prevailing a: the time in Buddhist 
circles in Japan. The two iidt^pjcces have nothing in 
common with the central pienne, be rt fruni a 
philosoplikal or horn a decorative vicavpouif. 
Triptychs etF thU kind are unknown in China, 
whereas diey became quire commtm in the Ashikaga 
penod in Japan, wh™ several such combine dons 
^vere made of pictures tliax had little ot nothing in 
cc'mmtm* The central piece (pfti \yqs usually a 
religious picture, whereas the ride pieces could he 
landscapes, animals, hirtk, flowers ot bamboo.^ This 
blending of religious vcneratkui with aesrhetic 
erijoynieiiE was no doubt a chatacteri^jc cxpresioii 
of die quaii-rdigioiis ronundcimi of the Ariiikagd 
period, svhich ako ^bimd expression in cometo- 
porarji* litcraUiic^* 

The Kuanytn picture was no doubi odginally a 
sd.f“CoaEak]jed piece with no need of side-wmgs, 
painted in a iiiajuicr diat has more m ctimmcaf with 
that of the abovc-niendoned mediEating monk than 
with the pkmres of the crane and the monkey. These 

^ A gnoJ cx^nrplt ^ "Ui-h OPiiiMrurifaiA a tbc cripcyrii m 
KoLD-iu ttiiulc up nf twfi lamlwpn hy Li T« 4 g rhe utJck of m 

£kKJhiBmr.i in tlic ar>'lc i}f Wu Tjo-£zd_ 

c:r|:ibcuuity vi^i zre rbrtlifr by TajhiLjl 

ToyxK^n la bti ardrle cm MukLd in Bi/uEstf Tanifu^ numdimni 
bribre. 
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are esecuttd in a more clegmc and nimncF: 

they farm 1 pair of their uwn and have no &iich 
rdigtniis significmcc os the cenocoj piece. 

From a strktly pictcdal pdnt of view the Crane 
and the Monfccj- arc certainly not mitrior to the 
Bodhisattva and tliey have furthennore the advan¬ 
tage of fomt Jifr--niDveineEkt convey ed by the 
rhythm of the designs. The craie h walking with 
springy' jteps, lifimg its head and uncmig a kiud cry ■ 
the monkey is clingiiig to the branch of an old tree 
with stipple strength, fondling her child ai if to 
protect it against the cold, The animal is pbeed in 
the centre of the picture wine tie diagonals, marked 
by the nee branches, meet* artd it ii painted in glow- 
tug dark ink, except around the uioon-fiice, which 
b almost white. Tie background fides away into 
dim greybh tonc 5 ^ the acmospliete is cold and 
lonely. 

The crane expresses sotncthiiig of the same mood 
with its mcbncholy cry, and the general tonality 
here too is black imd grtyi tliough the central motif 
(the bird) is mainly -white instead of hbek tike the 
monkey. The formal design temts quite differeni, as 
tic large bird is walking slowly at the edge of a 
misty bamboO'^gTovc, but tlie one leg tergether t\ith 
the lifted neck suggest a dbgonal -which correspemdi 
to the dcuuinatmg line of the monlocy picture. In 
other words, these mti ptetum havic been designed 
as pendants: they represent which often roenr 

in Chintse art and literature a% sytnbob of lonelin^i^ 
or the peaceful mood of the wildcniess^ wliere 
liermits lisreti to the apes ati J the cranes. They have 
no iconograplnc connesion with Baddiist art or 
ideas, yet it must be admitted that the person who 
ftirr combined these animal and bird pictures with 
the Enanyin liad a deep feeling fbr the symbolic 
significance of the motifi, and may have done h with 
some mtendon oi inttnsifytng the effect of the 
ccfitfully medicating Eodiikjtwa by sunDunding 
her with s^mibols of the sorrows and sadness of the 
animal and human world. 

The white-robed Knanyin Bodhisattva h an 
image of perfect repose; tie pm'ailkig tone of the 


picture is silvery grey. She is crowned with a 
high diadem, and wrapped in a wide mantle 
which fornts an abundance of long wavy folds over 
her crossed Le^ and the straw mat on wrhidi she is 
seated. Neither rhe feet nor the liands are visible: her 
&CC hat the calmness of a mountain lake at dawn. 
Behind Jicr opens the etitiance to a cave, femtly 
suggested by tire climbing plants m ftojii of it. 
Below her is the cibn mirroring water, hnr aU these 
surroujiding eleiiijents arc more subdued m tone, 
darker than the Bcnlhisattva - the divine iucarmtian 
of boundless mercy -a vision seen through a veil of 
utter silcuLDC and peace, tronyiiitted in a perfectly 
balanced fornix 

This picture holds a supreme position within die 
whole range of Buddhist paintings of the For East, 

The very large pictures of the Dragon and die 
Tiger (in DaitokuJJ) are Jiighly dramatic and in 
consequence perhaps more overwhelming mam- 
fotations id rhe Ch"an impiiadon, but they are 
artistically not on a level ’with rhe iriprj'ck They 
have, furthemion:, suffered considerably ftom care- 
IciS handling and been cut down in size, which mokes 
the cuomuous beasti look some^vhat cramped 
widdn die too narrow spaces. Yet they arc expres- 
si VIC of the spiritual and material forces symbolized 
by these animab. The dragon with Hashing eyw and 
shiruniering scaly body b issiimg like liglitning from 
the clouds, while die tiger sits erect with sinews 
teti^, ready to spring at it* prey with the swiftness of 
the gale that shakes the bamboos iii die hackgrotmcL 
They are painted with a weeping brudi, or some¬ 
thing of the swing and vehemence that tile old 
chroniclers used to praise in Wu Tao-izti s wall’ 
pahitmgs^ ihough the hmsh-^’work h coarser thin in 
the picturca mentioned above (PL 5 42), 

The landscapes which are commonly recogm^cd 
as authentic ’works by Mu-cbl are all sections of two 
scrolls whidi both represented The Eight Famous 
Vic’ws of Hsiao and Hsiang, Of the minor scroll only 
three section have be™ tronsmtired. viz. Autumn 
Mnon over the Timg-^'^ing Like (Tokijgawa 
dollcctt 043 , Nagoya, PI.34^}, Night Rain over Hsiao 
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and Hsiang (Biron Mwtida CQUccrion, PLJ41), ami 
The Evming Bell from a DistanE Temple (Ccxmt 
Matsura coUfction, rcpro 4 iicrd iti Shimbi, voLV). 
Of the larger scroll which represeared the same 
motifi, though with consiiietahlt differences m the 
cemposirions, at least five secrions are known, 
Rcnjmnig Sails off a Distant Coast (Count Mat- 
^udaira; PL345), Swmet over a Fishiiig-vilkge (Neaa 
collection I PL34a). Wild Geese HMighdng on the 
Shore (fonnetly Matsuikira, now Sasaki collccticin’ 
PL34t>}/ The Evening Bell from a Distant Temple 
(formerly Marquis Maeda: now Yada collection, 
Katayama), Evening Snow on the Hills (lormcrly 
Marquis Tokugawa, later Mr. Suenobu).* 

Few nioufr have bcjeii more conasteoily treated 
by Chinese landscape painters ever since the begin¬ 
ning at the Simg penod than the Eight Vieivs of 
Hsiao and hbung, hui tliey have neverrhdess yidtded 
a very rich variadou of pictodal compositions. Thev 
formed £imply a set of Suggestive names for a series 
of ciintinuous vic^va of water, tnountatJis, woCKied 
chores or sandy beackte^, snrnctimcs enlivened by 
sailing-boats, or frshennen, or alighiiiig birds, and 
represented at different scaaont and lioun of the day. 
They were useful ai labels or keys to the ideas tradi¬ 
tionally associated with the morifr, hut these were 
interpirted by each painter according to Im creative 
imagination quite mdepetidcncly of any local colour 
or descriptive elements. It was die lymbcdic sug- 
gesdveness rather than any actual scenery which Icnr 
significaiice to pictures likc^ the Autnnin Moon over 
die Tung-i^ing l^kc, the Evening Bell ffom a 
Disrant Temple. 

Mu-ch'i realized this better than anyone die. He 
did. not point landscapes in the ordinary sense of the 
wmr<L but limitless space and reverberatinns of 
soundless harmony. The cbjecrivc views seem to 
sink tnco the depths of his creative tnind and to 
re-issne repiere with a deeper meanings What he 
pamred, or suggested by suppressing m much as 
possible of the nLitcriai limitations, is above all 
annospbcie - tlic lifc-brcarh of a vision, fragmeuts 
of nifijijty' mtmojrd in hb conictousncas. The forms 


arc indicated only fo sa far ai they may serve to 
enhance this undefinabic elein^it, 

. 4 s an ciample may be menfioned the pimne of 
Rccuming Saih ofi"a Distant Coast (PL345), Only ar 
the one end of the compondon h the foreshore in¬ 
dicated by some dark trees, while the dismnr moun^ 
tains gcaduilly dmolvc m mist. Tlie rest of the 
picttiirc is free expanse. The only support that the eye 
can tind are two small sailtn g-boats, which are more 
fok than uciually iccti; it 11 the gliding movement 
rather than their form which ts perceived. But one 
cannot help teeling the chilly evening breeze; it 
sweeps thr fog into long wisp^ and makes the sofi: 
tree-tops wave tike giant plumes. The whole thing 
leaves the im presston of a breath of wand, a moviN 
ment m the air - all chat gives %vtngs to cheimagma- 
tion and makes us see sotncthiiig more rhan simply 3 
tew boats in mist (PL340). 

Tiic limitless space or artnospliere in which. Mo- 
chT s bndscapo^ ate steeped and thro ugli which they 
receive their mptenom lile 4 ireath, h also to be 
found in same of the pictures of birds and flowefs 
which pass under Ms nanie^ though fcw, if any, of 
tliEin are actually bis own works. Yet tliey represent 
more or less succcssfiiUy the getieral tread and char¬ 
acter of hisarL Among the better ones should be men— 
tiotied The Spanuws (iq the Neni cuUccfioa) and 
Tlic BuilTica Jed Shrike (Co unt MaJ::mda]ra (TT.^ 43)), 
The bird is here reptesented standing an an old trunk 
w'hich bends diagonally across die picture fietd* 
the rest of it is empty space; only at the very top a 
slender twig of a pine-branch enters, making the be¬ 
holder realize the spaciomncfis of the doagn. The 
large black bird which standi with its head sunk on 
Its breast it like a symbol of jntroipcctivt dtought, 
dir of the Ch'an philotophcr. Seldom has a 

bird been endowed with more mdividual cliaracter. 
The piciure h marked vntii the seal of the painter 
and 11 quite on a level wich Mu-ch'i^s works, ycr 
* A few af chriE pkrttMa imy liavc dun^ handi hi iiur tunm^ 

md. bcciJCQc more diffirulE cd'jirc^cfL 

- TW cwp iitc-namai 4 ti r£|fToduccd in. T 

. .^. AbilejfiL Mr. SuccE^biiJ iuktUK 
pcnilicd dHnngr om of t:hciir T.iidi inTrtfcyo dunlin [tic bn war. 
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the dCTLizl brush-work [c dlifercnt, whicli lias given 
cau^c to some doubts rggardmg the muster. 

Id spite of its highly sobjeaive ckirarter* Mu- 
ciiYs Hit racrcised a &r-reiching inflitencc. This 
most kettily fck by die meti who iivccl as Ch^on 
monks in Liti-t^ung ssu or other temples in the 
nciglibourhood ot Hangchou towards the end of the 
Sung and Juricig the early part of tlic Yiim perioi 
it readtedp howerer* finrhcr regions also M piay be 
observed ni the works ol tome more worldly 
paintet^ in China a$ well as in Japar^ and became an 
important element in the general modificadon of 
style which took place duemg the Yihm period and 
which by die end of the foutte enth century was also 
felt in JapaiL. The reason for this that Mu-ch'j's 
art represented somcchmg more chni a new maniier 
orbmclling brush and ink* it was die result of a new 
fpiricual impetus by which the arrisne acriviry was 
remvigoniteJ. Whercra this influence from the 
uracinug of the Cli an masaers was tek, the arrists 
were brought mto a mure in ti ma re relation with the 
inner significauLc of things. Tliey were no longpr 
nnsply obscrvci^ of ourward scenery or the like, but 
discoverers of soinfthing more important and more 
realT which thry tnmsmhted in picturtal symbols. 

it * if 

The pamtmgs which rcprescuE die immediate 
following of Mu-clfi form an intricate material fot 
the arr-historiaii. They arc very' numerous* partico- 
lady in Japanese collections, and mainly the works 
of painter-pnests who arc practically forgotten in 
China even though thdr names may he recorded in 
some book$ or local chioiudes, but ’svho ate fogldy 
esteemed m Japan owing to die many exccUnit 
pictures by them whkh wem ttnpented in die font- 
teenth and hftccndi ccnmrics, for the collccdons of 
the early Asliikaga shogims, or brought humje bv 
some of the Japanese Zen monks who visited CkimL 

Tliese pictures are as a rule typical citamples of the 
kind of (nutnnnnidled) paindng ihai we have 
observed m tlie works of Mu-dj*i, and though die 
individiut trmpcrajTunits in some instances art 


dearly marked, the pictures ail represent the same 
curreiir of style and arc not so easily distinguishable 
frtim nch other. A thorough discussitni and cUssi- 
ftcaiiQii of this whole school or group of paindngs 
would require more specialiaed studicJ chan the 
author has been able to devofe co iq only a few 
outstuiding examples can here be discussed. 

The earliest and in some respects most problem- 
dc of these painters were two monks commonly 
known under the appehariou Yu<liieii (The J^e 
Stream). They are b<5th recorded in T'tf-imi poo- 
chm^ (Vol4)p the one uuder the name of Ying Yii'^ 
chien, die other under the name of Jo-fen with the 
/wti YO^hicn, and in addition to these ditie w^ a 
third painter who called himsdf Yu-chicn^ r.^. Meng 
Ch&D* Chi-sheng, bur he active- at a btet 
period (pictures dated 1326 and 1152) md may 
consequently be left out of con&tdcmtion at this 
place. The records ahoirt Ying Vii-chioi and JoT^n 
arc T3rficr unequal: the note about the former is 
hmited to the folio wing words: ""a monk in the 
Ching-t2^u temple by the West Lake (in Hang- 
chon) who as a landscape pairuer Icinied from Hui 
Cheung". The mne abcur the latter is mote m- 
fomiative: 

was a lucnik, lus Cbung-shih, his family 
name Ts'ao, who served as a recorder in dte Shang 
Cliu tctnpJc (m Hangchou), He paitited cloudy 
mountains to express liis ideas. When crowds of 
people came to ask for liis pictures he said: ^Dis^ 
semblance u certainly more acceptable to the world 
than the real thing. The ddc on the Chi'en-t atig in 
the eighth moon and the peaks around the West 
Lake after a mow shenver; are rbey not chc most 
wonderfiil sights m the worlds Ycf you gentlemen 
pay no heed to them^ bur on the contrary' seek e very 
mk-setap by an old Taoist," 

"When he grew old, he retired to his native 
dismct and there, on a beautiful spot by a moun- 
tarn stream, he built a pavilioti which he called 
Yu-chieu. a name which he adopted as liis hao. 
He abo built another pavilion oveilixikitig the 
Fu-jung pc.^, and called himself The Master of the 
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FQ’^ting P«fc\ Oiice^ mi a picture reprcaetimig 
baniboos, he wiott, *TF the old monk docs tiot him¬ 
self paint the bambooi^ wiio will on the mortow 
bring tidings of salct)" and peace?^ ** 

lliese tw«j masters have, altetnarivcly, been imde 
responsible for ceraid piciura in Japanese eolkc- 
ncms w^hich may be roughly dividend into two 
groups^ three secnons ftom a long scroll thai 
reprrraitcd The Eight Famous Views of the Hsiao 
and risiang Rivers (plus a smali picture of an 
orchid plant) and, on the other hand, three (or fuiir) 
studies of cloudy mountains such as the Lti Shan 
picture^ The pictures in the fotmer as weJl as in the 
latter of the rwo groups have poetic mscrjptions, but 
svhile the former onc^ aie iiniigtted the latter arc 
marked Yfi-chicn. 

Tlie rwo groups are certainly related in style, yet 

they show suJJicictidy markc^i differences in c^cu- 

□on lo make ic probable that they were painted by 

two distinct masters. Some modon Japanese apcctal- 

isis serm, however, to be inclined to constder them 

all a* the works of one individual, tjt'. Jo-fhi, tljc 

more frumus of the twod However this may have 

been, we can consider the pictures fft two groups, 

and leave the questiaii vrhcdicr these were done by 

one or iwo men opctn If die Latter supposidan is 

correct, die twT> artists imist have been active at 

^pptnxfrnaccly the s^c periods diar is to say shordy 

belote the middle ol die thirteenth coinirv. 

* 

Turning first to Jo-fet {iuio Yu-chim), we have 
reason to sitppCKse that he was a somewhat oldci: 
contemporary of MiwJi'i who became &tnou$ in 
Japan pandcubdy through his rendciing of the 
series of Eght Famous Views of HtLao and Hsring. 
These pictum by "'Yu-cJiicn“ w'ere as a matter of 
fact among the most highly appreciated measures in 
the Higashiyama coUccdon of Ashikaga Yoshimasa, 
admired and copied by Japanese artists such as 
Sessoit. At that time, about the middle of die 
Rftccnih centuryi Ya-cbicn s scroll had been cut up 
into eight separately rnoimtcd picttiita fjusr like 
Mn-ch i s scrolli representing die same moLil's}.. 
w^hich were sometimes hnng m a h^ ll in the 
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ITigadtiyama palace, as seated in die folloiving note 
by Soaniit series of pictures representing Tlu: 
Bight Viewi, painted by YiTcliicii, greater ui 
breadth than in height, hung on the eastern and tlie 
western small walk, four im each of tliem,"* 

The subsequent history of these pictuTcs has been 
uivesugratcd by B. Takagi, but only three of them 
seem to Itive survived to the present day: A 
Mountain Vlibgc in Ciearuig Mist (fo rme rly 
Mauiidaira, now Yoshikawa coilcction)* Ttie Har¬ 
vest Moon over the Timg-t'mg Lake (fotmccly 
Maeda collection, now in the National Museum), 
and Fidiing^boats Returning to the Bay (Marquis 
Tokugawa, Nagoya)» The wo CrsE-namcd have 
been made accessible iu reproductJnns and may here 
serve as examples of the pamter s style (PJ.346). To 
describe them in detail is, however, not posdble, 
because the motifs axe dissolved into light washes 
and some dnker splashes of nik; there axe hardly any 
actual tomis or objects in these pictutrs, though 
in the picture oi a mo untain village in mi^t one 
may discern tracx^ of a winding path where two 
small i'lgures arc proceeding towards the bilk, 
bridges and thickets of trees hiding fauiLdings of 
which only die root-lines arc viable. The indimiom 
are sllghi, yet sufficion to create a definite picture 
with a local atmosphere diHused by means of light 
tvaslirs which blend wilh die stihdited temf of the 
otherwise empty aheet. The poem on the picture 
coiixatm a paraphrase 00 die motif in which various 
deiaiK nich as a sandy beach, a rainbow^ aud a sign 
ot a wine shop, arc mendoitciil, details which may 
have exisied in the nund of the painter, but not 
foirud in the picture. 

The same discirpancy between the actual picture 
and die poetic tnterprciation of it may be observed 
in the Ulusmtiou of die Harvest Moon over the 

^ C^, Mau m h n a'r nocet to the. pEcturci auribmrd to Jo-^^ lu 
Bi/mIih Z^irla {Tobyfo, 1951Si= ibo aden rht infmna- 
dou ihai Jo-I^ nauxEiei to hu limue aitari/f m du n 

(i 22^-111^}. iy. Oh KuiiinicJ'ii tcHukntcd notei re the YuH^icn 
p*niitoi ifi d 4 !(^fnrrji. Kjm§ticr I-Of,, ToLlA^ 

^ Q". B. Talcipn CyflicWn ShwAf httkkri^ Ai iww 
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Liikc. The picture cjansisEi tnainly of 
lighi wafvhes of greybh ink which hide the watcTp 
Icafving the island? and distant moiniLakhs to be 
imagined rather chan observed. Only at the very 
edge of the picture do some wooded bilts etnerge 
and a pavilion on the slope - spots of darket hi 
which are halancred at the opposite end by the poetic 
msenpeion (1*1346), The inspiatig underctimctit 
beconies niDre evident thtongli the poem than in the 
painted expre^on of the same mood; to qpote; 

*The Yo-yang tower commands a serene view* 
Water extends all around. Beyond it mouiitams rise 
bathed in moonlight. Wc look up inu> the heavens 
and find there a hhiircd shape like the headdress of 
youth in its bloom. Suddenly the soujtd of a flute is 
heard, it sinks iuio the heart and Teminds us of the 
diffiailT journey of The piemre is a vision of 
the imscoi, it strikes a tone of longing which 
twcrbeiates beyond ihe douds like die sound of the 
flute, 

A third wrainii of the same scroll representing 
Fishmg^boats Retuming to the Bay (but also called 
Rcttrniing Sails &r away on the Ri vrr) fonm pan of 
the Tokugawa collection in Nagoya, (t was in- 
dinded in the Scssti exhibition tn Tokvo^ 1956* 

In addition to the above-naentioned secbons of 
the Eight Viesv^ wc should mention a sirulJ pictuie 
of a tingle cpideudrum plant whjch bs been 
*scnbcd to tite same painter,* It is painted in the 
aauif manner «the Itfii kuA by Ch&ng Sm^isiao. and 
h unsigned: die craditional attribution tmy be 
subject to resition. The iujimption on this piexure is 
by Yai-ch*i, K.uang-wSn, ^ monk m the Ch'mg- 
tLU temple (n89-l2C^3). t-*?- ihe same plijce wh^c 
Ytng Yfl-chien lived. 

The pictures in the other group mentioned above 
itc ntrt distinguished by the same poetic fluggsEive- 
ness as the sections of the Eight Views, though 
also pictorially interesting. They are painted with 
a broader brusli in a kind of p*fl fjio manner com¬ 
bined with washes of lighi ink. Most impormit 
among these is the s^xaUed Lu shan picmre in the 
Nezti colIcctioD (nowadap ebssitied as a free 


Japanese version), which represents rhe top section 
of a scries of wooded hills - nsmg like large rutiled 
haystacks through the vaporous layers of a lighi 
mist. A toTTvne is failing straight down &oni the 
foremost hill; die further ones are gradually ab¬ 
sorbed by the mist. This peculiar mode of buiicbng 
up a composidim so that it coutists simply of the top 
sections of mo na rains or hills may also be obscr^'^cd 
in the picmre in. the Yosttikawa o^illccdon which 
looks like an incompletr verBion of the Lu Shan 
picture^ whercsis the one (formrriy) in die Muto col¬ 
lection shows a low beach with some trees at the foot 
of undubiiug hills. These pictures are ail in the shape 
of short horimtital scrolk and have poetic insciip- 
tiom tigned “Yu-chicti*\ Stylbrically they form a 
fairly homcgencous group, bur they arc, as said 
bcfi:vTe, quite dij^tiuct fhom the above-mentioned 
sccnons ot TJjc Eight Famoiis Views of Hsia o ^nd 
Htiang^ which acoc jtdtng to die old traditioa are alwj 
works by ''Yii-chien".*The stylistic difleretiocs seem 
to Ui ttifficiently marked to justify the opiolou dial 
the pifiurea are the w^ocks oftwi> different Tncn^ but 
smee some Japanese spedaKsta hold the opinion that 
tliej 'm all tiie works of om; man, the monk 
wc must leave the question opcai- The essential pnijit 
to iis b not the relarive incqualiry of thetse pictures 
but the fact that they mcludc such supreme examples 
of monochromje imprcssioniitii as Thr Mountain 
VdLige m ClcaTiiig Mist and The HarvesE Moon 
over Timg^'ing Lake, which tedmicallyf if not 
practically, arc evKn further advanced than Mu¬ 
ch'i s renderings 0/ corresponding trintff^ 

Wu-chim was anodier of the artistic Ch'an 
monks who, so to speak, prepared die way for 
Mu:<hT By personal name Shih-&n, he was bom 
£^175, died r 3 j 9 , livct! for many years in the 

* (^Takagi'*fiee asusmp^toa, ifc. p.j* 

* EtepiEMiqEiul m Crint :SAEnLh», g, C/^ JUmvick uy, dt 

* Tbor ii % fcmzib picuirr which a firylUtk^ily flfufpiy to 

thfiie titfee YiXhira painlmg;* in die ^ m-» y 3t¥iq mllfioiofl in 
Owha. tr IS } hjiiigm^ scroll of tcodoatc ike repfesents m 
^iggktmoaiiiiti of hiD.^ mcfUrr^in^ miog iborc i beach where 
binyicgf afrpcq- among dark tn=. Nw ngned. itieprudiiEiil ia 
Sos^ Mri^ashu, FLtJS. 
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temple cn Mount Yi>-waiig and b said 
CO have been the teacher of Mu-ch'L liii hmc for 
leaming and purity also reached the courts and the 
emperor Li-tsung (1225-1:^64) bescowed on him 
die hao Fo^diicn Qf an-ihih^ Mirror of Buddha 

as Master of Ch*aji. Three small piccures by him 
which formed part ot die Higashiyanu collection 
{now Tokugawa) represent Daruim and two later 
Ch’an teachers. YtHahan-chn and Ch&t-huan^ 
ningn They an; vtry Ughfly dtetcheth hut highly 
characieriicic products of che sudden “Hash" method 
that the Ch^an masters sought, in mrdttadcnfi 
A Japanese authority praises them for their “deep 
suggcstivencrs in the luidst ol great simpheitj^"',' 
Lo-chhiang was a yo anger Ch*an monk who 
belonged to the atde of Mu-^:h'r He is mentioned 
in T"w-litii juj^-r/nVn lietwccri Yiiig Yu-diifai and 
Jn-fen wnk the short remarks that his taniily name 
was unknown, that lie lived tn Litt-t*img tsu, and 
dial bh paintings were quite like those of MuH:h‘ip 
The rwo nmiik pamcen seem to tia vc been practi¬ 
cally am temporary^ and ai they lived in the same 
temple in Hangchou, they must have liad miich in 
comjDoiL Some of the bird-paintbigs which pass 
under the merrt name may perhaps have 

been pointed by Lo^ch'uang. The punnres with 
signed iiismptions, including his namc^ reprrsont 
large birds* oligJinng geese or licfnns, mcomhinatjort 
with old loms leaves, or, in one instance, s white 
cock under a bending bomboo. Tlic tnauner of 
painting h ratbtr like that of Mn-diJ, though 
the bnish-work is plainer^ and mure niojiotanoas 
than in the Mu-ch'i pictures. 

The poems which the painter in stime iiutauce^ 
has added on the picenres oUude to tlae symbolic 
sigTiificance oi the For instottce, he tplh us 

that die cock possesses &vc virrucs of the sijptnor 
man (r^iiijt r^A), r_f. "‘he k oowned with a emt, 
whudi means wfK civil cnlture; his fcet have spurs, 
signifying im, martial vigour; be fights his cncrmcsp 
which mii^ns courage^ if he hnds food* he 

lelli thcothen, which mtrans frustwortbiness, 

It is interesting to note diat the virtues which 


Lo-df uang lias expressed symbolically m liis picture 
of die white cock arc of a disdncily Confudan order, 
a filer that may jcrv^e ro cbrow some tight mi the 
ecletrtk spirit prevailing in Buddhisr drdes at the 
tkrie and which also- influenced to some extent the 
trend of arL 

Li eh^uch was another jraimer of mcrir who 
foUowcd the same current of style. He u recorded in 
T'u-fiui jidit-titien {Vol4) » j dose follower qf 
LLmj; K ai, who served « n fhih A<im m tlic Academv 
of I'aiDtiiig. liis style has been tranintittnJ ihraiigh 
two exccdetit ink-paintmgs belonging to the Myo- 
shinjt (tentpJe) m Kyoto, wJiich tepreseni rwo rustic 
legendary iiiujiki Lnown a» Pinai and F&g-fcan. 
The fonnrr is signed by the artist, and they both 
have pociiji by the monk Knaug'-wai (iiStj-rijd) 
which confirm due Li Ch'iich also belonged to the 
eh. ati circics tn the Soudiem capital. Tlir artisTie 
significance of these pictures depends mainly on the 
masieriy bmuh-woch and the flow qf mis in well- 
eoiittolled lines and tonches whicli seem to swell and 
shrrnk as tltev transmit the pulse-beat or life-bteadi 
of the painter* fPLjyi), 

The monk Ttn-weng is not recoidcd m die 
Cliiliese chronicles but mentioned in Kutitiaikatt, 
where hr is, liowevcr, wrongly placed among the 
Tuan. paintetSi The iiisimptiDn on nfhi< pictures 

by die Chan maiicr Huang-w&i, svho died in 1 2*0, 
poTcs that lie was acavc about the middle of the 
thirtecudi Lmttiry, Tliepictiirc tcprcscnts the trunniD 
Sixth Pamarch Hui-nmg, carriTng a long suck on 
his shoulder with 3 lutchel mrd to it. and is painted 
with die same niastetly concciitrauou as Li Ch’ikh's 
figures* though Wttb a lighter brush which has lefi 
the UnpnRt of a more fugltlvr fiasli of thought,* 

*0- KftiicyHf XJ[|. Wiikmiotnf niw Ofi (tie pinuA bj‘ 

L<xil"lJriiLp^ in tihr Atattrs 

* Th«f inciuita baiFC beta IHiirlliiacd wall m thid, ttpfccnmig 
I^anmLa, td fotm I biH iJhc cmrnJ picOC if jwt thf wwk 

tanjOi’lfch, Qf «if| Hijutiu Krnk'^ Na_i5* 

^ puTupc of rim ScrtJi t^itnardi wj* ftirmcHy m die 

KiWTskl colbartifE], iHJw n die Oiuju i nJlfciicm tn 
AnmliET piciur£ by tlu: nuu^, irFT™siuf|j Piajti, iiriiow m ibr 
NdEimol MtiKiiiu, Tdkto. 
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OlOy a paiiiccjr darply steeped in Ch an medJiatkn 
coidd do sudi diing^ 

The number of arristically well-trained monks 
who airricd on the tradirioti of Ch^an pain ring die 

end of die Sung and the beginning of the Yuan 
was no doubt considerable^ diongh reb^ 
tivcly le^' of chein have been reecirdcd, and Jt also 
included men from foreign lands. Ym-tWo 
(known in japan as Jndara) was one of them. He is 
completely unknown in the Chhiese Jiicrature but 
mentioned tn Ktmdivlamy and more chon a dozen 
of Ills wonts hav^e been preserved injapatira: collec¬ 
tions. Sevend ol them are signed and provided with 
mscnprioQS (by Innisclf or conteniporary Chan 
priests), from svhich it reuiJt^ that he was boim m 
Magadha in India btic lived in die T'ten-chu temple 
near liongcln^MJ (in the second Italfdf die tliiriecnth 
century) and posiihly also m the Sliang-fang yu¬ 
le uo temple tn K^oiteng, lie must have tuyoyed 4 
great rcpurarioii 2$ a Ch'an teacher as well as an 
artist-, because mo.st of hts pirtures bear poetic com- 
nimti by prominent nionb of the period. Thej" 
were apparenrfy admired for their symbotic or 
dlmmhve sigiiifrcancc. 

The pictures by Yrrh-r'o-Jo seem all to have been 
done wTtb a didactic purpose in mmd, diough at the 
same time dicy arc characteristic pnidum of the 
kind of untramnielled ink'^aniting which cor- 
responded to the sudden nrethods of Ch'an, They 
repreufcnt some of rhosc cxiraofdmary characters 
ffotn the liistory of Cfraii Buddliism who bv their 
eccenmc bclia\*iour stirred die srudents and made 
them realize that there is "a realm unreachable by 
die senses and Jogic based on He has parnted 

the dancing Pii-tai, the Bodhidharma crmsing the 
river on a reed-leif the pair of itnude poets widi a 
broom and a writing bruih known as Hon-^han and 
SliilKt^, and several of tlic famous Ch*an masters of 
T'ang times such as Yao-shm, whose uproarious 
bughtcf at die tnooD resounded over the whole 
ditirict, and Tan-hsia* who burned the Buddha 
sDatnc ui order to demonstrate the uscJessncsj of 
idoIaEry,, etc* Pictures of this kind were no doubt 


meant to illusttatc the difterence between the Ch^an 
masters and ordimry^ people, who are chained by 
mond and hitEJJcetual txniventionali^m. By render¬ 
ing these motifr in a tnanner just aa free and spon* 
taneous as die characters iicn: the 

pictures may become 'Vefrcsliiiig and stimulating'', 
even though diecharacterizariori fomctuiici borders 
on cancaiure and ihc coniinuous reperio{)n of the 
bughing cypes strikes us as mono ton ous w hciL they 
ore seen m nunibera [Pk350, 352^ 353), 

Tlie majonry «f these pictures arc rcIaciveJy small 
boriztintaJ composition s, now mounted as Jiatiging 
scrolls, but formerly pacts of a continuous liaudscroU 
which illustrated die storirs about ptomifiatr Ch*aii 
teachers. Sections of tins scroJl are reproduced in 
173 (ex Tsumga coilecrion), Toit-hna burn¬ 
ing the Buddha statue; K^kk^ aoj (ex Kuroda col- 
lectiou)^ Yao-shan speaking to Li Ao; K^ykha 41^ 
(Asaiio colletTion)* lian-^ian and Shib-re in con- 
versatjon: Aff^ignslitl, Ph53 [Nczii collection 

Pucai and devotee; Iw^sikj collection, Kuei-tsung 
and Chang-chieh^ and a fifdi picmte m private po®- 
session in KyushiL The siuglc figures of Han-^lian 
and Shih-tc in the Maycyamo collcccitm^ ajid in the 
Natioiial Museum, Tokyo, arc more inienrstitig as 
works of art, though of a emder kind tkau Liang 
K'ai's or Mundi'i^s figures, 

Anodier pHcJc w^io, although not belonging m 
the Ch'an school* made nik-drawings of Bodliid- 
hanmi and other Buddhist pairiarclia in icfmcwliai 
the same frshion as Yin-r i>-lo was P"u-tuang, whose 
t^u was YQiiii 4 iuiT and JhtAj Hsuch-an. He is said to 
liave been the had of a religious sect called the 
Dhuia and to lioi'e served os a ptofr^r in the Chao 
w^ji College in the reign of Kublai K b-an. He was 
active sdli m 13112.^ According to tjoditioii, l^"u- 
kuaug painted laiidscapes in the style of Kiun Ttmg, 
Olid bamboos in the manner of T'uug, buL the 

* l$tueukj. The Zffli Liic in PbOimErs, £j.9]nr ^uidhiufK 
Thwd Senes, Kyesfio* 1334- 

* Soycii f cntficr pi^ratirH by tbe tuatf cr ia 

j 10, 2X }, J 393, 585 md 61 j. 
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onJy paintings by him nowatlap known sire a series 
of nine teen album leaves nT?Tcseii ting BixUiicthamia, 
Pu-Cii, and seventeen Lohans, in the Isvasaki's 
collecrioti, SdJiado,* The pictures are hitei^Lsting as 
examples of the last degtre of siniphricaDon of die 
pure ink-style, a highly AbbroT;Ued matmet, as 
it is calJ<^d, and dieie artistic dgmfie^cc is rather 
limiicd. The figtuies arc nitlicaied by almost hart- 
outlines, written do^Ti with the same s^vift and cas)- 
brtnh as the grass diaracEcrs which accompanv each 
one of these Lohona. Tliey may be said to have 
received by this a breath of momciitary Ldc, like 
fleeting thoughts, but they have not as yet matured 
as works of ait. The goicrj shape is sometimes 
brought oui suggestively; when the fjgtnc is ihowo 
in profile, or fiitm the hack, wrapped in a loose 
mantlci but when the ardsr immvccs the body and 
gives deUik such as Eianih or ioef, he misses the 
essentials. P‘n-kiiang w^b evidendy more of a 
caliigrapbist^ who translated fomis into conven¬ 
tional symbols (PL3y4), 

h may ^em surpnsrng ihar the Ch^an painters also 
treated such a rmtk: and untamed motif as w^atcr- 
buffaloes, but it ihonld be remembered char of all 
the domestic a nimals these catde w'ere the most 
humliar to ikmn "five herdiDg of huffidocs was, 
according to ttndidon. an occupatiati wiidi also h ^i d 
its symbolic significance; the series known as Ten 
Cow‘-herdiiig Pfetures, showing die upward steps 
of spiriiiial training, was often used in insrnictkni hy 
Ch*an masters.' Cbaiacttristic refcrejices to bnflahxs 
are found in the Ch*an literaiure^ as fbf instance;: 
^*Tai-an asked Pawiang, T wish to know about the 
Buddha, what is he?'' Amwerod Pai-<‘hang^ Tt h like 
seeking for an ox while you yourself jEtc on itJ 
' What shall I do after I know?* Tt is like going home 
riding cin hJ T-tow do I look after it all the time in 
order to be in accordance with Dhamu?^ The 


master then toH him* ‘You sliauJd beliave like a 
cowdierd^ who, carr^dng a scalf. sees to it tliat Ins 
cattk- woqT wander away inio sfVnicboJy cheT 
ricc4icldi’/' 

Sonie of the pictures rcprcscuiang btrflaltjes with 
herd-bays lumuoned m a preceding chapter may 
well have cf^ntamed an iiiidereuiTent of Ch'an ideal, 
though nor expressed ~m the uiitraituuclled p*fi nw 
manner which became so popnliir at the very end of 
the inlng penod. Here may be added a few worth 
about viich pkiure^ which in their morift as 
wtI! as til their pictorial qualities arc dmactetistk 
cxpt:jneiits of Ch^an uleaEs,,^ They are tradirioniiUy 
attributed to a painter called Chang Fang-ju. who is 
unrecorded in Chma but m£!iitianed in JCun^liuhifi 
(40). Tiiey form a pair, one representing the hui&Ia 
gramig at some distance from a t>oy wlio is sitting 
on the riverdiaiik, with lih hack turned towurih 
the animnl, and is busy with 3 fishiiig-tod - ap¬ 
parently imconsciatis of hit Jiuddlu nature - 
while the otlicr picTure represents the boy nding on 
tlie bnilalcj and carrying a krge bag on 1 rod over 
hh shoulder - perliaps somewhat more conscious of 
that treasum within him. Tlic ccjmpositiojis art 
unilateral and very effectively speed hy bits of tree 
tnmks and branches which project from one side 
into tlw field, aarentuatiiig ftj Jjtight and Airinesa. 
From a fanml poioi of view akin to the Undscipcs 
of die Ma-llsia scluxik they are irxecured in a 
manner which is more tmpresrionistL: than fin- 
znediods of die academicians. In £ict^ the exectitjon 
IS jusi as diaractoifrir of the *Tnddeii” method of 
Ch^an A% ihe spacing of the designs and the appeal of 
tlie mofifi [1*L|55)^ 

* Cy. Knieka j 1frprodiictktu □f«qn:sr of (hr rev 

* Cf- SoiutL Eu0|rj m Zen BuMikm (Rnc Scrlo, 1^7), |V35fl_ 

* FaniKrl)f in thsi Dsn rt^k-tTHML tt£pr^K±ii£^ in .Mtig*- 






Painters of Dragons and Fishes 


On e vbh y aignificaot mouf of Chinese paintmg, 
to some extent also cultivated by the Ch*an-panitm. 
was the Dragon^ a mv-stie, md awc- 

micpiiingf beings swift as lighting, ^ong as a storm- 
wind, which appears among douds and nust, visible 
only to tiiosc whose enlightened minds are open to 
the great sprntuai forres of Nauirc. We have 
mctiiioncd some of MiKh^i^s ncpresaitatiDm of this 
supreme symbol of cosmic energy^ ^d also some 
tarlitt examples, but there were other artists at the 
end of the Smig pedod who specialized in dragon- 
painting and carried ir to a high degree of perfection. 
As the visionary motif demanded unflinclmig con- 
ccntratibn and an immediate tnmsmmiun of the 
fJashing tmage, their mode of creauan corrcspojided 
very cioseJy to that of the Ch*iin painters, even 
chough they may not have Uved m temples or been 
femial adltCTcnta of Ch"an pramces. 

The most prominent among ifac early dragon- 
painters arc shortly recorded by Tang Hon m s^ime 
introdiicroTy' remarks to his appreciation of Ch^&j 
Jimgj Ins great cotitemporory. He iays that all 
through life he had paid very dose attmticni to 
dragon-pam tings, and regrets that die works by such 
famous mastrrs of antiquiry as the jahuJuus Yeh (of 
the Han period) and Ti^ao Fu-hsing (of the Eounfa 
cenrur)^) could no longer be seen- Nor did he know 
any of the marvellous dragpn-^mtiiigs by Cimig 
SSrig-^vD or Wu TacMzu exc^t through tradidana] 
records. Vet, in the htmur of a friend of his, Mr, 
Ch^icci in Tung-ch^, he had seen two sets of dragon- 
paintings, each cemhting of six vny huge hanging 
scrolls* which could be dated to the T*ang period,* 


Each set rciffcsnited a huge dragois executed in a bold 
manner with cite onnosc vigour - "! do nor know? 
what kind of brush had been nscd’\ he writes^ but 
the manner rctnindcd him of Wu Tao-tzu^s, and the 
inscription on the picture read: *Tlic Divine 
Dragon which is Moved by Prayers for Rain”. In 
ether words, these were representations the Great 
Messengers of Heaven to whom fcrvmt prayers for 
seasonable rain and goed harvest were directed bv 
the common pcosout^ os well as by the emperots on 
behalf of the whoie nation* 

Tong Hou then passes on to pomters of the Five 
Dynasties and the Sung period and says that lie had 
seen **fDaitcCU or fifteen dtagon-pmtmgs by 
and that he lihruclf possessed thirty' 
pictures by the artist. He praises Gfuan-Jtu m 
parricular for \m skill m representing ^thc coiling 
and wriggling movement of the ascending and 
descending clragons*\ but qualifies his praise by the 
statement that Ch'uan^u “conlJ nut avoid being 
(tied by) the rules of paiiiting^\ The remark is 
funiier explained by the words: 'Tf the artirt is 
fetteted by the mles^ hb wrirk will lack the idea of 
cosmic oraiisfbtinariom [pien And). Consequendy 
dragon-pain ring is die mosr difficul t.” 

A closer discussion uf what W'os meant by die 
jo-coUed piVrt hu4 in dragim-pamting would carry ns 
too £ir into Taojst cosmology and must here be left 
out, but it seems that this demanded, fiom a pic- 
toml point <>f view, ihat the dragons should nor be 

I "Paag Hod mikc^ si^mc remarks on iit3^i3fi-^p2:iiitiii^ id two 
ditfnmr camcx& lu fJW Chirn. Cf, rfii. 

ILB*vdFSfc Cfaopt,;, pp.7 sfud t&. 
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too tomiaj but r:ithcr convey die tmpte^sioii of 
iaittamc cclmia] beings, swift and vcbcnieiit as 
Ugbcniiig, suddmly appearing and disappeaimg 
among cioutk, waxing and woniiig like the moon, 
thdr appearances suggesring. or reflecting, con- 
linnous TxaiisiotTnarions or mjetainorphoses. Such a 
being could evidently not be grasped in finjil form; 
it had to be a symbol of cosmic forces m action, a 
messenger of patent spiritual iaflnmccs. 

Ch"uan-4:ii was a monk from Ssn-ming and active 
still at tlie ver^’ beginning of the Sung dynasty« He 
became well known for liis dragoti-pain rings, which 
he made so very life-liko because he had had die rare 
fortune of mccring 2 real dragon] Bur since no 
picture of his has been aansmJttcd, nor any dcscnp“ 
don of dm memorable event m the painter'll lifo, we 
cannot form any opinion as to ihtr appeatance of the 
niarvellons being that became his impmng guide, 

Tung Yii, who belonged to die foliowtug 
generation was, however, a still mort unpoitant 
dragotiT-paiiiter. T'ang Hou places him above 
Ch^uaij Ku and says that "*he was nor fettered by coo 
much fonml likeness” ^ w^liich perlmps also may 
have been the rMjKJn for Mi Fd's remark, that '‘Tung 
Yrfs dragons looked hke fishes" - whereas "Ck'iian 
Ku's dragom li>i>kcd like centipedes'\ according to 
the same critic. 

The master^ ai a matter of fact, enjoyed great flLuic 
in the rdgn of the emperor T^ai-tsung (97ti"997)+ 
for whom he painted some of his most tcml^ig 
dragmis. Bur^ alas, they have all disappeared from 
the cyca of mortals. Tung Yti^s name has. liowevet, 
been attached to cerrafo disemrions of dragon^ 
pamring which arc mcl tided m the treatise cafled 
usually, diougti without good reason, 
ascribed to the Ming painter T'ang Yin. The whole 
booklet is nowadays txsnsidercd as apocryphaL but it 
seems to contain eserrara ftrotti various earlier 
sources now lo$t* among which muse have been an 
essay on ihagon^paintmg; possibly of the rime or 
follcTwing Tung Yn,^ A few extracts from this may 
here be eommitnicafrd as examples of the rather 
.ibstitwe spoenUriems attached to the modf before 


wc proceed to die study tif romc actual spccttncns of 
tkagoth-painritig from the end of the Siuig periexL 
The mcxoduction gives the philosophical back^ 
ground: 

^^Dragon-painting should be in accordance with the 
Way of the Spirit and the life-breadi. Tlie Spirit k 
like the mother^ and the Life-breath is Like the child^ 
When Spirit summons the Life-breath as (he mother 
simmions the child, how would it dnre not to come? 
ConsequQidy^ dragons should nsc to lieaven 
through dense mist and laym of clouds, or immetse 
thmi^lves in the bottmnless depths of turbiiJtmr 
waters where no human r^in reach them, 

"Ancient as well as mtxiem pamtcfs have foundic 
difficult ID investtg.ite their forms and shape*. The 
dragdn** form may be divided into three secdons 
and nine similiriries; die fo-st is foom the head to the 
neck, die s^ond firoin the neck to die beilVi the 
third from the belly to the tail: fhe^ ajx the three 
sections. Tlie lune ^iuriLirtties arc: the head like thar 
of a bull, the murelf like a donkey's, the c^ cs tic 
shrimps', die horns like those of a deer, the cars like 
an elephant s, du? scales like those nf tidie&, the beard 
like a man's, the body like a serpent's, the fcti hke 
the Fcng-bird'A. These ate the mne similamit!*. 

"There is a diflerence between the rtiale and the 
female dragon: tlie male has boros and his btHiy 
alwayii writhes violently. He has deep-ier eyest 
widM>pen nostrils, a pointed beard and compact 
scales; the body is strung towards the head ^nd 
diminishing towards the caiL He is ted as hie, grand 
and bcautifiiL The female dragon has no horns, 
her body forms qtiile flar w^vts* The cji'CSStaxid out, 
the mtmie is cot straight, the mane is coriy, the 
scales sparse, and die tail is stjouger than the body. 

"Dragons widi open mouths are e.ajy to represent* 
but those widi dosed mouths arc difficult to do. 
You must paint them wriih a sw'ccping brush and 
flowing ink so as to bring out die liie of the m uscles 
and the bones, but in order to express the essence 
and rhe fpinr of the dragon peitccily, you must give 

^ Thr criticil rriiurkr abtHRTm^ YittVi in SWIim jfe#- 

I’m diirh~*"L 
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iiim awe-iJispirini:, bloody eyes, an impeciiowity 
moving red beaid, mist47(?arding scales, a bristling 
nunc, hail on rite knns, claws, and teeth. Msikc him 
spit and bide in ram and mist-dew, make Jiiin skip 
and gambol as he sc^an througb space - tlien, when 
tlie eyes are put in, he will fly away like the dragons 
ot Chang S^ug-yu and master Ych,"^ 

Returning lo T'artg Hou*s presencacio]] of the 
smxcssive dragcui-paiiitecs, we are introduced to 
CIi'mi Jung, iUi DlfjcT Cruiteinpofar y (if the ^uclior^ 
kvho parciy owing to the ^cimt of kii ec^oimc 
persoiLiliry and uimmcr of workmg md partly 
because of a sriU cxistuig superb picturcj nawidaiy^^ 
iTaiitis out as die fcrnrmDSt of all Chinese drsgoti- 
painters. He is characcetiled by T"ang Hou I'S 
foUom: '*lii our dme there is Mr. Ch'ai Jung, who 
originally was ijn adlierenc the Confueiauisr 
sehooL In hji dragon-paintings he has grasped the 
idea of cosmir translormatiom. He makes clouds by 
splashing the ink (p^o He forms vapaurs by 
spitting TATLter. Wliai lie is very drunk he shouts 
Joudly, tukfii off his cap and soaks u iu rhe ink and 
tlieti iimssrs and rubs widi it^ Aftmvarda he finishes 
tile picture with his brush ^ The dragons ascend and 
descend, diey bend down in oolrr to exhale the 
vapoim, they look arotmd fiiM of rage, they ^uac 
down and clasp die rocks with dietr claws, liey 
approach each other in order to fight, they ride the 
clouds and Jump through vapours* fighting each 
other as they rbc out of the warm, they pky w-kh 
pearls and quarrel for them. In some cases the whole 
body is visible, id others only a shoulder or the 
head is dimly viaLble md ncrt clearly defined. He 
makes diera without any apparcfii carefulness and 
yet they arc all divine and wondcrfiiL Could it be 
dial he holds a gift from Hcavm tn his bosomr* 
tn spite of the eccentridftes which, according to 
the above account, characcenzcd Ch^^n Jung (best 
knowTi under Iffs /juw, 5 o-wfaig). he seems to have 
been capable of serving as a govemmeni offidak 
first in the portion of a magistrate in Shami, then in 
Kiaiigsi and finally as governor of PV-tHcn in 
Fiitden, his native province. He had passed his ihin 


shili degree in laj j and received also socie recogni¬ 
tion as a poet in the bold and hmic style, par- 
ocularly iu the Pao-yu era (125^-1258). His time 
with posterity rests, liowcvcr. enfirdy on liis 
painmigs of dragons, some of which seem to have 
been preserved, hi addition to the dragon-paintings 
he is said to have executed some ^^picnires of 
bamboo and pine-cfecs in a mamier as graceful as 
willows and as strong as iron hooks and chains^ 
Towards the end of his life Ins beush-manner 
became more and more simple. Hb picrures exe¬ 
cuted in colours wax equal to tbcKc cif Timg 
YffV 

At least a do^ai dragon-pamtings arc today 
asscxuarcd with the name of Ch^cn Jung^ and most of 
these are provided with the painter's signature, but 
die difference in qaaliiy between the best and the 
Jess good among them b so marked that they catinor 
all be accepted as works by the same master, though 
they are connected or united in a group by ihdr 
style and motifs. They all cepresenc dragons of the 
same race: intensely wild and ferocious appaiifioiis 
from another pLine of exbtcnce than the human 
world* seetliuig with die energy of a whirlwind as 
they soar through the clouds, and whipping the 
spring waicr mio foam they issue from the 
cwcim and fissures the mouuraitm They are not 
made after the models of any tcrrcKiraJ being but 
rather as zcwniorptiir condcimtions of tlir clouds 
and the mist on which they" soar* or of the miptivc 
forces which dwell in the hearts of the motm tains. 
They lepreseni an element unknown to us humans 
and arc thus more closely associated svjih the mnin 
spring of Natute*s transfonmtiiLxns. 

The most convincing representations of these 
visionary beings arc the Nine Dragons Appearing 
through Clouds and Waves depicted on a long 
(ri m.) handscroll m the Boston Museum- Here 
the draj^ns untold tlurmsclves in the most varied 
mosxinciits* and intricate intedacements with the 

* -dz^gnivpr^Ecr tunvc tiuiurg ihe former Han dymuy. 
(Q' Gilct, p+j,) 

^Ftcnn ►■VftiWttMt nltj, quoticd m ^/Tu-^Kr4i vpLji- 
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trails of mist ajicJ >.vaccr* To describe tliis long scroll 
in tkui! seems impossible [o paint in worck the 
seething storm that l^cs the waves into foam and 
scatterii die clouds into vapour. Nor can small pio^rs 
out of tliis long eonrumoiis composition give any 
idea of ii3 draniadc beauty* the diytlunn: touvement 
and grandeur of die whole dt-sign. From tlie iii- 
scripdem Tcfemng to various legends about dragons 
and dragon-painting, which rhe painter haJt added 
to bis works,^ it becomes mdent that bis mam idea 
wait to express through the symbols uf the Nine 
Dragons the operation v>f Tao, the supreme principle 
of all manifested iiie. He has done this iu a picture 
of coamic sweep, with hruslMtrokef that have the 
speed and strength of the srorm-wind, unrollmg 
before our eyes fj-mbnlicajly die spiritual force 
thai: penetrates or vitalizes the turious battle of the 
ctements (PIS.35J&-359J* 

The picture h also one of the great hirtoricaJ 
documents of Cluncsc painting. It is provided with 
mare tlian fifty hisetiptiatu and seals (fifeoni on die 
picture itsdf the rest as coiophons) by emperors, 
scholars, priests^ and poets^ among which the poems 
by Ch*icn-lnng arc mf^st in evidence. The artist 
himselihas added two insmpcioiis, a lengthy one hi 
verse ttferring to Taoist dragon-legends, as men¬ 
tioned above, and a diort one containing ttie date 
1244 (when the picture was painted) wiih the 
follow^ing reinark about irs Again dus scroll 

has cotry* into the posscssino of my nephew. Surely 
the divinely inspired thing has fonnd iis allotted 
place - a Taoist abode/" 

Tire quality of the brush-^vorfc here completely 
in keeping with the lutenaty of the conception, the 
rhythm of die design and the flashing speed of the 
pictorial ideas. None of rhe other K>“eallcd Ch'oi 
Jung pictures is on die same tvel of artistic signi¬ 
ficance. The hest among them b tlie stmll picture 
(possibly a tragment?) in the Nchon Gallery' ui 
Kansas City which teprc^iits five slim dragons 
mterbeed into a kind of knot from winch they can- 
tint dctadi themselves: they are grappling^ biting, 
da wing and slashing each other fnriousIVp but 


nevertheless remain bed to^ctha in a whirl of 
incessant movement (PLj6o). 

A minor handscroll iu which the dragons are 
represeutetl in comhination wiih. gushing s treams in 
the caverns is now divided among vanous coHec- 
dom; two sectiom of it are m the flesron Museum, 
two <^d 1 CR in the Metropolitan Museum, and ttvo 
more in the Suzuki collecdon [Kakkn 550)* They are 
evidenily tuvt painted by the same master as the 
larger scroll m Jioscon. bui by an infenoe though 
rather Bithfiil lollowcf. 

Two important sectioiis of a different scroll, 
representing three or four dragons in doudi, be¬ 
longed fi^ttnerly to Count S.tkai and are reproduced 
among Ch^tn Jiing^s works m T?ya Etjnlan Tnihnt^ 
voLDC, Ph.So* St. but as &r as can he seen in the 
platcsi the brush-work is in dicse pictures of inferior 
quahty. 

The section of a kmdscroll formerly in the 
coUecrion of Baron Yokoyama ( Tayo^ vol.tX, Pk79) 
IS rcntatkablc for the combination of a landscajse 
with the dragons. Tlieic is a rocky shore beyond a 
tOTretit and somc large trees m front of the dragons’' 
imsc-enveloped moimrain cave, ckments which 
comcibnte to make the compoiirion more rommtk:. 
The picture b fnethermore inscribed with a poem 
signed by tbepamtet. If tJiis is correct, which hardly 
c^u be ascertained from die irproducthMiK the pic¬ 
ture would be an important addition to Ch*cnJungk 
some what uniform composirmns. However this 
may be, it is csidcm that rhe large scroll m Boston 
Imlds a place of its own not tmly m Ch'fin Jung^s 
individual cnivrt bin among all the Clunesc dragoti 
panidtigs sdh prcscrvcdL It bransmits beautifully 
K>mv of the cssendal ideas and tnfivicnees eotiiiecitd 
with diis cmizal motif of Chinese an m all ages. 

* * M 

Beside the ilrsigons some other aquatic enrides 
sudi as fishes and crabs may be rccallisd which also 

* Cy.Jiilm E. Lod^'vimdc alicxit thii «c7aU ui i1h£ BfiiAm 
JsfFiru Alts BulktiH. Dccmibti-1&17. 
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attncied tkc of a juimbcrr of painiera. In fhc 

index of paintings aixording to dirir mo df in 
f$o hua-p\t^ fishes are ckssiticd EOgether with 
dragons. They lutl also 3. kind of symJwlic incaning 
to the Chtn rse, particuLtrly carp^ which were 
L-inblems of vinlc strength, as they are able to swim 
up stream^ and somedmes wett said to change iuto 
dragonsT ™d thus became symbols of a more 
spintuai kmd ot vitaliryT ftccordiiig to an 
Ic^jcnd ailnded ro rn some of die fi$h-pamiing&. 
there was imcc a carp wiiich up the Yellow 

Rjvei, leaped the rapids at Ltmg-mfn^ snd on the 
third day of the third nuintli became a dragotu 

There were (iamous artists Already in chr Five 
Dynasties period who arc said to liave done 
nothing bin Gsii-paindiig, as lor itiscmct, Yuan I 
And Hsii Pq, But, to quoic T"ang tiou. ^'ifwe look 
at their works they appear to be nothing moir ^hnn 
things for tabic and. knife. They only arouse id the 
beholder an appetite for a nice meal of mincoj fish." 
‘*Bin’\ lie continues, **diere is the rtGncd courder 
Uu Ts*ah who painted fisbes m wateri they can 
be seen moving among diick-weed and othtr 
aquatic grosses. Their scales and chsracreristic 
appearances as they swim and hide in the deep, 
tnniing around in the w'atcr, etc., arc wonderfully 
rendered, t have seen several pictures of his m my 
life* ami lately 1 law hh picture nrpresendng 0 fish 
iwiminuig under falling blossotm.. There is one 
branch iif red pfrach-hloi^sami which are dropping 
thdr petals, and a carp swimming under it* making 
nppltt on the ivatcr. Tltc &lhfig blossoms express 
deeply the poetic sentnneiit of the painter'\ 

Tills motii, Lf. fishes stviniTFiiiig under blossom¬ 
ing trees streurhing thdr branches over the water, 
became a favourite one among poet-pamters of 
later gcneratkms. 

Liu Ts'ai^ Uh Tacj-yuiin, hua Hting-^rao was active 
in the Shin^cstnig reign (106^-1085) and though he 
pamted only fish, he became much appreciated and 
recogniz&l as the first leading master of this 
speciality. His tinnic was consequendy used rather 
freely lor fisk-pain tings (both formerly in Manchu 


Household ooUectmn) but none of them is provkled 
with the pAintrr 3 own signature. The beat examples 
of rfiis kmd of pamEtng known to me are the scrolls 
in the City Museum in Sl Louis, and the one 
representing sho^s of very' slender and lithe fislies 
pkying among aquatic plants^ (PJ.jdi), 

It is a remarkably intimate study of che subtle 
grace and mobiliiy" of these mute pby-fdJows 
among the plants in a lake. We arc reminded of 
anodier ixmj.o£ tendering of a si milar motif" on an 
album Istt m the Metropolitan MuscimiH which* 
however, is traditionally ascribed to the very little- 
known painter Cluo K^o-hsiung, said to liAVe brai 
A member of the impeiial houses Both these painiers 
were arrive in the North Simg period. 

Tlsc best-known fishr-painters of the South Sung 
penod were Fan An-j^ and Ch'Sn K'o-chiu, who 
both became ini chtw in the Academy of Painting 
in die Pao-yn era (i253“i258). The Lricr is said to 
Iiavc painted not only flshei but also “trees and 
flowers q 1 the four seasons in the manner of Hsu 
Hsi". rUs brush-work was light, and he used fresh 
and bright colours. But no works of his seern to 
have been transmitted. 

Fan Anrjcti, who came foom Ch*ien-t^ang in 
Chekjang,worked exclusively m monochrome rnL 
His tzii was Lai-tm, but lie was comimmly nirk- 
named Fan-t^a (The Otrerj* probably because ho 
was so familiar with aquatic hfe m water* fishes* 
crabs and sca-svecd. Tlic picture in the Murayaim 
coUecrion in Osaka is an cxcelleut example of his 
i^vork. represents a mimber of fohc$ of various 
kinds and sizes swimming Among slender plants 
growmg Irom ihc buttom of die water where a 
broad crab is w^atching the smfr movements of the 
fishes. A somewdtat Larger picture in Ae Museum in 
Bosteii, ftpTcsenting Twn Carp Leapirig among 
Waves, has somctniic also been ascribed to him. li is 
executed m monoclimme much like Ac preceding 
piciure* Aough on a larger scale (measuring z nx 
square)* The morif is typical, oficn repeated in 
Chinese att. owrng to its symbolism wliicb is 

^ R in 1 VixAB-I'iiitj;, vnE VT. 
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coimcctcd with die energetic movement of the fiih 
as it leaps die rapids^ 

[n ^itcof their niuxoicss; fidies seem to Imre been 
no less expressive or signibcaiit to the CUmese than 
bircU and dowers, Chuang-cm k conversatkm with 
Hoj-tafi on the Hao bridge is classical evidence of 
this. A reference to diia may be fotnid on die long 
scroll (from the Bahr coilccdou) in the Metropolitan 
Museum called The Pleasure of Fishes- According 
n> the signature it is the w'ork of Chou Tiing-ch*ing 
from lin-chimg, a ticdc- 4 nowii painter active from 
the South Sung into the Yuan period. The present 
picnire, which b dated 1291, nwy be a late work of 
his. It shows a great variety of fiskes swimming 
between and above aquatur pLintSj die larger onc^in 
paiTB^ the smaller ones m shoak. At the end of the 


tiJ 

scroll u the fbHowing inscripemn by the pamter: 
“Not bdng 2 fish yourself how cm you know the 
pleasure of fishes? That is the idea expressed in die 
picture. If you want to grasp the secret of chb/you 
must realize that there is no diifrrence between 
being and mm-bdng/* 

The wordsi freely transcribed after Cbuang^-tzUp 
may indeed seem more snirtling than the simple 
picrutc. Being rnspiml by Taoist lore, the expres* 
don '*bcing and non-being"' may refer to die 
relative degrees of conscious enjoyment of. which 
human beingSp on ihe one handt and fishes, on the 
other, are capable. Flow could the happme^ of 
diese silveot bemg;s be depicted if not by diving in 
thought into those vast sources of life by which they 
duive? 




Paiti rings ol Pi mil-blossoms, Orcliids, 
Grape-vine and Lotus-flowers 


Aftiofiif? Tlt£ vwiiua branrhei of painting which 
received new impecus from Ch'‘3n plulo&ophy and 
its pantheaatic ajximclc towards all manifcsTLittotis of 
lifc+ may here he recorded rn pameukr cercmi forms 
of flower and fi^-pamtnig: tmt the kind of tradi^ 
donal iiiustrative representimons of sacb motifs rliac 
was so highly deveh^ped in the emperor Hui^tsimgV 
Academy* hut certain freer, more exptesssjonisritr 
furms of flow'er-pjtntjng in wtuch the lyntbolic 
significance of the mDtifr was more emphasised 
titan their formal likenra* The fhvountc tnorife for 
sodi pammigs were die plum-hiossamst she early 
harbingers of spring and bright evidences of Naiurc^ 
ever tTGurriiig self-regeneration; dnry now received 
a signiftranee far beyond rheir mete pictorial beaiiry. 
The wme was also trtie, tliottgh in a more timited 
sense, of the hti~hm (a kind of orditd* also called 
epidctiiiriCTnl whose sulxliied but indelibLc perfujne 
gave ihfjii a mam at as well as an individual signiii- 
cancc. and of die .^Awf-AWcpi, water-fairies or wild 
narcissi, syinbclizuig a fredi and imsullietl maiden 
beauty that required die moil semittve brnsh to be 
properly mcerpreied. 

Most of these pictures were done tn ink only; 
their artistic expression prc--cinineiuly a matter 
of the flow of the bmsIv-stroJce. the ductility of the 
unbroken lines, as may be seen for mstance in the 
long curves of the cpidendmm leaves. Hie same 
applies to the pictures of grape-vines in which the 
wuidiug seems aiid tendnls form rhythmic partems 
of the fasetnatmg, though illegible kind that W'C 
know from the runnmg gras^^ertpr. 

These motifs w'crc by no means exclusive, though 


perhaps die most characteristic <if the paimers who 
took over the Ch'au auitudep or steeped themselves 
in Taoist lore. There were also flowcr-painim^ ofa 
more decorative kind, sucli as the often jccuiTing 
rcpR‘:scntarion5 ofit>tus-flowe« rising on high stems 
out of jHLidily water, swaying to soft bree-zes from 
dre Western Paradise, or the ridi and coltHirfii 
miJMan, perfect symbols of niareiial weajEh and 
graadciir wkliout the spiritual atmosphere of llie 
loms. Otln=rs could be added, but it may not be 
necessary, because whatevo:^ ideas irt: names Were 
jtuadied to the Sowers, the artistic signifreauce of 
all these piccnm depended on the revelation of die 
secrets of Nature hi ilie opening of a bud or the 
tTHnsmissioD of the breath of life in a radtarit calyx* 

Sr * ^ 

Plum-biosEoni pjinituig existed as a speciality m 
China from the early of die Sung dynisty. It 
formed a kind of parallel to bamboo-paniring and 
■was cuhivarecl iii patticubr by poets and amateurs 
who wtTc mspired by Taiiist ideas, furrher dt^ 
vclopcd and transmitted m the teachings and 
praettort nfthe Cii*an philosophers, tr became thus 
an nnportant means or modf foe expressing the 
silent poetry or throbbing lifc-breatb of Nature in 
picional symbols. The essentials of these pictorial 
rendcritigj were Got die actual slupci, coloim or 
formal features of the blossoms (even thoi^h these 
were closely studied), but die suggestioti of an tuner 
life^ flashes of something that was not ro be copied 
or desenbeti To teach this the patnnen used to 
observe die ihadows of blossoming plum-trees on 
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didr transparait p^per wimlows on moon4ir 
nights. They saw thmx transformed by the magic 
ligiit of the mcK>n into living pictures tremulous 
with A mystmoiK life-bteiitb^ and thdr mdeavour 
was IQ fbc m 3 few setokts of the brush the witcliery 
in revelation of thr indwelling spidi of branch and 
blossom. 

The great popularity of plum-hloasoin paiudug 
during die Sung and larcr periods ssrA$, however, nor 
merely a matter of Taoist ideas and poetic inter¬ 
pretations, it was alsii nourished by nariotia! and 
moraJ standards of a mote general kindn Pium- 
blossonis, just like ilic bamboo^ bconie in. current 
conception symbols of noble purity and im flifi rhin g 
courage or ends nance, in dilfereiLi ways sigiufying 
parallei vi rates, die bamboos by remaining green 
ajid t'resk all dirougk the coJd season and never 
breaking under die stunn, the pluna-blossiiiris by 
appearing on seemingly dead trees while the ground 
was suU covered with suow^ They became dim 
harbingers of new life, signs and evidence that the 
vidl sap had t>oi been quendied in the old trees 
during the w^son of feost and deartln As a con- 
sequence of such ideas plum^bJoiisom paiiicmg 
dourishihi most abundaiidy m periods of pohricol 
oppressiem and natiouiil disasters* o&ring to rhe 
poets and patriots means of expressing their lieaxtJ 
in filem and ngnificant sj-mboh comprehctisible to 
everybody. 

The paiuten of plum-hlos$otni thus became quite 
mtmttous in the Souih Sung periodj bm compara¬ 
tively few of thdr original vvorks have been 
preserved. Thdr ardstic conceptions and mode of 
paindng arCn however^ well knowix* because they 
were faithfully coutitiued by prominent arrists in the 
Ylhm and Ming periods and discussed m special 
treaties on plum-blossom painring, so called Mci- 
dealing with the syml^lic significance of die 
blossoms as well as with thdr pictoiaal represerita- 
riem. 

The oldest of these pliun-blossom specialists was 
tbc monk Chung-Jdt, better known under the 
appelLumn Hua-kuaug, which he recdvcxl from the 


Hua-kuang shan mouaitety at Heng^hou in 
tlnniim where he probably spent most of his life* 
Vary little is known about liis life and work except 
that he was active in the Yuau-yu era (1087-1093) 
and up to die very beginiinig of the twelfth coitiiry, 
as may be concluded feom the colophon writtemm 
1104 by Huang I^mg-diicrL on a picture by Hua- 
ktiang. The wtitiug is a beautiful tesrimony to die 
friendship between the painiet and the pocr, both 
deeply steeped iu the same kuid of Ch"an philosophy- 
It is uiLToduccd With die following wotdsr "Htia- 
kuang chung-jen showed me some scrolls with 
poems by Ch‘in Kiiaii and S u Shib. As we opened the 
scrolls and thuughr of those two great scholars who 
have pafiged away and never wdl return, wc sighed 
deeply. Then Hua-kumg painced foi me some 
brancliet of plum-blossoms anf) a misty landscape 
with £ir-away mountaitis uispirtd by the rhythm of 
Ch*m lCmn*fi poems/' 

No authenric printings by Hua-kuoug luvc, to 
my tnowiedge, sorvivetL, though the name of die 
painter has been attached to various pictures as wdl 
as to the treatise known as the 
which is coaridered the prototype of several Liter 
trouises ou the same sutgect. The text of it txistSi 
however, only m 3 Yfiau tditjon, and it is evident 
that this rtjlacrion cannot date Horn the beginning 
of the rwet&h cenrury. one of die icas^nis being that 
it contains a cmjcluding irhaptcr by the painter Yang 
Pu-chih, who was bom only sliurdy before tioq. 
It is, as a matter of feci^ hot j. unified compourinn 
but a compiiarioii ot fragments possihh' borrowed 
froiii various treatises or based on oral tradirions 
which evidendy were arranged tamerime after the 
middle of the twelfth century by Yang Pu-chili, 
w^ho was a close follower of die Hua-kuang tradi- 
dmi. He wai young 10 have bcoi the personal 
pupil of the edd master, hut he seems to have 
assixdated with a later man* aJio called Hua-fcmng^ 
who lived in the Hui-li temple tn Chmkiang. His 
name is attached to two mmar paintings irt the Palace 
Museum whidt will be moiiianed in the following. 

The text of the tradlrionalfy associated 
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with H«a-kimig^ and probably edited by Yang 
Pu-diihj <jrti:T3» M said above, certain unsolved 
hisconcdl prcihlem^, but tr ctiji[ain£ no doubt some 
ideas onginaniig from Mua-tuaiig^ and some parts 
of it may be quon:d here as an introduetion to the 
study of pIiim4ilo5som pamemgs by later mend 
Tlu: first seaton eomains certain biographical 
Craditious about hiLia-fcuang and his way of paititi±uj^ 
which are teJcmaUy the same as in Bna-ihik hui yao 
by ebu Mou-yiix They were evidendy ituroduccd 
towards the end of the YUan perioiL Then follow 
die "Remarks about iht Secret of the Bloswmis*' 
[fCou chueh)^ which, is the most important seciinti 
from the i^ewp«>int of art. Tlic foEov-ing sccrion, 
the ''Meaning of tlietr Shapes*' (d/Ti hsi^IHg) is a 
highly speculative- dksertatfoti based on Taoist 
philosophy and has no connexion with the an of 
pamtiiig. The foimh section i% the '‘Sinntnmg--up'* 
or CcjRcluding Rejiiarfcs^^ a short addi tion bv Vang 
Wu-cfmi (Tu-Llnh). The fifth and $ixth seefions are 
still latex additions called "FTua“kuang% InfaULition*" 
aiid die "Difilcult Points of Pu^diih*", respectively. 
The most iiiierctiing «rf these highly hetemgencous 
parts ate the two first oncs^ here to bc cjiioted:* 
“The paintmg of plum-blossomi m ink suned with 
Hiia-4.uang> This viminus oEd man was extremely 
fond of them and planted a gm^ nuniber uf plum* 
tret-s at his temple retreat, Wlicn they wetc tn 
blosjiom he rnovrd Ids couch {or cushion] under the 

^Thc ’rainns pubLiiitfied lu fUtmA ai ibf Scratli Sung and 

YtlzD poliidi ItflTe bcwi Jimiued Tmika Tei^m-zn tn m 
efiay ta Trtjnd Bfrriiiai {1941) m^ich th^ rciUmving 

pamts Diav be qmitfd; T'bcr fiw-Oiiwtojg contiiiii the 

aJdaf dfimom, fuat ww ul pretenr fbun m ihc 

KiffiU lialfofib^twthHlcHnlury. Hk iltcj-p'‘iu by Fro Clh^^gwta^ 
was wi Lubl uinic a ut airHtw - 

iimikr 10 dut of odio oq^ung treaties cm bunboo. clay*^ 
znthoiium, pt’utiy, ct£- lx ii iidETUftfid to soyc iif a gnklc for 
fouitE^i xnd lUidaili of pkijii-bkawim. It fotuaim no rrl!nnic^ 
to dWtKjj'n. bin Yi3ig Pur-chih ii ineiuintiEcl with ibr 

foUovrtn" nrtnuk: “(n ±11 die pianri:^ by hici tbai I wen, 
only the bnrLchta^ art: well cetidcnxL Thr hnub-wutrk u bold and 
cxcnprdiojxy, yit (here ire tto Mai pLqxnhbkwiim.*^ 

Afri-Ziw ksi-iMn p*M wm c-ompOHd Stnsg Po^jriv 
Chih-rlidu who served ai m o&nai la tbi; Chi>-bH c« (1557- 
[i4o>Jt Bm pcfhbihnd b i34ii: a imidfTo T^productEim c>f 

bcKitt Was out the Ouuumizid Ptrs ta Suxaglid 


Trees and htnmned and chanted ad day long; no one 
imderstood hi* inientiomk* Once on a moonlit night 
’when he could not deep he looked at die pby of the 
i|uiiit and lovely shado^v* on his window, and 
sought to imitate their shapes widi the brush. When 
momiug dawned he found that the pictures were 
filled with rhe tdt'as of niociilight. Consequently he 
liked to paint (plumr-trees hi diis w^y) and grasped 
their secret, and his paintings became appreeiaord 
everywhere, 

'' When Shan-ku (Huang "Ping-chien) saw^ dicm, 
he found them very fcraotiful and said* Thry are 
umnaculate (tike die flowers one sees) when walking 
on 2 cool and clear moirimg ^Tlnr^ g die hedges of a 
country village; oniy the fnigrance is tnising^ 
Every year many scholars and ofEciaJs asked in vain 
for his piemres. whereas thoEtc who did not ask, 
obtained them qulm easily. 

"Whenever Hua-feuang was going to paint [le 
would hum incense and steep himself in meditatiou. 
But when the uispiTing thought arose, he completed 
the wliole thing widi one sweep of the brush. 
Someisne said ro inm jokingly: "Wang Tzu-yu of 
tdd liked bamboos; ’ivhy do you liave such a weak¬ 
ness for plum-tmesf To which Hua-kiiang an-^ 
ffwered gfavrly: The two can never be compared" - 
an answer which pleased those *^di.o heaid it ver>^ 
much. The older he gnew^ the frirther he penetrated 
into his m. the more wonderful it became. 

J93a The hoork ceniuU of l oo ^ rcpitPiiiieticHii tiTdraw- 

infis TtJpiiJKiiting: pliiniHiiiosscmx in varioiu of devcSujv 

and k aonfinipiuiEcd by iLcnt pcsetic ifucrjpdtdu^ tris tboe 
b nu 4k»critAivc eejn. In ibf tijc ainhor oprejvcs hiJ 

Kgnymcnr of iht plum-bloKoina ki ipiin^ bur uyx al*? ihat hr 
ifid np^ CDIlipt^ 3 trcatifc sboui tte of (milting the 
“because that ii tfic art well descdbnJ anil pasnsci! by 
Huii-JcELiii^ BOti Yinif Wu-ebJu, jmt 1 am mK able to du 
they did'*, 

pfui-f'u by Wu T^u -h'&a jmblijslicd tii ij^l. TIu; 
nu! mitb &T11U ihc ddiei bnoi^ jFfmi-Jrriar^ and Shik- 4 ru 

Affiqp u dir bDc cnparporjMdu [n uiiittEem id tbs t£ confains 
biogTuipluei- pf a nmuibCT oi plum-b^osiuni. poinicn uu! J liu of 
317 paiimngs. Toe book u nr™/ ^cry 

■ Rc|™t» of the tM in W^if^hih hud-fumt. voLlo amt in 
Ma^st TF. A.5- CtiticaJ rejnaikj iilKHil ibe composi- 

mm pfific trad m Siiv-Av-d iha-Ut chirh-4'^L 
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^*At ihc timer tiler* wpx: $ix men wlio toUowcd 
hii school, and one among them wai Vang Pu^hih. 
Famous and ^lioLts composed tliousands of 

poems in admiration cst his wotIls, Dudug his whole 
life he did more lliaii twelve hundred pictures; wheu 
be passed away, he left behind to Shan-ku only Ins 
cap, his girdle, liis tahk and stool, Jmd. some un* 
surpassed piccures/" 

Rtmarkm about the Secrets of the 

'*The secret and characteristic fcarures of plum- 
blossoms can be expressed only yrith a broi brush- 
stroke without the least ehaiige or hcatadm. The 
dowitig mk should he used both thick and thm but 
mmi not form, waves. Sbirt tlic brush ajid tlien let it 
go with ease* Some strokes should come forwarci 
drooping and bending, others should rise as if 
lixiking Lip towards die autumn moon, some jJiould 
be curved like a drawn bow. some bent like an 
dbnw, otbm straight like an arrow. 

‘TTic old (branches) are like dragem^t hotm, tlic 
young ones like fohing-toth: make them with force 
as p'lu break a nail. Tlic uvigt* are straight as bow¬ 
strings. Avoid milking die young twigs like wdlow 
branches: the older twigs resemble whips, die 
curving twigs ate like deer's horns. 

^"Do not Ltic too manv Strokes^ the branches must 
tiot cross each oiher, the bfossnnis should be mode 
out like large coins. They may be cluSDCiing in some 
places; yet withom conhuion; in other places, thfry 
should he arranged m ord^; yet without boo much 
rcgulanty. The old ones and the young ones must be 
according to thdr huluon; the new ouei and the 
former ones divided by a year* 

"The dry braurhes have no flowm: ou the strong 
branches the flowers point towards the skj\ The 
decaying blossoms are like old eyes. One thorn may 
form a connexion betwem two (blossoms)* The 
decaying twigs have many thorns and the bktk ones 
likewise. The tw-igs which art like iron speais have 
no perfect blotsomj. Some blossoms are doubled by 
growing together. Tlie branches stretch to the rear 


and to the front; the blossoms are divided like the 
holes m coim (which arc cast in sheets). 

'The Stamms ate like die whiskers of tigers; the 
blossonts weep dew or hold mist in dicir cups as if 
riiey were wailing and lamenting* Tlicy cm stand 
rhe snow and die freezing cold. Some open big, 
tame small; some stand upnght, others lean tuorc or 
less towards the stde. They annotuice the very 
begum ing of spring. Blushingly they turn away 
theif sliapcs and smiluig fiices from dir lun. They' 
spread wide open, and ditu begin to fed* - they are 
the very first harbiugci? of early spring. 

""Wbun the calyx rums away, it ahowi five pi^mts; 
when landing upright, it formi a drcle. In the 
spring it smiles to the sun. Ihe buds moke strings of 
pearls: they are protected on all sides against the 
cold and the hiring tnbti vsiril preserved umil spring 
niakcs diem open. Then coinc the butnerfiies and 
bees, and after them the spreading wind which 
sbok^ the mlks. Thus die lifcnrydc of the blossonu 
is completod. But from the time they open n r i ri l 
tlicy fade away* they express tlicir bvc most 
biillianLiy. 

*Thc Wossomi have usually seven sranims, one of 
which IS longer than the rest, three are fully vbibfc 
and four stand behujd. There should not be too 
marry dradar Wossotm (hr. som right fitam the 
front), but CKEifi should try to represent dicm in thdr 
aidJc^ variety and grasp dieir rcji esseuce. Tlifse 
rules must not he cnrcicssty disregarded*'* 

Tlic following section* colled the ^'Memmg of 
their SkiJfres*\ is devoted to a speculative discusdoxi 
ofthe corTCSpon dcnct:^ between varioiii pom of the 
plumr^tnee and certain fundiainLTital piindples of 
Natuie. The flowers ore said to pertain to die Yang 
principle and to be syttiboU of Heaven^ while rhe 
wooden parts of the tree pertain to the Yin principle 
and are symboli of the Eartli. Gonsequetidy, dif^ 
fmne parts of the blocwotiis such ^ foe pet'A, 
stametn, seed-coses, and pistils* follow odd numbers, 
wHetuof die roots and the branches and twigs spread 
in the four directions and divide into even nmtibers. 
To csiumerate forthtr lymboUr corre^'m^ieucts 
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seems of litdc mceicst at liiis plac:e, they 

have no conne^don whatsoever with the art of 
painting. 

Yang Pu-diih'i conihiding remarks arc less 
abstract and refer to the actual appearance of the 
blossomir bur they are of a rather simple Idnd and of 
Ikde importance for the snidy of plum-bJossoni 
painting. He transmits what he lias observed in 
namre; for instance; '^If the tree is Rowing at a di(E 
the branches are strange and the blossoms sparse, 
only hall openetL If reprocntccS in wind and tain, 
the branches form a fence^ the flowen are glorioiis, 
they seem wide open and Injctirious, If enveloped by 
yapoim and mist, die branches anc tender, the 
blossoms abundant and smiling, covering the 
branches. If in wind and snow, the trunk should be 
old, the bmnehes ie w and scattered, and the ink is to 
be stirred up a$ if flying . . . There are VTfrious 
kinds of pluni'-hlossoim: r. scattered and deikatc, 
a. iimiriani and snroiig, 3* old and pleasam. Some 
pi:i?w on the mountains, some in the valleys^ some 
grow as a garden Jhnee, some by rhe rivers and 
lakes" 

£vfai if these notes arc of slight interrs: from the 
painirr^i point of view they bear viniess to Yang 
PiKhik's keen observations on die plum-trees under 
vacknis conditbnv As a pahitar of plnm^hlossoimj 
bamboo, nardssi and scones, he attained a great 
rq^utariom He is oicntimicd by Tcng Ch*un in Hm- 
Jti (ir.ii66) as bring seventy years oldL from which 
wc may draw die cQUclua-on that he w-as bom at the 
end of the eleventh ccntiiry and acrive 4iiainly in the 
rtign of the emperor Kao-tjung. Hie came ficun 
Nan’^^ang in Kiangsi; his trii w^as Wu-chtii, hui 
he called himself Ch*mgH Chang-chc, the Pure and 
and Quiet old Fellow^ or T^acHch^an lao-Jen, the 
Retired old CK*an Buddliist, names which charac¬ 
terize his natural inchnadoos and mode of U^. Hri 
&ine as a painDeti however, ccachtd fitr, and he was 
more t b^n crncc simummed by the aLU-powerfiil. 
nchLrious mniister Ch^in Kuci to appear at cenrt, but 
he uever acceded to the calk a refusal w'hkh probably 
mcmscd hh feme with posterity (since Ch'in Kuri 


was despised for lih intrigues with Ac Tamrs)^ and 
also harmonizes wiA his coneenrcarioti ou paindog 
plum-blossotm. These were written down spon- 
taneoiuly in a light, easy and unrestrained nianner^ 
khe same kind of pure and dear brush-work M 
was diaTacterisdc of Im calligraphy. In this be 
followed die old master Hict-kuang, whereas he fbd 
tus human figures wkh light ink m Ac manner of 
li Po^diih.* 

Neither of Ac two piemres ascribed £0 Yang Pn^ 
chih in the Rur-kung collection* reveals a disriuct 
artistic personality, Aough l>oA may be said to 
convey* m dcBetmt ways, a bicaA of poetry. One 15 
a mbty mountain landscape said to contain a cft'iii 
player who, hi>ivcvcr* is invirible in the hazy 
reproduction, but Ac picture is proiridcd wiA four 
poetic euJogks by amatcun of Ae Ming period. The 
o Act represents Ae cop section of on old plum-^ce 
Eisiag sprightly and sending out some jecky twigs 
wiA a few scattered blossoms. The picture is nor 
executed by a great master of the hrusK bni is a 
typical specimen of plum-felassoiTi paintings pro¬ 
vided wiA several seals and a Aort poem signed 
Taixh^m ko-jen, j.r. ouoAer Jfdsi of Yang Pu- 
chilu 

Better knoui'ii as a painter Arough ai few itill 
exisring works is Ae later specialist m plum- 
blossoms and lurcissi raijrd Chao Mmg-chku, 
whose t?iT W 3 ^ Tzu-ku and l~chai (b. trpg^ 
d.T295)* He was related to Ae imperial family and 
Ae early part of im life was Avidcd between 
official duties and roma n ric cnjo)Tncnt5 of a raAer 
original kinA bui towards Ae end of his life he 
sought Ms refuge in solitary meditadoj] among 
Sowers, following Ac example of Yang Pu-chih. 
T^ii-ktt passed his ritiw slifft degree m 1226, and was 
considered one of Ac naost cultured- tneu of hb 
comparable to Mi and prominent in calligraphy 

and poetry as well os in paiiitmg* In L260 he became 
a member of Ar Han-lm Academy and served Acn 

^ ty. rst l rr , Dtd,, 

* Q* TvdL^. 

»IC^. vokJOOX mjS XXXIV. 
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ai a govcraor of Yeu-diou* bur when the Sung 
dynasty finall y siKcumbed to the Mango U (^379)* 
hb role in olHciaJ U& was ended, tie retired Do Hsiif- 
cdiDu in Chekiang and lived there tu the age of 
niiittj^ven, 

Chao Meiig-cliicti‘s greatest pleaiure iu life was to 
travel about in a house^boat in the coinpany of some 
arrive friends. The time was passed in discusauig fine 
sp^imens of writing and paititingi wbicli tiuey 
bfijught with them, or Tzu-kn chanced poems to 
his heart s deshep completely forgetfui of both, food 
and sleep. ‘"Somedmes he took ofFhis cap, filling it 
likea tumbler with wine^ and sat down in a squatting 
position, ringing the quite immindfiil of 

everybody arouod him. When night was approach- 
tug and the sun was setting behind a solitary 
mountain, the boat was row^ed to the shorr and 
moored among the Juxuriaiit trees. Pointing to the 
darkest spot of the forest at the fcH>t of the roouncam^ 
he exclaimed loudly: ‘This is what Hung^kn-tzn 
(Ching Hso) and Tung Pei-yiian liked to paint'; 
and the people m the neighbouring boats weit all 
startled by the truth of these remarks fi:om the 
banished Sage* He spccialbcd in painting wth lighc 
ink m die pm style narcissi, plum-blossoms, 
crrchids, sh^faii bambtH) and ^tnnei, and he 
also left CO the world a Mci p*ti (Trearise on Plum- 
blossomi) 

The treatise, which is written in a rhythmic style, 
does not contain any fresh ideas of pamcuki 
interest, ft opens wdth rcfetmcasi to the Ch*an 
master Hiu-kuaitg; "^who attained the dear beauty 
and liarm onioiK proportkins'^ of the Bowers, and to 
his successor Chicn-an '\vho aciained to the light 
and tnannet of compori nan*’, and k svindi up 
with some observations about dilfeient aspects 
under which the blossomnig branches may be 
represented, as for msmuuc, snm>undod by swamu 
ofbcTS. covered with mdring snow, hovering above 
wavei^ or m the dim light of die rising moon; but 
the general hznis for the use of ink brush in 
pamting plum-trees are leas systrmitic and exhaus¬ 
tive tl^n those in the treadse qciotcd above. Chao> 


Mcng-chicn docs not bring any references to Taoist 
philosophy, but liis attitude towards the fubject 
charactetried by the same poetic feeling as that of 
his predecessors, as may be realized feoni the follow¬ 
ing re mark at the end of his treatise: “The flowers 
should mate one feel the approach of spring or as if 
walking in heavy rain*^ (Pls.3<S2, 3<Si). 

Chao Mfng-^hien is still considered by his 
countrymen as one ol the greatest masters of the 
past, an appredation whkb no doubt in this, as in 
$0 many other eases, Is based on the tradition about 
his accomplishments as a ichokt and as ^ ceHh 
graphist more than on his painted wnorks. Most of 
the picttirc^ by him w'hieh have hem preserved 
represent wild naTrissus, or what the Chinese call 
warer-iairy flowers (jltui-Zuicw executed iu a 
veiy- neat and puce ityle with a fine brush and liglit 
ink on smooth paper. Tlicy reveal close study and 
indtmte feeling for the riiaracter of tiie flowers and a 
wondcrfiil purity of line* but they arc mote like 
drawings than piintiiigs. inch they may be 
companed in folk-^ongs iir lyrical poems tn whidi 
die same ssmibols and metaphors rctinn jJmosr dd 
infmfimL The very long scrolls (meajiuTing 5 to 
6 m.). of which at least two used to be m the Manchu 
Household colfection, dius become rather maiinto- 
nous through ihdr continuous reperition of the 
same Jr is easier to appredate the painty's 

mastery of the motif in the minor pktuTEs,, ’which 
represent a single flowering plant or tuft ol narctssi. 

d&cT of refinement and purity ta here not 
weakened by repctmon. and one may fed with An 
Lu-tsun *‘the pure hreath of tfic flowen", and 
observe the bcush-wock, which seems to he "'flying 
and dancIng^^ Cliao MBng-chjen's own poems 
on some of the picturts give the best idea of die 
inspiring diought in all its simplicity: ^TThe summer 
muiitb of Hriang-btng 11 rtranriDg hot: the Irmdy 

^Tbt famoiEi [Kkih of Cli^u Vkku^ clic bimiahed nnuiatcr r>l rhe 
Ot'u aatc. "wtifK whtai hs dal nert wceod in winning the car-of 
hh dmwnctS hiuin'ieif in the Mir- 3 o rivcE in — * 

song crif^lHv most fitting ^ tbc^nlCTy cjCrxEmc^ ntTzA^fl. 

quoted in p'll, VOlAi. Ilii 

trams a rcprcrdLsrE^i in vtiLis ot the ume 
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fIcTwcrs spread pcrftimc, refii whing tnca with 
their purt bxcaxh. I brought iklong some planes to 
Clickimg. One year Im passed - ami nnw two 
sralks are hlootnmg* * * * 

In this coimexioLi a some what yoimget painter 
shuuM aho be mcndoried wlu> in his artistic 
acriviC)^ and personal character was an idea! rc^ 
presentative of the special kind offlower-painring- 
pIvtTO-blos3onis, orchids and narcissus — iiere under 
discussion. EIc tallowed the same general trenil 
n Chao Meng-cUien and also illnsmiicd them 
by his mode of life and the names he assumed. 
Idii origtrul name was Cli&ig Moit, hm whm the 
Sung d>Tiasry^ fell he changed this to Cbcng Ssii- 
hsiao, wrhkh might be read “Citing who Tliink$ of 
Chao** (Chao meaning the Sung dynarty).^ and 
took the I-wfcg, *TIie Old One "wiia diies 
not Forget^** and the boo So-nau, Whoje Place is m 
die South”. lie settled tji a small vUliigt tn Kiangsu 
and heezme known jj a kiiicly and strajige fellow 
who always sat wjth his face turned towards die 
South, lx, m the directinii in which ihe Sung had 
disappcaTcd.* His soul wa^ filled with sorrow. He 
belonged to the old generarioi! of proud scholao 
to whom the loss of mrional fieedum was a 
sninning blow and -whn sought relief m an and 
poetry. 


Chfng Ssu 4 xsiao painted nothing but tnfta of Lwi 
kud, the tituple and ddicare spring orchids with a 
lingering &agriucep but these he reprejcotcd m a 
way which served to acemtuate thdr symbolic 
signifirance. He painted than pulled out cjf the soiL 
When soEDconc asked him why he did so [not 
depirting tlie plants growing in tbs earth), he 
answered: "Don't you know that die soil has been 
taket^ away by the barbanatiE?” And he guarded hii 
paintings most carefijlly so that they' would not fall 
into scrange liands. We are toH that a inaguirate 
who had tried in vain to get hold of spine of his 
picture^ had him arrested esn the gromid of $onic 
pretended oifcncc, whuh simply drerw the foUawin^ 
exclamation from die painter: "You may have my 
licad* but yoFu dull not have my orchids**." 


The best-known example of Cli^g Ssu-hsiao's 
exquisite brush-wort is the little picture representing 
two liJiJ /ufii and accompanied by poetic iniCripiioiis, 
which exists in rn'o sligbdydilFcrmt versions (in tlse 
Abe collectian in the C^saka Museum and in the 
Freer GalEcry), dated J306. 

There were several pluni-blossom painterr who 
contitincd the traditions fium Hua-biang and Yang 
Pn-cliih a!ter the close of ihe Song period, but most 
of them mnsT reauUi rimply nacoes fo us as long as 
dieir works have not been idGntified. Two mterest- 
ing ^periniens of this class, however^ have abo 
become Lnin'VTi ro weseem students, in late years, 
since their works liavc found a hnuK in ibe Freer 
Gallery. The earlier hnt less impnmnt of diese two 
pictures represents a horizontal seetkm uf an old 
plum-ixee with fiar-^prcaditig brunches dotted with 
fitcsii blossoms. It is executed in mcinoduonic an 
silk in A very refined, diough somewhat dry manneri 
not irobke that of Chao M^ng-chicn's narcissus 
paintings, Thr picruie « rigned Yen-i<iii, a tmne 
recorded in Stiu~hm Iriii (V0LT5] iind 
dc^j pac-chi (Vol.Jl), bui Without any biographical 
in&rmitmn. Three plum^hlossoin paiutings by him 
are mentioned and hj: is placed at the very end of the 
South Sung peritid (direoJy after Ch^g Sso-hsiao)* 
a datmg winch also seems to correspond to the 
stylistic dumcter of die abovesmairh^rijed scroll. * 
One of these picrurcs is said to liavc represented 
plum-biossorni "stretching out* looking up* dream- 
ingp broken and filling”, aud it had also a poem 
signed by tiic artist. Evm though no further hfitori- 
cal data regarding the artist arc: available, the picture 
may be remembered as a typical exanipie of the kind 

t IttiM'ff+te. icodnn Nm-Stta^ p^fl, 

^ Thit niiTir wui tomiod by wrinng /iji^ with ftic twIT ol etc 
e/iAj ckzru^ET ' "pf >4 A mlstituEc for 

* Cf. Chiui^^^w 

* Q' Giks, htrv^tiun. iccond editJan^ p.i4A* 

^ TIlC QiUTlC- of IJijC pniiiJi'i haf jIwA gK isn Vc±]-^OUp 

wJiicti ha led to ibe mppoildoQ tlat be idm^itied with 

A tejtsn] Waog YiJii-sari, fth Y«i4iia, wlio served js a cemor m 
the fmperur Ch^-tsuti^'i man (1066-1150}+thii tbiic d<x% 
HOC cormpcinili to tiu; diarkctisr cjf the pictim. 
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of plum-blossom painting that don^ irom tbc 
shadows on half transparent wiiidowa fPis.l66, 

Thc.other piccore of diis kmd in die Freer Gallery 
is more remart Lthlc not only ^ a vvork of art but 
aba as an historical documenr, because it conveys 
some uifomiatioii about a pauitet called Tsou Fu- 
Id, who otherwise is little known. Yet he mmi have 
been a mic genius, nourished by Taoisr mysticism, 
highly skilled as a paimer and sensitive as a poet. 

The picture: beats the name C/?%m b^im hsi^ The 
Breath, or Inspkatioii of Spring, and represents an 
over sbL-h:»ot long bmich of a pinin-nce sparkhng 
With fresh, bh>i50iTiing tw^gs and ending m a thtu 
wiry sprig that shoots out like i^he trail of a sky¬ 
rocket tivcr a chitd part of the whole scrolL in Aio~ 
yiitm hai-kimK where the pjcture is rccordeti it is 
said tiiat the branch of the old plum-tree b "iidomed 
w'lth blossoms hkc pearls^', and the projccEnlg twig^ 
wliieli is done wltii a tingle nroke^ is glcamingly 
Ireiihi: vigon>us and stn^ng^ a rut'st WTiJudcrful, 
unsurpassed thing. 

The interest of this scroll is considerably increased 
by the seals and uiscnptioiu {on the picture itself rad 
in the form of attached colophons)» whJdi liavc all 
been rransenbed and translated by Mr, A. G- 
Wtadey and incorporated w'ith the Mnseimi files in 
tnannscript. Some cpiotatiuiis from rhe^c may here 
serx'e to throw more light on the personaliry cf 
Tsou Fu-lci and his work. 

”!lie earhest of die calophoni is dated 1350 and 
signed by a man cdlcd Ku Yeti^ Ir is itmngjy 
coloured by Taoist philosophy, parricularly m the 
introductory statemnits refer ring to the "pure^* and 
“impure** inflnmcc of Yin aud Yang, w hich find 
exprc'ssion in die uaturjl inclinations of a man's 
diaracrer. The following is rrnsre biographical:' 
"Yun Tung Tsoti Fu-lei lives lu rctircmciit ar 
P'6ng-pi, Hr lik« to play the tft'iii and ro write, but 
finds liis (greatest) joy in painting plmn-d>IosM>im. 
Thus after along time {nf practicej he has thoroughly 
acquired the skill of ofd Hni-kuang. 

'TamouSp indeed, are rhese smuigc fonm. wind- 
tossed braiitJies and mowy buds, ail revatmg a 


mar^'ellous skiiJ* Moreover, hh pluni-blcssoms arc 
things of the titniost purit)'- They are rttimacn h tc 
and firee liom all earthly dust,,, Tlicy have the 
lii^art of (i,e, to brave) tlic cold season- Ai to Fu-lci. 
his character can truly be compared tti the pinity of 
pluni 4 >lossoms widiout making turn bashf ul. That 
bwhy 1 write this accoLmt*' (Pb.jfi^, 365), 

Through anorher colophon, wrircen by the poet 
Yang Wd.’^ijCiig,* we featti that TiKiU Fu-lci lived 
togcdicr with hh elder hiothcT Tsou Ftt-yhaii in a 
hrnnitage in the motinrains. Wtum the poet visited 
tbejii diere in 1361 he compoi^d a p<>cm in which 
tiic beoentrs are compared to tiic most famous 
artists oJ bygone days: *Thc yomtger Fii paints 
plum-blossoms like lliia-kuaiig^ the older Fti 
paints bamboo like Wfn T*ung'\ 

The poem from whisdi these lines am qtiotcd is 
ajccompaiiied by some notes written in an extra¬ 
ordinarily large raipt with a flowing mipetuous 
rhythm containing the fallowing record of the 
otcmoni 

“My host was the Taoist (doctor) Fu-lei. Alter 
affi?ring cemmotml tea lir brought out Ch'ing- 
diiang mulberry' and thrice begged Tung (the 
elder brotlier) to bring mt and brushes. Both the 
master and the elder brother, Fn-^^ikn, coidil write 
poeiT}' and pamt; and afier 1 had looked at Yuan s 
bamboos^ 1 again hx>kcd at Ld^ plum-blossotm. 
Among the sciotls was one witli the title The 
Breath of Spring, wrritten by Shonr-chu Lao-htien^* 
and followed by a poem at the otlicr end of die 
scroll**' 

This poem, wiikli was written by the arrist in 
1360, contains 30 to speak tbr test to the tilmt 
mtTtir of the picture: 

* Tbe quoaximn are based «n Mr. crwdknt tiaoila- 

nOTn, &OIII whkti i have <m|y iii j few nunor pojinL 

Reprinr* nf time ^ abu itiilluded m llu! df^nptioQ in 

hHirJkmm. 

•The pact Yan^ Wci-cti£iig^ famwn fm pla?iss litir kim flute 
fow Ilk "hjliEski^ Ciln^ Hfujif - Dur_, 

^Tbi* it the qi^IUtidi iof Yiit tn^ Yiia&<h£u|£ (toASr- 
Ijfii K a f^Tkul utuler the Yfl-in gpv cjujjini t knomi fof liia 
hooescy and bcnevoknce. 
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“Wherever my straw-roofed hur may bcp 1 long 
foe the rctum of spring. 

Icalltlic fiututm^mootiixjiiiatdi^^ 
phau-lxee. 

The threadbi of vmokc are fading - the empty 
room gets cold. 

My Erailmg mt b tracing the shadows on die 
wmdow." 

The words need oo eomment; they convey the 
atmosphere of plnm-htossom pamiiag and its 
inherent meatung Just 3i well as the piemre. Jc may 
seem like an ardficial exhihilion of brilliant brash- 
tnamhip without any deeper sense^ yet it conveys 
better rhaji more ebborate or deseriprive pictures 
the inspiratiim of spring, and is as such a perfect 
c^tamplc of 3 type of pin ring whkli had developed 
during the South Sung piiod. and which expressed 
some of the most cssoitul qualities of Chinese 
ink-painting. 

* -fc * 

The greatest specialist of grap-vinc was the monk 
Tzii“wfei 4 better known under his /ws* Jih-knan. 
The records ahoni him ate very scanryd w^e are 
simply informed chat be came from Hua-t^ing in 
Kiongiu and lived in the Ma-mo monastEry at 
Hangchou (presumahJy about the middle of the 
Lhirteendi century). He revelled in wine and led a 
life free feotti all convmttoual rcs^tnimts. as did most 
of these monk pincers, and '^appeared usually in 
short garments even in thn market places**. fCs 
mastery in pointing the wlndmg of gxape^ 

vines was supplrmcnted by his skill in writing 
grjssHzhaiactcix; in fact* the ccimpositicma of Im 
pamtmgs would be incomplete witljoui the running 
calligraphy among oi above the tendrils of tlie vme. 
And, as lie painted the grapes and leara in the same 
Siienc manner as the grass characters, it wqs later on 
ttid with [Some reason that liis grape-vines re¬ 
sembled tattered priestly garmenrs. He became 
known oa '"Wgn-p'u-tW (Wen of die Grapes), 
which may refer to his fondnrss for thdr Juice a$ 
well as to Ills speciilitv in painciDg. 


Ever smee the fifteenth ocntuiy this painter Im 
been the object of very high esteem, parricubrly in 
Japan, where his picnircs arc admired For thdr 
marvellous brush-work, in whidi pictitrial beamy 
and rhythmic flow are combined into a smguliuiy 
espressiw manner of painting. Tlicy have acerdsed 
a noticeable mflumce on some Japanese painrers and 
been skilfully imitated at various periods- The 
pictures which pass under the namt of Jili-ktiau in 
japan are conseqncnriy quite nuraerouSp and as they 
usually also are provided with and signatures of 
the arrist, it is difficult to draw the line berwKn bis 
authentic works and the imimtions. The probleras 
refetriiig to the authontidtyofsomeof theindividml 
pictures cannot be discussed at this place; we can 
only draw attention to one or two outstanding 
examples of his art 

Ttie best known among tJiese are die two hang- 
mg scrolls m the Itiouye and the Nezu coJIecnon 
besides the handscrall in Tenryuji, Ky^to, They all 
represent stems or branches of climbmg vine with 
tattecod leaves and dusters of grapes. But these 
elements are not outlined or combined ui serried 
patterns, they art so to say dotted in with a soft 
brusli that somctiirues makes patches of deep ink and 
somcdiiits hardly couches the paper or the silk. The 
long bare branches arc drawn or painted in a kimj 
of fei po technique, i.e. with strokes that arc not 
solid but bitjktm by streaks of untouched ground, or 
alimwt disappearing hito nothingness. It is if a 
sudden wind had been sweeping over the paper, 
toudaing it here and there, leorring fluttering records 
which are sriU quivering witli the pervading life- 
breaih of foe artist's brush. The seems are jerky and 
tenaci ous^ full of dimbing energy, foe leaves ruffled 
and tattered, and the gtapes shining in cluftets. And 
the chann of it all is lii foe complete freedom from 
any visible effort, the ease atjd sclfevidaiccof iiatiiral 
grtiwtK The pictures are often completed by poetic 
□isciiptions m a very free tunning style, pcrfcdJy 
liarmomring with the rhythm of the derigns. They 

* QC San^y&jm i-ini ha^ht fu and 

ming Itf 
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arr ^tbo iii tills respect superior fotcnjtuim of tlie 
poetic improvisaaons in writing and pamtitig 
coitiliinjBd which become so frcqtiettt in die Yiian 

* * * 

The mosi decorative and piaorially i:^ccdvc 
flower-paintings of the period under discussiDn Arc 
no doxihc certain large composioona of lofus and 
tree-peonies (ma-tiin) execuied in colour* Eic^iples 
of this biTifl have been seen from tjnie to rime on die 
Chinese market, but they are as a ndr not ascribed 
CO dotmitc niasicrs and not accorded very pTotiunenc 
placii^ in the old picture CDlkcrions in CJiina. Most 
of them were originally made as dn.oratiofis for 
temples and palace h^lk , which also is proved by chc 
£ict that the best 4Tre irill tn the posscssloin of certain 
Buddhist temples in Japan, where ajt-<sbjoccs of this 
kind liavc enjoyed more protection than in China* 
I refer in particular to the thirc pairs of lottii- 
p ain rin gs belonging to die Cluoii-m and Hoiiipcji 
in Kyoto, and to the National Muwum tti Tokyo 
(formerly m the Inouye collection), and also ro chc 
maguiricent large pair of mtMan-flowers belonging 
to the Kcito-in of Daiioktiji, Kyoto. 

Most famous of all these are no doiihi the two 
pictures in Chion-m representing Lotus-Bowci's 
widi Ducts and Lotus-flowers witlv Herons, re¬ 
spectively^ Their tmdidoiial attriburiart to die great 
ftower-pamcer of the early tenth ccnturyi Hsii Hri, 
is, as pointed out in an carlkr chapter, rather mis^ 
leading and may be die result of a somewhat dubious 
reading of a seal on one of the purturcs. ff die 
flowrcr-paintnigs which in the Ku-kuiig collection 
are attributed to Hsii Hsi, or to his coiitempomries, 
are accepted as xmiicrials for study and stylistic com* 
parisfm, ir must be admitted dnit the Chion-in 
pictures arc tar removed from tlic style and com- 
posidonal manncT of the Hsu Hai epoch. The earlier 
otamples may m a geiicral way be cbaractciiiscd as 
objective Of rtpresentarionaJ flower-paintings, 
exwUenc as faithflil iJIustrarinns of bcautifrd flowers 
brought together in rich and mamfuIJ rambma- 


and Ming periods 


tions, as may be observed in the scxalicd Chao 
Ch'ang picturr, representing Flowers of New Year s 
Day (which was hiduded in the London Exhibition 
of 193^^193^)^ Picciares of this type liave sometimes 
die decorative quality of fine Eapestricft but they 
have not rhe fvigttive charm, nor the *life*hrcath'‘ of 
dowers to die wind, or the pictorial 

atmosphere which keeps us spcU^Kiuiid in front of 
the lorus-painriiigs in Chiort^n* iTicsc may be 
called jubjccrive bi so iar as they represenc momen¬ 
tary moods reflected in the itxmd of the pamnT* 
The big flowers and leaves rising at the nnc tide uf 
the picture arc Hfied on slender sralks high above the 
dark water - tiow tio longer to be dismi^guisiied 
from the background - but bend gTaccfuHy inward 
over the picuire-ticjd a$ if toucJicd by a brecith of 
wind. Tlie detigo IS umlattml, somewhat in the 
same Ltsliion iis in the landscapes nf the Ma-Htia 
schooL but the ane-sidcdjicss js mitigaccd by the soft 
cun'cs of die slender stalks ami the folding leaves. 
The imeajr patterns are not as srrongly accmtnatcdai 
in die inoiiDchtomc brntiscapei, yet they serve as a 
strucnirai foundation to which the coloun have 
been added sc* as to increase the rehef and die dccota.- 
rivt effect of flowers and leaves. Tlie stalks and the 
nerves of the leaved are outlined in mk, but the pemk 
of the nosy flowm an: drawn with a reddish colour 
which blends with rhe tones of tilt calyxes. These 
range fmni aTnio« w tiite in the lusiTt of the oili'x 10 
bright pint on die omer pemls, a skilfidly graded 
colotiihig which biinn;s out the full and soft vohmic 
of the flowers. The method ccmvspfJtids more or 
less to the traditional habit of Cliinese bamboo and 
flowef-paiiitfiEi who used to acccutuaie the ncamt 
portions with sErung and deep tones, while the 
receding pomoni were raidereJ in lighter and mote 
Ttansparcut shades. The increa^ of the rosinesi of 
tiic petak towards their tips give^ them a nch and 
TOluminous appearatux, svhereas the large stid 
somewhat Eancred leaves are lirld in the shape of 
bcUi or bowk by their strongly marked nerves. 

The pictures haw no doubt grown Jarlrer with 
which hojc practically cf&crd the disritiguishing line 
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bmvcen tlic iky ami the water aiiJ makes it 
4 if 5 ci]k to apprmatc the origiml space effect. But 
they still jTtain the iiml of Airiness whkh makes us 
teel the iiglu wind to wJiicJi tlic fltiwcrs are niovbttj* 
Pictures Hke these must have beeo done by a highly 
aecompliihjt^ painter who had teached a stage in the 
styUiric cvolucioii cortespnn dhig to that of the great 
landscapist in Hangchou at the beginniiig of the 
tlurcL-ejirh cenrurv* 

Who was diis snistrThc query* has not as yet been 
auswered in a definite way. thougb two Japanese 
experts have recently expressed the opininji due he 
should bcidentitled with a recorded pmner of Joms- 
flowTrs active at the begitming uf the thirti3*nth 
century. They liasc thdr opinion on the leading of a 
simJJ seal On one of the twtj pictures said to con- 
tain the diararcecs P^i^ing iVl-j/u'Ad which may 
indiciLc one nf die paiiiiers of the Yii Jkinilv fioni 
P"i-ling near dfong-chou in Kiaugau. According 
to the Ph-Ung chronkb* t^uocc-d in bter bio¬ 
graphical records of pointers, there vvert at least 
three promittcitc members of tliis family who 
specialized in lotns-flowers (diDugh they also pamted 
other dn’ftTM and Lmcm). The iJJesi and best 
known was Yii Ch*ing-ycn (or, mm) who was 
active in the Chia-ritig era (t:20?l-P225). His ikill os 

IntBs-painter became so widdy knowm and 
appreciated that he was commonly called Ho YU^ 
Louis YU, and as lie aim did pictures for the 
imperial palace he w^as rewarded by the emperor 
Ning-tstmg. Other niembett of the Cumly who 
achieved tame as pahiien of lotus were Yu Tzu- 
nung (pcdably ajon oftlie famicr) and YU WiMao 
(or, ySn), who b said to hove beea acuve at die 
begTnmng of the YUan period. The>" were oEknowi! 
at the time as specialises uf levtte-^iaiuting, but no 
signed or documented worts by any of them arc 
knowm 

The theory' according to ’which the great iotus- 
paintings in Cluon-m may have been painted bv 
Yii Ch*ing-yen or Yii Tzu-ming, is thus as yec 
hardly more than a hypothesis, but tt seems never- 
thtiless to point fn the right dircctiDtL The memben 


of the Yu family were appareinly promment 
lepres ervci ti ves ot a long-sutidijig trailitkiii of 
ficwcr-paiiitmg^ which may liave bctai nounshed by 
roots tcatJiing as Jir bock as to the epoch of the Fi\x 
Dynasties, when the art of painting flowers from 
life (foiV/i nrs^t became j tasiiion. Dui dnrtug 

the intervening centuries the traditioTi had paswd 
thiough various stages of stylmie iraiisformatiojj^ 
and when ic reached tlic end of the Sung period it 
burgiironcd into a freer* more liichke and vibrant art 
than ever before (Pkj6g, 170). 

Tlte two iotiis-pamfiiigs in Chion^ui have oficu 
been deBcribed as the most perfect examples of thdr 
kind, b\tt* as said above; there are two other pak$ of 
somewhat Similar pictures winch may be ebsrifred 
AS w^>rks of the same school* diougji partly Licf- 
Thk is true tii parricular of die very beautiful pair 
representing Loiiis-dlowcrs wdth Matulorjti Ducks 
iuid Ldtus^flow^ers with White Herons* tbrnicrly m 
tlic Inouv'c collccticm and now m the Narioiiol 
Museum in Tokyo. Their ttaditioniil attribution to 
Ku Tc<lf icn is said to he based on sDoic scab, and it 
is intertsfing in so tor as it accords them die sonie age 
as accorded to the so-called Hsil Hsj paintings. Tlie 
rclanoii between them and tfic pictum in Chion-ki 
will be obvious to anyone %vho rakes die trouble of 
comparing the repruductioiis; U may lx: obscr^xid in 
the gourral chatactmitio of the designs as well os hi 
the tficlinical execubon of die Howm and leaves, 
tliough the compositiotis arc mote daborate and 
filled with a grearer quantity of rosy dowers, stamed 
or tattered leaver and duck-wt'cd and rrads. The 

^ th£ BOt^' hy s. Slimiada to in Sr^j BijUifH 

A tnniewhat rntidcn^il veraEni <jf rhc 

tune m t±ic bcokkt ollca and Vwaa 

by S- Slimiiuia onii Y. YoaerawA piihliilicdi by 
Ma>tiyaiiia Qn^ Tokyn^ iijifa. Thii nanie of ihc plM 21 Cti'ang- 
i-iiou &c!ni wbOT the Yl^&mny wsi rallc J P'l-lro^. 

The pain Em jic r«of LUil In rnj.4, 

jbiTi snd in Sun Tu-kinip^i Chim^-kttn hwa^hia 

jSa-rwin^ Iff The volmbk amdr tn .Im&Hi ^ur. 

3, '’The lYnhitni flf Hstl Hh-’ by Bciu,:mim U^’lnxl 
JutL, beremne knunint m me iitily jJhp' nsy t£Xt wui simidiiidcdi 
md 1 wBs gkid laimd my gcncnl vkwf oernfinned bj' the aiirbnr. 
Eveai the theory pf tbs Japancic cxpcTEi it difcardr^ by 

him 
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relation bera'^eeji the large plants and the open space 
is daits not cj^uitc the same is in die fcrmier pair of 
lotus^imtings, Tlie abundance of dctuls couaitcr- 
am to some ^tentthe impressioii of mf svcmcn:: we 
ttiiss the Sfcphyt-liideii tugitivc chann of the com- 
positiojis described above* Yet the cDrrcspunJt'nce 
is dose ctii>ugh to make m suppiW tliit the two 
pairs were produced the same aenstK orde. 

The pair in flotnpoji fsonictimes deposited m die 
ttyoto mnsctim) is stylistically related to the 
pairs Tncndonetl abo vt, drough not quite of die lame 
quality and farthmnnre less well preserved. The 
pictures tepresent bunches of 1 otus-Howea aud 
leaves Tiding DU tiiil Items ittaighl up from d.irk 
wata:. There is nt> indication of movetncnc in. diese 
plants; they stand crowded tcjgetiicr \n itarrow 
Spaces and have a rather ^tilT appearance^ They are 
no longer masterpieces a( the kind describod above^ 
bat represent x sixge in the evoltitiou when the 
graceful charm had evaporated and the lifc^brcath 
had cooled off into skilful wnrtnianship (PLjyi). 

These two pictures have often been ascnbcd ro 
Ch'ieti Hsikiu the name whidi m Japan is mosi 
commonly attached to flowo-painttogs which 
Detain cercain elements ot Sung tradinon in sonie- 
wliat convcntioiialized form- We shall, have 
occasion to rctum to rhis master in a later cliapEcr 
devoted to some of die leading paiiiten at the 
beginning of the Yuan dynasty, and It will ihco also 
become dear that be could not have been responsible 
for the above-mentioned lotus-poinrings, nor for the 
very large pictures of mutan-dowers iu Koto-m of 
die Daitokuji compound (Phjya). 

To describe these gorgeous examples of flower- 


paintmg in i few words seenut ftitiJc; nor do 
any .ttprodnetions render thdr pictorial beauty^ 
Ix^causc it depends to such a large extent on the 
wealth of colour atid the cxubcrafice of these 
floweiing plants, which reach a bcigbt of more than 
two metrs. Their hriliknt decorative qualities may* 
at first sight, convey the impression i}f vwo ascound- 
ing petformaaces in the aradcimc style witlmur 
much intrinsic sigttificancCf biir a doset smdy will 
peveal great ^sitivcness and inmnacy in the 
prcsctitation of the motif 
This became evident to me on a late spring day 
some years ago, whm the piccurei wene tshibited in 
one of ihc temple rooms opening on the garden 
where a row' of miiEjn-shrobs were at die height cif 
didr hloom, unTtiUhig a series of coltmrfiil: living 
piemres of iircristibk dianti, Looking from these to 
the paintings in w'likli the same Jlowtrs were 
Tcpresenied in frill si?Cp I realized the cncbanmicm 
that die painter most have IHt when cojiceinplating 
the flo wering niuranSp his patknt penetration of the 
innacate patterns of the dowers and leaves, his c&rt 
to point the liic (knek rWn^) and to grasp die 
characc^ of these noble plants. To him perhaps they 
seemed m tlictr dazzling attiie jint aA important as 
princes or cotirdm m cirremoniaJ dress. His appcoach 
to tlie motif was certainlv noc tbar of on outsidet, ot 
a superior stranger, bat of an tntimatc friend and 
interprerer* who fdt the puke of the sap In these 
growing plants and dif radiant joy of flic full-- 
bJciwn cotomful flowers- The pictures seemed so 
dose bo lifr' that they bared my soul to a fliish of 
unfading beauty* ami I fdt grateful to one of the 
many unktio wn masters of Chinese flower-pomting* 
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dung td ^ ^, |], rp 

Clung Mo $ t j J 

Chang Nan^idi ^ 4s t t5o|f 

dung Soig-yn ® iSr fi, t #♦ 40. 45 H, 

dmng Skih^jlich ^ 1& fi|, U, 7 

Chang Shih'hi^ ^ lir ^ J, 207 

Chang SsuJuing ^6 i& Sf, It 35* 5® 

Chang Ti*ch*irti 36 ^ 185, au 

ChangTi:^^^,It53 
Chang Tien ^ fiH, 1234 
Clung Ts’ang ^ ft, 1 11® 

ChangTsat> iJi, t to4. »34. >*5i »9o 

Chang>t5ung (Clin Emperor) mi 1 144 * rj? 

dungXt'ung'yQ 36 £ S. 1143 

ChangT u 96 H, 1163 

Chang Tun'll 16 ^ B.* It Sa 

Chang Tzn^g ^ § ^Sf» 11,33 

Chang Wcn-ch'un 16 ^ It aj 

Chang Yen-yOiin ^ $ l£. 11 £< 95C, r.o5 £ 

Chang ya 56 It 127 

Ch'ang-an ^ 1 41.7* C iprt 

Ck'anf^-ehiang Uf,tn-li i'hS it US IS. Hi 123 

Ch*ang-cliou "fir It 163 

Ch'ang Chujig-yin 111 ^ 41* t f $4 

Ch'ai^-lc'foig (rnS nff Ku K'at'duii) 6Ci 1 27 

Ch*ang-ia Jt t t 5 

dl'ang-sha dm-chu. yilufi-fhi; H, 64 

Ch'ati^dian ^ |ll, 1, 234 

Ch‘sftg^diu u tisn t24 

Ch'ang Shu-hung K jl^, 153 

Ch'angTs'anl? ft. L 134 

Chao ft 1, 37 

ChaoCfa'aiig ft t I74ff-, 8^. 164 

ducxh'fng 83 ft 1 124 

Chao Chung-i ft & ft 1 194 
Cluo Fa ftH . It 43 


l68 


linJEX to CniN£S£ AND TEEMS 


Chao Fh M n, 9ii £ 

Chao Ksd M f I, 

Chio K'o-hjiutig ® jfe JL IT, 153 

CbaoKuang j® JS. H. 50 

Cluci Ktttig-yti ® ^ 1^1, ], 134; H, 23 . 

Chao-lich-d (Shu-Hon Emperor) ^ t, fjg 
Chao Lmg-jang fg ff- E iaS: IL 7t, 74 
dm* Maig-dUen ifS ^ S, U, 1 jfl 
Char. M?ng-fii ® 3 ® ^ 1 ,47, yfl, 193 

Chao-pao ssu B 3 HI I, 157 

Chao Piiig-M?2n ® ^ 3 C. TE >29 
CbaoPtxhQ ® jpj.l, TD4;Ti. 104 £,.12j 
Chao Posu ® h 1C4' IT, lofi 
Chao Shih-an ® tl, 74 

Chao Shib-IcL ® i' 7^. H, 74 
Chao Shih-tsui) ® dt II. 74 

Chao Shih-tungS 'ir U, 71 

Chao Ta-flien ® («««: Chad ling-jaogh h 128; II, 

7‘.74 

Chao Til ® ri4 
diao T«ki ® I, IJ4 

Chao Htti-ch'aig ® US lE, T. J33 
Chao Tsung ® ft, 1 .14J 
Chao Tsung-Jun ® ^ S[. U. 71 
Chao Tn^h'cng ® ^ fff, IT, 7+ 

Chao-vven l@ 147 

Chao Wfic-di'i ® ja E 454 

Cliao-ych-po ^ tjS 

Chao Yfm-czu® ^ (6si II, 17 

Ch^od-F^g'-kng (offidil ranh} 80, IE 41 

eh ao Ftt-chih li 11 , a4,.49 

Ch& 4 ai a'uD ff # E n* 

Ch^n-duaog flt £L IE loi 
Chfin-chingJ^ ^,ES 7 
Ch£&-hiizig ^SaDirq) IK E 49 

ChcD^ung J| ^ (Siuig Emperor), E ao?; U, 69 
Ch£ti-yeti J. 81 

Cli'eti (DjiEUly) BR.E 42 

Ch*cn, OaaofR W..n.iio 
Ch'fcn Cbtjo ^ ffl IS. E 30,47. It I09 
Cb'eo Ghu-cbiuig IS ® 4*, U, 

Cb'£ft Hua Knctlma ^ J£ ^ ft. It 12a 
Ch'^D-hsiug J^, E 4.Q 
Ch'cD Bung 01 J, III, 134 £ 

Ch*£iiBioig-shdu © E47 

di'cnjo-yy GKii fi, 1190 


Ch'&i Jung S, r49 £ 
di'fti K'o-cbiu ES Pf ^ H, IJ3 
Cli‘&i Pa-hiicn IK ,t 40 
Ch‘£n Shih-bio ^ ^0 jM;, H, 49,71 
dr'en Yiijiiwa jc II, 52 

di‘cii Vutig-chjh ^ E 72. 

Chfing Ch'iai Sfi E i 35 

Cfiaig Fs-sliiii as ifc zt. E Jr 42.44, ji. 7«, u j: 

Chhng-ho (era) Si. H, 75. 76, 7* 

Chen-tuan (era) |K. E99 

C?(Ai-Wt kiia-sUk ^ fe ^ ft ft A, t JO, 79 

Chen-yuan (era) A %. E >4* 

Cheng Siu-hiiao Jg. fi, 11 ,14J, ifli 
Chcug- 4 ing i£ n. 59 
Ch'I^iig, Enipcfor ift , E JO 
Cli^Jiig-cliiing-lai]g iS S^, D, 87 
Ch'£ug Chia ® 31 , E117 
Clr'fug-Jain-iang if J^I, 0, lOJ 

Ch'cJ^iam j'ang jfr D, 53 

Ch'cng Tan fl til. IE 3 J 
Ch'ctig Tang IE 25 
Ch'£irg-tu JlE ^0, E 174 £ 

Ch'£ngYufl^, I, 155 

Chi (muimeamj E 

Cbj^Bii "F, E 200 

Cbj-juig t'tl 111 H, IE 43 

Chi 4 nii>i 5 o M #,E taj 

Ch> 4 h^g (teiJ of Mrag ebSn) ^ ^ H, 243 

dii-ikju E 36 

Cht^-ingdcQ (hall) IK ^ ISt, 1 ,15J; It io <5 
di'iSl.t 133,187 

di'i (devef) -If, E188 

CK'i (ohldun) III, E A2t 

Ch‘i ft, I, aar 

di*i (pket) Hi, L 193 

Ch'E Northrm (Dy'iiasty) :lt ft, 1,35,42 

Ch'i-chou ft 1 .193 

Ch'l-hn IS 1 .159 

Cb'i-liii kd JU HI^. E A 

(iV-yiin jlcAj^-eufif K S ^ f,7, la; II, 3# 

Cina-fo-i'n IM ^ E (H) 

Chia^hslang ft ift. J. 1 8 

Glib-hsjiig ft M. E ia 8 
Cliia-Iing ft j§|^, I, t *9.224 
dua Shih-ku S Sf IE 134 



INDEX to CHINESE AND TS 3 MS 


T6g 


Chk-[ u («a) % lit 134- 
CJlk-dlig 

Chia-yti yil-pAo ifi '|@ jf. It t f H 

Chkti|; liiiu (ordinal Dame QfKuJm4uiu} ^ 1* 154 

GbLitig K'D^ffi-,1,97 

Cliiim^-liiig il If 35 

diiang-oaii (Kimgsu and AiilmiJ lC ^09 

diiin^un Chiang Ts^an iT ^ it 11* ^ 

ChiaDg Seng-pAD tL fB" 10f. t, 35 
Chmig-shanbsucb-clu t'u ft lit S iH, t, 130 

Chiang-iluri W4it4i t'u it til jiS Jfl. It, tot 

C3^angTs'an tl 11,92 £ 

Chiao-fiir^ fu-sUib 4fe ^ IB ffi, I 
Cbiuvsliu-litng ^ ^ J^S. Il, 26 
Chko (i»twd) .^JS, 11. loi 
Cbui>*wei lutej Jl, t, 216 
Cli'iao (skJful) (, jSft 
Cb'iaDCbiing-ch'diig ^4' '$• Hi 4$> 

CliiEh-bui S, It, 50 
Chirlt-so ti^iin ^ iBf, 1. LjS 

Chien-fiiJ*fi jS IK 1119 
Cbicn^o t'u ns Hf It 
Chics-timg (eQ)jl gl^, J, 19J 
Cbiai 4 iuig.kuaii ^ fttL D, ^ 

Cblca-asEi I^M, tit 

Cbm-pi IsH ^ tt rjs 

nrim-tzii fiR -T-, 11,140 

Cluoi-wfin-ti (Liang Emperor) 1B1 *0 

Ch’ieu-diou t, isj 

Cb'icit-fotdiig^ L^i S’., S3 ff 

Ch*ie»~fti su ^ Ri L laa 

Ch'icii Hiuaa SI^(,47^II, tfi6 

Cb‘icn4i (teiJ of Chao Po-chfl) L lo+i 11, to6 

Cli‘tEai-li dUang^ttuii ^ M it ill. 11,99 

Ch'ieo-iiitig (m) tff, 1,1 j6 

Ch'ieb-t'ang^ %. T), Co. 108, riS^ 143,133 

Ch'ieu^(era) 1,137 

Cbh (^) 1,127 

Cluh-liai%^1,5t 

Chib-hnn (ofRcial rank) iE 11,76, T17 
Oub-knng t'n H ^ H, 19H 
Cbib-ma tl‘tlli ^ 1,12I 

Chfli-p*Mig (era) n, 6j 
Chib-ycn IV I^L 1,71 
Chihli (Hopei) iC ^ 1,44 
diih Pi Pavdiofl ^ |e J, 4 j 


Chih-shih 1,9 

Ch'iWang cb'iu-wan t'u ^ ^ jli, TI, 83 

dun, Eattetu (Dj^naaty) Jji 1, 35 

Cilia (Dytiaaty) ^, 11 ,71 

Chin (Duke of) 1, f+0 

Chm (hland) Tl, loi 

Clnn-cliiaiig Tacj^Sii of W&i T*ungj ^3 £C i£ A, 
U.U 

dan ChilKi Hf & 

ChiOi-dh'uig (fzw of Wang SbiHi) $ il, 79 

diu^bitangJuiEu flSf IS, t, r8 
Chii>-hiiA ^ it, 1, 134:11, ij 
Cllm-butgsailing ftll H St. L (i9 
Chio-diili mIL 76 
Chin-Jju J, 27. £S 

dLi'ft t. j<S, rQ2 

Ch‘m (place) ], j6t 

Ch‘iii, Prince of . L £41 

Ch'iu Ruan Hi. 0, J9. i*, +9, t3<S 

Ch'tn-^ian (luw of Ma Yiluti) Vij, 11, trJ 

Ch'iii Shih-biiang-Ti |j| .4 1 ,41, taS: IL lOS 

Ch'in-^huj ifr jjc, T. 185 

Ch'in-oirag (Snug Ernpemr) Sfc II, 3 

Ch'bi YOan ^ n, 7(5 

Ching (acenery) 1,187 

Cbing-disatl 3fe I, u+ 

Ching-chao M 0B. I, is* 

Ching-& 0U # ^ It U3 

dung Mao ^ i$, L 104, iHt, zcj SI; IT, 3|, 130 

Ghitig-kong M 11. *1 

diing-ktnigssa^ -^^,t, riT, laj 
dung-hng Slirinc ^ S’, U, 63 
Ching-ahajiflB llj, b 34 
Cliiag-shan ^ ill H, 139 
ChjngH:^u(««) ±, J. 47 

Chjng-yo (era) S: ffe, 1,197 
d)ing-yu ssu ^ L 121 

Cbbig-yhan ttfChnu Fang) ^ JC, t, l+S 
Ching-yvQSD^^ ^,1, ttl 
Ch'bg (rorpenut) ft. 11,21 
di'iogKih'ansu ^ J|i 1,124 
di'iDg-chiang (IS tt.H, l*l 
Ch'mg-ckih (lail ofl YilacQ-ehi)ft £, U, ti4 
Chmgm Clungchi IS pg ^ II. 139 
Ch’ing-lao TL aj 
Gh'ing-lkngTemple iS li. 59 
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CJi‘nig 4 ii-p‘ai ^ ^ M.H, 107,12J 
Ch inifJiiiig ^ II, I, 
0 )m^ 4 iingisi|^|| 
Cb"vi^^Gateij| ®t n. U. 123 
Chmg-tt‘u Temple U, 145 

Ch’tng'yOan ting-»u K jC T B, H. &8 
ChiU'di'ing d lliL,!, 108 
Qi'iu Cli‘iiig-ya ,E ® 1 ,182 

Cblu Wen-po Je ft, tea 
Ch'in Ying ft 1 . 5 *. » 44 ; H, JO 
Chou, Northexn (Dynaacy) 4 t KJ. 1 ,42 
Posterior (Dyiiasty) ^ J 89 * I, 
Chou Chi-cii''a 3 ig ^ . IL 55 

Chtfv Fang ^ lUr, 1 ,14j (E; U. 35 

Chou-i po-shih i# ■±. 1.15)3 

Choa ii JJQ dll I. t 
ChcmWiJI^ 

Cfaou Pi-tn i 0 ' ^ L 1P9 
ChouTung*ch'iiTigJ^ jft ff. 1 L 154 
Cbou'TuiigJ® |£,Lii^ 

Chun Wen-chQ ^ Si 3 ^, 1 ,147, t€6 IF. 

Chou Yuch 1 L j J 

Chii Ch*iu St Jxi D, 33 

C 3 iu Clmi ^ ft, J, 159 

Ghu Uu ^ JR, D, ID Cl 39, (S? 

ChuH 5 i:^|j|,lL 97 

Cliu Hsten L 

Cha],£^iR.\l 93 ,fL 
Chi> 4 oIjang ^ Id L 52 
C 2 m Wd 1 ^, L ip, 10 

Chi.Yiiig^ft,lI.i>? 

Gliu<dii (flnofLio Ching) ft, 0 ,15 

diO^jatiM ^1,15)6 

Chu-aing JS $, H, df 

ChnTi‘u^^&.L 3 lS 

Chn (Hupeh) it. n. 48 

Ch'n Liang ft t, 07 

Ch'ua'ii^^itLid 

d’fi (riw) 1%,]. 107 

Ch^O-hi illr I, nj 

Ch‘fl-i3iaiig m d. B. 

Ch'aTmgliJSi L ISO 
CilTi-yang huen l§ ff, LII 3 , TU 

effl YOanM JSLn. 4 ».ii 

Chiian-ilui ft ft, 1 ,48 


Ch'uati-ku ft ft, IL 149 
ChUan-yCn ti'un ^ L 128 
Chnang T.iao-t'ang ^ ft ft, H, 109 
Chuang-dimg (bter Tang fimpwnr) |E 1, 174 

Chiung-du13,14,18. tio; TT, ijS, 154 
Chiung-yeii Mii ® ft ^,1,113 
Ch’iu-kungHilJ ^ ^ S. n. 6 z 
CbtOo-hsi^ ft . E, 64 
Chiltir-kiiiig flii L 7^ 

CJiDn-mo (tza of J&n HiQn) ^ II, 130 

Chiin-p'mg S tL 41 

Chun-tzu U, 146 

Clt nit htiap-hii^ d, n, t 63 

Chung-ebon j£. jNI, C 7^1 

Cimng-hjjiig shu tf* ft. L17 

Chiutg-hna t'u-ihu knan ff* ^ ft ft HT, IL 10 

Chnng-i f'f’ 5?, U, 33 

Chung-jen tl, U, 1^4 

Chiiug K’lici Jfi SS, L 1S3, i74t1L ejt, 1 j8 

Chung4ang{l2HcfChiod Fang) 145 

Chimg-iing ft ® . Lm 

Chung-nan (xuouniaim) ^ 11^, L 40a 

Chnitg^haii M lll.E, 131 

ChuDg^hih (teif ufjo-f^n) n, 143 

Chung Yu tfr tfl. II. 19 

Chung Yu ft ft, L12[ 

Ch'tmg-fu siu ^ IS 1,122 

Cb'ung Pan ^ Q, 24 
Cli*inig-ah£ng ssii #f ^ lsj 

Myaftli.Li 

FjMrh’ang fife 1|t,lL (39.140 
Fa-hfiiang (acet) ffl, L 8* 

Fa-liaug ^ i^. L Al 

Fa^ytn ^ ^,11,37 

Fan An^jlii iS tL IT, 133 

Fan Ch'ang-ahou fig; ^ ft , L 82, tOj 

Fan Cbdig-fu f£ i£ ^ ILis 

Fan Ch‘£ng^, Shih-hu t£ ^ ^ . L loi) H, IJ7 

Fan Chung-cheng (Fin E^uan) US tf* jE, I, ™i 

Fan K'uan ?£ S, L 15X5. JOl C; IL 33,92 

Fan-Jung R |S, fl, jO 

Fan Ming-tai |£ fH d* E. 27 

Fan^^hLio i£it,a9a 

Fin Ta-kud ^ S, T], 23 
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Fill T'a ^hao of Faa Ao-Jen) ^ IQ, fl, t^j 

Fiiiw'ou ti'ua ^ Ilf 1,12S 

Emi-u^dirf li-j0 i'll ® ^ S ^ PJ, 11. 53 

Rm-yaug 3£ 5S. 1, i7i 

Fei Pii ^ £1. n, 70, jkj, 16J 

Fd-d (Ch'cD Eniperdr) 1,99 

Fai~hui , 1,3 

Fdig (bird) PL. 1.U. 1 jo 

Fing, Lady iP, [, 30 

FEug and Ya (odci) ^ [1,109 

FcngChi-yiin M flS 11,13 

F&og^ini ^ S- #, 1,7t. lii 

Fdig-lukiig JR M. 1 ,1 la. ra?, ra? 

Fdigdiiiing Si 5 , 1 ,49 
Fcng-kift •T’, n, 146 
F8ag Kitng-sliu S L »Jo 
F£ng-t2u (fail of Yung Ning'^siili) JR 11 , 
Fo-cliieii C^'arh-ihih £ IR Pi. U. 14^ 
Fo-t'oft PE. T. «S9 
Fu Ch£ng 4 unig IS W IL ^8 
Fd^hott ii I. Tj+ 

Fa Hsi ifc I, T 
pudutciissu ilg ^ ^,1.114 
Fii-jiing ^ Mv IL143 
Fu-ku (railofSimg Ti) tf L 

Fn-Iin 1,4^9 

Fo-diaulli |lj,l. 17 
FuSbdigifc^l, 126 
Fih-t‘icn t*u flit H, II, lay 

Hai-chuchifS'lP % 1, (33 

Htfi-yti iiriri-diiA Pt ^ IL a6 
Han Cbo 1, ta6 
Him HsMiai WSli.Lrfi? 

Ho* ILi-tsai yeh-ftn fu ^ £ It ^ If H. I, l<iy 
Han Hiudg SR 1,133 £; IL 33 
Han Xan A tt,l. 136 n, 33,53 

HandMtm (pass) |fl, ll, uj 

Han-lm Sf Ik, f. 79. ijix tL y* 

HaiMbim % ill, U. 117,147 
HanTs'wn-Wg S9 # fl, U 139 
Han Yfl ft. 1,79 ff., nO 
Hwg-diouSt JH,!]. goff., 113fl! 

Hao Hiii ftL Jfi, U ii4 
Hao-liangS It.fl. 6l 


ffi (It. 1, 3^1 JOli -224 
Ho Ch'ana-shoLi H ^ U, L 103 
Ho Mir, lit 

Hixticp rdJf I* 

Ho CJnh-diaiig K ^ ft. I, log 
Hfxlniiig 'FtD.iVy 
Ho Cll'iing H t€. II. SI 
HoFa-shaigM St.Lay 

HoJolg^.L f9T 

Hopd fSj ilt. L ^7 
Ho-fufig i^T ft. il< 139 
Ho-yangi^ Si&J.fij 
Ho~y^i Tfun # St, 1, laS 
Ho Yli ^ "Jr. Ht ifij 
HouChingi 140 

Huu-diu (CH*^ Empcrol) SI 1,99 
Hou F£ng life M. n. 33 
lioa-kuai lu ^ flU PI. 1. 167 
Hnii-4}i>iit ^ 111, U. 49.71 
dti ^ M ft. 11. 4i 
Hod Yntl^ ii,tL±4 
Hst-ch'anMfi ifll ^,L 

Rsi Cli'ieii-fo rung Ifi ^ W fld, L <^2 
H‘ci- rh|Ti diil-shih i’ll ft ^ dr. U, JM 
Hsi-cbou ^ ^.L i6t 
Hn.Hiia W H. 2 

}hir4iu tkik-f» IS iSf £ lPi U. 119 

Hd X'anp & ft 1,37 
Hsi-kn (tsJ of Li "Pang) BC IL 9a. 
H>i 4 !u<i r/iJk IS 1. da 
lisi-mmgssu S I^H ^,1,14} 

Hilling (era) ft W.L zlS 

Hsi pi ft ft. L 1&4 

Kii-ahib S ft I. iry 

ttsi-a yiiim 5 ^ 1^, I, *37 

iiss-yj] r'H W ft G .1. gd 

Hd-ySan {taii of Chao Fo-m) ft ft 11, f oB 

Hb-yucb'fi fff.I, *36 

Hsia (lettigdom) 5f. L 43 

Hiiar^tfiu ^ i. tog 

Hria-kiileJi f/ij'K ft ft. 11,119 

lisia Xiid £ 1. 104.4104;Q. d6. t *4 If 

Hsiang ft. I, S9 

Hsung-bentg ^ Ry. 11. 16O 

Haiaug biing ft I, g 

Hsiangjimg Sr. 1,19O 
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17a 

Huang-Joio su ^ H 
Ksung Mo-lb S ^ (we Knang Yuan-picn} 
Hsiatig-slian^1, D. laj 
Hiung Ta 1 ,63 

Hsiang Tztt^en )rI ^ N. 1.139 
Haiang-yang Man-iinh fil S d:, n, ^6 

Hsiang YOan-picu ^ j£ ft, 1,7*, U* 

Hnao aiidHskug (tircQ) ® 11, X4I 

Bfoo Chao M P,. II, 5)3 fT 
Hsiao-Iu-p't ts'un I, laS 

Hsiao Hsiang t"u 3 $t§ 11^1,^11 
Hiiao^*abg dun ^ $ |lj, J, ig 
Hxuo-tsraig (Song Enipcror] #^,11,87, toS 
HiaioTungji tt.l,!* 

Hsiooya 3 if, II, no 
tJnao-yao-hung iS jS 1.109 

Hnao^yen Hall # B |B, R, 6j 
Hueh An R 5c, 1,27^ II, 62 
Hsirii Chi ^ D, dz 

HfaehCluilS 1. o 

Hiieti-i I, iBi;!!, 17 C, 61 
H«chHni4ienRM[iii,ll,TaS 
Hiddi K*ini Ilf *g, 1,37 
Hneb-sh£»g J{ II, (i! 

H3BCT-<h'tn (Shfiisi) jft I, zz j 
Hsum th'ou ek' fwf &U S it ®, B, 127 
HsicD-hsi (ten ofLi Qi eng) iJt Re. 1, Zoo 
Hiicb-tkuan ^:g; R,!, m 

Haun-j&i ‘lUl A. L lOj 

Hskd^^ jsii BS 1,11^ 

Ham-yuPcKhilf T S. L 1*2 
HsRF-ymgkiun M J® H, H, roi 
Huiift.li 146 
Hsin-diin.^^I,2t 
Hdn-chon 'll #|, 1, 

14siii-{'iQg^ 1,133 
Hsbg ^forni) 11, tH 
Hsing-lniossill^ R 1,46 

HB[i^,4han ssoJ| # 1.1 Tt, tip 

HaingJiu frU, f, 9: n. }9 

Hsing“t‘aog ssu Jif I, lao 

Hsju-diou (£ ^. n, 160 

Hsiniig-imilf fe, 1.73 i H, lai 

IIsij,mi,44 

Hsu C}i]4iai ^ m, 0,31 


HsU Ckirt yang~e}nu ^ K ffc, 1 ,37 
HsaCh’ong-ssGl^ ^ MX iBijIi; 61 
Hsfl Hsi ^ IS. 1.17a, 174 Ei If, 33, Ai. JJ3 
Hsu-itl—,n,3!} 

Hid Ka>^sing rhum R ^ 'GB' It, I, ^9 
HsaPd-hiing^ ^ 1, t€c 

HsfiPo^ 3,11,153 
i*u Sh£n-w^g ^ II, 51 

HsaSiuh-di'angl^-ft ^,1,517; n, nS 
ttiB Tai>4isng }E IS, 1, ijmS, 207; H, 33, 94 
HsfiYuf^ *,1.36 
HsOan-chSn knan JS. iH, I, rio 
Hsusn-dmatig ^ ^,1.78 

HsnqnAo (era, £mp«or) ^ Si, 1,30, izo; 11.4S, 78 
Hstia»-ho Iiiea-^'u ^ $1S E@, I, jo, 46, 74, 5)8, 132 
146:11.4.61 

Ihiian-hpjuiXn l 3 V!i[SJ^ 1 Sflt,ll ,79 

sltik^\ *ir Si !fT bS, n, f 

Hsum-iia ^Ut^p'u 'ja Si If 5S, 11.4 

Hiurtn-^dnjftf fa ^ Nc,l, 12^ 

Hsuan-d (Ch’& tmperor) I 99 

flsQau-lauQg (Ming Huang, T*ang EinpciDr) I, 

79C 

Hiflarnaung (Scnithem Tang Emperor) SC 1 ,167 
Hstian-fn kum ^ l£, ]. 123 
Hs&an Wii SE. L159 

EbQan.-3 (ian (Huang-d) ff M (ii flfJ, I, j6 
Hmaa^yilan miao ;£ X IS, I no 
Hiuieb-aii (Ada of P'n-kuang) W R, 147 

I'ji ^ tr ffil, 1, uS 

Jhittk^lEng JP ^ H, 76 
HsunHsft 15 i^X i% 

HsunHimglll R.jj 

HuCh*iaiSa®.I,t72 
HuChib-fiiiiS # ^B,g5 
HtHch^n iSlj #. 1.168 
HiiCliingiafi:,R,5a 
Hu-chou in jHI. n, 14 

eAViFAHbidrVin S H. I, ub 
Hu-cth^ ^,R 04 
Hnlifl r. 191 
HiiKud (Haiiaig) IM Ijl- 1 , »73 
Hu ShiiD-di'in # E. I. zig 

Hu-t*ou (ikio ofKu K’ai-duh) JUlJ, 17 

Hua(i»pai]it] S,E2 
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Hna. (mouttnin} 1,224 

Hi» Chimi S II, lOD 

It lb, 1» 220 

pi-thueh # ^ |t ^,I, IJJ 
Hua-i ft 1,220 
HtM-kc shik-i ft ft, 1,220 
Huthhuatg 1 $ ft. It, 156,157 

Huft^cuasg stun # jl& ill. I, Ijd, (60 
Hut^Mk bui-yao ft ft Ji, q8 

iTirff f'l ft t,22D 

HiM-t'log ^ $.11,161 
Hua-tu$iu ^ ft ft, L m 
Hua.-ycn (stx*) # Bt 1 , 8 i; 11.40 
Hna-yuan ^ ft, t, i66 ,201 
Huar-yiLiii ft |S^, 1. I<5j £; 0,6$ ff., 77 
Huai-Lai U, 49 

Hiiai-tiBU ^ TS. n, 23 
Huai ilui ^ tft, F. 19a 
Kmi^u iilft. 1.224; II. 19 
Hiia^yuig i&, n, 3? 

Huan HsOan IS I, 27 
Huau Wen il 27 
Biiang ituin) ft. E, zzi 
Huang Ch*Bu ft ft, 1 ,150 
Huang Chii^hiu ft ft ft. n, 16 
Huang-chou ft il, il 

Huang OiO'pao ft ft, 1 ,77$ 

Huang Ch<l<^'aj ft M 3 E, 1,1755 H. 4 l. 78 
Huang Cli'tiaji ft 1 ,174 01 ; II. tit, 62,8p 
Huang-ho ft fSI, I, 8g 

Huimg-Fma shan-j&i (W of Waug T^mg^yOa) ft ^ 
tU X, U, 129 

Huang Lu-cbilift # i^, Q, 44 
Htung^ Jcusu ft jS ftL I, til 
Huaag“d ft ft. 1.1 IF. 

Huang Ting-cluen ft M 31 . 1 . toitll, tl fF 

Hu^ Wci-Itangft ft 1 ,475 

Hui (piituz) ft, 1 ,115 

Hni-di'nngft ft, U, 443 

Hui-kuoft J)^Ft 49 

Huj>-n 2 iig ft 3 ^. F 151: n, 137,146 

fhn^iih pei-k'^ ft ft fli ft. H. 109 

HuhOitmg (Sung Eoiperor), ft 1. li; U, 4 01 , tip C 

Hkd-tzu ft- 7 . n, 154 

Hui-yQaa ft ft. 11 , 47 

Hun (fpirii) ft. T. l? 


HuDg'lcu..tzu (Ad0 of Clung Hao) ft I, 185 C; 
n. itio 

Hung^hfng lau ^ £ ^,1, 114 

Hung-tao ^ ft, tt, 155 

I-dui (httfi ofCbaa Mteg-dnen) ft ft, tl, 159 
l-chiao court ^ H. tiy 

I>cbou£^, 11,19 
I-cb'tian^ 111,11,22 
I- 4 h 5 c 1 i ft ft, 1 ,2155 It til 
I-mcn kuang-CD ^ ft ft, It 137 
I-can iff ft. 1 17 

t-p m j£ tl^, I. itij; n, 154 
1 Ping-shou ^ ft 17 <S 
I-£CS$& #, t laa 

I-w£ug (tarfioTCkSug Ss&Jiuao) IT. ttii 

I Yilan-clu A % It 15, ti* 

Jiing-ti knan ku»~yen In lii ffT ft I. loi 

J£a Flsfln 1^, It 130 
Jgn-shou t ftt ttl 

J£u-{uing tl ^ (Stntg Emperor}. 1 159 > It tip 01 

JiL-kuan B itij 

Jo^cn®^^, !!. T 43 

Jli-chou ii W. t T11 

Juan YOan (>ee Yikn YOan) 

Jai«oHiai3eB®.n.77 

Jnn-chou 9^ 1135t H. I3 

K'ai^&ig HI B, 6,90C 

K'ai-tuim Hall ^ St, 11 , til 

K'aj-hiiaiig (ciaj M iL t fiy 
K'ai-pao (eta) mn.h 157 
E’airiliu.^ ft. L 9 t U* 39 
£‘ai-yelissa ^ ft ^,t W4 
K'ai-yOan (era) ft 117001 
K'ai-yrjan tuan ft % ftt, 7(\ I2i 
trai>ymn ssu ft '^11 T^t It ^ 

KaaJuaQ If S^, 1.725 
N 81 ft ft, 1172 
Kang {Prince Jft, 1 41 

iCang (posthumous name of Yen Ls^) ft. It 5 
Kao CF^ig ft 9^, 1 45. 

KaoHnat-dneh ft ft ft, 1, iJ4 
tCaoHnai-pao ft ft ft. 1,154 
Kao (ft S, 1207 

ft.titi^ 

KaoE'o^g ft 1^ a, t uj; 0.50 


m 
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KaoK'o-ming I|J,L «9<S 

ZaoJtoti-li ^ 43 JH, 1, 53 

Ktfff-iiAijj tkuM ^ # ^i, J, 69; H,! j* 

Kao Sban-pao ii( # ^ 1^41 
EiiuTao-bsing ^ ^ M, 1,154 
Kao-tJt) (Sui Emperor) ^ 1,43 

Kao-bfung (Tang Em|»cror) ^ I, 7S ff. 

Kao-tsung ($uiig£iiipct>j(r} i§i IT, 30 

KaoTriing-^ Sf iSr k 154 

Kao W^n-chrii ^ |S. t. ijj 

Kcng-chih t'u ^ Hi H. tl. 145 

Kian)i» hiaiig-bsitnt^hifhiitfhiL 15 ^ (?), IT,ig 

KiajigittiIIS.1,27 

Ko Shou-cii*ang 4$ ^ 1,382; IL 63,64 

K'o (i^Tigtave) jJI, 1, 2 

K'o Chiu-ss2A gj., I, 1S5; 11,99. tij 

K’ij-mh ,T1,107 

Kou-lung SflUjffig 43 f| 1, i5<j 
KVni-diHf/f P Dt, !!, t $7 
Ku^iu ^ tt.-l* 1* 

Ku Hmng £ 1, t3 j 

Kn Hung-^btmg »)*, L i 66 ff 

Ku K'ai-chib ffi K ;fc, 1,3 C, 2fiC:IL t7ir.. 40 ft 

Ku-iltan liing-t'ang |i |ll j!% It, TOO 

Ku Te-dh'icn S Hi ffc. 1.173: H, 139,165 

Kiiauln^JiiE<g;£,l,3i 

Ku Yen E $. 11, idi 

K'lttt-chi # ^S, I, i6i 

Kuan (place, moimtajn) [ItM, 232.225 

Enan-dumg (Sltcou) Bll 4'fl> ^33 

Kuan-hsiu M ^ 1.134 T Ht 33 

KuanMlciMihiin !£ 1^,11, 71 

Kmn-tio {isu oi'Clnaiig Ti'an) H j£, IT, 98 

Kuan Tung SB ^.1, f04.i85£;ll, 33,92,130 

Kuan-w&n tim (11 ^ R, J, 43 

Kmm Hwr/iC'iijj E^L4t 

Knan-yin ®, 1.87 S',. 113. 458; Tl, 33,140 ff. 

Kuaii*yin O’^per) 1 % ^ (tt). tl. 13 
Kuang-chai ssil ^ I, t20 
Kuang Cb'Sug de, L 36 
Kaitfi^-cb'tiaR ^ [l( S I. 47 
Knang^li ksfi L, 69, 146 

Kuang-ling jKf 11,23 

Kuang^ing (era) J(| 81.t5<S 
Kuang'4»mg (Sung Emperor) it 11, S3. *7 
Kuang-w&i JK Sn. H. 143. *4* 


Kuang-wu-ti (Ban Enipcmr} it fii, 1.99 
Kum^ Ya ft t, a 
Kuang-yen ssu Jt fli ^*1, J ^5 
K'uang^-Ui fmoimtain) ^ SI, J.TSs 
K'nang-^g fH 
Kuei^fTI, 41 

Ki)ei-<h*a 4 ai SijD ^ SS, U, 39.44, 73 

Kuei-p‘i ts'un ], laU 

Kitn-ou ^ ^ Ifl U, t j f 

Kud-Tsung ^“,11,147 

K'un-lun (raniintaitii) ^ I. ^6 

Knng-chao (fa^ o£Li Wei) # n. 69 

Kung-chm {ts^S ofChaa Sbih-Id) ^ IT. 74 

Kung-ch’i (cjJ of Wu Yuan-yQ) ^ iL 63 

KiingK'ai Iffl, II, 130 

Kting-pi X 0 . 1 ,29: IL joi, 32 

Kung-pu X flB, L 96,97 

Kung.'^un S* 1,224 

K'ung-kiijti jsn ^ (It 1,123 

Kma. rnncrflljt 1.97 

Kno-ch’i (teii of Wang Kuan) @ i¥. 1.157 
Keo Cli*ijen 4 uii ^ 1 ®. II, 61 ff. 

Klin dm SP S, L 39 

KuoCbiing-sbu SC S SJ, 1 .104, 129.185 fiij II. ’j. 84, 
92 

Kut>ffttg SL, IT, [lo 

Koi>Hsi$I! Elg, [, 196, Its fl[; II,92 

Kuo jo^uu fE ^ S:, Ih 7 ,102. t54 U, 62 S. 

Kt«>-i!U{ifiH/ttytt^k'mt' 3 i 143 

Kuo K ^ -Sf, It, 3s 

Rtn> Ssu $|l Jf., 1, zii £ 

Kuo Tai^ #,11,72 
Kuo Ts'img-i IP Ifej, 194 
KuoTm-il® tS, 1 , Ho 

Lai-ezil (kb of Fan An-jenJ HI -^, 11 , 133 

Lan-hm fii ^E, n. t4s, rss 

Imv-r'icn IH. L. 13 ^. 129 
t-anH*ing ft U, ir 
Lang-fntg IM 3 &. IL 79 

1. (37: II. 23 

Lei, Master Hi Sk. L 226 
Li (principle) H. 18 
li An<lmng^ 3 E S, U, 74. §7 
tiAo^ (SR, n, X13 
Li Ctumg^ ^. 11,64 
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Li Chao-tan^ M jIl, L toj fil, 128; 11 
Li ChJii ^ JS 1 -. 1 . 1+3 

li Ch’tng^ (&, 1,196 ff.: n, 2S, 3J*69.84,94 

LiChi^li.n. 3 A 
UCtt^jS.B, j 2,64 
32 d 

T.i Chtn ^ntltltf ^ 3 lyh K itf 
LiCh’flch^il.ll, 146 
li Chung-^Geh^ I"!* Ife. IJ1TI9 
Li CLimg-slit^ (secLi Ckao-no), L 138 
U Hnu-iiu ^ ^ (see li Yil), L tJ9, *66 

Lijili-liia4^ a (£4;n.67 

Lj Ruan-di'in g # ^ 1.197 

Li Kiiaug ^ B. it 

Li Rung-liti ^ S SI, L 90 II, 39,39 ff,. 139 

Li Liinltl ^ ^. I. toj 

Li Lingrsh^g H I. T6t 

1.1 Lung-nuen ^ UK (see li Kuiig-lin), I, 90 

19 ff- 

liFfcng^ W-, It 45 

X- 3 -l^o79 n 1091 IIhi jo 

Li Po-jhili ^ ^ (see Li Kmig“lin) 

ti-p«Sfe^S.JL 3 o 

USauPK^.II. Itip 

LiSlun ^ llj, If, 130 

Li Slifing^ 174 , iW 

li Sluh'-niin ^ i, 78 

LiHhiiMl^<L 9 

li SsiMuiln ^ B f El, I, jA, $2,79.103 fl 
Li 5 &u 4 )m ^ JH^ jH. 1 . TO} £ 

Li Sung ^ IL 1^7 

liTa-ltuan ^ Ifi.. H. u 

U-frii flij S ft ^ 2 Id, LI £ 

Li-tai Au-ima £ ^ A' ^ S> L T4^ 

UTai-yflan^ (SE, U, li 

DTang^ L 204 ff; £92£ 

LiT^.>'a^S«, I, i2j 

Li T 1 ^ iS, II, 87 ,92 fL 

Li Ts’ou $ SI, L10j 

Li Tson-shih $ ^ 1 , [90 

(Sung Emperor) H U, lis* 14^ 
LiTiiing-cli*£og ^ ^ I, ijjfl 
LiTisjmg-y 1, 176 

LiTi''uiig-h$;to ^ lit U., U7 
OTuan ^ a, 
liTuaH'^hti ^ [L 44 


Li Tong-yaiig # ^ Bl. L 
U Wd ^i%n.rt 9 
Li YH ^ &f I. x|^ 

y Yung^l.U,:^! 

Lkng, PoitHiuf (dyitisiy) & L ipi 
Lkng C^l'iPlg-pai^> ® j# Sin U, 

Liang Hsiang-lni jfe 4 S IL tj+ 

Liang K'ai ^ Wt X34i 
Liang Luig-t^n IK f, 4 i 

Uang ShilT-xniu |K Sift 13 . 74 

Liao [t}ra 3 iiy) jft, L U, i 

liao-H:h‘ 5 ng ®P J^, t. 44 
lia^>-yawg ^ Ip y 

lieli-nil ^ I, -® 

Lieh-xzu ^* 11 . SO 
lien |i,L 

Lkfurhin 'A 71 ^ 

4 H, Lif^i (Bangrhou) 5 c. If. 9^ 
Liiv^tuang KSl tC. II. T S 4 
Lrii^JiVjiio JujjM'JiiVt ^ L * 3 U SI 

Lin Oi wn # (S, U. 

Lin HfT-dmgtt fO *15 
Lum tt S., L 193 

ffi. L 2 ^^s 

Lin TMng-kuci ^ M: U, 56 

Ling-ch^ ^ SR, ri7 

Ung 4 &ig ssiii fi 4 K ^ ii J 

LLn^wu^ U i93 

ling-yang, S (Si H. 16 

Ling-yen ko ^ fS- 1 . 9? 

liiig-^ni »u ^ ffi TL I|S 

Liu Aii^m^n P Ip IL 

Liu Ching @. IL I5 

Liu 4 iio ticn fQ. T. 174 

Liu L-cli'mg Sll ife ffi, L ^7 

liu KinigHi"^£ian ^ , L19 7, ill; JL 

Lha'ciiaugat^fcS.tss* 

Lin Pei Jli iHI, 1 ,5i 
Liu Po-yu #ll ts £. U, 28 
LiilSbA^Utri #1 IS Jl:, L41 
lin Su 93 L nn 
Lio-Simg (dynuiy) 91 ^ L 78 
Till Simg-^iai ^ IL 133 ^ 

LtuT»o^iib 9 l£±,ILll 
LiuTVaSil 35 .IL t 53 _ 

Liu Tsung-yuai ^ ^ ^TC. L iJOi 
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liiM'tmgssa^ M. n. 143 

liuTzu-hou# ^ |i^ 1, 323 . 

Lhi-yao (dance) 5^1 4l, 1,16S 
IiuYtof|)^,Lj34 

liu YuDg'iiieu#! n, 63,64 

LochAn-yil JS IS % 1, iji 
Lo-ch'nang ft 1 /^. tl, 146 
LdMd $ M, [. iSo 
Lo-sk 6 *-ttii 1,38, 

LcHaiit]|^{9,I,62 
Lo-yang ^ 1.41; U. 6,6j 

XouK3img^il.It,it8 
i 8 , 3 ir 

In Cbi (Shlb-l]^) ^ t± $), J, 3 

lu lisiiMihung M n, 57,5B 

In HiiiiHyQaii ^ 9|{, 1,101 

Xq-kuo wen-kung X aod 

tn L^Dg-chu IS. ^ L73.118 
Xu-niM dif^Hhili J| iH d:, [T, 36 
Xu-ihan M llli Xj6> 224 

Lu Tan-wd ^ IS fH. T, 3, j ff., 26 fi£, 98; H, ty, 40C 
LQ, Empres B L t63 
La Cfai-& B W ^ > Ut j4 

iQ-tSOBg^^.XSl 
LiuQ-dL'at Es'iiQ 1^.1 138 
Lu^-mi ts'uu iLttSf,Xu8 
LtM bm ^ £. J« 3 A 
Lung (mauntain) ^1,32; 

Lung^isiang Pool IH n,79 
Linig-4aing (eia) Ri ^il, m 
Lung-faniig uu fi Ht X I Tt, tu* I34;II 
lumg-lisucli cki IIS $ L 167 

Limg-m^ IIS n. 1.43 

LuR^-j«//uiK)-iiimi'u|i| ^ H, 1,310 

Lnng-ym^ jfit. L 2ii 

Ma Fen (ot Pfin) ^ lit 67 £ 

MaKc-chihJg^ 5 :.a. 104 ff. 
Ma.Hnne-auJiJl^lii.n.TU 
Ma ICtJC) JH tX iTj Si 
Ma Kung-Lua] JS & SSt H, Ilz £ 

Malia h 0,1X313 
^ U, (63 

Ma SJnb-jung ^ it 11 , S9,112 
Mii'p tsW H 7 lif, (, JiS 
Ma Yuan ^ jft, X 394 lE; U, 86,11£ SI 


Mai-chi shan IF S[ }U, X 42,62 
Mao Odes ^ n, 109 
n ,89 

Mao Sung ^ 0, $9 

Mei-fiua hii-ik/ap^tt 1%: ^ $ pt ES. U, 157 

Mn^'u ^ St, n, Ij6t 160 
Md Tzit-p'ing ^ ^ tl. 38 

Md Yao-^‘&i ^ X r?} 

M&ig Ch'aiig:£ i|®. X 375 
Meng Chfn £ HI 
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M&ng Ha^an £ IH IX 137 
Mfifig Y flhcliieti ^ i iW, U, Hi 
X 316 

Mi-chko ^ X 81 

Mi Fei (Fu) ^ X 49. us ff.: IX 13 £, 26 C 
Mi bsioHg-yangthili-lm ^|£ ft Bfe ^ It, 0 ,37 
^ Jl£ lH £c, U, 37 
AfiWujpfj; pj-iwn ic, n. 37 

Mi-IoiH ft. 1X48 
Mtdfti oW ^ S ft, X 138 
Mi Yitjan # ^ t X aoj; n, jOi 43 
Mi YQao.liui, ^ ^ |!¥, 0 , 36 
Miao (wciiKlcr 6 il) I, t 6 i 
M ui> 4 ui ^ X 36 
Mu<>~ 1 i ji^ 3 . X H 
Min (river) lilt, Xar 
Miit-lioa dit B 3 ft Q. 151 
Min-ihan® lU. X3H 

Ming-£i {tgS ofCluo Shib-ttfflg) ft, n, 71 
Mnig4iu3j|g hung Shu 1(0 ^ G, 

Mm^r-ti (Han Emperor) IDl E ^ 

Mo-chl ofWaiig Wd) IS Ipi 1.104^ 1J5 SL 
ki-ihih ni^r^-pw 

Mo-ku s X 175; JX 78, S3 
Modo-pWi J8 ft ^ il, X 6$ 

Mou 1 44 ft, IX 128 

Mu-ch'i (iffp ofPa-ch'ang) ijk 0. 39,134 
i*ir ^ ft. 0,43 

Mu-Un (peony) tt fi". X r 8 o; 0 . lij 
Mu^wongS X 142 

Nan-ch'aftg g,II, 159 
Nan-Chaol^ IX60 
MnwAtjmf i'll ^ ^ ft, X 169 
NanJeung (W of Mi Fri) Q, 26 
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nAy ® (capable). 1 , l 6 l 
Ni-ba (u IE 1, 

Ni-li-pa-png ts'im ^ ^ Sff, I. Q, 98 

NiTsanffi^.I^loa 

Micn-hao ^ 

Niug, Piincr^, 1, rio 

Ntttg-4ma|! 1193 

Ntng-po? i&.ll,36 
Nin^ii ^ Ilift 1,1^ 

Ning-cumg (Sung Bmperor) f D, 11 ], U 5 
Mtn-mao ^ I> i£8 

NiHhib diBn & St, 1,28 
NQ-yiag ^ 1,59 

CUmangiSIS. 1. S9 
O-udihantilH lU, T. l:95,:^11.25 

Ou-^'oiig Hsiu ^ if, 11,49 

Pa (place) El. 1* IJJ 
Fa Bridge tv 1^.1. ijj 
Pallia den A Eti 1,174 
FawJung’S^ ^iDi 148 
Pai-fu chih W 4^ IK, 11, 27 

pd-miiao ^ S, II, 41. SDwS 5 r US 

Pai-po ^ St. I* 159 
Pan. Lady, SE.T, jo 
Pao-ck‘a uQ 9 ^ 1,120 

Fa<»^cbin diai S W Hf. H, 2^ 

Pap-hoi t*aiig 9 4ft ^.D.tq 

Fao-I ssD ^ 1,113 

Pao4u knng 9 S Il« 77 

Fap-diig^)S.U,2S 

Pao-yingssu «£ #,1. ru 

Fao-yu (eta) 9 fft, IL IJI, 133 

Pao-yflek JS , L *57 

Pei-(diiog-if 4t ■& 0. L 134 

PchJuu {hao ofLi Ytmg) 4t n,2i 

Pet-kuMotmuiu 4il @ ill, tl, lui 

Pca-litiff ft.Lnj 

Pca-mang (mountain) 4ll ^ L 37, i57 

Fd-yQan ^ S, f, si 

P^ydin ((zfi of Tung Yfian) 4t 1, lov 

P'd, Odd oT U, no 

P'd dm 11^,1,43 

P’dK'ai9tt,La7 
P'ct Mui 9 h S7f no 


P*4ng-cb*cng ^ jft, t, TOJ 
P'fajgCbiiig-slmi m Jt lU,n, 2+ 

P'£iig Ck'ung-jdt ^ il, n. 24 
P'dig4ai ^ 31. IL 21 
P'eng-pi H H, n, tiSi 
Pi ebung-yfl A. L 203 
PI-/fldn$J^ 11,1,187 
Pi Hung $ tit 1 . 12>3 
p'i-Iidp Yu-shih J£ HI ? 11, 164 

P'i,4nat3'im£lttit.l.i28 
1,^7.93 

P'iao-iS IS, 11,109 
P'iek-fla Ijtt II, ij7 
Ken (bridge) IE ■®. D. 123 
Ken Ho i? 111,1.14 
Koi-hoa ft. H , 149 
Ken-liang L 150, i8t: H 

PienLuanS R. L ’•SljlL J3 
Pin, Odesof Ifi JSu IL i to 
Fbv-chra-lo K ^ jS, t, 76 
P‘ir (liver) 1,121 
Fir)g4ingisQ S L 4^ 02 
p’ing-cbaiig-^iili ^ L rfiy 

P'ing-yang ^ |fe. L ji;II. tJo 
Po ChM S S S. 1 . 109 
Po-hiing ® J8, 1 , 114 
Po-kd ^ 1 .159 

Po-i ■f6l 

Pt>-liit'o-It»t«*»a,II,4 

Po-yang IS p, t, 117 

P^o-chnng (broicen tomb) fiSt lit, 1,17 
f'Brokdi inlc ') 2 , 11, 23 

P'a-«p ("Spillfti ink”) ® ®, LI 93 207: n, 70 

P'o-wang ta'tut ^ $1 Hft, I, T28 
Pki-kacn ^ K", t, 94 
P'n)a^^,TL98 

PtHk'uug Chin-kang^ ^ ^ ffi, L 148' ^ 3 ® 
Pu-tai ^ U, L46 
Pu-wfngifi 1&. L133 

P'tH^'ib Temple 3 i ifl ^/n,34 

F (j-kuang fl, 147 

Fu-minefl If "$*1. “2 
PVd su ^ #, I, lao 

P'lJ-t'icn V HI, IL 131 

SaTij4aVlSfii,t,32 
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San Clii H I, ] 

San-ku t3'af>*lQ ^ S.lii 
San-fjihiiCTiH it St. I I tj 

Shan Uti I, 

Shan-chu LK> 4 ftien llj ® jfe ftli^ U, 162 
Shm-thuoitg t*n llj ^ 9 , Jl, 45 
Siun-f^tfI lU U. ifiu 

Shan-Jtu tao-jfn (Aac^ of f-liLiDg T'liig-cWcn) |Jj 

S A.n, 49 

Sharirr^shiii thia^a llj tK S iU 

Skm-fim ih'ur^h*tim iiii ill ;}C H ^ 1 ,306 

Shait-^m Ajhh UJ tK |W- 1 220 

Shan WiMvd # id 51 , J, 149 

Sluiig (mouiitaini) ^ lUp it 162 

SIung-<h‘LigJcimg Jl g. k ijy 

Shong-chn Temple i ^ H, 143 

Shang^&ng yu-kuo (temple) _h 16 tl. 747 
Sliang-jao Jl H, 73 
ShaoHcng-cfeenfilJ ^ It, 132 
Slucv-liiu (cn) §& RS,n. Tss 
Shao-Juing (eta) i|S Jft, IT. 100,754 
Shao-tijOn ttj, 

Siurt-^lin ssu ^ ^ J, 657 

Sbao Po-ying SU fft 1 ,1 jS 

aiiio-flicng (en) M, D, 

SWi-n^ («a) IB 3 £. tl* 144 
^htn ((iivmc) jt, I i6l 
Shoj-dimg h 1S5 
Shdi Kua it fit U 175 j 
Shj^p'lii i# ie. 1 * 7 ^ 

Shetui mn, k 44 

Shcu-ming (Sung Einpvttir} # H, ^ ff-. ^3, 64, 
60^., IJ 3 

ShfUr-yu HaD U, 6j 

1^0 

Shfttg-kttutg HU ilF ^ 1,122 

Shctlg-tl'u SSU 1 ^ #, I, T 24 
ShSag WBu-su 1 ,197 

Slicng-j^ tju ^ (S ^1 L *34 
Slicng-yO (reAaTKimg K‘si) H II, 150 
Sh^g-yiuii (eta) ^ jC It 1*9 

SbUi eh: |£, IT, t 20 
Shffa chieg t, 3a; n, to< 

ShthCh'OatHklui jt k Tie> 

Sfuh-^ (Wu-duDi) Hi T, >46 


Sliiii K'o ^ tft, 1 .134, i^.Et It, f34 
Shih^yeaHTQ ft 1 , xpt 

Shit-ku^ Si ta, 1.143 

Shih-liii p^ihu /u@ H ^, ][, ^7 

Sbth ming ife, 1 ,2 

Shih-nuzfcic.k I3tf 

Shihshm han-yii ft ^ ^If iS. 1.27. 

Shih-tr ^ II, t37, 

Skik Wd Waig Hao ^ ^ 1,169 

Shih-yeb (rermuml pkrue) -lb I. 

SJiou-kuo s»u ^ ^ I, 723 
/iB(spane) £|, I, iirt 
Sbu J©, 1, 1137; U, 140 

Shii-ch'ing 3 ^ II, 39 
Stu-ck*[^t I?, 11. 93 
■fbi^iud rfii $ S SE.. n, 93,93 
Sbu-iim tui»s;-h$m />i IS= S ^ jfr S. I* 48 
Shti^tuta shu 4 u diJc/HlV 
Shtt^ihfh /iMf-y,rD 3^ ili # 1^, II, 19 
SHu*ta(£2i7 flfTong YOan) ^ I, sog 
Shixang (tjii ofSu K«o) dS IK. II, 23 
Shit-yuan ^ pE, U. 77 

Shuit-hsini ^ jjlt, II, 133, r6o 
Shun (EnipCTor) #, k 59; (1,32 
5 ^up i(>Ai ^ 3t. k 12 

SoHian (ftuKj ot ChCi^ SsQrhiuao}, ^jf ^ H. iliJ 

So-w&ig (ftoo of Gh'di Jung) 1^, Ik 131 

ttS (thtnight) JS, 1 .1^7 

SnI-hao PS |$, It 113 

SsQl-di&jifl 1^ 11,131 

SsfiTmg J& p6f, n, 109 

Ssd-ma Knang 3 ^ jIt, U. a 

5su-ma T“nng-po ^ ^ Jg,.], 1*3 

Ssa-ming W 1 ,147: U, 150 

S«ai‘?|| W.l, 4 Hi;ll ,49 

Sn-ctihlR ^,r, 168 

Sq HaiKfrti if n, IQ4 fK 

Su Haia^hO jll n, 28 

SuHstlnil^ iSj,U ,49 
Snl-diiea ^ Sj. E179 
SnlftiolS ^,11,23 
SuPolil d,k 92 
Su Shih SS (see Sn Tiingtp'o) 

Su Shuti-cb^ii n. 19 

SuTin^p'o#:^^. kiiaC2ifi;Il,jE,ii£,4P 
Su-isung mg Emperor) jKt ^ So, U3 


tPfDKE to KAM£:S AND TERMS 
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^ ])i,1,179 
Sui4«ing SI M, t, 4 ^ 

Siq-yangSt U, jt 
Sun Ctiih-wci ^ IS, I. 1^5 
Sun Ch'uan ft, U, ^ 

Sini difln-tsc -if. ^ D. 119 

Sun Shang“OT fSj !. 4^ tit 

Sun T li-ku ;:]fc "if of Sun Cliih-wd), L, 162 

Siiii W(d (Yft)«. © iJH), 1 . Lu S. 

Sung (ttiOLUitattu) iS, 1.36 

tiiti-f'u ^ tif Bi. IL 157 

Sung TWhiit 5?^ ^ I, S 2 

fmieh-ihUt fhi ^ J: li, i|<i 
5t(«rf ^ivr£c^ tiiaan ^ ^ ^ ffl|. li [34 
Simg-mcii of Wdtig Tsao) tl, pK 

Sung Po-jSn ^ fS t, 111 1S7 
Sung-iJnm ^ llj, 1 ,124 
SungTi (ten, Fu-kii) ^ ijfa, I,’ 2 t 6 ; 11 , 35 
SungTiun-kuci Hi 1.44 
Sung TnMiiiig ^ ^ M, fi II, 2$ 

Sung Y ungHcti’in ^ £, 1 ,197 

Szechccm E3 )<], 1.3r S'. 

Ta-dmngJjsiang-fu (TO);fc if ^, [, fSi 

T*-fu-p‘i aW^ Jf, J, t2i;1I. pj 

Tar-bsmg choig ^ |4 1 .43 

Ta lt‘uai BSl, 1.36 

TaJcnaji (era), ^ (J, I, 230 

T»*ki«n ting-lui yn-pi;^ (tt. T J: ^f£. S, Si 

Ta 4 i Fu:A: S ^ff,l,TI3 

Ta-U sio :fc SI U, 39 

Tanning S?,li j6 

T»-mtng:A; flH;n, 34 

Ta-'iiio fU(xUud.bamia) ^ K. 1.39 

Ta-stib-cIiiliTt M, 1 ,94 
T»-ihih Im-f: 1^6, k 11) 

Ta^'img:fc ^,1, i.to 

Ta-yun tiu ^ Iv 12J, 1=14 

Ta^-an iA: 5 ?. U, 14^ 

rui^lwd (officiilrank) IS. 1 , 166 ; H, roS, rtl, trj 

Tai K*uei £ ii, t, 3 ;; U, 62 

Tai Sung S jft,!, 135 C: IL 33,96 

Tai-tsung (T'ang Emperor) ft m,!, 37 

Tai Wan# ^,11.64. «a 

V ai-ch‘ing Icimg :k iff S, I, rrp 
ITai-chon 1.3:35 


Tat-lullg ;i: 4 f , L IBs- 1 ^ 7 . “ii U. *00 

T'anho den jfc #U ®, I, itH 

Tat hsfleii :k #, D, 76 

Tai-hua dk 1 . 202 

Tat-pai Iising jk & ?|. k 40 

:i: ^ iff tl, 13^ 

Tai-p‘tiig]ising 4 ttio (eta) dc ^ jS- ® . 1 , tJJ 

Tai-than M lil. I. 203. 224 

Tai-Qu (Sling Emptfor] M. TL 1,69£ 

T aJ-Quiig (T'atig Emprtor) I, So. 97 S.- IT. z 

T at-oung (Sung Emperor) ^ 1 , igj; Jl, Oy C 

T ai-yilan JI. 2A 

Tan-hm # )S Jt, 147 

Tan-t*u fl- L, 203 

Tan-yang i, JJ 

T all Tafr-liiJil fff. sE T, 27 

Tati-u-o b'iui al^ L 

Tang, Southern ("dynaity'^J $ I, iji 

Tang-aii rsd ^ ^ L TtO 

Tang C}iili-tung tL 28 

^ t, 144 

T ang Hd-yi 4 lr It, 33 

Tang-himg ssu ^.L itJ 
Tao^, l.pff-. tjt 
Tao-f£nil 1. 190 
Tao^fujS#. 11,23 

TdC^f l'ltii&jl^icH.tl. T 2 ft 

Taivyiian (teu of Liu Ti'aj) ji tKl. H. ijj 
Tao-rlf'iin /rtisyA i$ A, U, rsg 

Tao Ot'icn iQi (rccTao Ynan^miTig) 

T M~ 4 'iih S K, L t 

Tao Y 0 au-fiiing IBj ^ f 9 ).X 191; IT. 23 , 73 c *37 

Tt-ltwo (tni flf M(in 1 ) ‘W, IL rzS 

Tfc-ts'ai [ttw of Mou I) # II, (28 

Te-oung CTxng Emperor) §ki I (45 

Tp-yiii.Tc-yB 3 n(ti'ilBfKiian-hsiu) ffi 1 ® I:& 1.*34 

T£ng-chmj -S L tp 3 

TcngCb'ang-yu g fff, I. iBl, 182; tl, 33 

Tiao Kuang-yin ^ A HU 1 * *74 

Tich-hdai a'on |% #. I, rzB 

Twn Cli'aiig-iliili tlS ^ jt, U, 20 

Ticn-chu Temple ^ ^ U, *47 

TieiHcbki (on.) ^ 1 

Tiett-hnang srii ^ ^ L 43 

Tien-lciong ssn ^ ^ I. no, 124 

Tien-nicri (lorcet) ^ t. 214 


TNHEZ lO CdlNKSE NAMES AND TERMS 


iSO 

T*ku-atl sQ ^ ^ t t2i 
Tii^pao (era) ^ Jf, 1 . itq 
T' im-p'eng^ I, xia 
T'kn Sfing-Iiang ® 'li‘ 1.4A 
T‘iawliciig (era) ^ t zai 
Ticn-d«ii ^ jjC, I. (V3; U, 78 
T*ieD<-t*aj (sect) ^ J, St 
TiESM^ai ^ ^ (mountain] 11, £34- 
Tim-t’an ^ ^,1,224 
Ticn-wing 1,76 

^ ^ ^ 1, n4 

Ting (the coot) “T, t, t TS 
'IlngClio-yaT li iSi 
Tjng-kuang'T 3t, 1.4ft, tSa; tl, di 
Tttig^Iiui 9SU ^ ^ ^ J> 12^ 

To-pa (Tamn) ft J®., 1,41 
ToGCbieti-t£|Ejli^4i.r,4i 
Toitisiiig 4* M, U 49 
Ton-|nti tt'un Ja I® fi, 1,128 
Ts a-pi|^ 1,305; IL 93 . it 6 
Ts'a-ts'un IS. 1,204 
Ts'aidung ^ D,4^ ■•+ 

Ti'aiKud^«|.T!.j29 
Ts'ai Shim Sf 1^, [. s«. (So 
Tj'atrien^h’iH 55^.11.4+ 

Ts'ai Yung IS a, ii36 

Ts'an Chaang-yOsm # Sfc 3C.T tC? 

Ta'ang-kii ^ "i*, T, to6l D, t s& 

Ts'ang-lao •& h lOd; U. up 

Taaov Family W. I. 69; U. <43 

TaaoChih f W.hi 

Ts'ao Chung-O ^ h +2»44i <*9.7® 

Ts'aoPa® ft. I, (37:1^33 

Ts'ao Pn4mng §' ^ |!t, 1,3. Tfipi Ut t+P 

Ts'ai>-shn ft*, h 9 

Tsou Fu4ei ft ^ Wi n. ii(iz 

Tmju Fo-yfiau ffiJtE7C.Tt.Hia 

Tran thud ft t¥., 1.73 

Tson-siiuu ^ 1ft, 1,13^ 

Tsn-'w^g ^ U. I4(S 

Tw’WuflLSH.hift? 

Ts'mCh'io^lS.a** 

Tsui Poa, I, iSz; n. 2 j. 33. <Si 
Ts'un-fa ft 1, U8; II, 70 

Tsimg-cti'ilisu ^il. 11®, 123 

Tsimg-i St ^ 1,1^1 


Tsung-piiffi ft, I, 12j 
TsungPing ^ 1 .3S; H. 7Q 

TilingTsSw fT.Il, 5 

TQFnit^.lTpfi^. 109 

rdp 

Til HsiiSn *t 0 . j j 

Tu K’aitt ti.I, ms 

Tu-liing t'an-tiuan ^ ft ft. TL 113 

Tv-peit’it ft W R. 1 .199 

Tuan Chien ft. I. aoj 

Tuan Fang ^ T. 76 

Tuanlg:#,a 4 i 

ruUi'ing Hall R, a+ 

Tim-hnang ^ ft. 1 ,61 £, 8z ff. 

Tnii-ttuang I-itiu ^ ft £ HE ft.ltda 

TuH-humf i-jAti tf yvtja-tiu pi rtci-ymij ^ ft ft ^ 

mnkn^J.62 

Tun-hHdng pi-ituii rbHnfl pia^hsieH ti (kui)g< 4 tu hut-^fia 

it ft if ft *t* M 4 * It ft, 

Ti* 7 i^tiM»gpi’ 4 iMafhi'^ ft if fi Us. I.6t2 
Tv»-kuttttg skiit^Mh thi ^ ft ^ S t. 02 
Tiuigjffi. II, 162, 

Timg-chc Sr, II. 149 
Timg eb'ien-fo tnng ^ ^ ^ (, Oa 

Tong-Iu^ ft 1 ,114 
Tnng-p’ingft ^, 11 . 1]4 

Tung Po-jin (teif of Tung Chan) S f^l t, h 4^, 44. Si 

lit S' IS IE, II «30 

Tttr^-fiS jfiuli-skm r'l^ ^ ^ |i$ tK H. H. 108 

Ti«fi-t*inj tk'h^h Hi ^ ft U. 32 

Tung-t'izigM ffil, H, 141 

TungYaftftHtiO 

Tung Yuan:® ft I, igd,20S; IL 33,119 

Tndg-yaei miau ft Ml. 1 , tt 3 

Tnng Yung ® ft, 1 ,58.60 

Tung l-Isuan M ^F.U, 4i 

T luig-kon ii. (ft, 1 ,33 
Tung-kiiat^ («a) 1,174 

Tung^zS ft 1,193 
Tzu (place) tfj, i 3 t 
Tzu-chuan ((ziS ofShih K'o) ^ iffi', 1 ,161 
(fefi Ilf Tj'ni Po) ^ ®. n. 6a 

Tz6,-kn (tzil oFChao Mi-iig-diicn) ^ B!. U. 159 
Tzu-li [trii of Fan (!lli£ng-ii) ^ i, H, Zj 
TsMrhn ft ft. E. 33 


INItEJC TC CHJNBS^ NAWES AKI> TERMS 


iSl 


Tz 64 u^H.II ,39 
Tz&-ih£t^ ssu $ ^ 120 

Tziihisai g jfE, n, 

Tztt-ttan («if of Wang Ting-yfin) ^ jfi, Q, 139 

Tz£k-wcn ^ Tl. 3 

TVtl-yii (tail ofWang Hui-chili} ^ II, di 

Txii YOhzu 

Titu^yOn ^ 11 , id 

Tz'd-^nsid ^ M $■ 1 , TT 9 

SI 1.118 

Txd-shSi}g]ckung 4 uia) (Empress) ^ jflt JKt, 1 ,197 
Tz*u-t‘atig I. jd 

Wa^kuin (tmiplc) £ 4 ^ L iS 

Wan-an kuan ^ ^ IN., 1 , ill 

Wan-io rung jll ^ I, dz 

WaJi 4 io sung^fnig t'vt ^ £ I& tl, tl 6 

Wan-sbouinoutitaiRi ^ ^ lit, tl. 65 

Wan TsaJ-ho « ^ 3 ftl. U, 4 j 

Wang An-ihili 3 E 5 ? U, afi. 23 ff- 

"Wang C}i*i-ii 8 » ^ I, t 66 S 

Wajsg C 3 iib-t£ng ^ @ 3 &, I, lod 

Wang Clud-cIi'iBg 3 E Jlp (sec Wang Shfin) 

WangCbing £^, 11 ,129 

Wwg-cK'uan (place and picuirc) ttS Jit, t, Hj, 229 

JViUig-di'uiui Jtili til ^ t> 129 

Wang Fang 3 E. ff, 1 , i ti 

WangHsi^hihH % :£. t.izi IT; tl, tjd £ 

Wang Hsu^t&. L tdj;IL 119,134 
Wang flsiao 3 E 1 ,199 
WangHskn-diib £ Ji; 1 ,1 jo: H 
Wang Hsdan-Es'i ^ S, I, ss 

Wang HsOn £ jSSi t> di 
Wimg Hui-chili ^ ^ U, dz 

W3ng Ku.-lisiang£E S S, JI, 121 
Wang tCuan ^ 3 S. 1 , ii 7 

WangliHJS.n,r2+ 

Wang Lm^», 1,38 
WangLo'yn S U i, £ £33 
Wang Atan-dk^g ^ S JH, £ 2 ^ 

Wang Atfng ^ 138} II, lit 

Wang Mo £ KC 01 £, 1 ,163 (see Wang Hna) 

WangSlwn:S 1,106; 11,44,70 

WangStuh-ch^D ^ 1H: IL 84 

Wang Sbili-ctt'ong i Ifr SS, I, 44 

Wang Slnli-<nm ^ I, nz 


Wang ShU>-yiian ^ ^ jt. 1,194 

Wang Slui~nung ^ ^ f, iiS (sa Wang M&ig) 

Wang Ting-kufi iE M ^ U, 19 

WangTing-Auo i S ®. H, 73 

WangTing-yiln S ^ IS, Tl, 129 

Wang To l, .zio 

Wang Ttto ^ H, 9H 

Wang-tu 9 ffi, 1,23 

Wang Wei -E 1. J5 

WangWetdE T04, ws£ 

Wzng-wu :£ t 3Z4 

Wang-iau than3E M lU, I, ld8 
WangYcnHfli.T, tJ9 
WatJgYen-^ow ft S.. II. tdi 
Wang Yo 3E ^, £ J3 
Wei Eastent (Dynasty) ^ i 41 
Wei, Nottketn (Dynasty) dfc £|, 1,41 £ 

Wd, Western (Dynasty) IS £1,1 ,41 

Wei-diUaa f*ii ^ 81, i 47 

Wd^E'ib Chia-seng g ¥ H, 1,72 

Wd-ei-'ih Jr^&ig j|i ^ H', f, 72 

WeiHctL-ihLogf a lej. 71 

Wd.'cli'ikPa^eEih-na-l^ ^ ^ ^ 1.71 

WeiHsiehfRtej.J.3.3J 

WdHiiten1tfR,£35 

Wd-moMdiH ft L 46 

WdSs6-li^tft 

Wd Ycii 142; £iJ 

Wdi (omBmentt) 3^ D, 49 

Whi ^ IL146 

W£nCl!bi3t,^,i97 

WdiCb&ig-inurg^lt Iti 1,75: Jt, 1 1P, lig 

WmChi^ae, l,75J£ t3« 

WinClda^ ft, i ItA 14O 
W^n^'kn (tdif of Chang Ld) ^ ^, £ 19 

W^-clnDg (pasttuinioubnaiiieofHanHi^eiai)^ ft.l, 
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Wan-diung kuag ^ II, 49 

W^di-^nien % 1,21 j 

Win Hsio-di'dig ^ ^ £ toi 

Wen-bsflan (Northern Ch'i Empratot) i loi 

Wenhsuan^ 

Wdi-hifian-ti (NorthEtD Ch'iEntpnof} 

WinJma lien X ft SS. 1 30.46 

Wen-j£it^ A. 1,49 

Wen^idiluia^ A S. 1,37,12H 


I32 


(! 1 DEX XO CUINBSB NAMES AMD TBUMS 


■Wath-kimg (Nortlicm Cti't Enip«or) I, *2 

W^Urkuo w (S ^.1. ii2 
WfeP*tK‘M'(hiio ofjib-tmin) Ui I® ^61 tli i6j 
Wm-n (HanEinp^ror) A W 

W&i-ti (CH'hi Emperor) % J. W 

Weii-d (Wei Empeixw) ;iC I, 

WJn-ti (Sm-Empcfor) ^ fS, IiiW 
WoiTung^N, 1,1?*; 11.1X1^25. M* 
fPSti-uu a6.tzii~tiaa ^ ^ ^ S I| *2 

W&i Yanpo^ i#.LSOU 
Wcn-yunn t\i ^ tti, i. i+i 
WcDg T™g'kaj)g Hi ^ IS, il, 4i 
WingTuiig-lio® 158 

Wa (distQCB ia Kiangsu) iSft, J, sji 
Waft 11,1+0 

Wu Cliiii ^ I®, 1, sii:U* *05 

Wu ChVcliM^ ^ A. U. 95 

Wti^hiv (till of Yang Hit-cJdh) ^ H, I 3 S 

Wa-sihunlS Ifs I*. 139 fl* 

Wu Ch'irng'Ch’iBg Hi), i 197 

Wu-tou S &, li 79 
Wu-hsi^ IS, l.s6 

Wo-tsia ffi iS[. 1, S24 
Wu 4 ismg^ #,J,£i 4 : n. SO 
M,USi 4 

Wiijung-tuaiig ^ t, 170 

Wn li-p* ^ it ife. 11, *7 
Wi>4iaiiga'u^% ^,1. i B 
Wiv4in^ W.t JlS 
Wu4ing (Hunan) fit fi)» 1* 4} 

W»l 4 ing (rivet) £ SK, t, 195 

WiHenat'u^ H. 11,-45 

Wu-oint'uS. ^ SI, 1,140 
Wn-sbcDg nuao ^S fH. U. 100 
Wu sliiw Dt I * 39 (s« Fi^p2«g) 

Wu Tmu X, 11 .157 

Wwtfj tkih p« i jfe fS. 1, tO? 

Wu-ang Ai^J.ii4 

Wu Tao-oa ^ a 1. B. 4i 76^ 79 JJt n* 
17 ff., 1+9 

WtMf (era) £ J. 9O 

Wini (HanEmpnor) #, L 4 

Wu-d (Wtsicm OanEmperar) iSl ii&, 1,3» 

Wu-d (Nordicm Chou Enniowr) 1, +a 
Wn-d. (tJaag Empeiot) S it, 1,3*1 


"Wur-Dnng (T'ang Eittperor) 1, Bi 

Wu Ts-img-yGan ^ ^ ?C. 1,138 
WuK'mig I®, 1, ajfit H. 01 
Wu Ynaiwliih X iK, U. 130 
Wu Yfizo-pc 2^ J® tt.il, too 
Wu Ynau-yu X ift, U, Oa ff 

Ymg-^kti (d) ^ L109 
Yang Ch'i-tan H ^ 1,42,44 

Vang-chou ® h 4+ 

Yang EMimg |Sf i£. It, 36 

Yang Hui-<hih ^ ^ 1,117, ai6 

Yang Kao^-yii ^ JSJ I, tsg 

Yang KW (Ou-M » ^ 11, 11 

Yaiig-kiian (pai») [fl, □, 40, 43 

Yang kuej-da W A JC, 1.79 ff* 14* 

YangNingIft IS.I, t43 
YangNii]g*&hiIris S| C, ai 

YimgFu-cItih ^ U, 15O, I59 

Yang SK^ Ml t®, 1,4* 

Yang ShcnglS S'. 1, SO. to!, i+3 
Yang-ti (Sni Empercyr) !&, 1,99 
Yang T'ihg-4i:tuuig ^ Jt, U m, «i 
Ying Tiu-Jim IS 1, +2.44,51, pB. 1“ 

Yang Wei-ch^ntii IS 1O3 

Yang Wu-uhiu ^ U, 137 

YangYiii-pri ^ )S =lt.l, Ipi 

Yang YiilSi^.n. t02 

Yaft (EmpcroiJ ^ L 59f 11,52 

YaoK'uiig^ i(L.L JtS 

Yao^bni IB Ul, U. 123,147 

Yao-sJtd (rani ofHuaug Cb'uan) I, r74 ff. 

yck|i.lLiSi 

YcnCkm-eh'tng IS iiU; 11, 3T 

Yen Ch'i® 11,0.145 

Ycd Chih-,e'ui IS ^ Id, k +1 

YcunJimg Hi ‘Hi, ff 6,125 

Yen-cbou Id |H, 1,109 

Yen Chmtg ^ H, Ku 

Ycu-hjing ssO 124 

Venii-p^ ^ i,47 ff, 51,90, pOff 

Yenlwegg ]ttl^,1.90 

Yen-liti A ff 161 

YotJo-wang H 3£,1,115 

Yen Ur^riiilg {f4« of Yen ChciM:h‘uig) IS ^ 1, 

tl(k 742,197:11. roff 


tKDfiX TO CMINSIS ftAilii ANT) TEiAlS 


Yftt LuHji-t'u {hM of Yes Su) ^ ^ H. T. 2 oi 
ycnri»ifta9<i 

Yltn-j/pi'A fhi ^ $ S l£» il, tor 

Yen-sou J(|^ ^. Tl, itit 

YrnSu^ 

Yen-tan^ ^ jl, 1 ,234. 

Ycn-te(i ffi L 11J 

Yen Tz'S-an ^ ^ - 3 £, H, i 02 

YeiiTa*ii-p‘ing IQ ^ ff 

Yen Wfin^niei ^ 1 118,196. (E 

Yi-nan tlT S. I» t? 

Yin dmng-k'an M 11 * 1 ,27 

Yin-jfin ^ (i: (Mt Yu'jcn), U, 54 
Yin-t*o-lo0|ie0,II.W 
Yin, Yang B%, Tl, 

Ying (catpcitin fnini) ^ 1 , 1 ,115 
Ying-cli 1 iJ ^^1.1, Jl23 
Ying-^hou iH U, 2? 

Yhig-hsueli ts ong-shuo K ^ IGklft tk 7 ^ 
Ying-hiio hsbig , !> 4 I> 

Yuig- 4 iliall ofFuting iQj S 4 ? U, 65 
Ymg Yn-dnen 36 ^ J 8 . H. J 43 * 

Yo n, 5 

Yo Shik-Jmlaii IS ± 1 C. 11 . &4 

Yo-ynng{ww«} Ih R&. «45 
Yp-db'&g (Wang Wo) ^ 1 .128 
YQ-chang 1 & I, ij 4 
Yu-dnm!£ ^,U, 143 
Y^cbil) # fi, U, 81 

Yii-ch*ili (-sing ^ a 2 * » (scr Wo-cb*ih J-» 4 ng) 
Yfl Cliid sta 4* 

Yii-di*ii]g chao-yin kung £ fiS iK iCf ^ IS 9 
YQ Clt‘ing' 4 ao ' 1 ^ Iff U, z 3 
YO Ch*mg-yoi (nien] ^ H, 16^ 

Yudi'ibjt *.n.5o 

Yu-chOn (W stag Hsi-duh) ^ I. 1*8 

Yfi^hang # tS. d. 6j 
Yfr-hua yuan S IS. t, 215 

Vii-nien 5 1. 

Yfi ShihHuin H 1 tt: 1^, [, 2zi 

YQ-t*aiig £i-kuci £ ^ ^ 1.179 

YO^o'unMffiitC.I. I 3 .i 


Yu-o'4 kiuig S W t&t II. 

YaTifl-ciiurig IIS' ^ 4'- II. 2i 
YO Tifi--niiiig ^ ^ *V], n. 165 
Va^wfin Hua-ebi ^ ft *. 1, 44 
Yn WtM 5 K> it « illt Tbs 
YO-yO (fill of Haa Kud) H U, 1 19 £ 
YOan-duuig (ttil of Mi Fd) JC fl, 3.6 
YiuD-c(i*£(ig TC iftfc. U, ^03 
Yuan Ch‘i«i J5 

YOan-feug JC Aw I. 

YufiD-jfu -TC- 7^ 

Vuiiii-hui (iw of Chu Hsi) jC W. U* <f7 
YQatt-liiii of P^u-kuang) % IS|* 11* T47 

Yaati-hiiJ of MiYu^Sn) JQ il^. U* 3 + 

VQjml|t4fe,n, *SJ 

Yuan Ru S 1. 59 

Y uab-kvui X 1112 
Yfljni Ming M b 117_ 

Yuan-ii (Han£mp«»r) X 1^, I. 30 
YOan-d (Liang Enipctor) X 1&. t, 4^* 
Yflsuj-wii 11,46.113. 

Yflan-yu (eta) yt lb', U, ao, t56 

Yuan Yuan (Juun Ynan) Bt X. I. *46? *7*- 

Vudi (Cticldaug) 

Y0cb-k£ng yfl4u @:, II 

Yuela-iban (ll, n 

Yfieh-sbut’ieh ^ 

Yflch-ycn ^ ilt,TI«49 

YOn^. 1,187 

Ynn, Printjc fji lE, Q. 86 

yon-liuzsiS ^ ^ ^. 1,121 

YQn4ujig ^ fit, 1, 42 

Y0n-t‘ai (Ckmd TcrniceJ 1, 2 

YQn-t"al^izD ^ ■St lit. I, 34 

Yun-t'ang SfiO ^ S ^, 1 , T 54 

YOn-t ou ts‘iJii :iC ^ is, 1,138 

YGiiTut^iS3|C.ir.l6a 

YamgH.n. 146 

Yung (place) M, I. rgj 

Yung-lo (era) ^ Ife, TL 67 

Yun^^hou tsi ^ ^ I, i2z 

Yung-t'ai0U1, il] 
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Abe CaIlccu<Mi (and ciEaloguc). Oota^ 1 ,1 14, 126, cp+, 

J19: n, ] 1. aj, 131, 

AJraboihl (la^SogaLoia} Collection, i. m 

AiiijoK) Collection, n, loj, jig, 22 j 

AiiyafnauT.f,l56 

Aaano Collection (Odawaca), I, ij6; U, (Ta, raOi 14^, 147 
Aduluga (poiod). II, 136,143. 

Ashiluga Yoshims&a (Colleciim - liigasLiyama). n; 

A»bUuga Yoalunuttti (CoUecdon), II, *5. 740 

Baisanri, 1,55 
Bcben (iiionk},ll, 139 

BijtmoKeniya. I id*. 171; II, 57,94. i30. t+d 
Bijiilsn Tatuoi, II, 140 
Bujin Gwaxn, 1 .144 
B ukkyd Bijntiu, 1 ,151 
Bukkyo Cajulsu, 1, S3 

ChiDarin (KyBto), 1,179: It. 164, idj 
ChSKn KSseij Z Ofii, {, 33 
ebakokn Kaigashi Runkd, 1,156 

DaiiU, Kobo, 1 ,748 

Daitokuji (Kyoto),!, tllin, sd. 140, L41, id*, ifid 
Dan CoUodiaR, II, 148 
Doji (mook'^artut), L S5 

Eboji (C^fu). n, 59 

Fujii CoHecofflt (Kyoto),!. to8. rja, it>7,3oS: n, 73,83, 
TIO, T29 

Fnjita CoDectiaa (Osaka), 1, 1 Jd j II, lif 
Fukuoka CoUictino. U, 88 


Hakobundo Collection, IT, 84 
liata ColL’cdon (Sannotani), II, 73 
Hatada, ], 21 

Uayauki CoUectioo, It, 119 

kEgaski jama CoUecdon, IL 14a X44,146 

Hikkoen (AJLimt),!!, ili 

Hompoji (KyAto), B, 164,166 

Hoeienji (Kagawa^ken}, H, 57 

HoryTyl, I, Si C, 143 

Hosho.k S3 

Hoaso (Japanese name fijr the Fadndang School of 
Buddhisni), t, 8i 
Hoyxwn (Aidu-ken), n, 57 

IkeuiliiiH,], sj 

Inouye Collectioti, II, 163,164. 

Iwasaki Collection (Sdkado], B, 119.123,140, 147,14S 
Kaiznka, Pmfessar, 1 ,130 

Kambochi (leather omic eovering plecmrm-fitnkiag 
pomon off ii'iiT gpd instniment), 1.77 
Kawasaki CoUccdon, H, 121 

Kegon (Japanese name £bt the Hua-yen scbool of 
Buddhism), 1,3i 

Kik i ifb i CoUsctitin (TokyS), H, 42 
Kitano, Masao, t, 23 
KobayasIii,T*ta£cssof T.,1, ijo, 156 

Bt 25, 47 , 58. 73, 83, 103, 114. iij, 

119 , i 4 iS, 1 + 7 ,148 
Kolcuryd (penod), 1,53 

Komai, kii 

Enndudti (Kyoto), B, 85 
Kondo, 1.83,143 

Koto^m. Daitokuji, Kydto, 1,514; H, 94. tdd 
Kosai (tomln), I, 

KoEo-h}, B, 140 


Gcioi Shimhd, B, 145 
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Kozanji (Ky 3 io), U, 58 
Kundaitaii S^yikhoki, U, .57^ 58. 85# 

Kuonji, Ilf 85 

Karoda Collection (Maiquift KiiroAi), Si* ^* 4 i 

147 

Kyobci, Magcnhi CoUcrtioti (T 5 ty 5 )i J13 

Kyoto, 1 114^ H 6^9 
Kyusbu, 11^ 147 

MAcda^Mwfuis (CoUKrtion)^ 11 ^ 14^. i 44 

Coilectioii* 1 I» srf. i 4 fV 
M^ESiidun. Couni (Coflectiaii)p 14^ M 4 
Matauta, Cotmt (Collection), 0^141 
Matsii&lutapIU 144 
Maynycuiw-Cdllcctioii,!!»t^s 
Micsunobu, Tosa, 89 
MokJccL, IL140 
Makiojii, [L 139 
8 |- 

Moifya CoUcctiori (Kyoto), lyl Ki 83 
MlwayainaCollcaian (OsakllJiTlt 14^1 tSl 
Mmti CollrcticHi (and catilogoc), L 156; T 4 S 

Nagaiiiro, Professor J-i 1 * 71 - 
Nagoya* Ib 14 S 
Nakop Kanaa, 1 ,151 
Naito, T, If 83 

Nakainura, K. Collection (Tokyol* IL yJi tiS 

Naiyti Mcigacn, L SO 

Nanaiin Ihafio^ L 192.211 

Naitzcnji IL X13 

Nara^L 52 

Nczta CoUcctioii* O, 82, los, uy* iiB^ up. 14 ^ I 45 r HJ. 
Nihon Bijupu RonkG, L r 5 * 

Ogawa, ic latcFfO&ffior di. (jwwl CtJlcEtioil)# L iliJ 
ILji 

Ohara Cullectkm (Otflyanm)^ H, ^47 

Okakura, IL 89 

OluyamBp U, t47 

Okiimura. L S8 

Omura, SdgaL L 29^ 6g^ 52 * i 44 * 

Osaka Mtiscumt L 47* M 4 f 1^*: IL 31 * *li ^*1 
Otani, Count* L148 

Soiijo Catalogue awd Odbctioct, L 19^ 205, 
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Sagji,ILT3S> 

SakaJ CoUocdDii, 0 , 135 ^ tjK 153 
Sakaniship Shto,. L 220 
Sambori (Sammyoli)^ L 5 S 
Saimotazii (flara Chllcctiini}, 11.73 
SasaJd Callccticm , ^ 4 ^ 

Sekyoji (KyStoJ^ L ^57 
Sekai Bijtiifu Zrmbh, B, 144 
Sddno, L 18 
Season, n, 144 

Shitnacbp Shujiro* L r* 4 « I 93 ; IL 94 . xd5 
Shimbi Tai kaq, L tjSi *^ 4 * ^ 4 ^ 

Shiiia Kachd CoUectioa, n* 64 
Shhic'Judo (ShinjickHig)* [, jj 
Shohiji (Kyoto) *L 164 
Shokokt^ (Kyoto)* IT, 57 
Shorai-toku. L 148 
Sbmji* Priest. I. f js 

|> 5 aini (KiituUikan Sayuchoki), II, 58* 144 

5Bgtn.(iiioiik)^TL 1J9 

Sog^ Mciga Shu* L 1791 IL ^ 45 . i 47 . *4^ 

Scnaikati (the Abe Catalogue), L 1991 IL *3 
Suctiobii Collection, IL >4^ 

Sugahara, Mr- (formerfy Akabofhi)> L 182 
Sumiiomo house (Sumiytwlii), II, 103 
Suzuki (Essays in Zen EiiddltKm) p U* 148 
Su2eiH Collection, IL (sr 

Tachiiiana, Lady Michiyo, L 8s 

TakagiH t 39 i 142* 144 . HS 

Takahmid. Damn K^L 15S 

Tab* the: late Professor S-, I* 128 

Tanaka,, Count (CoJlecticrnJ, U, 114- 

Tattabii Toyozo, I, z64f 180; Xii* i%% i 4 ®» *S 7 

TcntyTqi (KyDto)i IL idj 

Toan-OT (SaiiP Catatogiic), L 

Todaiji, L 149 

Tofukuji (Ky^co)t B. S9 

TcJtngaWa CaUociw (Nagoya)i IL I4lp * 4 ^. 144 . 145 . 
14 * 

Tornito* Kojirop Ls^p 98.99* toi* 21^; JL 52, no 
Toahoda^L L X49 

Tow, Uf 63« B8, iDip IDS, 119 

Toyo flijuM Taikan, il, 5*1 t ij* fi5*^T<L iai-2* 135* 
152 

Toyo Bytiisu Tihso, I, IL im 1 i9i I57 

Ttnrug^ Collordon* U^ 147 
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Uetu) C<jlliOTion, n, 95, no 

Umchan, S,, I, jj 

UmczawiColloctioD (Kamakiini), II. tiK 

Wadjicia (70fl-7t4) J, S3 
WakimotD. 11 246 

Watanabc, H- i(Mgneii pkmre of tJi£ Simg uul YUjui 
periodi), It, 37 

Yagllia 

Yanunmto Cc^lccdoi^ II, 35,81 


VamatD Dunkakaa, H, 

Vasluro, Yiikio, 1 ,47; TT, 68 
Yiuutidbu, IL, 

Yobc^ti, U, 

Yofcoyania, Baron (CoUeoioE}. 11. Ija 

Yoriczawa, Y., 11 ,163 

YtJskikagaGoJiKiioii, H, L 44 

Yurintan (Fqa Collection}, I, tOH, 234; JI, no* wp 

Zen, IL147 
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Academy of Arti TBlcyo, H, 55 

Academy of Paindng, f* lyj; U, 62,76. tPp io 4 t i^ 5 r 

iSJ 

Acker, WiUiam R. I* 5* ^ 

Alcareicflv Ptofessor, 1, Ii3 

Analectsi (ofCofifbciTii)* 1 1895 57 

Aquarius, 1 , 48 fil 

Axcliivcs of the Cliina Art Sodety of America:. I, 142 ; 
U, 78 

Ars Asiadra^ 108 
Aroto^ AsaaCp I. 6^5 U, 

Artfuscttuit of CKcagOi 1 ,170 
Aysdtiuglx. L I3<S 

Baclihofcr^ t-.« I> 6a 
Bahr Cotlccmm^ 11 ^ 60, T 54 
Betensofl (CoUcctioii), Settignado^ 1 ,74; 11 ,46 
Eiuyon, Laurcnti:, 1,14?; Hi 59 
Bostetn Museum of Fine At&+ and Bid lcriu < It T^r 
lOT, to8. 173, 17^* I 71 w ^S* Hi 3 ^r 97 p 

99 , jqZt 104 ^ lofi* 107 . no fiEp 114 , T 15 * *^7p 

129 * t 5 ii iji* *51 
Bddsh Mnsemrii U JO^ 87 
BrucgheLl, JT 
Buhut^ tlae late I, S4 
fiiiHington M^gaziuc, 147 

Caro, Fraokt C X loo's SuECKssar^lt 72 

Chavaniio, I* 18 , 19 , 27 , 30,154 

Ch^enJ.D, {Caiettmn),HmigKoo& 1170.311,213. 

Cindnimd ArtMuseum, H, I 4 J 

CJcvetand Muscuin, H* 35 

CoavTcur^ i, 23.6 

Davidt Sir Podval (Collccdon)i I. 171.183 
da Vmcit LconardOk Ip lli 


Ckttoit Instimte of Arts, TI^ 98 
Diamond Sntra^ L iiOp tao 
Dipper (GrcaiDiajtJ, T, 49 
Dfircr, AUMCcht, I* tSi, 

East AsiacLc Museum, former Berlin, It, 58 
Edwards, Rkliarti, t, 21 
Eiiut, the btc Sir Qmtles^ 1 ,39 
Elis^cif Professor S., V I 13 

Eumorfopoulas, Grorj^ (and CQllcctkm}i 1 ^ 70; II, 59 

Eairbonk, Wilma, 1 ,18,19, 30 ,12 
Far Eastern Quarttiiy, Tp 83,8 j 
Fenollosa, I, ^55* ^ 30 - 

Fcrgusonjobi C., 1 , 30, to6p ilif rap. 13^ 17a; H 

I 3 t *30 

Hschcr* die Utc Ono, 1, 17* J 19 
Fogg Museum (Cambridge^ Mast.). 1 * ty* 89, r7i 
Fteet Galleryv Wasliiugton, t ^9' 47 * 75 1 ^^r7i 138. 

aifi; II* 31, 35i jp, 47 * 50, SU 6Jt 97 . 105, n8, 

i|0, t3i^ f6i. 162 

Gay CmittSH The (lin Yu-t"ang). H, 3, t2,17 
Gila, Uerl«t E 34* 43 * 44r 7 «i 73 - 97 . nj. Ii6- 
xiji T35> 134 . *71. ^ H* 30. 

21,22p 23,27.36p 40 ^ * 5 i^i 95 i * 31 # ISPi 

Gcantham^ Mrs., 1.113 
Gulik, SL H, van (Ml Fu on Inkstoncs) , 11 , 26 

Harvard Journal of Asiam: Studkspi!* 76 

Hcdin* Sven, I* 14S 

idefe, johunyp i i|3 

Header, A vunt 1 * 133 

Hochscadter, W.. Ccdlection, D* 74 

Hong Kong. I,. 140 

Hbnolulu Academy of Arli, U+ 67 
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Hoyt, the kre Chada B, fCollecdoai}, B. lo^ 

• Hxi Shih (tlcitigioll and PkilosnptiyJ^ J\. p 
Hyde, Dr, (JitkyQand Hyde), 19 j 

bupcrial History ot CJima (MacGowan), H. 7 
htifodalHouiehoIil (csfJapan* CoJleoinn),!* ij.t 

IimrxniDst Aua, 1 ,92, 147 
ImrnDrTreMitry ofPaiming, J, 177 
Intcmatioiial ExHbmon ofChiBesir Ait*lciijdQii+ 1935^ 
1 .: lit Jip JJi, 89 , 97 * foj, laj 
Irii flerentina, 1,127 

Jade Emperot, LiH 
JansT, Olov, 1,17 
j<5iimal Asiatiqut, I, Ti* 

Jtmtinig Collcclion^ dneago, t, 114 
Jupiter, L 4^,94 

Kansis Qry* $ee Nelson Gallefy^ T, 5d: IL 59 
Korea, X, t4d 

Kn-kung Collecdun^ Taiwan, tl, 99 

Kummeh the late Prufissor Otti\ B, T19t *^44# ^45 

Kung^ Prince (CoUectfon), it, S8 

Kwen* R S. (Catalogue of paindnp), li, 98 

Xai-yxiim CoHccdon., Shanghai, B, 9S 

laufcr, tierthold, U itA ttJi 

Tee, Sherman, II, 97 

Leggc.Jonies, 1,114 

Be Crm Clark, Cynl Dtinnmomh B, 

liw, Yiht'ang (The Gay Genias), B, ii ii, 17 

Ledge, the hue John E, L T^r U ^5^ 

London Eichihidon of Cfainrse Ait, l935-36» L179, ^83; 

IL lip 68,84* 97t iQJt t2J 

Lou^ C* T, SucccMOTp Frank Garo^ L 7 ^ 73 * 144, iWw 
1L19,97. rioff 

MacGowzu f Eropeiiai Histoiy of CMoa), B, 7 
Manchu Househoid Collection, L lod^ 139, t&/t iTl* 
E&i; n, 41 , Si, iia 136, %si, 160 
Mairh^ the kre ficnjamin, L t A ^8; Ih 95i 9§ 
Mar^L49t9l 

F. R., L 114 

MendinJ, (1^224^^7 

Metropnliton Wusemn, New York, L ttS* *7^* B, 15^ 
^>*99- T53*ii33 


Mercury, L 49* 94 

Mcynr, Agnesi E, (Chines Faintnig^ as reiected &t rhe 
Thpughtand An: of Li Limg-tnien)^ K, 41,44, so 
Mcycr^ Mrs^ Eugiiie [Washingtoii}* Jl. 13O 
MidncaptJfs Mtisttim, I* 5^^ 

Moon, A. {ColkcticnL], Yat Umyccsttyj [I, ji* ji, 
ft4* 

Moscow MwMtTtn of Oricntai Culture, fl. 106 
Moulc, A. C., L lot 
Musk Gulmet, 1,91,94 
Nanking, Masters oCh ^<56 & 

Nanonal Muscittn. former Pekmg* L107, iSO; II, 46^ 6% 
ftS, 95 t lili 115. tji 

National Museum^ Stockbohn.T, Tj?; B. 66 
Nadonal Miisemn, Tnkyo. B, 88* ilA I36. 137, rja. 
144, 14% 164, *65 

Nckm Galiery (Katisaj Crry), I, 57 p t47* r9p,2t77p 

H 99* 15^ 

Ncuinaii, Dita, D, 106 

O'UrictiT Miss Ahce (St Paul, Mmn^)* B, 63 
On i^pin^ the Extraordinary Style of Cliisese Faintmg, 
(By Siumnda ShtjjixSj, 1* 164 
O^uoamche Zeit^itrilt, I, lod, il, 58 

Othoman* L 68 

Palace Miuconi CoUecdoti, ftmner (Peking)* L i8|, 198. 
^ ^7- 317, ait; IL 97t 102, 

123. t£7p nj* 1^6.159.164 
PeHiot, Pauh L 69,70^ 92,94,117; E, 135, n% E4S 
Pemtccl, 1^ 220 
Philadclplik Miwnrit L 171 

Quanrocentip, L f47 

Raphael, U, 8a 

Revue des Ans Astatique, J* 133* 183 
BijgcTi, Milord D., 1,63 
Rowknd, fieiijamin, 183; li, 781165 
Rudniphj IL C., L 21 

Saturn, L 49 

Schenek, Edgar R, 68 

Soude An Museum, 1, j juj D* 87,97 

ScgaUn-Laidt^ue. L 
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Scnii{]n Aorcl Stmi)* 9a 
Setdgnazio^ 4 ^7* 

Shanglw Museum, H, € 4 , ij® 

Skvcrt, Mn, (Colkctimi)*!!,!! 

SiUii (kmgdam]^ 146 
Smic:^ 4 i33 

Small Moorp Aflfl (Co!kaioi|)i 4 rn 

Soper, Afmmliar O* 4 S8. 73^ 1 I 4 . i 44 . 

Stop, Sit Antcl, E, gi, 147 

StockhoLm NaDonfll Mu^rum, 4 157 ; ^ 

Stodet (CctUcCtloti) in Bmsscli, 4 74, 7^ 

SiiHiyan. Aiichacl U t? 

Symposium on Cliinoe Odtim: (Soplua tL Chen Zoiji 

II9 

TirqidnuL,4 54 
Tibetani^ 491 
Toledo Musciimrli a 19 
TorontoMuieimL IL 59 
Ttyimg Pao, [. 117* aai 
Tin&a oijbf 414S 


Ulghun^ 192 

Veniii ,449 
Vincentf Irdic, 1 , <^4 
Vmceni, john B.» 4 
Virgo, 4 4 S ff- 

Walcy. AtthorD,. 157^ 29?! 30, jo, 70.71.74.93r S^:S* 

135.1(54.194,220.22^i.2i7il4 14^ 

Wang, C. C/s CdUectiDn, D, TJp ^ 

Wciu,w.a,iit,5» 

W&ig Cplleetmn (Scanetlale, New YoA), 4 170 
Wcnley, A. G„iJ. 7<4 T 6 ;i 
White, W,C,li7 

WesttKik; 413] 

Yale University (Adt S. jvniaJ] CoHecticin) md Yale Ait 

SidiDolJ, 177^14 Jli 4 

Zetdinimgea nadi Wu TafKro au$ dcr Gdttier imd 

Sagenwdt Chilian. 4 1^4 






ANNOTATED LISTS 

OF PAINTINGS AND REPRODUCTIONS 

OF PAINTINGS 
BY CHINESE ARTISTS 


THESfl ANKOti^TlLD LISTi 
PIINTEB WITH COJffTHlBUTIONS TUOU 
XUNGAPON'DEN AND 11U U AMZStlSEA. FQNDiN 


EH STOCKHOLM 



Ill trod ucrion to the Lists 


Tile Wasters who tries to atrain ^ 

reasoned, orderly view of die very large imterial of 
Chinese painting stiU exiscifi^ tads hmwclf incinc- 
ihly eoii&OTitcd wilii problems of ^ more intricate 
kind rhan those which are most taniiliar to him from 
the history of post-medieval European painting. 
They are Lohermi in the matriia] and accentuated 
by the tradirioiial attitude and methods of die art- 
historians and paitiicrs of the Fir £asL For them the 
safest way to niastery of rhe art of pamdog was 
always to rrannnit die style of thcii favourite 
prcdarcsson as faidifiiliy as poasiblct to asaimilate 
their spirit and to Iraiu thdr manner of expression, 
so CO speak« by hcirL Tlie old nmicrs, and paitkn- 
Urly tlie most Gimous among them , thus served as 
models not otily to ihdr contcrmpocariei but ako to 
hosts of later pamters who sometimes indicated the 
names of tlieir models above their signatures, hut at 
other times left thdr toaderings without any tvritten 
testimony or simply with their own seals on them. 
Such methodi may not coiTTEiietitl thenisclves to 
Western ideas of anjstn: crearion and honesty^p but 
tliey have rofuributed to keep alive cemm currmts 
of style* patterns and ideas acoepetd as csrairiali not 
only by die tmti of brush but also by critics and 
hisK>riaiis. 

It must, howtver* be temombered that this trans¬ 
mission of the old masten^ art was by no means 
based on simple copying or reprodurtson of die 
early pictures; it took the fom of tneerpretations 
rather than of direct copies and tlte results became 
thus qinCET unequaL dep<^ding on the rempenunent 
and skill of the cxccnthig painters. Tliese conditions 
may contribute to the artbric intsdccst of the imita- 
iious, but ii is also ape to rcckice thmf value as 


substitute for the originab and <xunplica£cs the 
cHcits to reconstruct lost a'lftTCF- In other words^ we 
are facx^ with die st)hstk and technical intricades 
of a secondary maieml m <jur anempes to teach 
some imderstanding of the early masters (from 
T'ang to Sung), whose afigiual works are no longer 
preserve Their artistk: activity may be described 
in Ittttary sources, whicli buttress up ihetr famr^ but 
the pictorial examples honoured with their names 
mostly of m inferior or doubtfut kind. 

In worjdng out the .Annotated Lbts of Paintings 
and Rqjroducriotis of by ChincJic: Pamtm 

tor the ^arly perickU. the compilef iiai thus been 
faced with the necessity of selecting and classifying 
paintings traditionally ascribed to cenarn masters. 
Some of them could be left out withoot ntiicb 
ho^itation — whm their cormotions with the master 
sccmcd too vague tir discanc - othen had co be 
introduced because of thdr histoacal or stylistic 
rcktiom with the presumptri-c artists. 

The pictures of die earliest periods — T"mg and 
pit-T'ang - ajfc with very few exccpricms generally 
recognized as copies, or mutauons of various dates 
and merits; their charactcrisrics could in most cases 
easily be indicated by ihorT remarks or notes after 
the dcscripoorts. But when the relative proportion 
between obvious copied and presumptive originals 
changes somewhat - as tu tbe Sung period — the 
talk of discii tangling them becotnes mOfc intricate 
and tends to cntul lengthy comrnentaries^ In order u> 
avoid tlicse, the conuucatiriis have been replaced 
by a scries of letteo mtendod to serve as p<jinicp or 
hints regarding the icbtivc authcimriry of the 
respective pictures. Bur k must be undentood that 
these are nor intended as aesthetic esrimates or final 


J 
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AUNOTAT^B UST op PAINTINGS 


oprnianf about tbc imporuncc or authenriicily of 
the piimiesp Itcy are mstdy pomtm wbki, at the 
time of stxuJy^ seemed most uiefuJ for sorting out the 
TnatpnaJ mA classifying it according to bidividi^af 
and periodic dtaractemdes. These ckssitymg letters 
may be shortly explained as follows! 

A* A genuine work by the master. 

A. ? In the manner of the master but not quite 

convincing as his worL 

B. Possibly of the period. 

B-? A later copy or free imitation. 

C. A doubrfiil picnire with an arfciiiiary 

attribution. 

C.? An insiifTicient reproduedotu 

Such graphic mdicators ate very useful addenda to 
the Annotated Listi in the ca^c of painterr whose 
names have frequently been used on imitatiDm, but 
their usefulness varies with the nature of the m a^hmal 
under considcratioii. In listing the works of less 
famous painters of later dates ^ they Iia ve mostly been 
dropped, or dtey have been replaced by short 
remarks. And everywhere where they are used tlicy 
should be interpreted and applied wth dtcumspcc- 
non rather than with rigid formality* lliey are here 
introduced ^ pceliminary tat a genml survey of 
Chinese painting, not as a hard and fast dasrification. 

The Lists mmprise such paintings as have been 
seen by the compikT} either in original of in re^ 
productiou* Matiy of them are nor easily accessible 
for Western students^ but^ whajcvcf posribk^ 
reference has been made to reproductiom in books 
which may be found in European and Amctican 
museum libmies* These may serve as useful - 
though not always trliable — substitutes for works of 
art which ate out. of reach, and ax helps to tlie 
memoiy', but it muse not be foegotu^n foat one 
authmik painting by a prominoit master is fir more 
itnpomnc for a proper understanding cf his art than 
999 reproductjonE, w'hich after alf are mechanical 
shadows of the living touches of the master’s 
brush. 

* ^ 


The work on these Lists was started more than 
twenty years ago* at a tune when Yang ChoirJian, 
no.w professor of English hceracure at the Peking 
University, was active as tny a.ssL5tant in Sweden. 
The genetd plan of the wort was tlxcp laid out* all 
obtainable Chinese and Japanese publications of 
ceproductkms were acquired feom Far Eastern book- 
sdlcrs. or mdisced in libranes in Berlin and Paris, and 
die first comprehaarive lists of ccrcaiti musters were 
drawn up* The mosr notable tcsults of this initial 
perLod of aedvity were the Lists of the Ming and 
Ch’ifig painter’s works which formed parts of my 
Utjfnry ofLiiter Ckitt^te Painting (1938), In ttie pte- 
fecc to this piiblicatioiip my indcbtednrss to Yang 
Chour 4 ian for tm mtelligent co-opecatiaii is hilly 
recorded, 

Dumig die years inimediatcly following the 
outbreak nf the world war die work on the lasts 
slowed down gradually owing 10 the lack of a 
capable Cliincse assistaTit and the diflindty in kcirp^ 
tng up the necessary supply of books md the cod- 
respondence wufo dhtant countries. Tlie material 
ran dry and there was no more indiieemcnt to go 
on with the worL tt was not till 1947, when, in 
ccmiij£3doii widi the Princeton Bioanetirrial, the 
compiler had an opportunity of visiring the U.S.A, 
and (aniilLnVing htmsclf with the increased tuimbcr 
of Chinese paintings in American collections* that 
the work on the Liita reedved new impetus New 
material was then taken up, die work was resumjed, 
and a )X3r or two laicr ^0 old project cook on mote 
Jefinite farm in discussions widi an American 
publisher regarding a new general hisrary of Chinese 
pinring, in which the Listi should also find 1 place. 
The project whicli thus came to life after a long 
priod of gestation., became more and more a 
domhiiituig idea* a dii^g force in die cmnpiler's 
studies and travels* Duiing the latter he sisit^ the 
U*S*A- fqjeatedly (between 1949 and 1956), Japan 
{1951, T954, 19515)^ Pekuig (1954) and Formosa 
gathering at these and other places m ever 
growttig harvest ot new notes and rq?roductions for 
the Lists^ Through this coutinnous acmmulafiou of 
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ma-tcrinJ and die systariiitiziiig work involvEdp Uifi 
rebtivt! itnportanoe oi the Lists has grown, rapidly in 
such a degree, indeed^ dial they have become not 
merely a supplement to the History but tis very 
backbone. 

It was 3 work which absorbed much more of the 
author's mne and attcntioti than was expected from 
the begimiing; and it necessitated freqiicitt rcamnige- 
ments and recopying of sectinqs of the 

growing atalogncSi It would really liave te^uired 
the continuous co-opetatioii ol a rraincd assimmt, 
bat owing to the lack uf such hdp and to other 
Ctreumstances^ it advanced slowly and ’Witli long 
mtcrmiHtoii^. It was iinly during the years 1950- 
3Q5^ that I had the advantage of Mr. Huang Tsir-yn 1 
assistance m the recasting and recopying of the 
growing Lists, which were writtoi over several 
dmes, Tlic skill and accuracy he devoted ut diis 
arduous work are here recorded with sincere 
gTatitiidcH 

An iniporTiinr new stage m the establish ment of 
the Lists was imtiatrd at the end of 19S5^ tvIieq 
Mr. James Cahill cams to Sweden on his way back 
from Japan remained hert for three iiiQu.diSfc 
dnnng which tutte he revised certain portions of the 
Lists and incorporated in them a large amount of 
new material^ mairtly from Japanese publications 
and private collections, die aid of his ex- 

perience and efficient work, devoted not only to the 
Lists but also to the Bibljography. the indc:? and the 
proofr. die puWicatiQn, which in she meantixpe had 
been entrusted to die pnntHSi was guided through 
the stage of the first galley proob* 

The Tirtpottancc of die work nmdered by the 
abovc-^micd asdstants could hardly be esaggeraced, 
but besides these iliDidd be temcinbered other 
helpers whom ! have met more casually in different 
parts of the wotid but who ncvertlielcs^. have 
cerntributrd some ticw materials or »ugg^rioi« of 
importance for die Lists. Most of them have already 
beffl mentioued in the general Preface with fimoerc 
rccoguiacin of their contributions to my eiidcavourST 
hut some ofiiie mimes mentkiQcd there may here be 


repeated and othen added with parricuJar empliaris 
on their co-operarive attitude towards the citation 
of the Limits. Those who m this cemnerion come to 
my mind tn parricuLir are Mr, Chang Ts tmg-yfi 
and Professor Wang Hsiin in Peking; Mr. Chmng 
Yen and the iiithoriEics of die Museum board in 
Formosa menrioned in nty Prdiicc; Dr. Sliimada 
and Mr. Kavai ni Kyoto. Me T. Akiyaim and Mr. 
May uyama in Tokyo, Aud among the artHrxperts in 
New York particularly Mr. C- C. Wang who in 
1954 colLned with me the lisis of the Sung and 
Yuan penods* and Mr, H. W£ng who rime and 
again extended, to mr liDipitalicy and op^xirtunifres 
fof smdy in lib beautiful home in Scar^edale, and 
Joseph M. See. who with the years has become 
ttlmosr a Netv Yorker^ yet never losmg hb fine 
sense for Chmese caliigrapby^ and turchennorc 
Frank Caro, who now Im made C. T* Loo s large 
reserv^c? oi Chinese paintings accessthle to studenti, 
and Walter I lochstadrer. who accorded me the rare 
opportunity of seeing a tew^ ol hb treasures brought 
from China in recenc years. They arc all iieit 
recorded with gtatrihlnes^ for then ticcasional 
contnbxinons to rhe Lists and willingness to c.'nlarge 
my experiences in the field of Chmesc paintmg^ 

T he Bibhograpjiy here miertcd ountaiiu only such 
publicatiuTiS as have been used — comploxcly or in 
part - tor the compositimt oi the Lists, mA it has no 
more claims to completeness than the catalogues iif 
the painters' w'orks. Its ptmciples of atrangcmcnt 
will no doubt appear c^ent to icntim sUTdents 
without funher cxplamdon, but alas! they may find 
cause to regret that some of the Kbrions that I have 
used do not correspond c^crly m paging \>dicr 
details to rile cdirimis (of die time boots) which art 
known to them. Tlie arbitrariness <if Chtni!sc 
reprints h mmetimes dhciinccTtuig. 

The order of rhe picturci^ on the Lists is as far as 
po^Lble chronillogical. Whenes^er there ar? dated 
pictiifci by a cermm lUustGr. thqr arc placed in a 
special gtonp at rhe head ol the Lists; after them 
follows A section caiuistnig of undated picttircs m 
Cbintrse collections ^and mostly reprodiiced in 
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CHisese booki); the third sectEon h nude up of 
picaitc$ Trpttxhfired in J^ps^^:sc publications and 
examples seen rn Japanese coUecrions, wtieiicas the 
fhutth corttami pictures in public and privatt 

coilections m America and Europe. But occasional 
fkriatiom from dm order have been caused by the 
mixed character of cenain publicacions. 

Bniik the pictures known to the compJcr in 
original ox reproduedoo, some short extracts fi:om 
die Cltincsc catalogues of the former National 
Museum in Peking — i.e. Wen^hua ticn and the 
adjoining stotagc-and from the former P‘ang Yfian- 
dit holiectiDn in Shanghai^ have been added Co the 


Lists of the T"ang, Sung and Yhan masters' works. 
These addenda fall, strictly speiktog^ outside the 
franu: and scope of the pre^tpublicatinn, but some 
of them oScr infemnatioEL of histori^l interest, 
They have, tliercfotr* been mcorptjrated in tiic Lists; 
of the early periods, hut not in diosc of the Ming 
and Ch*ing dynasttes. which even widiouc such 
oddinons chfeateu to burst ihe frame of the present 
publication. This is also the main reason why the 
additional Lists of have heen 

left in a highly incomplete state. Their practical 
importance is strurtly limifed, though they include 
piettnes of considemblc interest. 


Bibliography 

Bech whidt have ^mfedjbr the bhj^rc{}hiail notes re the paitHers 
(They arc quoted by the tetceis placed at the head of cadi ride) 


A. Chang Yoi-yOan ^ ^ : li-lai ming-hiia dii 

B ebu dung-hsuaii ^ S ; Tang-ch'ao ming- 
liualuMf|S« JEM. 

C Huang HT^n- fii ii| $ t l-diti(J ming-bna hi S 

D Uu Taodi’m Sbang-ch^ao ming-hiu 

p‘ing^-|JJ iS a If. 

E Liu Tao-th'im: Wu-tai mriig-hua pu-^ £ ^ £ 

F Kilo Jodisfl f)!'^ Tu-hua duen-wen chib S 

G HiDanTio bna-p'n ^ £ Sn. 

H HsU Wen-yen 5[ : Tu-hui pao-ebien R Id 

I P'eivwrii~c 1 ^ rim-lua p*u fi. 3 ^ 1 ! £ $ £ ^. 

J U £ 19^ ^ : Nan-Sung-y^ian hua-lu *1^ ^ 1!« £ M. 

K Lti Chan Sung-YSan Mai hua-jisi bring- 

siuhlH^ M. 

L P'eng Yqn-ti'ai] M & IE- Hua-<bib buMhuan £ 


M Sun Ta-kung Cbung-ktio hiLa-diJa jdn- 

mmg ta cf*u-^en 

N Cbiang Shacs^ibn £i|3£‘ Wu-sbeng diib-diib 

O Hsu Ch'in Jt : Ming-4na lu SB £ M, 

P Cbcm Liang-kung X: Tu-bui Lu ^ S M. 

Q Chang E!^g Kuo-cb'ao bua cb^g lu® 

R FSng Chin^ lE ^ ffi *. Kut^cb'ao bno-shib ® Q| 

S Ha CJiing Kiiixb'ao yuan buMii ® f| 

T Chimg pao-ling jjtF V fti : Mn-lin chin-hua M 

U Ch'ui Tip-ytmg Ife ffi Yirngirin lun-bui ® 

MS. 

V Chung-kiio jSmning la tz'D-dctt 4* ® A A 
X SaitQ Ken £ M M: Shinagaka Jimnid jiten i. ® 

IEl£A^il^ll. 


Boaks CfJ Reprodactions puhlisht'd in China 


It- 

t-ftbu ts'Dng^rica V MSIS, fak.1-24. Shanghai 
1906-19101 

published by the Sh£a-duHi kiio-kimig ib£, Shanghai: 
ShfiiKhtm kuonktiangdri W ® A «. ™kJ-XXL 
1908-191:1. (Sh^nChao.] 

ShetHcbcHita-kuan A ®h VI. igu-ipai. 


Sb£n-dKiu ta-koao bsu-picit A ® ®' £1^701 

vdIuiuo. 1927-1951, (S,C.T-K_H*GPien.| 

Shin Chou Alhunu; 

Chin-ling p'ai miag-hua cha ^ ^ ^ M, 1924 : 

Kriit^n p*u luing-hiu dii ^ ^ 9 . 1924 

Sung-duang p*ai mingdiu* dri ^ t£ jE ^ 

1914. 
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Wu-tuiii p*#i nnng-hiB cfai iS ^ ® I 9 ^- 

Albums of the following maam; Chang Mn 
Chang Tsitng-ts'ang (1920), Ch' 6 n Chi-ju {1920), 
Chime Pio 4 mg. ChuTa (19^3). Ha {i£> 2 i). 
Hsiao YQd-ts‘uTig (igai). Hn Yii-lc'iJii (i 92 o)i 
Huang Ting Kao Flng-han and Yo Kao, Li 

Hmg-cbili {1922)1 ti Liu 4 aiig, Lu Chili {1917)t 
YQan 4 n (191S), Md Ch'nng, Shan Mi 
SMn Shib-ch'uiig {jgii), Shih-ch*! (1923). Sun 
K'o 4 iung. Sung Chflcij {1909). Tai Hsi 
Tang Men fiS 32 ), Tmg LiJ-niiiig, Tang Tai 
(iyz 6 ). Tao Cb'i (jy^j). Tsop l-kxwi (lyw), 
Wang Chm (i 9 i 6 ), Wang tliii {lyaa), Wang 
Wu (lyas), Wot PojSn {1919). Ying Ych (1930), 
Yiin Shou-p'ing (1923. Yiiiig^ung, 

published by the Yu Chlng Book Co.. Shanghai: 
Chong-kuo miug-'liua chi 

composilc volnunrSp prc&jCc dated Volume; I 

contaim t 2 A plates. looiniy poiaimg^ ot ttc Sung, 
Yuan and Ming periods; vplJI ccnuini 160 plates^ 
mainly of rhe Min^ and Ch^ing periock (Chung- 
kuo.) 

Chung-tno miiig-hiia ® ^ S: (Fomnns Chinese 
Painungs)^ vobJ-14- Partly «me niatcml 

ai in die preceding pubheatiani. The itldiODna] 
vdiunes, 55-^. bave not been accessible to corapilCT, 
Ch*tiig-tung Snni^ Y Gan pao-tui Cb ^ Sit ^ 

mm {Kare Paintingj of the Suug md Yuan 
dynasties bdongiTig co Ch*ing tmpetial Family). 
One vuluiiif. no date. (Ch'uig-tung ts'mg.) 

Yu Cheng Albums: 

Hui-chiirig diiu-yu S 4 “ A .S. * 9 - 5 * 

AJbimis of the fotlowing masters; Chang Hung 
(1916). Gli'ai Slio (J; 9 iyh Chin Nimg (lyn). 
Chou Li (1925). chu Ta and Tao-chi (1934). ihQ 
Fang (1919). Hsa Wd {1923), Hua Yen. Kimg 
Hsiet) (1924)1 Li Shm (1922). L<> F'ing, Tai Hsi 
(1921), Tang I-fcn and the family (1924). Tao-chi 
(1924), Tnng Ch‘i-d»’ang. Waiig CThioi (1923). 
Wang H«i (1 vols-, 1923). Wang Hui and YiM 
Shou^p'ing (1922}, Wmg Shih-miu (t 92 i). Wang 
Yiiflii-chX Yun sjw 3 C]Hp‘ing (1917. 192J and 192 j), 

Published by the Wen Ta Book Co,, Shanghai: 
Ming-bna wu-cb^i ^ ® ‘ Two TolnmeSs 1920- 


Wifl Ta Alhums containing the foUDwing mooten: 
Miiang Yuck Tao-chi (19^ And 1935). WangYilan^ 
chi (19^5)- 

Puhl jd^Lcci by die en Hua Book Co. , W u^hsd„ Kjan^u^ 

Hiii Albums cofitaining the fnasten Li Ch^^g and 
Wang Meng (1^22)* 

PuHiicd by the Wen Ming Boot Co.., Shanghai; 

Wiln Mmg Albuiiiji contaiiiing the fajlnwing masttes: 
Chiang Chang (19^8)* Mei Ch^mg (1940), Sben 
Cion (19^)1 TitMibi (i 94JQ)^ Wang Hui 
Wang Ynam^hl (1940)^ W&i Cheng-nmig { 19 ^ 0 )^ 
Wu Li (1930)^ 

Pnbilshcd by the Hui WenT'ang BookCo.^ Shanghai: 
Hui WcE. Tang AlbumE containing the masrers Chang 
Hsiimg (19^5) anilTai Hsi (1925), 

Yen Kuang Co., Pddng: 

Albums and scrolls containing the masted Lmg Shib- 
ning Kt Tsan. Wang HuL Wu Li (tpaa). 

T'ang-Sntig nimg- 4 im cbi-ts^c # ^ -S Jfe fl&r 

Published by ilic Chung HuaBoot Coh, Shanghai: 
Chimg Ilua Albums containing the following masters: 
Cha Shib-piflo (1929)^ Cti'cn Ciia-ju (ipji), 
Hung-shou (1933), Ch‘m Shun (193+). Cbiang T'ing- 
hii (1912), List Kang (1919)* Hsich Pm Llsiang 

Sh^-mo (i9^)p Hua Yen (i93-t)i Huang Sb^ri. U 
Shan (1934). la Sliih^ho (1929}* l^huE 
Picq Shon-mm (1929)1 Tao-dii (4 wbr, i 93 o)+ T»u 
E-tnei (1919), Tung Pang-ta (1929)* Tung Chi- 
ch’ang Wang ilni (5 vok., i9-9. ^ 91 ^* 

I9J4* 1935), Wang Mind (1926), Waiig Sbib-sbfai 
(1921)1 Wen Ch£ng-mfng (1929)* Wti li (2 vols.i 
1929^ T931)* Yang Yun^hua (192^)4 Yiln Shon-p mg 
(193G). 

Published bry“ the Hm l.riig Yin ShS. Shaiighair 
Hsi Leng Albiuns combining the masics^ Cim Ta (1926) 
and Wang Hui (1935)^ 

PublEbed by the Conmietrial PrtsSp Shanghai: 

Ming’Jcn ahn-bua ^ A W ® 4 veils. 1920-T915' 
Yicn-lai-to chiu-ts^ang mng-jen huo^ts^c ^ Sfi Bfl S 
I®, ^ A 3 flU" Album pamemg^ formerly m Hsiang 
Yiiat>-piW5Coliminii, 19^4- {Tten 4 ai-ko.) 

Fti Tmi Ln <IE ® S Plnwcr-pamdng^ 1933 - 
Tun Lu hita-hui.) 
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Fd Tuti Lu LaDdscape-painUBp, 19J5. (Fd Tun Lu 
lhan-fthuiL) 

Ming-jSn hsieb-dm ^ A ^ tSf* {Album of Bamboo- 
paintings.) igjO- 

^o-cii^ao pir-dii ts'ang-^ing M H l 9 t lb* 1935 - 
(Mixh'ao pi-chL) 

Po-md chj ^ ft {Pliiiii 43 loH£im Pamdiigf}. 

SuEg-pe miiTig-hiia cM ^ ^ {Pmc-tnee 

Paimings)*^ {Simg-^^-) 

Simg-jdi 'hiia-^*l ^ A 1955- 

ebbing ^h-shib ebia bua-nid div-a^S iff ^ “h ^ ® 
ft: ft AH' (Plmn-blosiiOm Paintings by Twenty Cb^mg 
MasTm)^ (Ch^ing Sdv-shih ebda*) 

Tbr Commcrctal PttSA Albums conoinmg tbt foUcfW- 
ing master f Cbaiig Fu (r 9 lS)» Cb'£n Iluag-'drou. 
{1934), Cbu Ta (i 9 l 4 )t Hd Kaig {l9^z), HjO Wd 
(ip 34 )» Hu Yfl-k‘iiii (wia), Huang t Hnang 

ring (i95*J. Kung Hiioj {igji), Lm Ylnp [1926), 
U Liii-£mg (i voli,* ipjdand 1959J, Lo P*ing ( 1934 .)^ 
Md Ch'ing (a mk.t 1934). (® 9 J 4 )i ^bib^ 

cb'i {^ 914 )- Tatxlw {2 vob., 1929 and tpja), Ttisg 
Ch*t-<i’‘ang (i 939 )< Wang Pkieh-hao (1923), Wang 
Hui (1934)1 Wang Yiian-dii {i 934 j. Wll li, Yfln 
ShDU-p'ing. 

Pubbdicil by the ^yuan cbdi-shang sb&, Sbanghd: 

l-VLian didi'diang & -St ^ Voltinies i—lO, IpI4“ 
1910. 

Y^ynon Albums concaifiing du* kfUnwiitg inaslm; Chao 
Wlmg-chicn, Chio Wen-shu, Cii*in Ying (l Yok.), 
Ku rbij-TT- limg, li Shib-cbn, Liii Sung-ojcn. Pao 
Tung, Sbdi ChoUt Tai>dii, Ts*ao CLilt-'pOr Wang 
SUt Wang Wd* Wang Yuan* Wu Yllan-^^air Yiiii 
Siion-p'itig. 

Albums without pnblishjErs' names: 

T' ai-shan tsW-sIiih-lou ts'ing hui lU ^ Jft 

rnlswi-io, (Remaining twenty ™Iarao not 
indesDcd.) 

Albums of tbe mastEEs- Hsu WcL liTj^ Tai Wan, Wm 
Tao. 

Puhlished by tbc former National Musciun, Pdbng: 
(The Catalogue of the Mi»tuzti is noted fuxdier cm.) 

Ll-tai ming-j^r* ulm-bna. R ^ A It ® » 19 ^ 5 ^ 
volumes. (L 4 tair) 

Peking Nadonal Museum Albmii&CDUiazmng the masters 
Tung CL'j-ch'ang (1931) aiid Wang Hin (i 93 *)p 


Publirhpi bfy the PaUce Mustuhi, Pettng: 

Itu-kung it ^ok.I-XUlL 1929-19345. (IL-^k.) 

Kl^4twlg chi voIU-^XLV, 

T93i!>“t936, (K.k, Sbu-liua chi). The addinonal 
volumes. XLVl. XLVU anti XLVUh have not hcCT 
accessible to ihjt aimpiler. 

K« 4 ciuig cbou-k’an it K 35 30 . 1930- 

t 93 < 5 , (IL-k. chothkVi.) 

Chou Ti-yuan tu-bua Jon shu-hna dihrB\u ^ tS 113 ^ 
£ ® ^ ft Spedal SDpplduene to K.-1 l 

chou-fe'am J931. (Chou Li-yuan.} 

Ming-hualin-lang ^ S ? 930 - 

Ku-tuiig mmg-shan dn ^ M ft (Fan Piinc^ 
liigs}^ Vobmiet T— S, I 93 ^- 

Li-di*ao huJrTtt chi-^i*6 M ?3 iJE IS ft Jfll - One vol¬ 
ume- 1933. 

Sungjdi hua-ts^^ A ff fiili 1933 - 

Kn-kung mingd^ hna-chn dii it S ^ A £ tS^ ft 

(flamboo-famtbgs), 1933- {The second volunic not 
indcxol) 

ttuJtimg nUngJen hua-mei chj^@^A%ftft 
(Plunv-blosom Painrinp], i93<k 

FaUce MuBcnm Albums coniamitig the following 
masters: Chao Ran* Chao Mo i g-tli Cb'fe 

Hung-sbou (2 vok., I9}l)t CiiaJig T"iiJ^-h 3 i, Ch^icn 
Hsikn (1932), CJiti Juk Hsia Kud (i93i)r Emperar 
Haiktn-isung of Ming (*936), Hiiang Kung-wang 
(193 iimpcfoi: Hulling of Sung {i934)i Lang 
Shih-ning fj vols„ im* ^ 93 *S)i Stih-nmg 
and Ai Ch'i^-mfng (i 93 S). hi E:ung 4 iii (1934). LL 
T ang, kn Onh (r93^)i 1-0 Hiing^ Mou I, Shilb-ch h 
Sten Chou (1932)^ Tao-chi (193 5 )» T^ Knang-yin 
(i9ji). Ting Kiun-j>*£^ng+ Tung Ch*i-ch*iiig (3 vola.^ 
(910^ 1933)^ Wm CMng-minir (ip 345 ). Wds Pojin 
(1936), Wang Ynan-cb'i (193^)* Wn CMu (19I6}* 

Yang Shaig» Yiici Shoii-p^ing (3 toIs^ I 93 r)- 

Liang Chang-cbd Catalogue^ compiled by Liang 
Chang-dm in 1837 and Ixamlatod bito Engliib in 
\9t9. (Idang Chaug-cM Catalogue.) 

Ku-hua bu-cHdi ® Aff ft (DfeKcipiive Caralognc 
cT Chinese Famdiigs), oompilDdi by P- S. Rwm. 
Slmigbak 1916. (Kwen Catalogue.) 

Mei-clian H M fli (Catalogue of the 

National Pxhibmon of Hnir Arts^ Two 

vidumes (929. 
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iBusixafed OtalugM of Chinae Govcnimnjl Exhibia 
fbi tbc tiJtcniaQona! Exbibiaijn vit Chinese Art in 
Lemdou, Volume TO. Published by tbe Com- 
mcrcial Press, (Chinese Cualogue^ London 

Exhibidoii.) 

Simg-chai sliii 4 »ia lu M S # (Mr. Jung King's 
CoUccticm), 193A, 

Pu-L] jlm-hita Us {It /a =S^ 5 S (Mr. CK'cn 

ctdlecDon. Oiulogne by Jung K^g], 1936. (Fu^lu.) 

The Panjnui Cltinese Pamtirtg and. Callignpliy of Tsni, 
Tang. Five Dyuastiei. Simg, Yuan, Mine and Cli'ing 
Dymsde*. A Spedal Qdlemun of the Second 
Nadanai Exhibidon nf Chinese An Under the 
Aospico of the Ministry of Odueatioii. Part One. 

Picface 1937 (year of the exhitridnii); published by 
the CotnincTdal Press, t|)+3. (Nanking JExhibitioD.) 

HstUbai ming-hiia Ui It ^ 2 # (Catalogue of 
P’aiig Ynan-chiA ocillertinrt). Not (Uustramd. 1909. 
(P'ang ViMiKtuCaEJcigPC.) 

Addcaiik itt the previous catalogue. Nor illmtrated. 


1924, (pang Yitan^du Canlogue Addaidmn,) 

Ming-^i ehi“*h?iig ^ ^ Voliimca t-V. P ang 

Vii^-cht collection. Pnbluhcd by Mo-yuati, Slmiig- 

hai, 1940. (Fang Yiiaii-<hj illnstratttlraialogu£L) 

YQn-btii-diai ts'ang Tang Snng i-bi ininp-hua dii 
MWiS Chang Ts'ung^ 

yu collection. Two voliuinsk. PnhUahed io Shanghai, 
1948, (Chang Ts’img^yu Caulogne.) 

The Great Idcfftages of Chinese Art, voU.I—XU- Pub¬ 
lished by Shanghai Publishing Co.. Shanghai, ip^a. 
(Inihn chuaiM-^ung.) 

Chiu Tang Sung Yuan Ming Clfing iiiiiig 4 ] 0 i picv- 
diien ^ it edited by Lm 

thd-su and puhiislied by Shfin-pao knon, SHunghai. 
(Liu.) 

Chung-hua wen-wtt chi-ch'cttg ^16 &£» 
vok l'-V, puhhshcd by the Nadoiial Museums and 
Library, Formosa. 

Hua-yuan lo-yiiig £ ^ ^ (Gems of Cliintse 
Pmndng.) A selection ofpdinimgs from the Shangliai 
and Nanking Museums. Published by lisin Hua Sh.u 
Chn, Sliaiighai, J9JJ, 3 v<ili. (Ginns). 


of Rcprofittciions l*ith}is}teii in JitjUdtJ 


Kjokka S ^.Noa-iHSod (laterV(Jtime*in part), Tokyo, 
t 8 tt 9 -TMi. 

Sluniin Taikan Volttmo I-XX. Ky'Oio, 

1899 - 1908 , (ShiinhL) 

Nanjn. MctgS"^ "S ^ Volumes l-XXV* 

Published by Shimhl Shoin. Tokyo, 1904-1910. 
(Nanju.) 

Saidd Seig^ihu Ii Hyojiro Hatia coUcc- 

uoii. One vohmie. Kyoto, 1909, (HyApro liatia.) 

Ch'cn Hacn: Ymg-hta ta^hih S Album 

ptlhliihcii anonymously in Japan, igotj, 

Uijutsn Slmci R Volumes 1 -XXV, Published 
by Shimln Shtrin, Tokyo, t 9 ri-t 9 t 4 . (Dijutsu.) 

TByC Bijulsp Tajkan Volumes 

Vm-XU, Published by Shimbt Shmn. Tokyo, iflii. 
(Toyo.) 

Hikkooi Album, fmmrrly in ihc Kumda 

cctUccdou. now beWging tn Nalamora Tomijiro, 
Tokyo. Publiibcd hv Shiitibi Shoin, Tokyo, 1912. 


Shoinan Ryudo Gckiseki H ^ S 5 * Pormcr 
Lien Nan-hu collection. One voiumc. Published by 
Shimbi Shoin, Tokyo, 1914 - (Shomaii.) 

Suchiku Bokueii jS tlf S j 4 . Fonnci Oguri coUectim. 
1 vol, pub. by Omoti Shonshin Scihansho, Kyoto. 
1915, (SuciiLikii.) 

Shina Nanga ^msei ^ HE W £ ® ■ Volumes I-in, 

each volume cfltiipmed of iwelve nmuhns. Piiblithed 
by ftgt nuikn ], Tokyo, ( 9 iT'tPt 9 - (Shina Nanga.) 
fsfmishil IhaKu ^ ^ Sk, Five &lic« of plates, Pob- 
lithcd by Hakvbundo, Osaka, 1916-1937. 

Nanshii Gashu . One Viilimii!!. Pkibliihcd by 

Saito Stiobus* T okyOf 1918 - fN, Gj 3 liu+) 

Siiimbi ilburm, conj^inmg ttie fbflpwing 

maaten: 

Hianiig Sh^ Hujitg Shffl bua-tlcJi, ipl4^ ^ t® S 

4 ^. 

Cliiii*-po; Ti'ac Hii Tung Ymit @ tfr 






bifliJOcaAPiiY 
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Tiuip Ch*j-th'ang^ Tung Cli't-di^aiig jJiili-hiTa i ieh, 

lb undo, KyOto* Tai Pcn-lmao; album of lixtem land^ 
1916. 

Albums and scrolls of lodivldual amsts published by 
Hakiih;iiitli>, Osaka (somcrimcs with rtuproduclrioiia 
made by Kobayasldp Kyoto). 

Chao Ling-Jail^; Cli^UEi-clnaiig yen^yu t*u ^ tE 

m M. 

ChuTa; Pa-ta shan-j™ btui-ts"! mtiuj-p'ki A ^ llj 
Chu Ta:, Ta-ta. shan-j&n htia-ts' c .ish^fi-p^in A A dl 
Chao Ch*cngi Chao Haiuh-iitiiaiig fang to shin- 

shui-te'^* 1919 ^ €E tfi ill jK Im. 

K*niH:s^ 4 ii; Shih-vhT cao-jai diim-shm ts £ IS 

AdlTKttlK 

Kimg Ihiem; Kuiig Yeh^ shaO'^bui chen-chi, 1919 

K ffiSllJ 

Ma Hixbili; T*Mgf&ig i^u-chuan ^ M 1 ^. 

Ni Tsin: Yiin 4 ifi Liu Mo ^ A IS- 
Shen Tsung-tbins!;; ShEu Tsiitig'cliuvg^ 

^han-shui 1921 

Tao-ebiT X'u-kiia ho-^hang sh^-p^io, tguS ® jSl 
^0 fS irt* iSu- 

Tao-ehi; Shih-t'ao hsich Tung-p'o ifalLl hsu ihih j 
iihih-crh ch^ng, ig^i ^ iiS S S ^ I? jfi 

+ — 1^. 

WaTig C]lieu-(ihLiiig; album of tw^:nty-lbur land- 
5cap« in old sTyln, 

"Wang Shih-fumj Wang fban-thm 

^ ill :^. 

Wu Chen: Md.-liti» tm>-jcn ban-diui taA 
Yang Wcn-ts'img: tung-yii nm-miao ts‘l 111 ^ 

s » 

YQa Shoit-|»*ing^ Pai-y&n W 4 T 4 iih muD-p^in* 1919 
YGn Shon-plfig; Yflti Najvt''ien shao-siiui ut 

ffl iUtKIKI* 

Hua-chung drin-yii chi-t5*£, igir Jl 3 L ife#- 
tician Scika-slu, Kyntn^ Wang Shdi-mui^ Ch'ing-liiaii 
noan-ts'm I'LVchuan ET^i E ^ ^ M ^. 

Bujiseidut KyotOj Lan Ynig;: Lan Tien-^dm hmg tu 
ihaiv^yin 1920 


Yaniamoto Puukado. £jt>to, Vun Shau-p‘‘ui^: Nau- 
[‘Kabiia-hut ts'^t 103 ^ ^ S US'. 

Juralcttaliii TnVyo, Tao-chj; album of kttdsapa of 
Mount Lo^bu. 

Shi 0 Go Uu {Ssa Waug Wit YQii} W ^ ^ PP. One 
volume. Publubcd by Hdiitbtiiido, Ouka, 

Yiidiikusai Za Shill tlokutaiki Galu ^ tV ^ >*' 

^ ^ S Ueno DuUccdori. One volume, I'nb- 
litiiedby I tskubumlo^ Osaka, 1920. (Yu rbilnua i) 
Kynka buiiiorti Kanzo Gamkti /t. $ PH ^ E ^ iS 
m. Xuvs*'anA cfc^coiaii. Two TOlumiCs. pEibUshoi in 
KyStn* tgm (Kyiika.] 

Soken^an KaiiibA "It -If fJfe jS - Maaumnm ckille^- 

noTi. One volume. P nbliib cd by Kokki-dta+ lotyi^, 
iOao-1931* 

Bunjin Gaicii ^ A i$ - Vnltirue U i— vtd.ll, i-j. 
Edited by Omura Sdgai. Publidietl by Taujct-iba, 
[92.1-1922* (Omnn.) 

Shincho Shogafu # 3t ^ . One volume. Pub¬ 
lished by HatnbuniJo^ O^aka, J022. (Shmebu.) 

Shina Mdgashu 5l ^ ^ fi Ofic veJjimi?* Pub¬ 
lished by Tokasba. Tokyo, 1922, (Tetaata Shina 
Meigaihii] 

Mb Stmaika Gafn HB A ^ ® £8* One vofujnt 
Publbbcd by Hatubundup Osaka* 19^4- 
Shiaukau) 

Shba Ninga Taikan ^ Bft ^ ft A R- Volnmcf 
Xn.Tdsryo, 

Kiihoosha Sbiin Meiga Semhn # ® St i ® ® 
Three vol nines. PubliibeJ by UunkadQ, 
Ky5t(i\ 19245-1929- (Shma Meiga Senshu.) 

Sbina Karhu G^^aini ^ ^ ^ ^ 2 fl!} ^ One volume. 

Published by licnodo* Kyfito^ 
iLuhrmoto: Sekia» (Shih-^'ao) ^ ££- Tolyn^ 1926. 
(Ristnrim] noces ami: twenty-iix illiiittation& after the 
wnft*) 

■rean-zo Shogafu It 2 2® ® SB- S«td enUettion. 
Font valiimcss Published by Hakuhnndoi Oaaka^ 
192!- (Toan.) 

Cbrtsbn Sdkau © t 2 iSS* Muio cuUemotL 19^9^ 
(Mutn Catalogue, vnl Jl.) 

BiitkyA Bijutsw ti 31^ if. Noirt4-t7. 

{The same inaTerial, iwitb addinonsi, is Nairn; Sbma 
Kaiga.^ii.) 

TAso Gemnim Meigi Taikaii ^ ^ jc VI ^ £ A K - 
Twnyohima. Tokyo, 1949 . (TosoJ 
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annotated ttST OF FAINTINOS 


Soriibin Kinihd ^ H *B Jifc SC* Puts HL ^be coU 
lecticm. Publiahjed hy Bikubunilu, Osaka, X 93 &”i 93 S^- 
[Soiaikaii.) 

So^ Mcigasbu One volume. 1930- 

^Tic rwo adJitiofial volinfl^s Imvt not b^en indcsetL) 

Hokup SbiadrB 4kS®'f|. T9iO- Bg?« plato in 
portfolio. 

Sogm Miudkin Meip Taifcan ^it 
Two voiunwL Tokyo, iM I, (Sopn.) 

Bijinsn KoikyS H « W S - Noii-ifip. Publidai! by 
tilt insdiLite of Art Rj cseur di, Tokyo, 19^3'1952- 
ChSgotu MdpJia if) S ^ Eighi voUiUKs. 

Piihlubcdby RyObnndo, Tokyo, I9i5- (Chugoktt) 
Sekito Mdgafli S =£ $ a* Volumo J~VT. PuB- 
bsb«i hyjutaku-aba, Tokyo, T936* 

The Pageant of Cbbicsc Painting (Shina Mdp Hokan) 
^ ^ ¥ K £• On* volnnie. Pubbshed by 

OtsukaRogeisha, Tokyo, (Pag^nt.) 

Shina NangaTabd Sixteen vnlumrt; 

mpglemcnt six volumes^ Published by Kobunsba, 
Tokyo, 1933-1937. (NanpTaistL) 

ParoD Kawasaki eoUectkin. Sak Cjtalogiic, Kobe, 1937. 
Odc volume. 

Hadiiilai Sinjib Gaft A ::t ill A $ SS- One volume. 

Pubiiihni by JiiEaku-tha, Ttiltyo, !!)3®' 

Toyo hijiTtsu Dai TciuatJEm iEtifoku JEl ’A .S 
jUnitfatcd caialogwie of an exhUntjon 
held in Osolu, 1938. Published by Bcimdh. Kyoto, 


1938, (Mbg and Ch’ing paintings only indcsed.) 
(Dai Tcniankai.) 

Yurin Taikan Kyoto. Yurinkan, 1942. 

Only the two vnhmits. devoted entirdy to paitidugs 
have bc^ indesed. 

Setai Bijnisii Zenshu Volumes 14 

and 20 (last two volumes of four on Chinese art). 
Published by tfetbomha, Tokyo, I 9 ST-i 95 J' 

Sbimada and Yonemwa: Painting of Snug and Yuan 
Dynasties Published by Maynyama* Co.,Tokyo, 195^ 

Sekito to Harhidjt i ^ai^iu ^^dtAAlllA- 
K, Suiniiomo collecthin. Published by Bokuyiiso, 
Oiso, 1952. (K. Sundtoano L) 

Ur Nanticu to Sekko ti ffl ^ ^ S- K- SnmitnmQ 
colloitian. Pohiislifid by Bokuynso, Oiso. 19 J 3 - 
(K. Sumitomo Tt.) 

Min-matsu San Wasto P.8 H 1^. K. Sumitnmn 
collecdtra. Published by Bokuynso, Oiso, 1934- 
(K. Stimitomo HI.) 

Hachidai Sanjin loGyu Sekkei A A lU A ^ ^ ©- 
K. Sumnomo eoUccdou. Published by Boknyuso, 
Oiso, 1953. (K. SuiiiitomD iV.) 

CoUceticBi of Chinrse Pamrirgs in Ming and Ch’iug 
Dynasties. Kurokawa coUcctiiin. PtihlhhEd by Kuro- 
kawa Institute pf Aodent Cultures. Ashiya, (954^ 
(Kuroikawa catalogue.) 

TaiiuJp Mdsefci ASkSsfiH (Chang Ta-ct'ien 
catalogue I-IV.) Published by Benridov Kyoto. J955- 


Bookf of HjeprodncfLms in H crfiTiT Langm}p!s 


Ars Asiatka, L La Pemture Chinoise au Mnsce Cer- 
niiscbi, avriAjuin 191a, par Edouatil Chavanufs et 
Raphael Petnicd. Paris, t9i4- 
Agnra E Meyer. Chuiese Painring as Rdlected in cbe 
Thought and Art «f U Lting-niicn. New York, 
lyal. 

Tangi Sung and Yuan Painting belonging to Variain 
Cliineic Colkciors, deseribed by B. Laofcr- Paris and 
Brussels, 19*4. (Laufei Catalogue.) 

Chmew l *3in lin gs in Atnetican CoUccrioro. by OsvaM 
Sirfn- Parts I-V. Paris. 192T-IS>2«- AnnalH du Mns& 

GtntnelH 

An Asbrica, DC. Chinese Paindngs in English CqUhk^ 
tionSv by laurcnre Binytm. Paris, 


PorrioliQ flf Cfuncsc Paifiringi in the MuKtnd of Kne 
Ar(3> Boston, Descriptive Tciti by XomiH. 

Button, 1933- 

EaiJy Chinc&c Paintinj^ riom A, W*, Bain: CoUectiiMi 
(A sdiecrinn of xwmt^Nlve pictured citakigucd)i by 
OfvaU Siren, LoncioE 1938. 

A Study of Chinese PaiDtiiigs in tbe CoUecdon of Axla 
Snuli Moore. By Louise W* Hackney and Yao 
Chang-loo. NewYotki 194^- 
TrUrfflA datial Pikibidoa of ChincK Art in Btirlingion 
House. 193 S“ 1956. Ulustmted Suppiement to die Cata- 
k^gdc. Lccidon, t9j6. 

Victona ContEg: Die Sechs bernlnncen Maler dcr 
Ch'ing Dynastic. E- A- Seemann. Lciprig, 194D. 
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BiDI.IOCflA?0^ 


ppnc^o Ctdncie Pamttng wWx Ulnnntitsnifrom die 
Ou Bob Moiiis Collection, by George Rowley. 
PrinCctoii, 1947- 

Cbinicie Pa mttngt T^r by American Musenim and 
Cq11«iots, NoTcmbct’-Deccnibcr isi4fl, U) Lt» 
Angeles County Museum. Onlogue by tlcnry 
Trubner. 

Gr^ Chinese Painters of the Ming and Ch'ing Dyius- 
1 ^ ,^^ XV to XVin Ccutitry. March-Apol ISI 4 P, “ 
the WildenjKau Gallencs, New York. Catali^ by 
J-P. Dubose. 

MostiA dj Phtnta Cincae Mii^ « Ch’itig, Roma. Apnlc 
i9JO.Cata]iigoebyJ-P. Dubose. Partly same material 
as in preceding catalogue. 

Chiiiesiscbc Malcrei dcr teetten vier Jahrliuntlctte. 


AusstcUimg im Museum filr Kunst und Gewerbe. 
Hamburg. October-Dcccmbcf lO+S- Catalogue by 
VkmdaContag- 

AusstcUung Chincijsclte Malcrd. iCunstsammlimgm dcr 
Sudt DElsseldoif T950. Caialogue by Werner Spe^- 
Musily same uul«ial as in the preceding catalogue, 

Ein jahmuscEil Ostasiastuclier Malcrd. Ausslellung 
Schlcffls Celle Jnli-Auguat ipja Catalngue by Otto 
KninineL (ThcBeilm Almeura CoUeciion.) 

Venraai SettiinO Ccutcnario di Marco Polo, Mosita 
d'Arte Gmae. June-Oecobo 1954- Catalogue by 
J-P. Duboac. 

Chinese Landscape Paiuring, by Sicmiiui lee, Eahild- 
don m the Cleveland Museum of Art, Novemba- 
Deceuibcf 1954. 



The Annotated Lists 


I 

Pmnters of the T*ang Period and Earlier 


Chan TiO-CH^iaii 



** 


Chang Hjuan 



* f 



Chang Siv&-va 



« m 


Chao Kgng-yo 

1 A 


m ^ 


Ch'£n Hunc 



A •» 

m 

m 

ChIng Cs'isn 



¥ P 

% 


Cnon Fanc .. 




m 

m 

Fan Cr'iung 



A * 

n 

a 

Han Huang 



* 4 

w 

% 

Haw Kan 



-A 

n 

# 

En E’Ai'Cntu 



, , 


Li Cuao^tao 



A- * 


Li Ch£n 



m P 


M 


Li Ssfi-HsOw 



.. ^Bfil 

Liu Shahg 



at iSi 

Lu. Huwg .. 



M » 

Lu LIng-chia 


> - 

.. aalllll 

PlEH LuAW .. 



„ A 1 st 

TaiI,. 




Tai Sung 



IK 43 

Wang Whi .. 



.. ^ m 

Wai-ch'ih: I-fitiG 




Wu Tao^txO 



.. 

Yang Sh£hg 




Ybw Li-tSn •. 



- IB3t^ 


C^N 

Prom Po liu (TsWg-clint!) in Hopeb. haivc tn the Sm dynasty^ (581^). Paimed Buddhist figum 4s well ai 
rexludc WMio oicn and horses, beside landscapes- Sometimct characterized as “oiigtiiatiDr of T^ang painang'*. 
A,G. I* H, 2 . M. p.joo. 


Huz 4 iua kuan. A River-view in Spring- Scattered Over 
thr hilly shores ane blowoming trees; tneii in while 
gicrwni are travelling cm foot and horseback along the 
padis and in a boat acroa the nvez^ A short handscroU 
in blue and white: now much repaired. Artist s niune 
and ride of pictmc written by the emperor Hui 
Titmgi also an mscriprion by Ch‘kii 4 nng, Posdbly 
3 Tang painnng. f-jAfl €h'^Uii^fi^*UHgt to1 -IV^ 


^i> 4 img collect. Study of Ckssib. Two mm sczind oil 
the ground reading; a third one is advanong with 4 
icfoi followed by a small boy. Light colours op 1 
dark backgmund; alight traces of a landscape. The 
leaf of a large dbtrtn cotitaming fourteen psunt- 
ings aizribured to masters of Tang and Sung periodii 
Ko signature but scab of Liang Ch‘ing-piao. Possibly 
a pte-Suiig picture. 


Chanc HsCanSIS, 

A native of Ch‘ang-an. One of tfic most &nious of the foahionahle painters io foe K‘ai-ynan m {714-7+^)^ prahed 
in particular for hh pictures of degam Udiei and noble youthi m palace gardens or traydljpg on horseback. As a 
painter of such sul^ecoj be was equal to Chmi Fang. A, jt. B, y 2, L 46^ L, 24. M, p 4 SS« 

H 
















^AJNTEIS OP THE T^AKG ANP EARLIll 


IS 


Cliung^- Wi Qi 1^ 7 (T1 P^iiig-CEii). Lady Kuo-kwi^s 
Spring Gacfkn PaiTy^ A immber of young wommj 
are pUybig tamic or amvaing tlieins^cs amrong tlie 
blonorcing ttca or in tbe gallmcs amund a rti&imtaiii 
gard en i Lady Kiu> 4 cuo wii the second ristrE of Yang 
Kuci-fd and likew ise for Uei beauty and 

romantic advesitttres whidi inispirtd Ctiang HfiQan to 
some of tii pkturei. The prcient one may be a 6xe 
iinicarion af^ a pieem nvitii the same dtk in the 
JiiiiJJt-JiM lwa-p*u. C? 

CbiTg oVu, k Two Ladhs Sirdiig on a Couch Wridngj a 
Maid standing and grinding the Eulu Album IcaL 
Seals of Ch*ici>Jiiiig and Chia-cii^mg. B? 

C. T- Ido Suixessorj* New York, An Empress of Taug 
and bcT Rctiimc Returning &oma JotlIlJe)^ The wmd 


Ls moTiDg rfidr ^cmenn and bending the troes. The 
compositioii Is ^ pordoti of a larger ensemble con¬ 
juring of fiw pciurai irprcscnimg the TmveU of a 
Tang Empress, as mairicmed in the Hsikm-h^ 
p*u. The cKCGtition is nor of the Tang pmod hut die 
picture may be a faithful copy. Colours on siUt. Cf. 
Kwcii Cat,, IJ Dmura. U, 5 (Chkng M^-p'm 
collect.) j Chngokn I; Chang Tfiing-yd Oit* B? 

Boston Miiseum, Portfolio, PL46. $2-22, Ladiei Pre¬ 
paring SUL Aocxirding to the inscriptioii. a picture by 
rhrmg HsOan copied by the emperor tiui-umigr 
Abo mscripdoij by the empetor Chang-tsung of 
Chin (d, IJandscroU, Cobnrs on ulk» Cf* 

Bijuiiu Kritkyii, 41- 


CnAE4C S£MC-TU®1t®^ j t, L 

From Wa(Ki3(igiii), sa>-550. Most &mom as 1 Udscape^^ pardculariy of snow scenes. 

mamicr. Painted afe Buddhbt and Taoist figmes- A, 7. Gi i- H, L 45 * 24. M, p 414 ^ 


K, 4 c. Shn-hua chh XXIV. Aumimi Landscape, 
CoIourhU Trees alnng a Mountain Stream. Possibly 
a Stmg printing afirr a design by Chang S-Sng-ytn 
Cf Chinese Cat. London ExhibiricEtit p.uo. There 
arc several landscapes of the Yuan and Ming periods 
by painters sudt as T.an YLag, which accordmg CO 
inioipdfmi are copied rifitr Chang Seng-yo, 
Ku-kuug cdUccl Mountain Landscape in Snow, 
Decoraijvc rfdo ttmig- Inscribed with the painter's 
name* Posaihly oEdte Ming periexJ. 

Soraikan El, 1—17 [Abe coUccLp Osaka Mnsemn]. The 
five TlaneC and Twctity-dght Constellarions. The 
present piemre conrahis only twelve CoustcIlaEiaaai 
the other lixtccn were probaMy represeiued in an 
accompanying soxiIL The piemn:, whiefa is CTsciired 
with colonn on silk, may be a close copy made in 


the Sung periotL The inscriptiona irj seal charaErtcit 
reprodnee^ accardisg ro the adjoining mite, tens by 
Tiang ling-tsan of the Sth century, but they may 
r[aiy from the time of the execution of the picture, 
Colophom iigned Tung Ch'i^di'ang and 
Chi-jii. Cf Bijuiitt Ktntqa, Nn,»9; Jrtkle by Yathitd 
with f eprodnerions of an old Japansc copy of both 
scmlli- 

Freer Gallary The Brtuhiug of the Ekphant 

The composidon is probably based on a derign by 
C h an g Stog-yin The picture retains an early chamcra 
in spite of tCi relatively late cxccurion and poM 
presrtvation, Otber veraiom of the umc compcriticii 
are preserved m Chinese and Japanese private coUec- 
doni, cf Chnng-kno^ L 5^: TAso* p.ijVi etc, fl? 


Chao Hung^tu 

From Ch*aiig-an, lived in Ch"&ngtn where he decorated 
Buddhist and Taorit figurcf. Moved later to Chekiaiig, C 

Britisb Mmeum (An Asiatica IX, p,ij)i Demotis 
Atiacking the Bowl, in. which Buddha bad im- 
pruoned Marais son Pingria. Fomon of a handscroll 


sevetri temples whh waU-painrings. Active r.Saj-Sjo. 
I. F, ^ H* a. L 47* L 4 *^ M, p.6o5- 

in very Iwd repaic, Ponihly reprodudng a composU 
tion by the mi&mtt but exsciiiFd esily ai the end 
of the Sung or m the YOan period. 








ANNOTATfiB L1$T OP PAINTINGS 


t6 

Hung S M- 

A wiivtJ of £*Liai-c}ii tn Clifkiing. He wU imrosWrai at cauit iu tfaff K'ai-yimi period (714-742). Painted portraits 
of diE emperors Hsuan-tsnug and SiMsmig (75<S^763) and illustrations of imperial iiunring parties and the Kte. 
A. y. B. G* 5. H, z. 1, 47. M, p.4^5* 

Nebon Gallery^ Kansas City. Metitorion^ Military and 
Civil Officially origmally figures of whidi only 

di arc preserved. Thry are tqs^rescnted iS kolaccd 
Gpmrs in ffidr offidal costumes. Bantbcrolt paiated 

CniNG Ch"i£n ffc u Jo-chl ^ 

Narivc of Cficng-diODy Honan. Activrin die middle of tlic Sdi century, attaclied to the Kaiang-weo IfUan . famous 
ai a calb^japhistf, landscape-painter md tnusiciaii- A firend of Xn Fn and Li Po and nutcli appreoaird by the emperor 
Hsuan-nuDg. A, 9. B. IL £. h 47^ p.^404 

P'fTTg Ydan-cti lUuir, Car.. 1940, voIX "Hie Long two men admiring it below, A kter pkmrc. C. 
Cataract, The water £iUi from an ovethaiiging roct; 


■with colours rm gillc- The colophons attached to the 
scroll are by Wen Chia (i579)» Cliung Kng-i (^ 57 ®) 
and Yuan Yuan [hr gtnmng of tlie rydi centinyj. 


Cnou f AKG J!? U, f. dniag-laug tt* and Ctbig-yflan ^ X- 

A narire of Ch‘ang-aii and a highly accomplished arriit wlir> found hU clientilc in h i gh sodecy. Active e. 780-810. 
Evented wall-pamrings fit tome of the Buddlifit temples fit the capital^ but becamr mosr fimnut for bii portiaits 
sjid pictures of the cxiurt ladis, for whkh he created a standard type. Ap lO. B, F, G, 6. H* 2. h 47 - P- ^ 4 ^ 


Hm-lma kuan. Ladies occupied with Fmhmjdgry or 
Hatmg from their work and adjusting tfiar garments 
and cmffiireA A large handscfoU traditionally attri- 
huted te the master, Tlie pkmrc fi badly worn in 
spots hnt may be of the period. Cf. Lshu rA'wiiMt- 
VCkLV^ A relatively recent complete copy of 
thi^ Compoarion^ likewise ascnbcd to Chou E^ang. 
formi part of the Moore collect, of Yale LFnivcrsky, 
Cj: The A. S. Moore Ote, PiXXl and London 
Chinese Ediihicion Car* 1174^ 

Palace Museum, CoBotypt A Barbarian finvoy Brings 
mg i White Antelope m Tributes Tide and anutV 
TTaTnc written by emperor Hui-^mnig. Seals of the 
emperors Chang-tsutrg of Chin and Ch^tcndung. 
Large album leaf B? 

Ru-kung collect. Two Ladies seated em the Ground in 
the Act of wriiing aPoQEu Large afinnn lca£ Probably 
a Sung paintkig after an cadJec original. Scab of Liang 
Cb'ing-piao. 

K.-k. Shu-tua chi, XXIV. five S cbol a n Ptgoying 
Mrisic under a Pine-tire- Probably a Ming painting. 
B? 

Chang Ta<h"kn colleci,. Hongkong (fomierly). Sbe 


ladift playing various iniccutnencs; cw'o sovama and 
a mm with a bow. Shotr hand^croU. fn die manner 
of the umtcr. B? 

Nefion Gallciy, Kansas City. Listening to Music. 
Two Ladki are listenmg while a third is playing the 
Ci^Vn in a giudeii. A servant at each end. A iboit 
baitd&crall; posribty prc-Suug. Later versiDm of this 
compoririDD in the LJcud [formerly Lo Ch^n-yij) 
coUrt., the free? GaSery 2nd other coUecdom. Cf. 
rJikand Toso, p.12. 

ptcErt Gallery {i6t5o}« Banana Fhmt, Rocks and Three 
WomcEL Posribly a design by the mascer, but the 
picture is much destmyed and mrnHgl, only frag¬ 
ments of tbe original rnmim 

Ibii (16.75). A Woti™! Seated on the Hnor; in frrmc of 
her an Embroidery Frame. A aonicwhat repaired 
Sung painting. 

IbiX (16,524). Heavenly Maidens Scatieriug Flowm 
over an Assembly of Buddhist Sainte and Wonhip- 
peer, such as Vnuajaklrd and ManjuhrL ^”d also die 
white Elephant with Sacred Objects* The picture, 
whkh may have been exeaned in the Yuan periotL 
has no styLisde connexion with Chou Fang. 
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Ku-kmig collect- Two Ladies playing Double-Mes. The 
main part of the picture u idoiticd -with the poiiitirig 
io. the Freer Gdkry-i hut the compositiflH mthidet 
furthetmore a young man who canici a plate. 
Imoipttoti by Ch'icn 1 -hDan who pqs^dhly may have 
cxmitetl this copy after Chou Fang. Two more In- 
Sciiptioii!^ by tin Hnaty-cht anil Lu Shih-Han, Cf. Freer 
( 39 -] 7)- 

Metropobt-ui Mincumv Five Womrn Seated on ebe 
Ground "Widimg and Playing with some Babies. 


Possibly a secdon of a longer scroll depicting the care 
of children, hi ttic maim rr of the mosrer bur nor 
mMKxi before the lain Sung or YOan penni 

P'aiig Yibtv-chi Car* 7^ A Coutrtry Wonui:i Playing the 
PT-p*a; an Old Woman with a Staff Standiiig by, 
Atttibutecl 

IbicL 3 r. Lolmzu Playing the C/f/n. Album leaf Attri- 
biited- 

Ihid. IT. Women with Children. Fan paindrig. Atiri- 
bLUfd, 


Fa*i ch*iukgS&J®, 

Active in the middle of the gcli century in Cb'eng-tUt Szedman. lie wa& a prnmnimt pauitrr of rcligiotp iimges and 
executed a large number of waU-paintiiigs after the rmnnaiitin ofBuiliIhism in 850. He is mentioned together with 
the pabitcn Ch^^n Hao ^ and ? mg Chien ® S, whom he surpassed by die stnmgth of his brush^tnkes whkh 
were said to be lifcc iron wires. C* *. F* a. G^ a. FL M, pJ7^. 

Ku-Limg collecc A Thousand-armed Koan-yin seated non by ihe paiii£cr(?) executed m cbe Erst month 
<riUhcIJitnsTlnmie.ExcnnedwjthcoIom^ of the year 850 in the Shaiig 4 uing ssu remptc at 

the reEncd kung-pi manncT. Acconlmg to tfac immp- Ch't'ng-tUH Colophan by Chang Ch'oa (of Ming), A? 


Han Hua^g Pt f. Tai-ch^uug Pt** 

Pram Ch'aiig^n. B. 723. d. 787. Govemor of CbrUang, piime-mini&tcr in the rtign of the emperor T^mmg. 
Hgiircs. and buAkJnes, A* 10. B. 6. B, i, 1 + 47 * 1 -^ ij- M, p.1596. 


Hui-hua kuan.. Four Scholars in a Garden { 

1 ^ 4 ^)- Tlie dtle and. tlnr paintcr*^s name were written by 
the emperor Hui-tmug in 11.07, Ako scab i:if the 
emperor, wdio apparently considered the peture to be 
a work by the niasccr. The compiration has been 
mcorporated in the so-called Lht~ti picture by 
Chou W^n-vhu. Cf. Chung Kuo, J, 23-34- A 7 
British Museum [EiiiiTOTfapouli^ collect.) Two Bulk, 
A laie irmunon.. Cf London Cluiscse Exldbiiioii 
Cat 1056- C 


Private callectHi Hongkoiigr The tP'a-fnii fit. Kve 
Water Buflldoes in varied postures, A diort hand- 
scroll dLCCUtcd witli colours on coarse paper. Gener¬ 
ally amibuted to ITan Huatig^ but mm H oned by 
rxrgTHQii, C/cinese Paintings p.77* » a work by Tai 
Sling m the possession of ^'"thc nephew of Mr. Wu 
ViiJni, the fonncE comprador of Shanghai and 
H^Migknng Bant”, 


Han Kan n^. 

pram Ch'ang-an. Famous pimtcr of hones. Summoned by the cmperiir l-lsoatir-tstuig to paint the inipeml hot^i 
Active in the Tien-pan era (743^756). A, 5^. B. P, J. G, 13. 2. h 4.7, M. p.695. 


IC-L XIV- An Old Mon Leading a Horw 10 the Water. 
An ^IVritni IcsT Seah of die ChSng-^ho and Hs£ian-ho 
epochs and racripdon by Ch'ien-limg. CL 
Pokee Mtucum, Collotype. A Groom oit Honebodk* 
leading another sadtUed hoisc. Ink and colour on nit# 
lD5cripdnn hy the emperor HtUr-tsuTig^ dated IT07* 
Scab of HuMsutLg and later empmn. A? A free 
copy of tb» picture in Liufk; Cat. 


Sir rerdval David cnUect., LemdoTL A Flone Tied to a 
Pole* called The Shmhig Ughr of Night. Ink cm 
paper. Large IciL tuscripEons by tfie emperor 

Li Hou-chu ^37-^978)^ by Hsiang Tiii^yeri (ttl8), 
and bter men* Seals cf Sung and Uier hmes. A? 

Freei Gtilteiy Envoys fiom “the W^eni 

Cciuiitriei“ with Three hilly Capansoned Tribute 
Horn. Rkhly colouied kutdacrolL inscription in die 
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manner nf iW emperor Jated Itl4- 

Colophon by Mi> Shih-limg. Pos&ibly copy after one 
of Han Xau'i 6 ve icroUj iq?rsenring Pordgnm ividi 
Tribute HoEseSn Tbc lame composilinii ii repeated 
vritb minor changes in a later picmre in the same 
nmscinn and partly in a pamiicLg in private coQecL 
S. C. T IC HrO^iai] n. A White Elephant, a Caoieh a 
Black Stag, a WMte Horse* and a SnmH Dart EuU in 
a Group, berides a Pig and Poultry* Hui-tsimg s 
writing aitd Ch^ien-iuiig^s inacciptiQtL A stunge 
early design in late catecudon. 


MetropoHran Mnsenm {iy^fS). A Tartar Grocun Lead* 
ing A Honi^ Tide written in die manner of Hid-tsung;* 
long imictfpdan by Ch"iet^lnng^ Short handscrolL B? 

P'ang yuan-chi CaL 1. Tribute Horses. Bight men 
brdigbig three hones. AttribuieA [nsoiptkiLQS by 
Hui-nting (dated ttl^) Wang Chihrt&ig (daced 
^$74)* by dime Yflan writen. HandAcftsD. 

Cf^ PkiuTC in Frees Gaflny mentioned above. 

Ibii II. Washing the Homl Albmn kaE Inscribed with 
the pain[er*3 iianie. 


Ko K ai-chih B gt :;£* l ch^ang-k'ang ^ k Hu-c'on Jffi sS. 

From Wn-bri* Xiatigsu. B* r.344, A f^06, Famoua for hh portmits and fignres. but pamted ahai Eandscapea. A 5- 
G* 1 . H, a, 1 4S- U 52. M, p.734- 


Hui-bua knan. The Nymph of die Ln Elver. A series of 
ihnsiratinns to iifu poem by Tt^ao Chib of the 3rd 
cenmry A rming a long handscrolL The pictures seem 
to be riisse copies of archaic origtllAls nansformed to 
some extent in the more graceful style of the Sung 
period. Executed with cuiouri on atk The number of 
scenes could not be asceraioed sinrx^ only a minor 
poniod of the scroll was cjcWbiied at the ttme of my 
viiit {i 9 Si)- 

Frecr GaBery* A poriion of a scroll corresponding m 
parr to die pintnrt motioned above, t.e. aba copkd 
after Ku K^ai-chih*s pamring, The Nymph of the Lo 
Eiver, probably m die Sting peri<xL though cxcaited 
m a somewhat siifier manner than the above men^ 
Qoned more compIetE seroU in Hut-hna knam It was 
formerly in the Tuan Fang collect, and is accompanied 
by a colophon by Tung Ch.*ir-ch*ang. t^gmencs of 
another vcchoq of the La Sh£n scroD are reproduced 
in Cbugoku I; and a later^ much fifter vernon h in the 
Bcirish Museum. 


British Museum. Admoniiions ofihr Instructress to the 
Ladies of the Palace. A kmdscrclL now cantainbig 
nine dlustrariutts to a text by Chang Hua 
portions of whkh are copi^ between the successive 
scenes. Two long colophmis at the md of the soroil; 
one courideted to be by rhe empcior Hmr^iing 
of 5ung* the other by the emperor Ch^ien-liing, 
with gnotarionfi from Kii K^ai-chihi biogTaphyi- etc. 
Numerous seals; the cariiesr reads "Httng-wftn'V iur. 
the name of a de|Kimneiw: in die Harnlni College, 
used in the Sth century. Probably a somewhat 
restored early "Tang picnirc based on an original by 
Ku K7at<hih. 

Hui-lnta kuan. UtiM$u f iL Four Groups of Famcuu 
Women rcjunictited together with their parents^ The 
ride refers to a lost picture by Xn K’ai-chih which 
ma y have Served as model for the present piemre. 
It is painted with ink and colouxi on silk and is tjow 
darkenbut may be a work from the end of the 
Sung period. 


Li Chao-tao ^BS a. 

Son of U Ssu-hsBn. Called the Licefc Genml li Acl £,670-730. Landscaps In gobi blue and grecu. A. SK B {under 


Li Sm-hfifin). G, id. H, i L 4 A U 42. M. p,ia4* 

K.dc. XVIL The Ch*Q Rivcf. Fantastic wooded motm- 
tainl; extensive palaces along the winding waton* 
Poem by CliHni 4 niig- B? 

JHtL XXVLTwvdkn in theMonntamsin Spring. Chrncic 
Cat.ilcmdcm Exhil^ii,p.t8.B? A freehuB verskm of 
dus picture lain the Univenity Museum. Philadelphia, 


IL-!l Slu>hua chi , XXXTL The Lo-yang Tower* 
Alhum 4 ea£ CoJuphon hy Tung Ch*Kih*Mig. Chinese 
CaL^ London ExKbitioii* p, 17, A? 

Gar, 1 * River Landscape with Coccago and 
Mountains in Snow. A and dirkened picnire on 
silk, C. 
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Yudntaitan, n* Maitamiris in Spiitig, HaadicrtilL Gold 
aod greeiKCoJoxitttL Colophtin tigned Hip-yj (Li 
Tung-yang of dicr Ming period), B? 
hci Shiaa ShnzM-gi^ Shi. River and Mocmtain*i. Gold 
^d blue colo^rv i-landsccolL B? 

U ChIn ^ Ji or ii ^ it. 

Act, r.7^0^04. h said to hdvt followed Kobo Daiihj fre 
plea in Kyoto. Not rcoorded in die books on paintETS, 

Kokka 19S, i44^ 345 (Toji, Kyoto), Portraia of Hvo 
Fatmcdis of the Shingem tcct afBmidbrini: Pu-k'img 
chin-kaug ^ ^ & Bl# Hni-kuo M Shatr-wti- 
wd ^ ® r ChtD-kang“chiJi ^ HI md T^iring 


Boston Musemn Ponfblioi p-i+l- Tlie ChnJHdL"fti^ 
Palace. Fraginflit of a late imitation. C* 

P"ai3g Yuan-dii Cat_ fi« A Dtagexn-boat Kane. Pm 
paintiiLgH Attributed. 

Ibid. 1A Distant View cf a Han Palace. Fm paiming^ 
Actritmicci 

China to Japan to hive painted in some of the tem- 

—»The picoircs were broaght CO Japan by Kobo 
Daifihi in Sc 34 - Only the first inamcd portrait is coni" 
ptetcly praervcdi the odurs arc much worn, so tliat 
ortiy minor porriotts of the figmei remaiu. 


Li (. ChiffMdvim M 

Member of Ac imperial Tang fiuiriiy. B. 6^1, A 71 ^ 5 ^ Beenmr a Landscapes. Cmridi:^ as the founder of 

the ^'Northrm SebooL^^ A, 9 * 30 . Hi z- L 4 ^- b* 4 ^'^ p'i® 4 - 


Ku4iinig coUcCL Ch'ang-^an bu-h} i*M[ Boats on the 
River, trm along tihe share, large red buildings 
md figures on die oppedte side. No slgaatnrr, but 
seals of Ac Snng period (Chi Hsi Tien Pao) and of An 
I-chou. Probably a Sung copy after an. earlier painting. 

Freer GaHery (11,170). Palaccsand Gardens on Fang-hu, 
erne of Ac Three Blands of the Immortak Fantastic 
buildings, bnghtly coloured trees, blue mo^nnams and 


whim etoueb^ HandscroA A laH imitaiion illustrating 
the tradidonal style of Ac master, B? 

Yuiiiiiaiiain It River Landscape- Steep mountaiiu^ 
p ltitny treesi and Gshiiig-boati an thr water. Hand- 
sctolL Colours on rilL At the head of the piciure an 
jmfiArarioR by the collector P^d CinngJii. A strange 
pktme, not m the masterV sryk, probably of the 
Mmg period, C. 


LtU SfiANC^iJ ® I, Tzu-taa ^ 

From P'&ig-cli'fingu Kiangsm Chin shih draiog the rdgn Ta 4 i of Ae cropemr Siwsuiig (TtS^^TTV)- Pupil of Ckmg 


T»d Si'Sl. Pine-t™ and rocks; also fignm- A, la. B. 

An Asritica, L pj>.a, 3. A Jinll-lctigdi porom (if a tall 
official m a long robci Handhig wiA hands folded. 
According to J C- Ferguson, Ditflwe Peiii^iJfijj, pp. 66- 
67, Ac pcitirereprpcamKno TadW, thcT^ang genfrah 
who t» reprcsniicd m a similar printing in Ac 


H, 2. Mp p.655- 

Museum of St. Lonk Tlie iructiption pu the K>p of 
ikk picture, in which it i* said to irprcsent Lfl Tuug- 
piiip wis probably ¥mtren for anoAer picture by 
Ch‘u-dif i.e, OtTu Ch’ang^li’Em (114^-027). 
PoshHv omented in Ac Yarn penod. CL 


Lu Hung Jt fiS. t>r Lu Hiing-4 ^ t Hac^m IS ^ or ^$1, 

From Yiwtoiw Hopd, Active m Ac K^a^yOan era (713-74J 3 ™d retired 10 his oonnory home cep Snng-iluii, which 
he described in poems and rcprevntzxl In a series of picmjia_ A^ 9- G, tOi- H. M, p.676. 


KJl Choii-t'jEi, 1930. Ten pktnr^ known 1$ 

shih-Ailh tcprcscnAig Ac place on Simg 
Shan where Lu Hung’s reriddure was rituaJEHL These 
pictures and Ac aaxEtnpaii ylng text wot tint catcalled 
before the YOan or Ming periods, but may be based 
cm origmals by Lu Hungp Cedophom by Yang Ning- 


thill (947)^ Chmi Pi-a (1199)^ Kao Shib^h^i and 
Ch'icndimg* Far^rr vcTfiom of some of Aese 
pimires, ^jnetnnes aMxibcd to Li Lung-^mierii in Ac 
Abe co! 1 k:l in Ac MuEemn m Osaka. 0 * 55rrik3n« 
Part n. PLifi. 
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Li? LIng-chia CT 

A (Mtivc of Cii'ang-aiu Ofitii mentioiicd as Wu TasMifi's roost importwit pitpiL Actirc c^t^o-tSo. Ewsraied wall- 
pamrogs in so^ BuMmt toaples aod al» otW idigious pictures. A. B, C, i. G, 3. H, i -1 a<S^ L, 9, M, p. 67 J- 

reprrsoiling Bnddliist Aikus witb Woishippcis who 
ire presenting Gifis. Tite pictuEcs, whidt wcm fotmd 
under a ciisliioEi of a tfateme'Sear m the paliice, fanned 
puts of an allrum of tie Sucteea Aiiais; pirtljr spoiled 
ty mildew,, Probably (aitlifiil copies of tbe Sung 
penod, if not eadkt* Cf. I-jIih cli'iiim-f'Mttj, Vol, V. 


Sonikao, L 2 (Abe collect., Osaka Museum). A Boly 
Man in Monk’t GaimfliU and Taoist Tiara Standmg 
on a Billowing Stream. The painters uamciiiscribed 
ID ihe maimcc of the emperor HuMSung, Pnaably a 
Ming patuntig, 

T air-iio den, Ku-kung. Three oHcme album-leaves 


rifcj* n r- 

Worked at tbc court in Ch*ang-«i c 7 S 5 -« 03 , The roost important bird painter of the pcricKi A. 10. B. G, rj. 

ITa. L47. 1 , i«. M,p. 73 a 

Toso, pa? (Ti*a shilwn coflecL) Sparrows among Chang Ta-cb‘ien coUca., Hcingknng. A Dove on a 
Bamboos, and Plum Blosoms, InacctptitMi Branch, Signed. Album leaf. B? 

m ibe manner of the ^rmperor Htd-tsuMg* ^ 1»“ 

imitadan. C- 


Yaungrt biodier of Ta* Sung; 8 ib comity. Famous al» for picture of bufTaloeS. A, lO. G, ij. H. 2. 1 , +7. U J+ 
M. p. 7 t 4 * 


Hikkocn, Pkn. Cowherds and Bufiakxs on a Reedy 
Shore undrr a Willow. Album lea£ Possibly a late 

S|Tng pictntC:. 


Fi 1,^1, crtiniiy. Served as an official tindw Han Huang whaa Han waigtivcmutofChcyaiig. and became bjs pupil 
in painting Spccblncd m pictures of buiFaloo. A, lo, B. G, ij, H.J. 1 47. k. 34 - M, p-yii- 


Ku-kung coUcCT. A BnffiiWow and ia CM gt^ig. 
Ufge album leaf Toisibly a Sung copy after a pknme 
by the tnairtt. Seab of Liang CbTng-piao. Br 
Ij-tat, vol. 1 (Ku-kimg collect.) Two Kgbcrog 
Witcr 4 jtdfiloe 5 . Short jfioll. InscriptitHr, Respect- 
fidly presented by yem servant Tai Sung- Boems by 
Cb'jcn-lung. Scab of HiLmg Yuan-pfcn and CliW 
turf. Probablv ) ftdbfiil Sung copy. Aluer verdoo of 
rhe same pictute, ascribed to Tal 1 , fonts part of an 
dbum in titesamccoUectioi), 


Boston Museuin. A Herdr-boy Mounting a Watet- 
buff^o, Old atmbtioorn to Ta Sung but 

fnorc liidj- of tbo mk cenmry . 

Bctlln Museum. Two Buffildci by a Gfove of 
swept Treea. Pan pamtiiigH Signed- Possibly a 
Sung jncturt- London CTinirar EshihicaiL Cat p 20 ^ 
P*ang Y(Lin-rliJ CiL 7. Two Buffiilnci Fighang. two 
U ctrcTboyr hiding bcbiikd czea. Attributed. 

JbicL XL A Man Lfaditig a Buffalo. Inimbcd with the 
pdnijifa tuinci 






PAIN^TFUS OF THE T^ANG FEP10l> AN"D EAftLJEft 




Wang Wei i 1. Mo-di'i ^ SSp 

From B. 699, (L 739. Often alluded tn by ids off^iai rak Yu^'^tg M- B«t known as a poet and 

i l2iid5Cipe--pamt]cr* but he did also Buddhisi aVkJ Taoist pKnm- A, ro, li. F* 5, G, 10* H. i !» 47 - kr M, p-ti. 


Chung-iiHj, !p 3 (Majidni Household odlkcL) River 
Scenery with C-ottages and a Boat in Snow\ T}je 
insciipcioji. III diE maimfr of the emjseror Hui-tsiiTigi 
may fiave been traoiiVired finni inothci picture. 
Cotopbons by Tung Clvi-cVang and Cii'icn-Juiig. 
An car[y picture- B. 

Ibid. !* J (MmcKu Houseliold collect J Two Scholars 
playing Clirs^. LmaiplicHi in tlu: rnamicr ol the 
emperor Hui-rsnng. A tnucli W‘oni unal] ptcniie- 
Rcproduction mddtbicr. C: 

K.-fc. L Shfirply Oindined Momifami and Bare Trees 
by a RiviT in Snow, Attributed to tbe niMtcr in a 
pocni by Ch'im-Iiing^ bsif pnibahly Hot esemted 
betbtc die Sung pedod. Cbincse Ou^ Laodcrti 
Eijcllibitian, p.lp. Bf 

Kti-kimg collect- Snow over die Mountain Stream* A 
haiixlsmll nm fine silk now darkened* TTic first iecdon 
^hows descending geese over the watjer* tbcfi snow 
hlWn. with spane trees and some bambcKis* and fimlly 
hrger hill*. Probably an Jiady Sung copy after the 
master'^ original wbirii ri recorded in vmriom books. 
Colophons by SbCn Chon^ Wang Ao and Tiing 
Cb‘i-cb^ang. B? 

IbbL fragmeiii of a handscrolL Pine-trees bending over 
3 River. A nun in a boat and others on a rock, 
slightly greem^ib colour, Probably a Ming painting. 
B? 

l-yiiaji Album (T’ung-yin kuan cdUccl] ^(lort-sAiin 
iJif-knieA Ckaring after Snowfall on the 


Mouniiinri. Deeply cteviced mountain and large 
trees akuig a river rn winter, Tlte picturr: is preceded 
by the four clmrajmm /ffl limiiij piKsribly 
after a design by Wang Wd^ btrt nor cwcdttd before 
MingvC. 

5ofaikan^ I (Abe colleci,, Osaka Museum). Mister Pii 
Debvering the CLtsskf. Slmrt bandsetuU. (ii^ription 
by rbe emperor Kao-csimg Scab of Hui- 

tsung, lvaf>.t3iing and Utcr cofieciurs. Cf Omura 

U, i B, 

OgaNVTi rollcct.. Kyato- Ciraring after Snowfall ira 
Hdb by 3 Revct. Probably an early copy after a part 
of Wang Wd"s tinjous scroti wiih this nam g, wbicb 
has been subjetx to rotnutbing at a later penod. 

to Qidi-yn cdlkct- (tlmtstii igsi). Clearing after 
Snowlall on Hilb by the Rivef. HanibcrkilL Ati 
mteresdng, more complete version of rbe lame design 
AS tJi4iT represented in the preceding picmre, though of 
later dare- R? 

Yurinutkan^ IL Fi tbin g in a Stream nj Spring. Hind- 
icrolL Jnsctibed with the painierb name. Puciii* 
iiipposedly by Wu Cbcn, JSi Tsm, 'Tang Yin md 
Cbl^-mitig. Formeijy P'-nig YuaU'Clii collect, 
A kic imniaaDii. C, 

Rubbing of stone engrasring^ after the Wang^b iian 
Painred copies of the same picture odst ni the 
fbllovidng edlccttom: U Prof- Kohayaak, KyotOr 3 , 
Prof. Kaiznka, Kyoco; 3. the Fidlor An Museum in 
Seacdc. 


Wei-ch'th I-sIno @ ^ f&- 

Called the Lesser Wci-cb'ili, to disringnrih him fiom liB latbi^r Wiri-ck'tb Pp.v<hiiwia itflS ik H AS* who was 
oIIhI the GreatEE Wct<li‘ih. Said to have been a mrmlKi of the twyal &mily of Kioiati. He lived La C^'sng.m 
for main- yean during thf scfmid half of the yth ccmniry (possibly to 710). Execnnol a mnobcr of WAli^paiiuingi in 
the Buddhht lemplcs, and also Lcaci, all wits of fbicigu objects and flowen in leticf. A. 9. B. G. 1. H, 1. 1 . 4A £-,51* 


C- T- Loo Successor* New York- Sakyamuni Buddlia 
in red tnandc; hr ii stepping oiJt i>t a ducket of 
blossomiiig se& Signedt *'CKen Yccng-ckili rcspeai- 
fuUy copied”* The picture seems to be a clow copy, 
executed ai tbc bcginniiig of the i iii century^ of an 


original probabty by Wri-cb'ih t-^s&ng- CJ- B. T .a uFe r'i 
catdoguc of C. T- picmrest Paris 19^ 

Freer Gallery (14, 147). Lokap^ Vailtavaiu, mtbroned 
between two Bcdhmnva^ and two ofiiiriah under a 
camipy. Two tnusidMU and a daiidng girl bdr>w. 




ANNOTATED LIST OF FAINTING^ 


Z2 


The picture is acconipanlcd by culophoiu by 
Y2flii-picn, Chang Ch*QU and I Ptng-diou (all of the 
Mnig pedod) in which it is described as a work by 
Wci-ch‘ili The esecudoTi of the pirtiifc is 

probably not tlian of the Ynan pcrio<L Cf. 

Chimg-kiict, I* 5. 


Peking VaJacc ^iuacmn coilecr. Same piemre as dev 
scribed above executed with colour and gold outtinca 
on a dark greenuh background According to the 
insedprion at the top, by Wu Tao-ctiL B? 

Bcfciison collect.. SctL^nano*Tlic Admitation of a Baby 


by souk; Women; musidans and dancers perfonuing 
before thriiL HauLkcroEi. damaged in Attributed 
to tU- master. Cj. OttoW ipsS, Pmbahly 1 

pre-Sung pamtmg afier Wei-ch"ih f^s^ng- 
Stoclet ccJkiiX^ Brussels A Scene of Crief in tbe Tmt of 
a Central Arian ChirJ'tain . One of the women is 
holding a baby hi W arma. The man on the platfarm 
is Stippoitcd by some servniicSf musicunf are proa- 
ttadng themselves in feaiit of hitn PottioD of a baud- 
scroll Probably executed iu tbc Simg period afiii an 
original in the Wei-ch'ib I-scng style. 


W u Tao-izu # ^ also called Wu Tao-hstoi % ^ 

Frcnn Yang-ndiai, Honan. Act ^.720-760. Served at court during thetdgn of the emperor Hailim-rauiigT bat traTcUed 
widely and isecuted wdhpainiiiiga lu ninuerom Buddliist and Tanist tcinpla in Ch'aiig-an and Levying. Also 
fuuQiia as a bndscape-priifter^ A, B. F, j. 2. H, 2. 1 , 46. L, 6 . M, pa^S. 


No authende wodcs by the painter are pioervcd butbia 
tryle may to iome exteut be observed in the stone- 
engravings executed at various times and partly rrv 
poduced in mbbiugs. The pictures which tradi¬ 
tionally are astribeJ to Wii Tao-tzu arc Icsi irhahlc 
fonn a rtylktk vkw-poiiiL Among the itnne ett- 
gra^Tiigs the fohowiDg may be mennemed as type 
examples! 1. K.ujn)in sEanding on waves. This 
cugravtug crif^ at various pbtn nt as for ins^nce at 
lju 4 o shan; 2. The Black Warrior of ibv North 
(TocEoiiH? and Snake). Bngraviug existing at Ch‘^ng^ 
tn; 3- Confucius and Ven-au. fngtaved on a stone 
flab in Pet-liu, Sian; 4. A Soaring DeviL Engraved 
on two dabs (at varimn times), which are ininTcd in 
the terrace wall in front of Titng-yo miao m Chu- 
yaiig+ Hopd. (These Dopics seem to have Wn 
exiccutod in the iSth md cady igth cenoirics after 
Cirrtain waU-painiings in the irid temple whkh now 
ire hi rmserable state of prcseivariott-) 

Other posterior fcnderuigs of Wn Tfto-Tiu"i designs 
{pm^Uy for waD-paiatmp) make up ao album of 
fifty ink-diawings, now tn the txjJJcctkin of Mr, 


Jtmkuisg, Chicago. Tbey represent niandy Taoist 
£gijm» Heavenly Kjngt and Judges of the Dead, and 
have all been reprodurod iti a pcpirtolio under the 
ride: ZiT^/jrpiHejjen ntifli ffu flirJcr Gotter- urJ 

Chinas^ hcfaiHg{?geben von R. Miirnn, 

MDukh tvi|p 

Of the various pktutes m Japiiesc and rhinrse adlec- 
rions uradirionally ascribedto Wu Tao-tzu, the follow¬ 
ing may serve as examples: 

Soraikan, 1 (Abe colkcty 0$aka Minenm). The Birth 
and Preseiitaticm of Buddha. HandacrolL Ink milyr 
Seal of emperor KncMsimg of Simg. The derign may 
be taken from some wall-paitichig by the mafiicr, but 
tbc piccure is prubaHy noe esscuted before the Ming 
period. 

Kokka T7P- (Daicoiigi, Kyflto). RiOTtyin seated at the 
shore m talitasam posetme. Adoring figures on the 
waves. A grauil drdgn uiamlated Id cqIoiies, probably 
ID the Yfrm period. Also a later Japamsc versioa of 
the same figure in the same temple. Sogen, Ap¬ 
pendix 1^. 


Yanp 5h£no tB 

Active in the K'ai-yOan period (714.-7+1). Famous for hii pomaJts of the empetors HsQan-mmg and SiF-Oung 
and also far his landscapes paiuted in tie "'boneless"’ luaiiDcr of Chang S^ng-yn. A, 9 (name mentioned). G, S- 
U4^ L 23 . M,p.5S0. 






¥AIUTB^% OP THl T^ANC PSllOO AND EAattHl 


Ku-kung c<i 11 ecL (Scroll ftproducrion, 19 }S)* Snow* 
cohered Momitaim and Vine-UCa along a Broad 
Rivers Fisting^boats oo tbe ‘Water. Crude colourings 
The seali of the Sung (one of Ts*al Chill} and YQan 
periodi senm doubtfiil and also the colophoiia^ m 
Tjvbicli the picture ia praised as an example of the 
ifi^> 4 !v manner by Yang Sbeiig^ B? 

Nankmg Exink Cat* 5- White Oouds and Green 
^^Duntaius. C7 

Nanshn thanu. Ocanng after Snow on the Moiintams] 
TraveUm on Midel^ck passing over a Bridge and 


n 

through the GorgiL AM.Tibcd n> the paimer in an 
imptda! aurograph in^ipdon. fl? 

MetropoliEau Musemn [Bahr ootlpct.) The Broken 
Tree. An old pliitcMxec in a inowy landscape.. 
Colonn on dark fillL Inscribed with the palnreri 
name, Cf- A. W, Bahr collect PL UL fl? 

Yale Univraity (A. S. Moore collect) A Moimiam fay 
a Stream cm a Clear Day afirr a Simwsfflmi. Tlic ride 
of the pktntc and the name of the painter are ifv- 
scrilsed in the manner of the emperor Hu±-tstmg at 
the top of the picture; also bit seal and rignauire, C. 


Yew Li-pen ISl it 4:. 

Prom WaD-oicu. ShemJ. Sou of the painter Yen K and brofifaer of Yen The leading hgnte painter of the 

7th century. Died 673- Served at court under the cm petard T ai-tsung (627-^9) and KacKsimg (650-653), President 
of the Board ofWorb in 657, and m 66fe one of the two prime^ministm. B. F, S. G, 1. M. p.672. 


Boston Museum, Ponfolio, PkT 0 -a 4 - P&maits of 
Thirteen Eruperors froui the Han m the Sid Dyuawy* 
each accompanied fay one or more attaidoulSK A 
Urge baudacton; possihly incoraplcte and not the 
work of one stngte pamitr. Attributed to the master 
Yen li-pOT by several aides of the Sung period; one 
of them noriitg than the picture ai ihat time was in a 
poeir state of prcscrvatujn, wliich necessitated repairs, 
Cf, BcBtiui Muwtsm fluUrdu^ Fcbnmy 193^ 

Ibid. P1 s4i5-5i. Scholars of the Northern Ch‘i Dynasty 
Collaring Classic Texts. The composirion fonned the 
middle wcricfli of a scroll thal was executed m the 
Sung period after a picture by Yen li-pcii (aow lost). 
Ink and slight oolouiiiig on silk* The pictupe it 
accompanied hy five colophons of the iidi century, 
and rive of later dateu 

Ku-knng collect. Western Barbarians bringing TribuDC 
of various lands, such at ftnmgc animals and stones^ to 
the Chinese Empetot. Severd scali of the Hsiiart 4 io 
period- A short scroll, pusribly executed in rbc Sung 
piniadaftcran origznalby ihciuaAtec. B? 

EbicL Hriao 1 Kcuring the LaiM^iJig matniscript from 
the monk Picn-ts^ah A shore bandscn&il. Old copy 


after Yen Li-pcn'i compositioii. i-th^ CtCUai^ 

Pfter Gallery (ti, 133). tii Ts'nn (who bj^ killing lus^ 
brother b^ame the ruler of the Han state in jtfi) b 
threateniiig to have his nunisteT Ch"^ Ytoina (who 
had critkmd tk- ruler) tilled, bur the queen inter¬ 
cedes to save the mmutci. Hamhcroll, ddily coloured* 
Probably a close copy of the Ming period. Colo- 
phofis by Wang Chih‘*teng and Han FlT]g 4 isj Aii 3 pd 
1613. Qf P*iiDg YQatwihi, Cal. No.i, 

Kudeung colhet- Illiiamiioiis m the Eiglitcen Songs of 
W£ti Chit accompanied fay totis attributod to chc 
emperor Kao-tsiuig of Sung* The picrura whkh are 
divided on el^ceen leaves nspccsent the same com* 
poririom a> four paintmg^ in die Boston Miumm and 
a scdcs of eighteen pictmes m the coUecdon of 
Mr. C- C* Wang in New York (Sec under Ch'Pti 
ChU-chung and iu a JapaniM coUoctioti.J The colo¬ 
phon attached m this aLbum is written fay Han Shih- 
n^jig and dated 1591- These pkturts prohalJy onm 
formed a conritutDUS icroHi but they am not be dated 
beftirr the Sung period, and tbdr conncxioii whh 
Yen Li-phi soenii very doubtfuL 
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C»AN€ YUASt ^ Jt (Oiang ^ 

From din-stui SMchitm. Aiaive f.89o-93a FanioiH for his picmm of hxmrc ciRjsii Clung LoAmi^ C, 

F, X Gh, 3 - ti t, 4<>. I* 24. M, p* 4 i». 

Socaikan. I, i (Abe collKt^r OmM MrBcnjn)^ Tlli; Fifth 
Afhj t Fa-yfiar^hc. According Co an i;35criptioi>« 
presented by Chang YGan and hh wife Fang 10 die 
Limg-cs'ang temple. PiasiMy a Ming copy. H? 

Mctropoticm MmcLim (Bahr collect,) Seven BiuHhi^t 
PnTriarrln Aceompamed by Servants and Acolytes in 

Chao K-ah 

From Nanking. Member of the Ai^demy of Faintirig in die ragn of li HoO^U Landscapes, cspcdally 

Hsemry from Chiang-nan. G, 11. H, 5* M, p-60j. 

Palaiz Museum (Scroll Publirarrm, 193^), Early Snow emperor dting-^tsuug of the Chin dynasty who, 

OvEt^ the River, Retib .along dbc &hor<a; tmmtroin acmrditig to the colophtm, reedved the piaurc 6:0m 

bshccmeii in boan. HandsenJi Sigiicii Tidb by the Ins offidab. A. 

Chao Yi« IS original name Cliao Lin L Lu-cluin 8F Sgf, 

Scjn- 4 n 4 avr of the cmpeiw Tai-4SO of the PosTeMor Liang dynaiity (907-912). Figures and horses, F, A. G, 6, H, i- 
p.6o3. 


a landscape, ^gned: w Chang Yuan 

JriiiL A enlophoo ccfecring ra ihe vidsainidea of the 
pictruc by Sn ^hili was odg^nally attached to it, but 
has bem replaced by a copy written by 'Tat Pii-hna 
(t 304-1352); the picture may be of the same pedofL 
Cf. A, W. Bahr collect.. PLV. B 7 
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Chung^hiii wcn-WD EVp Pa-ia 

tJi\tn-yu ^'if. EigliE gentlemen dttijig on torsclMck 
ill spring; till trees add a rtjck it the Wltgrouiii 
Aimbutcd. 


Fang YfliiHcM Cal u A Mat Leading a Hftst 
Attributed. Stam .hatidsTrolL Long coloplijOJi by 
Cliao Mtog-fit Also colophoEt by several Miog and 
CL'iiig writen^ 


ChiNG Hao 1 ^. t HaoHan ft. Hnng-kiMrii ^ © T”. 

From Ch'in-sbuL Uottui. Active at the end of the 9th and first li4lf of tbr loth nmturis. Landsapa. Tadiirr 
of Kuan 'Timg. Hriiiatic u umaDy lecudu.'d to (be creariie on kndseape painting called f^j fkf lii, E, F, 1. 


G, 10, H, 2. 1^49. L,34- 

K_-k Shu-htia cbh IV. The K'liangrln Monntam. 
Tide wtiiteti by the emperor fiung Kao-tsimg. 
It&cripdora; on the picture by Han Yu and K'o Citb- 
asu of the Yaan period. The mrmumciitaJ design may 
be by the ntswter, but die eiecntion if kttx* 

Nelson Gallery. Kansas Gty- Wmtei Lmdsape. Deeply 
cut and emderd moiuitaina with leafless tteti rising 
above narro-w waben^ TtavcDciv on the winding 


Slight mow cm the ^itmL Ink priming on 
silk With odditifins of white and reddish pigments. 
Possibly after the master's design. Tbe signature: 
Hung 4 Liir-t 3 m,ritinia^ B? 

Fnxt Gidleiy {09*i&S), Steep Mouiitain Gorges and 
Travellers- Fosibly of die Yiian peritKL C, 

NansiiE ihacgu, V {Uuang Po-yu collctt^) Auspidous 
Mist over MocmLiim and Kivew. Iree ititication. 


Crr'iu WiN-po Sl ISi ^Jso mmed Chin Ch'ien ®. 

Froni Ejiang4un in Shn (Szechuan), Active L9U-9^S^ Buddhist and Taoist figures, bndscipes and buffaloes. C 2. 
F*2. G,<i. H.2. 1, 49 . itJ 7 ^ M, p, 75 ‘ 

K--k. L A Iiteiaiy Mcering, The main gjoup in diis ascribed to Yen li-pfin, but die compourion u com- 
picTure is ihr same as in die picture in the Boston plered witha huidscape- 
Mitseum, whichri known as ‘'Cnllatmg Books*, and 


Ch‘iu te 0 . 

Son of Ch*iu Wfin^po- Aj:t* Flowers, bamboos, bnda and mseca. FoQowcd T8iig Ch'ang-yu. C, :r {under 

Ctm W£ti-po). F. 4- G* 17^ H, 2. h 49* ^ k, |7^ M, p,7|> 


Chnng-fcuD, 1, 77 (Mapicbn KDiischcifd coUctti) Birds 
on the Branchei of Blossoming Trees, Coloured 
handscroU- Signed with the printer's tiame- A? 
Sogen [9 (Tan Mou-bsm collect.) Two White Swseb 


by A Rockery. Cahnned. Tide of the pammg writtEn 
in the jTwnner cjif ihr onperor Hni-^uitg, G 
ftea Cflltcry {17. i*^)- flowm aiuJ in«eo in caloot 
InKTibnl widi tfar poiater*! name- B? 


CttOU Hsihc-t'unc JiS jfr ifi.. Mtet-ftamed Cttflu Ha ^ Oiou.ebc BeaiditL 

From Ob'fingiti, Szrehtun. Active dinini; the Posterior Stn pcno<i Hgiirci >inJ aninuls. C. J, K. 1, M, 

PS 43 . 

Pang Yoan-chi Car. 7. A Flixt of Sheep and Twn Ibiii. XL A Shqihcrd Driving Home a Hock of Steep. 
Shepherds, tnsetibed "with the paihterV iiatne. Poein Fan painting . Attributed, 
by Tu Long, dated 1^75. 
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ANNaTATlU LIST OF PAI^tmCS 


Chou WiN“€Hiy ^ 

Fiuin CtiO-juDg, Kiaugsu- Served is fdi-efraff at die court of li Hou-chiu nJer of the southern T'ang {961 

975). Very proininait bgiirc pamter, D* I. Ft G, 7, H, 1, +9. K, 21- L, l*. M* p.24j. 


f-rliv ^hih etda (Lo Cli8n-yfl collect,) The Mombig 
Toilet: Two Maids Sending their Mistress. Album 
leaf, [riscnbed^ Seal of (i6th 

CCI11.3 Cf. Choeu B? 

L XXQI (Ti P'ing-tzfi coUcct.} Mra as¬ 
sembled in the Liu-h HaH A gxoup of seven scholars 
and a monk; some sflitffl at a tablr, otbm on a rtnne- 
bench by 1 tree, The laner pan of tbe picture h 1 free 
version of the cotnpo^on amibnted to Han Huong 
now in Hci-Iiui kuan. The pointrr^i jume and the 
title of the pictntic vrtitren m the style nf ibi; etnpour 
Hui^ung. RcprodurCtiaii blurretL B, 

Kii-kung collect The Panhig of Su W c and Li Ling in 
Mongclia where the Ebnner is tcndnig shtfep. Short 
handsetoli. Several colophEms in which the picture is 
atmbuted to Cbou W^-chO; bpi it h cvideiidy 
ntccnuJ later. Bt 

IbicL MingTiiiang of Tang playmg Clirfis in die 
FTtstnee of Visitoti and Counim. Coloui on silk. 
Short handscrnll. No signonirc^ but seal of Sung 
KacH-tsung. Poaubly of the South Sung period after an 
earlier migmal- B? 

Kwen Cat 59, L Two Girh Seated on a Mat, one 
plavmit the harp, the odrer tlie Ante. Album leaf. C. 
WorcestET Art Museum. Pakce Mtmaam, A mnnber of 
wamcn musidaiu ^eaticd on a carpet playing before 
the emperor who is placed on a dai* mother with 
some attendants. Short houdscrQlli Poem and colo- 
ptoa by She» Chou, dated t507> who afmbtties the 
pictiin: tD Chou Wctn-dsiS- Two poems by Li Po are 
copied by Wu Yung-tnaiig {i77i-i 
Chicago Art tmdrure. JJp h fu* h Concert by a Lady 
Oichejtra, The main pmop, of the audioocet a 
bearded molt, b placed mi a dais at the opposite end 


of the pictnre. A young woman it seated in front of 
him and several persons ore srandiug on both sidet, 
A ibort tajidscTCiLl attributed to Chou WGn'^u m an 
iosexiption writtoi in the manner of the emperoc 
Hui-esung, A fine kter vecsion of the master** d^igiu 

J. D. ClfSn collect., Hongkong, Resting from Em- 
brordeiy'-WQrk, One woman is resting in tlie besl^ 
while two are sealed by the embroidery frame, and 
two serving maids are standing by. HandierolL B? 
(A later version of the same composidon in a Japanese 
collect.) 

Boston Muieinn Portfolio, PLjS. A Child ammig Rose- 
mallows. Fan pamtiilg. A? 

R rftiJi Mmemm Ladibi and Cbldteu on a Terract 
HandscrolL B? 

Freer CallcTy (l t* 4^6). A Scholar Seated by a Tahir in 
Ins Siudy^ ncoipicd in dcaning bis car. A boy is 
brirtiging tea. The compotitJon is a finmlifred vemoo 
of Wang Ch'i-haii^iiEtiitradan of this modf B? 

Ibid. (jSi a and 9). Two Fan-paindng^t Three Women 
^^Tasbing Chiidtai m Tubs, andi Two Womerii each 
Attended by a maid. B? 

BiJiusQ KctikyQ 25 (Univ, Museum, PcnnlylvaniA and 
BcEeauon collect*) Court Ladiei. Two scetioni of a 
honckitoIL Copie$> possibly of tiie Sung period- B? 

TbiiL LVT (Sir Fexctvd David). Conn Ladies. Section of 
the scroH a^ the piimres above. Oiic more 
sortioti bin the Fogg Museum, Cambridge, Mass. B? 

P mg Yftan-chi CaL 11. \ Fairy Riding on a Flying 
Fcng-bircL Fan painting, Anribuiedl 

Ibid. XI. Fairies, fan poimitig- Aetributed# Colophon 
by Yang Slitfveb\ dattsl 1412. 

IbhL XL Ladiea by TaU Bomboas. Fan pointing. 
Attributed. 


ChIj-JA^ E 

A monk of the K'ai-yuan urmple in Nanking. Act, c.960-^. Wem with li HooHihu, the last ruler of ihc Southern 
Tang dynojry. ro pay hh respect* to the Sung empsror m K'aifeng, and «ided there ^ a motik in the K'ai-pao 
temple- Landscape^ toHowed Tung yuan. 2. F, 4. G. T2, H, 5^ 1 ^- k, 64- M. 

IL-k. Sbti 4 ma chi, IV. Ljndaape in Siu?w* PaintntV lbkLV.MountaiRStram.bcfwe£nWo€jJcd Shores-Seal of 

name and dtle of picture wtiitcn by Tung Cb'i- ilicHsaan^hucpodLPoem byCb'ioi-lniig.Colof^^ 

rWstrg. Poasibly of the South Song or Yuan periodn by Ciu l-tsiin (17th cmL) Possibly of thcYaan penod. 
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Ihid, VL T^ippcii tiilli in vertical kycES. covered ty 
soft growtli of g™a leafy trees, A path h lead* 
in^ up to the tiamc&fcad at rheir foot. C/. Oiiiura^ 
[L I. A. 

Ibid. XXX. Trees by a Momitam Stream in Evaung 
MbL Poctm and rolophona by wircxs of Yflan and 
bter dmes- Probably a Yftan painting- London 
Exhibition. Chnicic Car.^ p. 35. B? 

Ibid. XUH. PiYca! Landscape in Autunm vvitb a Central 
Moiinrain Peat Colupbun by Tung Clfi^di^ongi 
in wlikli be sayis that the picture had been copied by 
Yao Kimg-^hoii, 

IbIcL XIT Vl PaviliDti 5 under Pin4>trccs by a Moinimm 
Srream. Poaaihly by W« CbecL B? 

Freer Gallery {ii^ i6S), A View of the Yangisc 
Valley (fih^nn^hjang Wifo-tt ffi). Long kmdiscrotL 
Colophcms by Lu ShSu and Twig Ch’indi'aisgp who 
aayi that the picture once femied part of the I Lsdin-bo 
collirct. The attributian to ChB^ h not coiivindng, 
but it Ktiy be of the Sung periods Kokka 15X 

(Hashiraotu coDcO.) l^vcr IdUihcape wnh 
Large Fine-tietsi on die Shore- E^art of ^ long band- 
scrolL C, 

Nonrhu Ibatsn^ V (Fujii ooUctx.) A Returning Boat ™ a 
River with f ^gh Buiksn Fragrncnt of an inccresruig 
compoaihon. Toso, p.JS^ 

Ibid- V* A Tiwdlci:!'' Inn tn a Rivet VaJIcy ai the Foot 
of H^b Mountains, Possibly a Sung pictnte^ but not 
in the style of Cbit-jaiL B. 


Ibid- t. Cloudy Peaks and Wlndiiig StMmi. Luge 
Pavilions oil the muty dopes. XOnstcation to 3 Tang 
poeim B? 

Ibid. V, Low Kills and Tall Trees by a Stnain. Inscxip- 
lion by Wu Ch^i, dated 1350^ Posahly a YQan 
picture. Blurred reproduction, C? 

Tom i (Saha coRecr.) Xiigb Wooded Motminini- 
Temples in the gtdlVi buildings cm tbe mec hank- 
Seal of chc YiLin periwi Of. Nanshil Ibami, V. A. 

J, D. Cb^ni coUecL- TTongkojig. River Scenery^ ThkkXy 
wooded high mountaias: buildiugs in the clefts and 
on the ihiE shore. A lung Itandscmll. B? 

Ibid, (formerly Chang Taf^b'icn). Towering Moun- 
tsini wfeh Bicb Growth- A very large, somewhat 
cbmageJ picture. A? 

Kikudu coUkL* TutyOL WcHuJed Mountains wkb 
Streaii». Rising above a winding river, Lang baud- 
icrolii mk on iiiL Bl 

Pdsiug. National Museiim Cat. Tlic Moimiain Abode. 
Short handscrulL SigtietL 

P“ang YaJiiTcbi Car. 7- High Mcmuiaiiii and a Winding 
Stresin. A man seated under pmc-crDcs playing the 
df fit- Iiiicriptioii ill the manner of the emperor 1 iui- 
uung. 

ibid. Rito^ Landscape with a fUtunting Boil Aurn- 
butjcd. Seat of a Mmg prince* 

Und. Add- 1- A Mooniain Vadey with Pine-trces4 two 
nicti followed, by a boy crossing a bridge. Albuin leaf 
Atnibured- 


Hsfi Ilsr 

Front Nankbig. Member of a pru jiiin>^t imtlyK He wis active under the Southern Tang dyna^r)'' and died beftiTc 
975. Fatuous fiower and bu-d-painter; rival of Huang Ch^uan. D, j. F, 4- Gr 17* Q- k 49 ^ IL. i- L, M, p 454 * 


Cfmng-kuo« 1 , 14 (Ti P'tng-aij collect.) Hmidicd 
Bir^ Wliitc becom and other water-fowl along a 
river dmre. HatidscroQ. Probably a pcsi-Sraig 
picture. C. 

iL-k. Sliudsua chi, XLV- A Pbeasaert amoiig Peonies 
and Magnolia Flowm. Inaoiptkmr Hoi 

Hsi\ The design inay be by the master but executing 
with colotifi Ofi blue ground ti probably a Htilc later. 

Ch'ifig-kiing tj'asig 106. (Klaimhu Household coUccl) 
A brgr Lotus Flowcx and a BiicL Albiuii leaf 
Attributed. B? 


Nanga TaueL XVL 1 - 2 . A rtcb composidon of Flower- 
jjig shrubs and Trent- FJan diLrolL Possibly late S un^ 
or Yuan. Reprtciticiujii iiidiidnrt, O 

Nclion GsJlcry, Ramai City. A Aiumt Flower. Allium 
leaf: signed with due pimtrr''s naiiie, B? 

Pefcmg National Museum Cal. Nine Quails. Hand- 
scrolL Signrd Inscriptiimt by Smig^ Yflaii nid Ming 
wrinm. 

F^aiig Vuan-chi CaL ti. Twr> Birds Standing on a Rodt 
by a Pond. Fan patndng. AttribntetL 
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llu Ktiei ah 3 $^, 

A Kjtad painty aciiv-e iiyriu^ th<? l*cssicnor T*an^ dyiijsty (^3-935)^ Horses ami Mortgolmi liiruUapo.JE, F, 2, G, 


li L I I- 10 . M pjgz 

Ku-kung collrcL Fi'sur Modg^ib mi the Horseback bold¬ 
ing Ftikons ready for the Hudi. Executed wi'di lUght 
colour in a hue knu^pi manner. Large aibmii leaf 
Seali of Uaug da'ing-piao. A. 
liid- Tliree Mongola cm HnnctaclL on a Sandy FUin^ 
and a Large Dog. Excented wth coIf>uts in a Ane 
kiuig^pi maiiner on sUk targe album Icit', pare of the 
dWtN^Aiirt c/ji-c/f6i albunn Ah 


Ch'ing-kung u'amg, m [Manrltn Floiisetold collect.) 
Three Men on Galloping llDrses. Album IcaL 
AinibarctL C. 

Bostdii Museum Portfolio. Pl.57. Mongol Horsemm 
with A Flawk and a Quairy. Fan pmidi^^ Old 
atnibudotL Ql Kokka 4^3. Af 
P"mg Ymm-ciii Cat. Add. I, A Mongol with a Muaical 
InstmmcJit. a cancel resting on the gcouati Fan 
pahring. Actiibuted, 


HtJANG CbG-ts'aj Ffr-Juan B- 

Son of Huang Cli*Oan. B. 933* d. after 093. Served as a tai-ebiU* under the later Shu dynasty and also 

under the anperor Kau-tsnug of Siiug, Fkweis, birds and landscapes C> z. D* F. 4. G. 17. H. 3i f 50. K. 17. 

L* ii. M.p. 54 ^. 


Ri>kung collccL Ten Doves on a large Brandi 
stretcliitig over the Water from a rocky Shore, 
targe Album kaf Pouibly of tlic So mb Snug pericML 
Seals of Hmg dLmg-pko. B? 

K.-k- Shu^huaebt X- A Plmsanc and SniallBirds by Dry 
Jnjubc Slinihs. Paiaitei'i name wntten m the manner 
of the empetoT Hiii-istmg. Visem by Clt'icn4ung. B? 
rhid* XXXllL Three Wild Gene on a Snowy Shore. At 
Cb'mg-ktmg ty (Mancliu Hcmsekold collect] 

A Purple Peony Flower, Albnm leaf Signed. C? 

Kadio GaaatsuL Matidmn Ducks^ AttrihutcA B? 
JkHtTFii Miiseiim Portfclia, Pti^si. A Panicct on a 


UltTs^omhig Pear-brandi. Album leaf Possibly 

cciUnryH 

MctropDliLm Mufleiim. Two White Camellia Flowers 
and a SnudJ Bud on the ht^nch. Fan painting. In¬ 
scribed with the painterk name. B? 

P'ang Yi1aJi-<hi On Spaimw Fighring among 
Tteeds- Fan painting. Attributed, 

Ibid, XL Two Small Birds on StaDo of ItccdL Fan 
pain dug. Attributed. 

Ibid. Add. i. Birds Gathering; in Bare Ttcci and ou 
Rocks in Snow, Album leaf Afttibutcd. 


H tjAN a Ban 5i ^ * L Yacuhu ^ ^. 

From Ch'lngto, Szeebmn. B. L5>cp. d. 965. Served hr a m-thm tinder Meng Cb*mg of die Latw Slin dynasty [9^5- 
965)^ Painted dowen and birds in the manner^ and also Buddhist and Taoistsubjera. C, I. D, 5. f, jl G, td 

1.49 U 31- M. p,S59- 


dmng-kuo, L (Mancliu Household coUeci.) Chrys- 
anthemnni Flovrcra. Album leaf Seal of (be painter 
and later mIl Indisthact repnidnrtkiii in colour. C? 

Kweii Cat. 7, Dovet Gathiring aronnd a Bowl ai the 
FtKit of 1 Rodtery^ B? 

JL-L Shi»-hiia chi, XL Fmer Crows in a Bare Willow 
and Two Ducks on tbr Water m Snow, Album leaf 
Possibly of the South Sting period- Seal of Liang 
Ch'ing-piao. 

HuiJuia kiiam. Studies frcmi nature. Birds anil lusecs. 
Colours on paper. Aorording 10 the insciiptiosi^ tbeae 


smdkst were presented by Hoang Ch^uan ro bb ton^ 
ChO-pao. A short bandscrolL A- 
SoirilLm, L 6 (Abe collect,) Two Cranfa under 
Bambom. Kiiscripcion in the tnanni!! of the emperof 
Hii><&uiig. Possibly Ming, flr 
Yale Ufuvririfj^ [A, S- Moone collect.) Birdi Gathermg 
by a WiUow Fool. Long bindbcroll primed in heavy 
colouTx an paper. The dile and the printer's name 
wiictcn in the mimucr of tbe emperor Hiii-CLmg. 
Numerous ^eah and imeriptiom^ the earhe^ dated 
[032* hm the picture may be a litde btEr^ 
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Ch^ing 4 cung ^*3 (Manchti Household cdUeci*) 

\ Locus Bud vaA 3. E^gr Lca£ Album le^d! Q 
Naiigi Taisd, VT* A Small Bird OJI the Branch of 
a licbee. Album leaf Is^pdon by W«ig Ao (i^SO- 
1524). B? 

Chang Ta-ch'ien Or.. voJ. Wp A Cit tadng 4 Bsh. 
T-argf alhtun leal'- Inscribed: C/i*J<4n ^th yu 

B. 


Pang Vuan-dii Cai^ It. Floweii. Grasses and Insem 
Album lca£ AtmbutciL 

Ihtd; XL Ducks among Heeds, Album icaL Atoibutiod. 
[MA XL A Pa^io Dcrnknig &om a Watcr-bowL 
Album ka£ AtoibutciL 

Ibid, Add« E* A Spani^w on the-Bank cf 4 Stmam wMi 
Aiuuimia] PUncs. Fan p^nng. AttabumcL 


mm^. 

From Cliiing-^um, Served as a rifi-dija ac The conn of tbe emperor Hstot-^ung of the SamhcEd Tang dynasty 

(ff43— 9^ ) Contemporary vrith Clm n Wen-efan, FtgurcAx G, 7, H, ji Ip 49- K* ^9 {same as H* L, 52, 

Hui-biia kuan (fMmerly Manchn Household colleen) Chuog^mp, L iJ (Ti F^ing-Gni coDecr,) A Cock Rght 
Han Hti-g&ar* Night BevxJn Long kmdscroU; ink and in ilic prscncc: of numeroui onlookm in a garden, 

lighi coloim oil silL Cobphoni of User dates, Cf, Toso, p,i^, B? 

Ptobabiy in mo cady Sung copy aficr Kji Hnng- 
chrtngV originaL Fortknis of ii h^vs: been reproduced 
aUo by later painim. 

Ku Ti-cit^iEJM 

From Nanking. Favonritr of li Hou-nrhu of the Southern Tang dynasty {96i“975). Kguresp Boisvert and bitek, 
G,4- H, l.-L 49- K, 29 (same as H, 3)1 iU p.736v 

KokJu 297 (Naticnial MnscunLp Tokyo,) Two Man- Boston Museiim, ForefolioT Fl.tO^ Wln Chi*s Hetum 
dirin Ducks among Lotns Flowers. Two Hetons to China, Album leaf, Armbured ro the master but 

among Lotus Flowm, Two pktnrcs feumiTig a pair, pombly smnewhai later. Cf. Kokka 257, 

Probably <jf the I3(h emnny* the large pkiizra 
of lotus dowm and birds in Chion-in, Kyoto (bsted 
under the name of YQ Ching-ycn). B? 


XuAN-iGiu R femily name Chiiiig ^ * pmoml name Mnn ^ . z. Tc^yin fil E and T^yOan ® l£. k. ChVfK 
yiirb @ 

From Chtu-hui, Chekiang, B. 83a, tL 912. A Ch*an monk, ^mous ako as poet. Travelled in various: provinces, 
painied in several temples and setded bnally in Ckfeog-tu, where be was wodytA with gre^ hiu>pujs. Klim]y 
Buddhist fignra* C 3. F| 5. G* J H ^ L 49 (same as C, |). L, 6 ^ M, p47(X 


T5so, pp,(S“ir (Imperial Household ooDeert,, Tofeyn; 
fbnnciiy Bamn K. Takabashl), The Sateen Arhaii. 
AttribuTcd. One of tbe pictuies with inscripriDn by the 
artist and the date 8S0-S94, Toyo VUL Pk,iOw 
Kokka 253, An Arha t with a Monkey; An Arbat with a 
Tiger, Sliimbi VI, An Athat Scramhing bk Back, 
Toyo Vm. An Arhar Seated cm a Choir Reading a 
Sutra; An Aihar Sealed under a Tree wtcb a Du»rer. 
The abovt^-tnentiniKd five pkmra belong to the 


seriet of the Sixteen Adiais in K-oHalji, Kyotn* oaiil tia 
have been bmught from China ia hit, 

Ibid, 4Dib (Mairpds Asaiio}^ An ArbaE An ink-paiatriig 
of the same krud as the two foUowm^. Possibly of 
the Samb Sung or Yuan pcdocL C. 

Bnil. (Bafun Fnjita, Oiaka), An Arba t with a Tger; An 
Arkai Reading a Sotra; An Arbat with an 
buiner. Three tnk paintings horn the somrienRas the 
previous oue.C- 



ANNOTATED OF IxAlN^tmGS 


MutD Cal 11 . All Arliit SeiEetl iiuilcc i Kiiatty Leafless 
Ttec. This 2s well ai a Mtnikr picture in die Nexu 
Musciim arc idT the same scries die IWQ preceding 
ones, C- 


Freer Gallrry (t6, 35). A Lohjm Scared under a Tree 
Served by a Tomasc. Ponibly of die Ming period. Cf. 
the ibovi>mcatiQdai pktuiet in Japanese colfco^ C 


KUAT€ T' UNC IK 07 Pi 

From Chai!g-3n4 Active in Nanking during the PcHinijor Lbng dynasty (90?-p^3)i PnpilofPiHrmgand a younger 
nval of Ching fiao. Landscapes, E. F* 3. G* 10- H, 3. L 49- L, [4. 


Rp^kung eolicci, Steep MnuDtaiiis with i Water^lL A 
man Icadruga liDrsc h apptoicluiig the ford at the foot 
of die mountaim No ngmtune, but i seal oJ the 
emperor Li Hou-chu (middle of thr lOth century)- 
Possibly of the period Cf K_4t.. Shu-W thi, VIU- Ar 
Liu ID. A streun al the foot of overhanging mountains. 

Cf, Nanking Exldb. Cat, 10, d? 

Toan, I fSaito collm.) Monnrain Landscape with 3 
Ferry. Signed Title and painter^ name insedhed by 
Pimcc YOn in the year tut- Cf. Nanshu lhatsm 


The picture has been restored [Uid b made up of 
three pieces. 

Yuriritaikan^ I (Jhijii coUect.] MoiiUTaiu Ridge l^rsmg 
over A tliver* Pavilioni at ki Foot. PainterV name 
irEScribed in the maimer of the cnipcJM- Hui-tsung 
Colophons attached to the piemre by Tsou THkuang 
(1617) and others. A kte trauscriptioii of an early 
dnign. Q 

P^ang Yaan-chi Cat- ii- The Wmicni Mcsuiitaim at 
Sunset, Fan painting- Arm'buicd 


Kuo Ch^ien-vo H ISi 

From Ch'iag-^hmj, Shantung. Active during the Southern Tang period ( 917 - 975 )^ Brochei of the painter Kuo 
Ch*icfi 4 lill ft Flowers and birds. G, 15. iTi- Lr49 (iame aa G* 15). L^tk]- M, 3^-596* 

Freer Gallery (t6. 518). A Waterfyi a Broad Tree the Matig penod, with ntisleadiTig atinbunon. C, 
Tnmk auJ Two A hold de^igtip poshly of 


Kiio CuLittc-Sfitl SS Jfe SJ* t Shu-hsim Jfc 

From Loyang* Sdiular, icrrcd in the Confudan Temple during the Postmor Chon dynoity (951-959) and the Sung 
dyna^ryK BainsiMrd hy the etupcfot Tai-esui died in exile. Boundary' pamting}^ kndscape^ and hgtirei. D, 3- F, 3- 
Cl 8. FL 3. L 50- U 60. M p.39*- 


Ki^knng eollei::t. ffrueh-chi duArtg-hint^ i'h- Two.latge 
jnnks with high and tackles loaded with fivdght 

imd nicTL hik on silk, Inscnpdoo m the umitier of 
the emperor Flui-tsung wiih a seal Very dart and 
damaged, hut may be of the period. 

Ibid. The Yo-yang Loti on the Shore of the Tung- 
fing Lake. I>isi:aiit bW mountains; a small boat 
troed by the waves- Escented in kung-pi manner 
with colour.. Short KandscrolL kisnibed with the 
prainterV name. CciloptiiHl by Yfl Chi, dated i349- 

K--L ShlFhua chi. XXIX. An Old Man Dipping a 
Scroll in the Fhacir of Immartaluy, Served by a 
Fairy, .Attributed. Seals of thr Sung period and brer 
onoL C- 

K.-t, Chou-k^an^ 488- A Hosod m the Mountains: 


travdlers bullock caro approaching and leaving, 
FarF-pamtirig. A 7 

Sonikan L 9 (Abe enllccL^ Osaka Muicum). The 
Summer Palace of the Emperor Mhig-huang of T*aiig. 
ljucribed with painter'i name and posdsibSy after hi* 
design but not executed before the Ming peritxL 

Hikk^n, Pi. 15 (formerly Kiiroda). A Waier-wKed 
dttdcf ‘WdlowL Fan-shapeEL Late Sung. B? 

Freer Gallery (19, laS), Moutiimm and High Pavilkini 
by a Rivet. A Ming pin ring poshly La pact after a 
design by the atdsL C- 

Nehtm Gallrry^ Kan^t Ciiy, Men Towing a Large BcKit 
aWg a River. Aocordiiig to the engraved kHcription 
on ilir jade toggle the picture ts a copy made in the 
Sung period after an origftiaJ by the master*. B? 
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Li Ai-chih ^ /j. Clun-p*o cK'u-ihih ^ {1^ tIt. 

From HuA-yiii. Shensi, AcdVc during the Posterior Liioig dytuaty Specialized in rao; paiUKil also land¬ 

scapes, F.i, G, )4' ti, Z, 1,49- 1^4*- M,p,r86. 

Ijiifct Cat lo. A Black "Lion-cat’*. Album leaf, l^rge Bhds on a Bamboo Sutlk. The painter^ mune in- 
seal of the penod HjOanTio. Attributed. B? scribed in the roanner of the emperar Hni-tsung of 

Chngoku, 1. Two Can Playing on a Rock; Two Small Sung. B? 


Lt SHiuC #, L Chumu ® 

From Ch*eng-TO. AcpVc under the Former Shu dynasty Ktiown also ai ''The Uok General li from 

still " Said Co Iravc followed the style of Wang Wei, G, i- Z-G. }- H. z. 1,49. L, 41. M, p,tfiE- 

Liu, IJ. Buddha preadnng m the Mountains, Pan of a Pang YuaiKhi Cal. AdiL r. Palace BmUingi: Ladies 
hzndicrcill (?) C burning Intense under the Moon. Album leaf* C. 


Li TsaN-ji u a# It known as Pnnoc qf Tung-tau ^ i. Original name: YchdbTu-yfl flU ft ^ fit. 

He wa* the eldest son cT tht first Liao empetot, T'ai-tsu and brodier of ebe second emperor, T’^d^sung 

(926-947). In 911 he craigmeed from the Liao realm to Cbiiia and was given by the emperur Ming-riung, of tbc 
Posterior T*inig dynasty (926-931), die family name li and the penonal name Ts»n-hna, He painted the Kh i tan 
cbicfijinJ ifl J their horses^. F, 3 % G* 2. H. 2. M,, psiS^* 


Ku-kimg collect, A Kiiicm Soldier in fttmttjf his Horse 
carryitig a Bow and a long Ariow. Insmpnon by K*o 
fhi i^jwu- Large album leaf, tumirig pare of the lo- 
rallrtl album (fanncfly iji the 

Liang Ch^ing-piao collection). As 


IbicL The tUng of liao on Honjchact, preceded by a 
soldier likewnc tm bonebati;. EiacuKd in fubdurcl 
coIoLin wi(li great accuracy pardcnlarly 'm the tiut£i 
of tliii men ami dijc hojscs- Large a]buiti‘"lealf part of 
the same album as [he preceding one. A- 


Lu Huano Pi 

from ebia-ho. Aedve dniing die Soudarai Tang period ^37-075). Landscapis imd pimiics illmmling old 
and ^iry-calrs. E. Hp i, M, p 4 ^^- 


YurintaikaD^ L Wang Hsi-riuh and nunieroiis Schoiars 
gathered at die Lan-^'ing Pavilion, occupied in a 
poetry cnmprtiticTn and the dnaong of their cnpibi 
Hand^rotL Caiophom by Hdang Yliait^ien (tjS?)! 


and by Ch’icnJung. A tubbing of the engraved 
manuscript is attached to dte pktnrr. 
Possibly a Ming painting, C. 


SsTH K*o ^ 15-* Tzo^rdman ^#1 

From CH*mg-tEL Went to K^aif^g e,9^5i where he was 

die Hsizng-^iEO isiL Buildhiit and Taoist figures. t. t 

Nacionat Museum, Tokyo (formerly Shohi^ Ky^to)* 
Two Ch^an Monks with diar Minds tn H3nmHiy+ 
They may have formed parti of a ktgc scroD, bui the 
figizrcs Item to have been silhoucRed and momiiicd 
on new papers provided with seals of the Sung pmod 
and a dubious eatiy date. A dettcfied colophon by 
Yd Chi ^ the Yoan period. PoSsiMy imitatiotti afiet 


opiered by the mipa™ to dDsente Hane w*all“paintmgi in 
>, ). F. 3. G, 7 * L K. 3 - 1 , to. M* P- 7 J- 

the [fiasier executed in the Sooth Sung pentxL Gf^ 
Kokka Hf 

Yuriiitaikaii. The Shtteen Lohaiis wdi rhor servams 
und acolytm. FiaodsciolL Signed with the painter's 
name. C. 

Chang Ta-ch" jeii collect* A Monk Seated ml the Ground 
holding a iiaff. Signed with the paimer*! name. 




it 


A^H^OTAIrteD OF PA 1 NTINC 5 


Sun W ei CS- (also {failed Yp :3 

from JfuaiHii ip Clidda^. Ajctivc for ^plc tinic m tlif r^piral, and went as a rtfiigw with dir imperial court 
to SfiP ro jciticd in Ci'dag-tu^ M^tcre Ilt niany temples wa^^3ai^mlg5 md became very 

£upolis for his painppgf of dragnm and water* C* t* G, 2 * a. L M, p*J44. 


Stiangbri Museupi- Kaa-i f*u. The Four Grcai Scholars. 
The moi are represmtEd in four separate compod- 
tiorui each one seated cm a mat by a rree or a ^uden 
n>ck« served by a b<]fy who brings some impleinem* 
scrolb or re&eshiuaics. Large handscroU executed 


with ink and JighE colouis on silt. The ardsi's name 
and the tide of the picture writtcsi by the emperor 
Hm-tmngH To die piaure is atiached a colopbon 
signed Ssu-ma Tung-^p and dated 14S9. Iskii 
voL V* A? 


TInc Cu^awo-vu Wmwowt* Sheng-bna if H, 

1 mm Kiangsu. Follcrwed the emperor Hii-Gnng of Tang to Shuip SSOp where he remamesi Died afrcr sjjo at the 
age of ii5. Spedaii^ed m Bowers and birdsp served as a model for Hoang Ch'iiap, Q 3. F* a. G, 16, a. 1 , 4 P- Lp 14, 


M, p,627. 

K. 4 £, Shudiua chi, XXJV. Peony Flower* Red and 
white colours on slUc, The painter's name is written at 
the tup of the picture. Pebbly a Sung painting. 

Soraikan. 1, 4 (Abe collect,* Osaka MiisetunJ. Two 
White Gulh under a Wiliow and a Peach-pce_ 
luscriptiorn with the printer t uan^ Seals of the Sung 


scitesman Han Chj {1008^1075) and the emperor 
Chang^tsimg of the Oun dynasty, B? 

Peking National Mmeiun CaL ButterBies in Spring. 
HandscrolL Signed. Seals of die Sung period, tnscrip- 
dons by sevc^ Ming writecs. 


Ttio X^UANG-viN ^ Jt %, or Tioo Ktiang ^ 

pEDin Ch^ang-m^ moved 10 Shu to the T*ien-fti eta (901-903.) whete he was active for 30 years and died at the age 
of flowcPK birds and aaimals. Tocher orHuang Ch'Oan and K"img Sung ^L S - C, 2- P, a G, 15, H, a. L 4^, 


I, ig. M, p.^- 

Pakce Albiizii^ tpjf. Ten &ii-pktiirci: 1, Two 

Butterflies; 3 l Sheep on a Hili Slope; J. Planij with 
Large Flowcn by a BockcryJ 4^ A Rabbit nndcr 3 
PinMiec iti Snow; 5, Chr y va nrhi-TTriTm floweis and 
Bamboos; 6 A Cat; 7^ A Flownring Tree on a Snowy 
Cliff; R. A Dragoufly; 9, Epidmdrnnis at the Foot of 
a Snow-covered Rcictay; iQ. A Large Flowering 
Plant tm a Hock by die WatEL The painicf"i rignamre 


on the W picture. The pirtiiro were probahly not 
ezreuted before the Ming period; they all have poom 
by Ch 4 cn-!nng, and they are accottipmied by ten 
poems attzibuted to thr emperor Idriao-cstiiig (ri6j™ 
j 169) Imi likewise copicxL At the end of the album u 
a long cnlophan by Kao ShiWh u Q; C]iinc5c Cat. 
London Exhibition 1933- B? 


TtTNG YijAN i iSi« Orf It Xi Shu-£a iSL ^* k Pci-yuan . 

From Nanking. Servrd as an assbmt director of the irnpenal porks nndcr the Sontbem Tang dynasty (917-975). The 
Trading mastCT of the Southern School of kudrape^aniting. F. G, it. H, 3, L 50. K* 23. 40. M, p-570. 


Chung-kuo, L 20 (n P'ing-reu collect.) Cottages hy 
a Momitaiii StreanL Album leaf Late imiUJion. 
C 

KL 4 !l Shu-biia dii, L Pavkhons on die Mouutrin nf the 
Inimortah, TuKjf^^ie* Inscription by 

Wang To dated 1630. Colour and ink on ulL Com- 
position by the master but executed later. 

Ibid- It Mountain Landscape with Winding Waters* 


Boats and Figures^ known as rhiat^m fV 

Colophons by Ttiug Ch'i-ch"ang and Ch'kn 4 mig- 
Colour and ink nn tiik. Cf. Chinese l London 
Exhibirion* ^.54, A? 

NamhD Iha&ii, I (Qgawa coBklJ Traveliers^ Inn by a 
Strram in the Muimtains. ColophoTi by Tung Ch***- 
(dfangt dated t6ot. Fiagmeniary picttne in the 
manner of the niostei. B? 
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Ibid, J (Uaif 3 coUctt.) A Ctt*tn Flayer Seated under 
Pine-treea a the Fool of a Hill. Inscripdoq in die 
maimer of dw onpetoT IM-cstuig, C. 

Ibid, 1 (Abe collect,) CJondy Valley^ Fine^rroca in 
Wind; a Wandertr on i River-banL fnsmpdan 
in the maimer of the emperor Hui-Esung^ dated 1134^ 
and by Wang Yikn-mci {1516^1590). Q! Tow* 
Soraifcm, Tl* 6, C,. 

Ibid, V (K-urokawa c<i!kct.) Waiter Landscape; 
Cottages and Bare Trees oti a Promontory* 
thun^ Inscopekffi by Tung Ch"i-di"aag. 

Imperial scot of tbe Simg atid the Yuan pcrioils. 

Cf. Omura, U, ^ A? 

Ibid, V* Summer Landscape with Ttccsl A ram seaJted 
on the dYor-bank- Insoipdon in the manner of die 
emperor HinnaiiiLg. Late imitanon. C. 

Ibid- V, ftoating Miit over Distmt Momitami and 
Knotty Pmr-«MS- A late imiiation. C. 

Toon 4 (Saitra coUecr) lUvcx Scenery with High 
Mountains after Snowfalls HandscroIL Ink and slight 
cokntr. Colophon by Tung Chl-dj*aiig and Gh"j&n 
Oii^kLUr 

Nanga Taisd, DC, S. Tall Os'cfgrown Hilb and Leafy 
Trees in Mist; a Man Seated on the Ground, Repfo* 
duedon indistmet. C? 

Ibid. XV, I. ftiver VaUey in Mist ^vith FiihcmiEa m 
Two Boots, Reproduaion blurred, C? 


fluidiua kuom Rivet Landscape with Bslnaiiicii 
Drawing tbHr Neij anil People in UDats^ known oj 
Two coloplKms by Tmig Ch'i- 
da*atjg, SecTirm of a large ItandKTolt, pointed with 
mt and white cdlonc. A, 

Shanghai MmemiL Rivear View. Part of a Wge hmei- 
scroil. Closely related in ityk and motif to the abovc- 
Qienuoned picture. 

Choiig To-chicn collect. River Vkw: High Mounmiia 
ac che side, TaUTroa in the foreground md Travellers 
on the Roa^L Fainted wirk colours on dlfc- B? 

J, D, Ch'&a oJlcct, Himgkjottg, Rsbermen in Boats on a 
River at the Fexst of High Motmtoins, Coloms on sUk; 
much damaged- 

Ibdtl, River and Monntoim iiL Snow, Long handscmll; 

ink ordy* Colophons c£ modern dote, C, 

Boston Museum, Portfolio* Pb,j 3-J6* A ChLirDayin ihr 
Valley, Port of along hamkeroiL Ink pamtnig. Signed. 
Colophons by Tung Ch^i^li'ang (16] 3) k Wang Shih- 
min (1633)* Mid Lei (rTth cent,) and Tuan Fang 
(1911). Atniboted:, The piemrt it hardly executed 
before the South Sung period, 

Plioto^ Yen Knang CoPeking- View over a Misty 
Rivet VoUcyi a Small Ibarnestcad and Two Rgure* 
under Trees, Poem by Chhen-luiig, Attiibntcd, 
P'ong YQan-chi Cat. 1, Mountaim hs Stuunicr, f land- 
scroll. Actiibuted. Thrre tolophom by Tnng Ch^i- 
ck^ang. 


Wanc Ch*i-h an # W- 

From Nanking. Sc^rved ai a tai-^heiij at the court of Li Hou-chu (96 i-975)ji Biiddhut and Taokc Bgnret. i- F, 3* 
G, 4* H, 3* L 4 S>. L, 37. M, 


Chimg-rkco^ 1+15 (foimExly fxxguton collect.) fCm- 
shu f u. Exomkimg Books. The man who is seated at a 
tnull table in front of a brge screen b dcaning hii car, 
HandscroJL The tide and painter's name written in the 
nionniT of the Emperor H ui-tsijng> Seak and cokrpb^^ 
of the Sung period. Cf, Ferguson, Chtrxx Pauthn^^ 
p, 8 au This picnnr is known m me only in reproduc¬ 


tion: 1 later mpy of it is in the Mctropahiati Museum. 
J, D* Ch'fin roUe^.^ I longkong. A Mon seated on a dais 
lifting a cup to drink. ADjuui Signed GkT-haif, A? 
Boston Muteum, Portfoliu, FL39. Lady and Children 
Playing. Fan poiiidtig. OLl itmbudan. 

P'lng YOan-dii Cat, ri* Rgures. Colophofi by 
Ghao-chmg, 


Wii Hsok fSR, 

A court pointer tti Nanking in the dmr of South Tong dynasty. Specialhted in hmisa, trees and figured, G,hLM, p^yi 


Hid-hin kuan. fCxi^.Khih i\u A Scholar in a Pavilidft 
ai the Foot of Steep Moun tarns. Ink on dlk. AttK- 


buicd to cite painter by die rmperor Hui-outtg, bur 
evitfmdy of later date and mudi roitocrd. B? 




34 


ANNOTAr^ti LIST OF PAlHTtNCS 


WiN-£Uit ^ S; dtt, ^3r Yen Koci ^ 

troni W ChctwJig* Served lir^t as a soldier^ retired id tht reign of si^sdng {97i6-iJ97)- liccamc iatrT a 

id die A fs^dsmy nf Palniiog^ Landraprs and &gin:e£. 2d ix L 50. L, iS. M» p.(^ 


K -t,. XXVIL Three Immortals Seated in 2 Cave, A 
strange pam r ing possitly of the Ming petiod, Cfi 
Lemdon pYhihitioTr, Chinese Cat./p.jy. C. 

K.-kp Shu-hna cbi„ IL Towetbig Motmtaim Risiitg 
over a River^ Bdldings id liie Valley. Poem tty 
CTh‘jen 4 ong- Bl 

Yu Ch^g album (Mamhu HDiischoid ijollm^ Ri ver 
wending between undnkdng sand-dimes and fitn- 
tastically silhoiietted cliiTs. A few gnaded trees and a 
little homestead on a preitiantory. Long handitattlL 
Cf. Chttgokij h hiu, 19^ and otbcf reptoducticmi. -B? 

Suraikan, h River Landscape with f^gh htonptains 


and Temple Emldings. Pordun of a bmdscrolL The 
picture is worn and reconclieth but has tievertheless 
retained in oiiginal diaiacten Chngokn L A. 

Yurintaikan, t. Clearing after StiDw-&ll <fti a Riva:. ¥ttc 
version of Wong Wd's compodtioci- tnscribed with 
painter^s nnme. ColophonA signed ShM Choii, dated 
3 SQip and Ln Ktaong, the picture in the fontief 
Nadotul Museum Ln Peking, mentioned tieiow^ fi? 

Peking Nadotial Museum Cat^ Clearing after S110W-&II 
cm 2 River. A free renderii^g oCWang Wd% pietnre 
with the samf: name. Signed. Seah of Hsiang Yuan- 
pi€n and othm. 


Paintings hy aftoityrmnis artists active before ihe Sang period 


Aftd Taoist pltUu^s 


T 5 yA. Vm (Shosom). Painting on hide pasted oa a biwa^ 
reprcscndiig Mm Adoimted on an Elephant, Flaying 

Boaron Portfolio, p.3q. Sakyamuni Trinity* known m 
^Hokkjc Mand&ra". €j, Bijntsii Kenkyu 



X~ Lond^pes 

F.i-tar, n (National Mmenm^ Peking). A Stttam in 
Autinnij with Ruddy Trees on the Shores. Hand- 
uoD. Poem by Ch^ien-hmg. 

K.-L^ f. Pointed Muimtaim and Bare Trees by a River 
ta Snow. Attrihoted to Wang Wei in i poem by 
C]i^ifai 4 itng wnticti on the piemre. 

Fonner Nariotul Musemn, Pdting. Mountain land¬ 
scape with TravcUmj known os Empoor Ming- 
buang's Journey Ep Shn. Poem by Ch'ien 4 iiug. 
Cyl Pageant 13. 

Nanthu Ihatni, L Sharply Cut Moimiaiiu in Sqow by a 
River, 

Ibid. L A Man Washing his Fe« tn a River at the Foot 
of Grassy HlUs- 

Fijpw md Ammal^painiii^f 

MciropoUtan hdmeum (41, S38), The Tribute Horse. 


Eight men riding through a rnOiiiiiamoiis country 
exmdueting a wMte saddled hunc without a rider. 
The picrurr represents a drrign of the eariy sevoich 
CEntiiry, but may luot have been executed before the 
pcdotl, 

Ku-Lmig collecL YM-riiV t"ii. Seveti tneti on hor^bark 
riding through a bndsaipe. Tang design but Uter 
execution. 

K_ 4 c. Shu-hua chi^ yoLL A Fisbcmiim in Straw 
Monde itondiiig among Snow-roveted Reeds. At¬ 
tributed Co an imknowii paiucei' of the Five Dynastin. 

Londoii Exhib. Chinese Cat., p.33. 

Ku^knng tollcct. Palace Ladlei seated around a Table 
making Music 10 on Emptesi (?) Colour on illk. 

IL-k Shu-hLEatrhh voLXLfV. The Great Yn Condixedng 
the Floods numcroiu men arc cutong the rocka. 
Colophon hy Ch'*ien-Iung. 

Pageant^ 17-19 (Gtauka EoUect,) Five Men im Hoiae- 
bark. HandscioL Puem by Ch^ien^ung. 

K--k. Shur-hua chi, voLXXH. Deer in an Autirnm 
Grove of coloured Trees. Tjitidnrf Exhifa, Chl^r*^ 

Cau, Thii picture fotim a pair with another 
rimilar painting of Deer in an Autumn Grove. They 
are bnih ascribed to an unknown raster of the Five 
Dyi]asde£ period. 
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Painters of the Smg Dynasty 


Ai HstJan 

.. 

.. 

3t a 

Chou Caj^a'ANG 

fr 4, 

W * 


Chang Hsum-li— 



^mm 

Chou 1 



M 31 

Chang I .. 


41 4- 

m % 

Chu H?i .p a. a* 

m m 

4 A 

^ H 

Chan^^ K'ah 

_. ■> * I- 


m n 

ChH fISfAHG-HSIEN 




Chang Mao 

- A A ■ 

- ^ 

^ m. 

Chb HuAi-caiN 

<r *■ 

if * 


Chang SHiNt>wlN 




Chu Jui 



^ Ik 

Chang Ss&^unc 

11 -w » ■■■ 

w’l- 


Chumg-jbn 

m * 

m A 

W t 

ChANC Tsfr-TUAM 

» f * r 

m * 


Fan AN-jiK 




CHANG-TSGNg OF E»1PE10# 


Fan E'gan ., 



^ IK 

Chang Tun-^-I .. 




Fan-lunc 



It ^ 

Chao Ch'ang .t 

■m -w ## 



Han JO’-cHO t . 

m M 

A P 


Chao CnD «i 

■m 9 

* 1 

m IK 

Ho Ch.’'£nc 



in m 

ChaoFu. . 

- - # 

w 

m o 

Ho Ch'ung 



M * 

Chao K^o-hsiting 




Ho Tjum-shj.b .* 




Chao K.oASG-f u 

* * ' 

A 

mitm 

HSI-CHIN CfftJ-SHlH 

* ^ 


m^m± 

ITTf-m, 

Chao It hej 



m ^ 

BSIA KSEt 



M m 

Chao Lp« -• 

- 14 

.V.* ^ 

m s 

K^iAo Chao .t 



m m 

CiiAo Lisg-cmG'n 

■4 m I ■ 

1 1 


H5LAO VUHG # 



It ;ii 

Chao Lino^ang 

* * 



HsiEfi Yuan .» .* 

'V m 

... 

Jtt TC 

Chao Liho-^ung 




Hst) Ch’ong-ciiO 


*» 


Chao Menc-chim 

■ ■ m ^ 

4i ■ ■ 


Hsfl Ch'hnG'4iO 

w ■■ 



Chao Po-chO 




HsO SaiH-cn'ANC .. 




Chao Po-^u 

ir-4- «■ * 

* 


Hsi) Tao-nikc .* .* 

H * 

’» ■ 

IFa ¥ 

Chap ihih-l£U. 

4 B 1 ■ ■ 

. m n 

!(K±n 

Ho Chih-fo -- 



iifl 1^^ 

CttAO Ta-hSkc 

1 - - - 

-i » 


Hu Shun-cb^en ,. 

m 'W 



Chap Tsumc-han 



mmm. 

HuI'Ch'vhg ..* 



A ^ 

Ck'ao Pg-chih ,. 

-■ ■■■ '#* 


SWi^: 

HUJ-TSIJNC OF SUNOt Em^EHO^ 

-- 

5fea^ 

Ch*AO ^HTTO-CHIH 

■m-r 

t I 


1 YUan-chi 

- 



Ch^An Gh'iwg-po 


■ » T 

mikSL 

jm-AUAN... ,* 


- # 

u m 

Ch'en Ciiuchgng 




Kao K'u-MtNG ,. 



K^lW 

Cn^iNjuNG 

m * * 


m m 

Kao-tsunc of Sung, EMpetOM 

-- 


Cii'en 




KOU-t^-MC ShHAHG a a 




Ctr'iK yuNG-cmtr 

■ ■ f* 



Kong K" ai 

-- 

*■ * 

tt m 

ChIng Ssi^^rsiAo 




Kvhc Sv-jan .. 




CH‘t Chunc 


m m 

® w 

Rvo Hsi 


-- 

IS m 

Cn*i y-sii 



if! 0- 

Xuo Si£i .A 



m m 

Cmia Shiimcu ,, 



A 

Lt An-Chhho ,. 



^ 

CniANG Ts'aN 



a ^ 

Ll Cii^iMG 4 A 



$ se 

Ch'iao Chunc-ch'ang 

A « 

SfrMK 

It Chi 




Cll'lEN 1 .. 

V 1 ■■ ■■ 

V V 

& M 

Ll CHm ^A 

#•4 

*. 

^ w 

Cho Ts'iikc 

A-. m m 

* m 

a 

Ll CKUHc^asilAN 

* 4 - 
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Li Cii‘Dan 

« ■ 

A i 


^ « 

Su Kuo 



%- 

m A 

Li Cii'Ces 




^ m 

Su Sutu T . 





Ll SUNCo-tlN .. 





Sun Cbih-wui ,, 

. 




Lt Sham .« «- 




^ ill 

Sung Ch'o 

A « 


■m _ 


Lt SuNC .. 




^ £ 

SungJ u-oiiut ... 


1. r 



Lt T'anc , . ,, 




^ B 

Sung Lianc-c»*&n 





Li Ti 

•p V 


* - • 


Sung Ti .. 




^ M 

Li Tstrsc-cn'Es^c 

* A 

• ^ 

1 A 


Tai Yuan (Wan) 




m m 

Li Ts‘uNG-Hs0k 

* * 

* > 



r‘iKC CHfiKC-CttUMG^ ^ 




Li Wci „ 

* - 




T'anU Su ,, 




m ^ 

Li Y«N-c«tH 





Tsu-w^ng 




^ m 

LiAH€ K'ai 




m m 

Ts‘ui Cn'tlAH .. 



A. =- 

^ m 

Liang Sflm-uiif 




mmm 

Ts'ul Po.. 





Lies Ptr ,i.. 


# - 


m m 

WAN-rBN T*ao 





Lin Cb'dN 





Wang CnS^cirlNO 

s w 




Lin T*isG-KUfir.* 





Wang Hsi-mIng 

t *■ 




Liu Cninc 

k - 

- . 

. ir . 

m m 

W ang Hsiao ,, 





Liu 5$6-t 




mmm 

Wang Hui i. 




I m 

1|U SuMi^wrEw 





Wang I-mih 



>. 


Liu Tj‘ai 


■Hi- 


m ^ 

Wang Kuan 




3i 

Lttr YIjaii 


■ m 


m jt 

Wang Li-yung*. 




^mm 

Liu Yukci*iiiB*€. , 

« . 




Wang r^iMG -i 




s a 

Lo-ch'itanc 




B m 

Wang Su&n 




^ St 

Lou Kuan 

■ ^ 

If' w 


& m 

Wang Ting-auo 

T ^ 




La CauNC«Y6AN 





Wang T'lmg-tOm 

W »• 




LU HstM-CUUNC 




fkmB 

Wang Tsao 




^ m 

Llf Ss6-LANC .. 

M m 

JA m 



Wis Qih-euan) 




am 

LU T$USC-KU£I.. 





WekT'onc 





Ma Chao 




m p 

Wu-CHUB Ho-SBAHC 




Ma F£n .. 

* » 

m . 



Wtr PiHG-- 




^ m 

Ma Ho-chih t. 

4 « 

i * 


J|?u± 

Wu Shu-minc 





Ma tIsiNU-Tsn .. 

, , 

... 



Wtr TsuNc-YtiAH 




Sw s 

Ma K'uaIh. 

* - 

. . 


m M 

Wu Tubc-ch'ing 




^mm 

Ma KuNU-KstaN 




m&iis 

Wu Yuan-tO 




^X.i& 

Ma Lin 

Hi w 

■» * 


m m 

Yang Pei ,, 




A Wl 

Ma Smn-juNo .. 

m «' 

«- 



Yak^ Pu-cifict p, 





Ma Yuan 

* 4 

- * 


m m. 

Yame Shiu-hsten 




m±m 

Mac T .. 





Yah NieN-tsu 





Mao Suhc 





Y(k-sou «« 



* « 

Mt t 

Ml F£T 



* ^ 

^ s 

Ytw Su .. 




m B 

Ml Yu-jf« 





Yen Tz*u-p‘inu 





Mou I 





Yen Tz*u-¥0 ,, 





Mu-t:s'i 




^ m 

YlN-T*0-tQ 




m^m 

P'cr Wfew-Ni 

A. 4. 

4- 



YB-CKtaN 



*4 

M in 

Pd Liamg-yO .< 

A * 

*- w 


^ L% £ 

YD Cjl"lkG-¥EN 

A 



jStWW 

Su HxM-CH'feN ,, 

. * 



Mm ^ 

YD Cetung-wIb 

-w ¥ 



mwx 
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Ai HsUan 

Ftoot Nanking. Mdnbcx of the At^rfrmy of Paintmg diniiig the rdgn oT the emperor Sb&ii^iizig (1068-1005), 

Flowers awi \£^ 4* G, 18. 3 J* 5a K* 30. 1 ,54^p-83. 

Nitioftjl Museum. Peking. Egg-plants ami Cabbages. tanfc Cataj. Fading Ltma and Two Henm^ Ami- 
SignciL B? bumcL fi? 

ILrk^ Chou-k^an^ voLi, 7> Two Flowering T^oppy Shina Kacho Gasatsu. 44- Fom Magpies Attacking a 
Plants. Fan painting. A. Grasshopper. A? 

C^ANC hbllH-Li ^ fl| Mi soe Chang Ttm-JJ ^ ^ jA^ 

CuAKG 1 ^ 3 k Idsing-Hdiih ^ CJm 4 ki if 

txQm Nanking. Active in the rdgn of the empcroc li-Uung (1215-1364). Figufea, H*4, 

liang Cbang-chn Ca.L.iU Portrair of 1 Tang Fruinesa 
Scamd by aTahlc. Attributed. C. 

Chang K'an mM. 

E^rom Wa-di*aOi HopcL Active f. the end of the (Othenmny. MocsclF. 3. p.24. M, p459- 

P*ang Yflan-chi Cat7, A Horse Hulling on the Gronml 
The honenun is seated af the skb aixanging hb 
arrows. ArnifcaitetL 


Chakg Mao K^tr.Jo-rong jfcl |£. 

Native of Hangebon, Active in Kuang-tsimg reign (tigo-i t^j)- Member of the Acadony of Pamttng. Said ro have 
painted landscapes, birds and flowers, but no pardcular work ofliis h mendoaoL FU 4^ f. 5. M, p462- 

HitUhna koan. Two Ducts in Water. Signed. Fad:- 
ihapcfL A? 

CkaNg SHENG-wip* 

Aedveae the begriming of the i^dicefituiym the South. Natrrcordrd. 

Ku-kung collect. A hTiig hamhenoU tepresendng accordnig to the tctscnption in theCounEry of Tab in 

Buddhas, toham and Boddhiutevas, as Rkt uistanoe the fifth year of Shcii-t£^i>P 1141^ 

variom fonm of Ktianym. lUch colouring. Painted 


Chang SsIveung 

tjnrecorded m Chmoc books hur mcntiozied Ld Kirndaikmv S^ry^keid (No.tj}^ where be is placed in ihe Narthern 
SiiJig pctirxL Said to have followed Li Hung-lin but painted utalnly Buddhist ilgures. 


Kokka 149 (Jtson-in, Kyoto). A ser of three plcnircs; 
Sakyamunik MafijuM and SauianEabtudri. Attri- 
butEiL 

Ibid 249 (Marqiih hiQuyc)i Amiphlia, AnlokitclvaEa 
and Mah^tatuprapu(T) Atinbui]E!d. 


Ibid. 278 (Kiofanji^ Kyoto), Ponrair of the Ptk^ 
PuA'ung. Attdbated. Shimbi, XIV; Toyo VlU; 
Toso, p.i]o. 

EhkL 489 (Setuhi^, Mle). Amttlbha and Two 
Bodhifattvas^ Atoributed 
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Shimbi^ tD (Niunajit KyptP). Mayura-vidyaiaja (K'lmg 
Ch*iiclj Mirig Wamg) Riding <hi a Peacocks AmibutinL 
CJ. Toyot VUI. 

llrid- Vm (MltJillJio--o-iCTa, Tango)^ Samantibhadra 
tht HtrpliaitL Attributed. 

Sogen 73 (M. Okmkt). Sakyajntini Standing on Lotos 
FJowm, with mc hcuid m Varadamiidbi. Anrihiiced. 


BijutBD Kenkyti 56 {Kenchojl, JCaraatura). SatyMm^ 
Manjiisii and Samatitabhadn. Attributed. 

Kawasaki CaC43. Amlrabtui Escorted by Bight Bodhi- 
sattras. Attributed. 

ibid 4^ K\hiTigarb]ia (Ti Tsaug) BoJhiiutva. Attcibuied 
Boston Muxeum^ Poitfcdip, s- on the Lion, 

arccndcd by a groom. Ln the scylc of the truster. 


Chang Tsi-ruAN ®M. l Ch^g-uio iE 55 * 

Ftom Tiing-wu- AcBvt at ibji begtnrung of the Uth eentnry in X.’ai&ig and liangckoii. Fainted landscapes^ boati, 


carmges^ bridge, etc. fL n. p.4tii. V, p^tTO. 

Hui- 4 )ua kiun- A long scroll ilinscraong rbe Ch'ingr 
tiling Festival at K^ai&ng, Pain dug bi colouo on sUh. 
Richin realistic details, but darkened. A? 


Anutbff early veisioii iif the same pknire ia in the 
Kn-kting collect.: later vcrsiDns m the Menopoliiain 
Museum and a private collect, Hon^cong. 


£^iF£ii€^e Cmang-thund Gwh ^ (iipo-iaoS), 
B. II6S, d. l408iCclleetcirandparion ofart. 

l-shn ts^ung-pien, A Young Womans hoUhiig a iog 
in her atmi and standing by a cunain whkh she h& 
with her hand. Amibuted C 


Chang TwN-it 

Two painters with thb name wac active in the Sung pectod. The older was a man fircun tC*aiifeng, selcctEd to marry 
the daiighrer of the emperor Yuig-tsung^in die Un-ntug era (T06S-TO77)* bm occoiding To 'Pw-Amff pati-ffcieTt^ be wts 
the «Ki-tii 4 aw of the emperor Chc-tsung {ioB6-itoo). In the Ume of Hni-tanug, he was made a general Followed 
the style of early mwtm such ai Kn ICai-chih and Ln Taiv-wd. H, l. M, p 4 S 9 ‘ p. 9 i 5 - 


Boston Museum. lUiutrahon^ to the Kiwe Sungs of 
Ch'Q Yuan, ccpre$cnong: i. The Greax Uniry; 3- The 
Lady and the MistrtssL of Fhiaitg; 3* The Senior 
Arbiter of Fam. and me mcire lubjeo^ of the Ss^ugs. 
Mounted H a hapdicroll cogetlieT whh the text The 
eoTophon attached to this scroU in which ir is ascribed 


to Chang Wti (12^0^1357), seems to have been 
wiiltcn for another picture^ ihccadiet atetibudon oil a 
label was ‘"Chang Tiin 4 i“. The desigm may be by 
the oyer Chang Tun-h, but chr.excxmicin U not so 
exrly. 


The yoiinget' Chang Tim-li idiaiiged his name to Chang Kfun-U ^ PI ift when in the rdgn iif die empemr Kmng- 
fswig (11^1194) became taboo. FoUowedXi T^ang oi a pamter of landscapes and figures. 00 have been die 
tcacber of Liu Sung^^men. H. 4 , M, p.460. 

K.-L Shu 4 iiia ehi. XXXV. Scholars DrinJchig Wme K. 4 l Chou-fc'an* 4^0. A Palace on the Shore of 1 Lake» 
smd FTCJTTritTing Pictura in a GafdctLPoem by Ch'fen^ ai the foot of a dift Album leal' Alsibmed. A colu- 

lung. AtrdhiitnL phciu by the emperor Kao-tsimg tsn the opposite leaf 
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Chao CH^Affc ^ ^ r. Ch"^i£Hdii}i M 

FtTmi Knang-luu, Szechuan. Active 4U: the begnmiug esfthe Hth cctHnryn Flttwccs and biida. folkrwcd Two Kiiang- 
y;n snd became pardcubrty ^inouj for fiis close scudiei of itotiHe. D* j. +. G, iS. 3. I# 50^ fL ^ 47. 

p.609. 


K.-L, XXI. Flowers of the New Year s Day: Plom- 
blosonu^ Camclliai, Nomsii, and Others by a 
Rockery. Inscribed wirb the pointer's mmL Poem by 
Ch'ien-luog who regrets that the piccure hoi been cut 
down in size. London pAhtbicion, Chinese Cati, 
p. 3 «^A? 

K.-k- Shu 4 aia chit XX* Four Magpies in a fllosminbig 
Tree. Colophon sigiied TtingGh^ihcb^ang^ B? 

Ibid XXVL Peonies, Ppidendrums and Fungi by a 
RoeJeery. Jmenbed with [■ajnter^i name. Cf. Loudon 
Exhibr, Ctbidc Cot., p.39. B: 

Choii-k*an, voli, < 5 l A Branch of Blor»omuig 
Apricot-tiec. Pan pannings A? 

Hui 4 ma Buttcrfiici, Grojislioppers and W^ter 

Plants. Colonn and Ink on paper. Short bandscrolL 
Attributed to the master, but not in hisstylc* B. 

Ch^mg-kung ts^ang^ 34 (Manchn Household coUoco) 
A Pair of Wild Geese, istondukg by some mslua. Fan 
pameifigp SigneiL B? 

Chang TA<h"icn Cat., vol.lV. Ordud, Bamboo* 
Chrysonthrmun] and Imeco. Large album tcof. B? 


Chung-kuo tning-JiiJAr VI. WhiK Flower on a ToU 
Stalks PoinUT^s name writtcii by the etnpernr Hui- 
aung. Foemby C!li*ifli-liing, A? 

T5yo^ Yltl (Sngabara eoileo,, Kamakura}. A Branch <d~ 
white Jessamine^ paicuiug. Kokka 041. A^ 
Sogen Mcigadiu. 3 (Batnit Dm). A Lotus Bud and a 
Split Sccd-^iasc, Album leal- 
Ibid-(ManjuJi Biutiyc). Eiiuboo Stalks with Winged 
Irisects. Short handsoolL C^. Kokka 
Ibid. 61. (Mogosin coDeer.) An Orange and Two 
Peaditt. Pamier V seaL C. 

K-c^kaigti (Maitguis Auno). A Brandi of a Blussomit^ 
Apple-ctee. Fan pointing. A? 

Hikk 5 ork PLjy. Chrysaiubcinums and Peonies in a 
Basket. Album leoC B? 

firimb Museum. Two White Gem Rmdng on the 
Shore. Inscribed: CW Ch*m^ Jr^m T'iwn-ibuL 
Probably the ordsc^s dengn, B? 

S+C*TXL HsCi-pieni X. Plover and Flowers. A frogmenL 

C 


CdAO Cub liIJi. 

Lived tn Ningpu at the end of the South Snng period; painted Buddhist konA Scefly«fiw AknifyiJ, ND.46. 

Hokkekyoji, Chiba-Aen. Series of Sbetra Arbott 
rooumrd on rwo screens^ Signed- 


ChAO Pc7 mm or 

Nadwof Chct><himg,IUimgsq.A£mfciiicheSkao-JMiiigCE» (i* ji-Li^).£ecimcfaninuifcr)Hip»ciiif«of die Chin 

and Ckiao IsUnds in the YangOe. K, 2A, M. p.6l 3, 

Hiu-bim kwLn. TenThooHiuiij of ftiiw and Miwn- 
tajjis. Long Eiandscro}!, pomied with ink onty in a 
broad maimer cm paper. S^noL A. 

Chao m %%. 

A membtr ofthc royal houwofSimg who became a gcnml. RiKa.H. J-G, 9. M.pjlioy. 

Mctropobian Mosnnn. fbh « Play among Wain^ 
pinwta. Album lca£ Old anribdrion. A? 
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C^O KUAN<>f Ll 

Fram Hua-yflan. Sliensi, Member of the Academy of Painting in the teign of T‘ai-tsu (9^6-975)1 Figures and Imtses. 

F.ti,3,p,i7,M, p.6oS. 

W. Hochsadtcf, New York, ii-Fa f«. Fang YQainiii Cat Add, 1. Hones Grazing in As 

BjLrbarian Chiefeuns wonbipping Buddha. Painting Open Field. Fan paintiiig. Signed. 
with-Cnlonit HandscrolL A? 

Chao K'trar If, t, Nan-dumg ^ #, L Han.^ ft 

From Heng-shan, Hunan, Oiin-jhifi in ladA, known as poet and a pramincdt official. Spedalitcd in plnm-blnsonu. 

Shanghai Museani (Gam. U, 5). Tji F« 5 inA^' tu. Ink painting cm hUl Fitle of the pknire written by 
Bamboo gtovm alfflig a.river; small figures travelliiig Ch'ien-lung. Colopbon by Ch a ng Chu (Yuan 

on foot arid u(i liocseback and a s ehniar in lii* study- Dynasty) attnbiitiiig the picture to Chao K ua. A? 

Chao Lm 

Active ^ a paimeat ill the ^6*^ emperot Hsi'^suiig of Chip dynasty (11:35—1 i+S), Al, 

Hiii-KuA kuan. The Sbe Hortci oi tmperor Tang Tai- horse is ^cxrmpcnkd by an inscnpiione ColoEm on 

r^nngj painted after tit Eunoiu ntnne relief whkh silt- HandscrolL A. 

dccoraied the emperat'a tomb near Ot^ang-an, Each 

Chao Ltwt^<Kt 3 N S # IS. r. Ching-dicng 

Brodisr of Chao ling-jaog- Active at the end of nth century* Figures and laochcapeii. p*6rO. V, p.iigj;, 

Frect Gallery (l^p ny). The Brtishing of the White 
Ekphani. AtmbutetL. Early design 1 but probably 
executed in the icvcuicciitb centtuyv 


Chao Lin&-janc 

Arrive fi 1070-1 lotx Monher of the impcikl Sung family: high offidal. Landscapes^ paxtknlatly trusty river scwns. 

G, H. 1 J. SP- U p.to9. 


Shen ChoUt. nL Village by the Hi ver at the Foot of High 
Motin tains, tuscribed with pMntcr'a name. E? 

Ming-j^ diu-hua. 24, An Open Bay with Fishing- 
WUlDwa oil the ^ore, B? 

Toyop Vni, Vl%7 (T. Han roU«^) lUvixIjnekeapein 
Mist* with Geese and Flocking Crowj, Fragment of a 
bandsiifidL CJ^ Kokka 41: Shtnibi. XiX. A. 

IhitL VI26 (Akoboslii collca.) A Farmhouse among 
Trees hy a Bay. Enigmenl of a handscrnll. Kokhi 
224. B? 

Huang Chun-fF! oJlccu Fnmiosa {« Manchu House- 
hold coUcetp) River Scmcry with Rnating Mist. 


IlandscrotL Signed and dated iioo. Poents and colo- 
pbntu by Ttmg Chl-ch*^aiig and Cf, Kokki- 

4m and S5grn,p.7* A. 

YuritiLukaj) (Fujii collect.) Tao Vuan-ming and a 
Frirtid Seated in a Paviboii on a Pronioniory sur¬ 
rounded by Bnweriiig Chryiantheniums. Bandacnil]. 
Colophons by CJun T\mg-wen and other writen of 
theyfian penod. biscripdon byTungCh'i-efa’ang with 
arfrjhnfirm tO Ac patfitM*f - Refined old irtitraiifH i, B? 

T 5 s 5 * (Hayaiaki colleci.) River Scenery with 
Mountains in Snow and Hocking Crows- Ftagaient of 
hondscrolL A? 
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[bid. pj^i (Li Tsimg-ch'ing collect) High Mounuim 
and Tixa by a River in Snow* Inscribed with paiiiter^s 
tUJiie, Cf^ M^-fhfin tV-AVn. fl? 

Boston Museum, Portfolio, J>.56. A Pavilion unJeT 
Willowis* Fan-shaped. Old attdhutioD- B? 

Moriya ootkcL, KySto. Mit and Rain over the Stream 
in Spring. HandstToH. Colophoiis by Win Cheng- 
tnhig, Tung Ch^ir-eb'ang and others, 

C. C. Wang, New York. FarmhouK by a River on an 
Antimm Morning. A flock of wild geese alighting. 
llandscrolL Colophons by Chao M&ig-fii, Kimg 
risiab and oihcra. Probably Later. 


P'afig YOan-chi Cat. t. A Homestead hf a Say with 
W3ter4nrfls, Trees and Cottages in Mist. Hand&rtoU. 
Signed and dated i loct Cobpiioiis by writes of the 
Tao-kiungand Hsten-firg period* 

Ibid. TT* A Village by due Water in Mist Fan prandtig. 

AltributetL 

Ibid. fi. A Pini>woodcd Hill at SuiiscL Fan priming, 
Aiaibntcdu 

Ibid. Add* I. Rivo- widi lleedy Shcim and a Boat. Fan 
painting. Atrributed. 


Chao Ling-suno ® ^ Ynng^im ^ 

Younger hrothet of CJiao Lii>g-jang. High military officer. FlowctSp bambooi md dtigi. G.m. H, 3, p*IQ, M,p*fiin. 

P'smg Ymn-chi Cal- li- A Biui with her Puppy nnder 
Hollybodti. Fan paindug. Attributed, 

Chao MinG-CHiiK ^ 3 : St* L Tsm^u ^ ®. fc. I-chri S 

B. 1199^ d_ 1295. A rehurv'c of the imperial Sung family; lived near Hai-yei* Chckiiiig. Hanr-Iin mnnher 
retired after the 6dl of the Sung dynasty. Specialised in narossi* pauiEcd abo plum^lowun, i^dendfutm attJ 
bamboos. I h 4- L 5^ K. 26. L, 47- M, p.612. 


Chugoku. L Spring Howen. HMitlicroll. Signed and 
dated t257.B+ 

Sh^ Chou^IL ATuftof PpidendnniL HandscroD, Signed* 

K--L Shu-bua ebi, XXXHL iTic Three Friends of 
Cold Winter: Branches of a pin^-tiEe* bamboos and a 
blossoming plmn-trcc. HandscrotL Scah of the 
paimer. A. 

Kinkung collect. Nanisri* Lung handsrmll Scab of ilie 
painter. Seals of Cb^ien-hmg nod An t-chi>ii 
r.1750). A. 

Onmra^ H, 2^ 3 p 4 (Manchu Housthold collect.) 
NaredssL Parts of a long handscmlL l^tobably identical 
with the preceding pictute. The wltole scrall ia 
irproduccd in photographs by the Ysst Kmmg Co., 
Peking. CJf Bijiilau Kenkyii* No*I5. A. 

Htd-hua kiigfi Two Tiifii of B,pidiPMlinni with Gtac^ 
fnOy Spreading Leaves. Inscription by the pakiicf. 
short handsctolL A. 

Sbimbi. OL (Nanien-ji, Kyoto) Bamboos. Probably a 
YiJan picnirc. 

Freei Gallery (jj, 8). Nardsai. HamherdL Signed. A 
pKturc with the lamc poem also in Toso, p.ioa. 
P'ang Ytrin-ejn Cat. Addi^ 


C. T. Loo & Co.. Paris* A Long Row- of Narcbsiis 
Fkntsm Ehcpdi-witiwnuumrr. iiifidsctolL Twopotam 
by Okoi Mi one by Ch'tm Yilan 

(b.i2di]k and others by lattr men wh ai Ts*ao 
YtanHriiPng who aimbutcs the picture to Ckaci 
M£Tig-<biein Among the tok axe ihoac of Ckju Mi 
and Hsiang Yaan^picn, A^ 

Sung Cbm Tzti-kii lan-p'n chiun (l-ynan chcn-diang 
ihd, Sbanghri), A lumdscroll of Epidendrum intended 
to scTV'c aa modek tiir itmieiiti, wrili texts by the 
painter. A 

Ralph M. Chair. New York (tyse). Pbwctiiig Nardswtt 
Plana (i porrion m the centre is tom out)* Long 
handsctolL 

Peking National Mincum Car, Nanisi. Long hand¬ 
bell. NumeroiB seals ul Hsiang Yflarnpicn, Cb*ien- 
btng ind otber coLleccors, Poem by Wen P*cng 
^I49S-S J73), rolopburnty Wmg Ghih-teng (tS^S- 
t6iz) uid later melt. 

P'ang Yuaiv-ebi CaLy. Fnm' f^xp on a Lotw Leaf. Seal 
dfdie painter. 

I tin^ Cliaiig-diu Two Tu& of Epideudmnis 

and Fungi 
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CllAQ Pd-CHD a ft f. ciiwii ^ 

A dcscrni^Eft cftiir fint Siiug emperor. Active ai thr Academy in K^ALreng and dufi ng lilt reign of die ei npen>r Kao- 
rittmg ai die Academy m HangcliDU^ 'Well known and higUy appreciated as a painter ifi the gold and gicm minnerp 
particiilarly' of arcIiitcciciiTil moQ^. Followed Li S£u 4 i£un. H, 4. L 51- 26 (same as 1 , 5i). L^ 47- M. pAii* 


Sb^ii CLou^i XL Fairy Palacei aimdst Clauds in the 
Mountaim. Gold and gjeem B? 

I bid XVL Imperial Summer Pabres. Fmfartic building 
and boa pi on lakes surrounded by craggy mountabs 
and coloured trees^ Poem by K^o Clnn-ssu. B? 

Chung-lcui%I, So (Ti Plng-Esrii caJIoct.) Pavilituii ai the 
Foot of FTigit Mouinainf by a tfJtm Lake. Crudely 
coloured reprodtiction. C? 

Ibid. L 31^ (Ti Fmg-tiii collect) Tnavellers on a Steep 
Mountain Path by a River in Sim. Signed. Inscription 
by a Yfian wtircr dared 1342. B? 

Lt Tai* IV (Nadoual Muscnim, Peking). Fairy Palaces on 
tbe Mountain uf the Inimottak. Gold and green. 
Signamre andAcab af riic paintjer. Br 

Otiug-kung ti*ang^ 46 (Mandm Housebold collecii) 
Pavilion behind Two Pme’^roes under a GhiF by a 
Itivci. Fan paintmg. Sigtifid- C? 

IC-L, XUL Mountains in SpringT Pleasiire-boara on 
the River at their Foot. Poetn and colaphnn by 
Ch*ien 4 ung, London Exbib-^ Chinese Cai.^ p,70. B? 

fbid. XXXE. A Fairv Riding on 1 Dragon, which is 
flnacing on a cloud over the sea. B? 

K.-Il Sbu 4 ma chi, JIL An Imperial Palace of the Han 
penod, with a grear number of small Qgurcs. Afrer Li 
Gbao-tao. Fan paiunng. Cf^ K. K. Chou^t^an^ 18O- 
Adjoitting note by Tong GhlHdi^ang. A. 

Ibid. XXVI. The A-^g Palace in a Rock Garden^ 
London Ixhib., Chinese CaL^ pyi. B? 

Htn-hiia ktian. Rocky Mcnmtams Along a River in 
Atitumn^ Dry Tree* and Small BuildingA. Blue, 


white and brown colours on sith. Signed- A large and 
much w'Dro bajiJ$croII. Possibly of earlier date, 

C. P. Htiaiig, Taipei. Palace Pavdinn on a Terrace rimig 
above a River, Blue and green niouTitains and white 
doutb. No signature. bi3t a seal of the painter. Ar 

Toso^ p.65J (Ch^eu Pai:M:lT*^n coUeft.) The CiJa-ch''^g 
Pabce of the emperor Tai-tsuiig of T^ang. Signed. A 
TWg poem copied by Cb^g-mhig; other 

pDcmii by L^iig Ch*len and Tang Yiu. B? 

B^vitQii Muictmi, Porffolia, pp.tia-65J- Entry of the First 
Emperor of the Han Dynasty into Ktion-chung. 
Handscrall, Cold and gram. Signed. Colophons dated 
in the Ynan and Ming periods. Ar 

Metro poUtan Museum (Bakr coUect.} Spring Moniiug 
ar the Palaces of the Him Emperon. Signed. A mini** 
cure scroll of larcr date. B? 

Yurjntaikan^ I. The Palaces of tfae hnmortah. Colours on 
Signed- Poem writtm by Wang Ch'ung. CJ. 
ToiOi p.<Sft. C. 

ibid. il. Spruig Light on the Jade Fund. Haiulscroll. 
Gold aud green on sltk. Signed. B? 

P'ang Yazn^<hi Car.i. A Dragan Rmng from Hibema- 
rioiL HindicmtL Signed. 

Ibid. ri. Ladles Looting at the Mona. Fan pamdng^ 
Attributed. Colophons by Tung Cbh-ch'ang and 
others. 

ibid- tit Towers aod Paviliciru nn the Moniitaiu of die 
Emmomds- Fan pamting. Ar trilm ted. 

ibid- Add.I- A High Pavilion among Trees, m Spemg. 
Fan painting, .Attributed 


Chao Fcksu ® ft H./. Hri^ynan # jR. 

Younger brother erf Chao Po<hd. wborn he followed in painting. H, 4. 1 .51, L 47- 

Hui-hua kium. Pine Trees oil a Hill and a Moon b the P'ang Yuan-dii CaLit. Two Ladies Flaying Chcs$» in a 
Sky Ink and slight colour on silk, painted in a spotty pavilion by n lotus pond Fan punting, 
numnet. FlaniBcmlL A- 

CRAO SUIU-4.BI @ "± t Kung-ch^ & 

Member of the imperial house of Smig. Sm-ed as a high officriJ at licn-dinu, Kwingttmg, Puttred river jccneiics, 
tiowET? and bamboo. G, ifi. H, 3. M, p.6io, 

Kur-kung collect, The Faimins* wkbbtllFdoess in fishing on the nver, crc. Han 

lifealoug the River. The men are occupied in farmuig Awribctl to the painter, bift probably not of die period* 


^AmriLii OF rsn suwi: dynasty 




Chao Ta-hemc ® :fc 

Wii for ycair the serT^nt vf CliitJ P<xhil whom he imitACC J so c^os^^y* pamcdiarty in die gold and green 
tn^^cr, diat his pictures often weze taken for the tiiaster’i workip Z. 1,5^ M, J. 

Ki-k- Shu-hua dih XXVHL fmroomh cm die FEng-lai 
Tsbmd. PaWes and iigum among dir monntaiiu..A. 

CtiAO Tsu^Iman S ^ Jli I. Hsienrftj ® AT. 

A brother of due emperor of Sung SpCLulLzetl in wild gee^; also Luidsopci, Gi, 16 - H, Jp 

M, p.^kKi. 

V-The Yen Mooniam widiPiYiUcmsand Figufes. 

SignecL Cotrtpbon by the pointer dated t0|7» Poem by 
Qi'iciv-Ituig. 


Ch'aO PTi-CtllH WiKliiu 3 E #. Kuci-lai-cifl 

From OiiJ-ychi Shanttmg. 11. tOSJ, <L aia litervy writet, (KWt und oiBcwt Bgmes. tiws mi anlnuli. H.3- J* jo. 

L, T9. Ml p-joix 

Shu-hua chi k Lui-tzu Riding oti a Buf&Jo. dicing [Wang Shan?) Posilhly a Ming pkttne. Cf 

tnk-pamiing wiA the painirds «al and ijgnature. Chuiig-kuti, L i4* C 

Poem at the top of pictnic hy a man called Chin- 

Ch^ao ShuOkihKH jt Ht L l-tao J5I ^. k ching-yii Bi 

Erotficr of Ch"ao Pixhih, B, 1059. d. 109- Ckfe ^bik Landsnapes and wild geese. T, 50, t. 19, M. p.joa. 

ti^nl V (Nadonal Museum. Peking)^ Herons and scrolls AreribneedL Three tmcripntim attached to the 
Geese Gathering cm a Riifer in Autumn. Hand- |rictute daisd 1 jij ^ 

Ch'^en ClflNMO 

Froin Cfa'ien^^angi Chddbiibg. T4rf^dfl in. the Pahuing Academy in diePM-yu period (1353-125^)' Lindscapes* 

especially views from the Wew Lake, H, 4. M, pH4llt . 

Fang YtUn-du CmiT. A Spring Motning. Landscape 
with palaces and figures. Fan painting. Attributed. 


Ch'en ChO-chunc 

Served as a li^kdo in. the Academy at Hangtrbau in the Chifl-r*ai era (iMj-istn). Spcdalized in knrscs and camp 
scenes. Hu 4* J,5. M* 9438. 


Li-tal V (Narional Pekitig}* Egg-plants, 

Cabbages and Butterflies. Handscroll S%neiL Seals of 
Yflan and Ming ooUectors. B? 

Yeti Ktiang Alhum, 1937 (Manchn Houscticdd coJIcclJ 
AMan im Horseback* leading mother horse by a tope. 
Album leaf A? 

K.-k^ XXX. The Buddha of immeasimihlc Age 


(Amlda), Re is seated on a kstui flower^ placed on the 
back of a buflklo. PxbiErr^s riguature and scaL C. 

K. L Sbn-hni cbl VL W^n Chi preparing |o teiuin to 
China^ A scctiritt the Mongol cm$p- A. 

Ko-kimg colleoi The Parting of Su Wu and Oj Ling. 
Short handscrolt in cotour. Attributed to the master* 
but caeicutkni probably bucr. B? 
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Mistropoliian MLisctt;iit (Bihf cx^Uccl.) ^oocidg Sea 
E^glcsL pointiii^. AtmbiiEcd on the hhei to 
Chu-chintg. A? 

Boston Miisrum^ Portfolio^ Pls.dl-dl, Four pictures 
illujtrating certain scenes &ani Ww CfaiV Ulc in 
Mongolia, ter Pining fmm her Mongol hnsbaxul *rtd 
duMren. gnd her Arrival in a Ctinese city. They are 
probably inspired by Wm Chi's Eighteen Songs, in 
which ihc desciilKS her CKperimees and her sorrow 
in leaving her Mongol family. They were probably 
parts of a series' see following ittan. These pictuLes 
luve no signatura or kutxiptiQns, ami are uicrodticed 
here merely an srylktk giounds. They have ^ome- 
tim« betn placed in the lath ccntiiry, 

C- C, WaJigj New YorL A long liandscroU of eighteen 
pLccnrcs, with tatr bctwrcti* illLEStiarmg Wen Cti’s 
Eighteen Snegs. The contposttinm of four of these 


pictuns ate nmet like thnsc m Boston, though 
somewhat smallo' In size and with numerous 
hgnrcs. They may be approxnnatcly of the same 
period and belong to the same sryHsdc group ^ ihe 
picturei in Boston, The biscTipdons between the 
piemres are in the manner of the emperor Kao-tsung. 
A Wr complete version of dm series of eighteen 
pictures was in the coHecthm of Mr. Mayuyama in 
Tokyo tn Novrnibcr 1954, 

P'ang Yuan-chi CaTI. Tartars Hunting. Eight men ois 
horseback with (akons and hounds. Haiidscrull. 
Stgoed. 

Ibid, II- Tending Horses by the Willow StieaitL Pan 
pabtiiig. Attribaced* 

rbid. Ti, HuEitsmen on Horseback. Fan pahituig. 
Autibuted. 


CB*E>j J OSG Eft f. Kimg-ch'u ^ |i, So-wcqg ^ 

From Pukicu. Chinshih ^^ 15 - Well known as a poet in the Pao-yn era 125SJ. SpedalirrEl in painting 

dragom^ kk 4 k 5^- ^7 t-L, p 42 fi, 


Toyo, fX, Pl-79 (Baion Yokoyama), Cayemous Rocks 
and Kudhng TomaiDi Dragnas Issuing from CLouds. 
Section of a banckcroil. Poem with lignature of the 
painter^B? 

[bhL Pk.So,Ht (Cinint Sakai). Dragons in Cloibtk Two 
seepons of a hondscrolL B? 

Kokka iifi (Marqniit Y- Tokiigawa. O^uri). A large 
Dragon in Deep CiouJi- Poem witli dgnature of llie 
painter. B? 

Ibid. J.50 (formerly Suznti], Ehagons in Clouds afiii 
Water. Two seednns probably from the same picture 
aa thii minor liandscrnUin BoEtnm li? 

Btwon Mmeum, Portfolio, Four Dtagtms 

and Cushing Wearer among Cavemoos Rocks. 
Sections of the ‘same handscmll as the preceding 
picture, fi? 


Mcrmpolitan Mnscinru Tw'o Dragons in Clouds and 
Misc Sccoan of same scroll as the preceding piomrc- 
B? 

Boitun Mitseiim, Ponfolfo, Pis. 1^7-113, Nkic Dragons 
Appearing through Ctniids Aud Wavei. Long hand- 
scroll with two cofophom by the painter, dated iia4 - 
aiKl several eulogies of the Yuan and kter penods. A 
mperior masterpiece, A- 

Nelson GdJery. Gty, Five winding Dr^m 

Enfefkced in a Knot, Signed, B? 

Princeton University (Dubois Morns calicci.) Twelve 
Dragons Isauiug from the Mist in Cavetnnua Rocks 
and ovtT tlie Rushing Streams. Afta the masrer's 
design. Signed. B? 

P'aiig Yiian-chi Cat. Add.i- A Dragon amidst dnndi 


Ch'en Tstjng^sBw Eft ^ pi. 

from Hangchou. Td-cti^ m ihe Academy during the Shaoxing eta (Ti 24 -I 2 | 3 ). Figures after Su Ftan-di'^n. H, 4. 

Me 4 dian t"c-kTn. Lan-tzS Scaled on a Tetiaee, 
speaking to two hiph 
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Ch’Ik Yl'WG-chih fH 

Na&vi;cfVeii*cIl*6aigj Honan. Membw pftlic Acaiktny in tbcTien-shfugera (losj^ioja). bui retumet! to his homir 

env^ A tkilfol pimcr of Biiddrut tod Taout figures as well as prdaie subjects, anrl roudi praui^ lac Iiis nractness 

of detail F, 3, G, n. H, 3. M. pp.42^) 4 ^ 7 ' 

C. T. Uio » Sucxesor, New Ymk. Sakj’amuni Buddba juUy wpied. Probably a l^difid copy after an nriginaJ 

in Red Mantli'i be is Stepping wic of a thicket of by Wei^:h'iJi l-<seng (I'lde-o^iTtf). 

blossoming trpcs- Si|picd:, yiiinfwiiA resjped- 

CiiIho SsO-BSiAO Ai ^ t. l-w£ng ^ In, h. So-nan Hft 

From Licn-chiang. EHikien. Lived some lime in rbe noghbourbood of Suciifm, Active r.iJ 4 O-i 3 T 0 . Epidendmms. 

p. 64 i>. 

Shen Chno, z. A Tuft (d’fptdoMinini. Sbott handscrolL 
5 igiied> 

Socaikan, 11 ^ Ip. Two Epkkndrmn Plants. SbnrC baud' 
sctnlL Signed, dated tJQiS. Foeot by the painter. 

A slightly difieretn vernon of the same pictute in the 
Piter Ga^ry (33, 9). A. 

Ca‘i Chohc Irit 

From P'i-ling, Kiangiu. Actrve ui ihePatMih'ing era (tasj-lii?). Landscapes. H. 4, p.t5.< M, 9.377. 

fiostnn Mosnun. A Rii^cr View. Bart tree* im the bridge. Snnw-coverrd moj^um ridge in the dstt^ 

thotc in the tbregremnd and a man riding <rwr a Fan paintji^. Oldattnbiiiion. 


Yale Univetdt)- (Ada Small Moore coUeet.) Two 
Small Flaaa nf Epidmdrain, esecniEd with a few 
strokes of the bnid}. Poem by the paintcrond a great 
number dT cdophom of Various periotk Cf. No. 
XXVI in the Caulognc of A. S. Moore collect 


Ca’t Hsy Hin also named Ch*i Yfl *i- 

From Chiang-naic toth ctnmry. Flowers, birds, wairr-hnf&bo and cats. Fy |. G, 14. H, J, I. 50. L, 4 - M, pji# 

r 

K.-k. Shwdnn chi, XXVDL A Boy Leading a Bu 0 i 3 o. Xu 4 cung collect. Landscape with a BnlEilo- Jnscnpdiaj 
tnk-pahiung- Inscribed sritb pamtct*i nairir. Colo- by W™ Yilsm,diiiHl 1315. AttribuiEiL 
pftoMi by Yn^n writEi dated t A. 

C^^A SHlH-ItU ffifil'fe- 

From K'aifcdg. CAl7i-(rfiiJ m iht Puincmg Atadetuy m Activt f-ltjo-tKIiO; Buddnast and Tioisr Rgum 

fiiikiU'Yd U-Xan^-lia. H* 4. L 31*J# J. U 48^ Ai, 

K.-k- Sbu-hiiA du, VH. Kuiiiyin Scaicd an 4 Rock- !-fku r^^ung-pifin, h. A tady m Umg* Tniilmg Gajtnmt, 
Sigtijed. PrasiMy j Ming pietiirt, itajidmg in ptaGlf:- C. 


Chian Ts'ah 1 . Kiiini^ao Bt£- 

frcMiL WiF-hmig, Chdekng. Active diirmg the fiist lialf tif die iith centctry. FaDawed ^ a latidaiape-paTOter the 
Jqn^ 4J»d ClUi-jan tradidouH 4 . il-J-« At, 


Shm Chou, XVni. A Grove m the Moimiaiiis, Cm- 
tigci by tW StrmiL Athum itifiorptiDTJ by 

Waflg To of ihe Ming penod. Cf Tawd, XI, 

9 *^^- 


EL-L. Sku-tui chi, XXV, The Lu Mountain, Fan 
K^ujil thsedbed with the fmtiDcr'i iiacoe. Fotaibly 
exfctitrJ in the South Simg petiod aftef w earlier 
mcnkL 
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K.-l. C3joi>i^an, (and fef^rial publxcatfon by 

Kt^kung). ThcHi^d Miln of MoiinCiins and River; 
Tidekets of Trees and Fissnted Rocks iin die Slopes 
and Fromoutorieg alonp a Broad River, tong hancl- 
imSL Signed. Tmcripdcuis by CIi"ict> 4 tiiig, diced 
*747, and by hiur orher wen. ColopliEitks by K'o 
Oriu-MUj Wti Kuang, Trnig Ch'i-rb'ang and others. 
A. 

Ndaon Gallery^ Kanssa^ City, Amassed Verdure of 


Wcioded Peaks; Uw /ndri chi ts'uL A soinewliAi 
unaller liandscn^Il tkm tie preceding one; tkongfa of a 
dmllaj kind, liitcription by Ci'icnJuiigj dated itS^ 
A. 

Boston Mmeum* Portfolio, Pl.l^u Mist over a Valky 
and a Travdlcr cm a Bridge, Fan paintiog* A? 

Mctropoiiian Miisemn* The Hundred Duffaicics. River- 
scenery widi graziDg cattle. HaiidscTOlt Probably of 
tbe YOan period. Ct London Exiub. CaLi;J 3 i. 


CHnwrrCHUNft ^ ft IS. 

From Ht>cbiing, Shaii». Acovc in die fiisL half of tie OTitury, Followed li Kutsg 4 in in bis rdigioui pjetrttrs but 

painted also pro&nefigor« and landscapes. L jl. M, 


Freer GaJlcrry (r^. T?^), Families Moving tbeir Residencr. 
Two women arc nding on a dofitcy and cm a bul&lo, 
respectively; one of tie men walL^ ahead, the otbci 
after the weytnau Aho a servam and other aiiimaU, 
Short harKbcTotL Old attnhwinn. B? 
joseph \J^ Sm. New York, illustiations.tiiSu Tun g-p*oi 


(later) /ri-poem Tlic Rod Cliff. Vlewi of tie port's 
country huene. He issho-wn in company offrieitds in a 
boat. Lit a bamboo grove aaid m rhe pme-woocL Long 
hanctictolL Signed. Gotophoc with. extracLs ftom Su 
Tung-p*oi*s pcein is writtOT by Chao TtMm dati^d 


Ch'i^^ I «*,LHsi-po# a, 

Frerm Flahgchoiii Passed hii dtiit-Jiih degree duhug the reign of the emperor Clt^n^sung j b<ncame a 

Han«bn mcmWr« AriatSi landscapes and flaw'm, addenda.. 1,50. Kp 9- Mr p.d?9, 

J'^u tt‘roig-pien, [ 1 . A Cabbage Plant Signed, dated 
1034, IhMTtn ~hy YQ-wSn Koiigdiang (of the Yuan 
IscTiod). of lie Sun g period-G? 

Cue Ts'Mwti ^ ^ T^iti^iii S S 

From Yimg^-ch'utif Fukictt A friend of rhe philosopbct Ch'&it Ch^unol the Southrtii Sung pniod^ V j p, 5 ^ 

Bfflitan Mtiscmn; Wild Geese oml Rccdi. Sigis^tuEc and 
scab of the painter^ A? 


CfiOU CKt-CH"AS4 hiK ^ 

Ixw amsis active f,i itSO-TiliO in fibg-po. Known only thzougli a series of pictures rcpiesentiDg the joo ArhatSp 
eieccTjtcd iti H7S. Eighty-ew'O of thcnvaxc tn the Daitokiyi, Kyoto, ten m the Boston Muscinn. and two in private 


CDtlechoiiA. 

Boston Miiseiim^ Ponfalio, pp. 75 ^ 4 ' 

five Aihats Crossitig the Sea, by Chem Chi- 
ch*ang^ Signed, dated itSS. 

76. The Vktoiy over Taabt Heretics, by ChDU 
Chirch'suig. 

77. Indian on a Caniet Ofimng Corals and Jewels tn 
Athais, by Chou Cb^'ang. 


yD, Four Arliacs and Two Attendants Wimessiiig die 
TranrftgLiradnii of ati Arliat, by Chau Clit-ch*ang^ 
dated iiT^* 

7 g_ Arhats Besrowing Alms on Bcggaix. by ClioU 
QiLdi^ang* dated *184, 

So. Five Athaei in the Bamboo Grove* by Chmi Chi- 
th'atig, ddccd iiflo. 
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81. fry^ Axbqis Wsttking Demons Carryiiij|BgiUiu's 
Bonn i)Q Dificimt Pai& of the Woridp by Chmi 
dn-ciisn^. 

82, An Afhaj! Attrxulexl by 1 Dragon in Mfiiimiinii on 
Water, and four uthm standing tin di:)^ aboYc; 
by Chou Clri-di'ang, dated 117!^. 

81, One of Bvc Arhaa MatiUbdng Hinuctf as the 
Nbie-^icaded Avakdds^vira beibre Priests and 
llaityi G:tur standing at lus lide, by Un T'log-lmd- 

84, Arbais feeding a Muogry Pieta, by Lin Ting- 
kuci^ dated I17S. 

The foUowmg of the DaitoLuJi pictures have been 
rcprudiiccd; 


KoUta 238* Five Athats and Two Attendams with a 
lion, ti Chou Cht^±*ang. C/ Shimbi, XV. 

Ibid 274- Achats and Three Deaions;^ by Chou 
dli-cb^ang. 

Simiibip XV* Bve Achacs Wonrhing Oragom Hgbmig 
in the Clouda^ by Chou CB-cb*ang. Cf. Toyo, VUL 

Toyo^ Vnip PL50, Bve Adiats by a Muontaln Stream; a 
deva is descending &om Hcaveu With lotus flowers, 
by LuLT^ing-rkuti f 

Ibid VUL Four Arl^ts Watching k Filrhp who ii 
ascending on a dofid to Hcawn^ by lin Tingdeud (?) 


Chou I M 

Active in die Shio4imigm(tT3i-irfii). T4f?^W iri tic Academy of Painting. Kgtir^ 

Chiigob:i. L Pottfait of a Lady playing ihc Flute* 

Attzibuied. Probably a tater pmitirig. 


Chu Hst and Cuu Vino 

Pram Ciiang-tiai}. Active at die beginnbg laf the oth emtury^ Sotb fimuiu* fiir pamhug bti£does ija peaceful 
Lmdtcapes. G, 14- ^ J- M, p. 9 t. 

Laii&r C^LZt. A Herd-boy on a Buffalo under rwo Ibid* II. A Boy and a Buffalo Waddug a StreatrL Fan 
Large WtlloTV-tr»* B? painring. Attributed. 

P’ang YikiHchi Oa.II* A Buffalo Craiing, Two 
Hetd-boys Playing on the Ground. Fan pointuig. 

Attribute 


Chu HsxAnu-hsien ^ r. Ching-<h"ti ^ ft* Hsirhu yin-shih M tiS '^T# 

From SungTing, Chekiang. Active ^,4093—noo* Landscapes^ fallowed Tung Yuan and Clio-jan, Mentioded by Su 
Tnng-p^o as a good painter who did not seek reoognzdoii.lL jts. K^. j. Mpp.91,. 

Kokka 280 (Marquis Inouye). Hfhes playing ia deep 
water. Old atnibiition. Fosiihly n£ the periocL 


Chu Huas-cbin 

From Ch*iai-t'ajig, dtektang. in the Acaihsiiiy ofFainong duriDg the Pao-yu era Landscapes 

and figures, EoHoweci Hsu KueL IL 4- L 5l-Jr M, 


Chung-kuOf L (Ti PTng-lxil ooUia) Boats on a Tang YEIat^<hl Cat- Add.i* River T andvrape with two 
River in Autumn; high rocky sboro. Signed. QT. Boats in Snow; cottages in bamboo grovs on the 
Toso^p.ioj* A? shorr. Fan pauidng. Attribnrcd. 
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Ch-d Jut ^ gj. 

Itdid Hopd. Tdi-chao in die Acidrmy orPauidag m K^aifeng aadal^o in Hangchou, tn hk laniJscapcs he followed 
Wang Wd and in his figurc-painimgs Chang Tun-IL 4 . h 5 *‘Jp ^ M*. 


Chimg-lEtJOp h 47 (Tj P^ing-mi c^llecL] The Spring 
Message from f^g-ch'^g. Ladies in a i^vilion on a 
high tecrace among duuds. Said to be a&£7: Wang 
Wd.C? 

K.-k.» XDC lUnsttadon to Sn Tnng^p'o^s y»-pocm The 
Red nTjflT- Steep clii£ aloog a s-Cream and three men m 

a ^tnall boat^ Handscmll^ 

Anached to the pktnrc \% J colophon by Chao 
FSng-wciit dated ta^S, The ^ihudon of the pictare 
Eo elm Jui [who was aedve at the begnmiiig of the 
rath century) made by Huang Mo-liii t* probably 
[Tiisleuling, the vtylt of tt being later. It should be 
noted that according to the Collected Work of 


Yuan HaowSn of the Chin the painter Wu 

YiJan-diih Shan-fii # likewise 

{tedve under the Chin govertuncnt (in. Pekmg)^ did a 
picture illmizactng $u Tung-p Vs poem. As he was a 
confcmpcFtary rrounnymim of the poet and painter 
Chao Ping-wen, this may be his work [as oonduded 
by Mr, ebnang Ym of the fonner Miiseum)^ 

Boston MuMism, Portfolio,. p.6o. Bullock-cam Travel- 
tbg over a Momitain Path, S^ned with the pamtnr^s 
Dame.B. 

F'ang Yilan-dil Cat, Adili. An Ox-<m Cro^ang a 
Mountain Stream. Albinn.leaf Signed. 


CffUNOjis ^4* tp fr- Hna-kuang efaang-Uo $ 

From K^nai-chL Chekiang. A bnddiiut monk who lived in he Hna4m3iig temple in H^g-cbon, Hunan, after 
which he was rtamed. A close biend of Huang T^ing-chioi,, who wrote comments on some of his piemro. Plum- 
biossams. The A^rr-p^u f|: Sjff bcatise ascribed to Omng^^ h probably by a painter of the Sondicm Sung nr Ynan 
pedod. H, L ;S 1 - M, p. 84 ^ 

Berlin Museum. River Scenery in Mist, The signature 
^‘Chimg-j^** may refer to a bter painter. Fan pamt- 
Eug^ C/. Inndnn JLxhibhkcrL Cat. ga J. C. 


Fan an-jem ^ t. Nicknamed Fan iai-ttu H) The Scabby Fellow. 

From Ch'icn-C^ang, Chckiuig. tri die Academy of Fainting, £.1251-1258. Spedaltxed in fishe i. H, 4. L ^1- 


Jpa.M,p. 279 L 

Sdgen Mcigahu, pp^39t 40 (Muiayama coliect.) Swim¬ 
ming Fubes and a Crab. Atniboted. Cf^ Kokka, 14O. 
Kokka ^75 (Magohi coUecr,i now Hakone Museum), 
Two Rshes and Sca-wceh- Fan painting. Attributed. 
Bad. 530 (Dan collect.) A Carp, Album leaf Atmbured. 


Ibid. 571 [Dan coliecc.) A Fish among Sea-weeds. 
Atcnbntcd. 

Bd^tois Mnsnim. Two. Carp Leaping among Wavea. 
No attribution, but iiis stylkticajly related to some of 
rbeabove-mendoned picmrci^ 


Pan K'lTiN Up oBgmaJ ittme Chung-ch^ jE, r, Chung4i 

Fium Hua-yiifln^ ?\brtig Active e.ggo-tn^o* Landscapes, followed IJ Ch“ikig and Ching Hio. D, F, 4 , G, it. H, J, 
h SO- M, 


Chimg-kuo, Tp 23 [Ti P'iiig-Ku collect.) TmveUm with 
Mules In the Moimtains. Inscxibod with the painter^ 
name. Scab of die emperor Hui-Csung and lairr men 
Colophon by Tung Ch"i-ch*ang. Reproduction 
blinxcd. B? 

Ibid. L 29. (Ti P'tng-tzii collect,) Craggy Mountains and 


a Rivet in Snow. Insciibcdi with the painret^s name. 
Colopbon by Yo Chw of the Yilan period. C. 

K.-k- Shn-lmaiiii, voLU. Mcii with Dankeyt Approach¬ 
ing a Sbeam at the Foot of Steep MouEiuins. Focm by 
Ch'jendting. Colophons by Sung Chiin*yeh and 
Wang SJiih-mhi. B? 
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ibid. IV* Sittii^ in OmtcTBplatjoii by i 5 Kmm it die 
Foor of Cbiidy Mountaina- Poems ami colophow of 
the Ypfiui* Ming and Ch'ing pcricuk Cf Chinese 
London £xhib., p. 0, A? 

Ibid IX- Tnveifers amjong Mountains and Streams, A 
iteep central mounuln widi i worerfiU domiiutes the 
CQmposidon, Inscripiion by Titng Cli*i-ch‘aiig^ A very 
large and much restored picture- possibly of die 
perioi A? 

Ibid, X- Snow-coveted Mouniaiiia, a Temple it die 
Bottom of the GtiUy* IiBcriptian by Wang To dated 
and by Tong Cli4-ch*ang, S? 

ibid, XLL A Waterfatl in. Auciimn among Leafy Tceta. 
Ill bk maimer^ butmoie likely by li Tatig. S? 

Ch'ing-knng ts'ang tot (Mandiu Homebold coUecr^} 
Rivci cn Snow^ TtavcHen Crcwiing a Bridge- Fan 
paizLting. Signed. Bqffoducdoii blmrci C? 

Mbg-bui lin-bng {K,4ciTng)- Ch'un^i^ hiith-du 


Clearing after Snow on die Mo un tains. Luge 
album leat Insajptinn En the mannrr of Hni-tinng 
and by Ch^im-limg. IL-lc- CbaurJcon, % 36- A? 

Toaut p.j (Saho collect.) ^Ahrtu View m Autnnui, 
Temple in the Alonnmins, Eiagniematy b^n 
Cciloptian by Mi Ytid^ poem, by Kao Sbitveh^L 
Cf, Cttiura^ U and Cbm^-kuo ming-kua^ vtiLS.- B> 

Hoknga Shinden [Abe coUect.) A Man Seated in 
Conrempladon. under Urge trees ^nd dmlitig clouih, 

Boston Museum* Portfolio^ p-40. Rjver Shore in Snow 
with a Lonely Wanderer. Fui poinmig. A. 

IbiJ-, p-43. Winter Landscape with Large Trees. Fan 
piling. B, 

Ibid,, p 43 . A Deep Mounmin Corge in Snow with 
paviliDiLs and Tcnipls. A? 

F*aiig Yuan-chd CaLl I- Moemtams at Shan-yin in Snow^ 
pan paintings AnzdiFuted. 


pAN-tUNO it JS:* f. Man-^csnng M h- Wnndiu M 

From Wu-hstng. Cheddang. A monk^ active during the &Est half of the rath centnry. Figures and landscapes in cbc 

piaTfnrr ufli Knngdkb IL 4 M, P-37L 

Fnctt Gallery (ip* 174)- Arbais Moving through Foiwls 
and across the Sea. Handscroll. Atniboted. Posdbly a 
pictme of the Ynaa pcricKh if not later. 

Han Jo-citQ }|1|, 

from Loyang* Aettver-I ttO“T 1^5* B«t blown for his bird poinmigs butcmmixlalso potmaic. L M, p+^sr?- 

Berlin Musenm. Spatrows and Rice Stalks. Fan painting. 

Signed Cf London Exhibition 922, A. 


Ho a t C]t*ang-yijjn ^ 

From Chudimg. Kungsu. Aedve during die second half of tbe itxb c^mry* Buddbisrand Taoist figures^ and horses. 

D. 1. Ft Jp 7, Ht J. M, pp.|07, jo«- 

Boston MuscuzrLp Ponfblio, p.44 A Man Trying to CTiperor Hui-tmng: "By tbe brush of Ho Ch'cng^. 

Cacdi a Hotk tnsaipdon in the nmmer of die Dated 1107. Albiun leaf. 

Ho Ch'ung 

^lom Sndion. Active£.i07fl-roS5, F ™tpd mainly porttaks^ {iLiji,. 


Ftcct Cillery <{17^ 114)* Foctiait of a lady in Whim 
Garment, standing with a fiy-whbk in her hanA 


Old aitribntkEi4 bui tnorr likely a South Sung 
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Ho TsCN-^Hia ® ftit, 

A incmk, feom CliiaDg-Euui, liveiliii Himan ^nA Ku^igsi. Actrvc alxcaijy m t\ic Li*ng-tc eta (921-523 j. G, 14 » 

H ti p.to, M.p. 131 - 

Fang YOan-chi CatL7, A Cat and Four Kt^ens Pbying 
by a Rockery, inwitiptioii in the manner of the 
empcrcFr Htd-tsung. 


Hsi-cbin CHtJ-SUlB BifeJ£±. Hil f^al nrmt^ was, according to Japatiese sources^ Chin Ta-shou 'i' ^ Sf * 
He lived at 2 place Cy^-ch*tao in the town of Ch^ing-yOan, Chiiiartg, Men downed in Kuniiifjfeflfl 
(No .57}- Aciive atdic dose ofthe South Sung perTodin Ning-po, Cheld^ng. BuddhisE figureSh 


Tos6, pp.l23-i27 (Nadonal Miwum* Tokyo)* Ten 
pittuio of Arhati feom a seiis of nxrem CuLour tai 
ailk. Signed. A. 

Bcjriin Museum. Two pictutes of AihaO fkun the saitte 
acrid as in the Natioiml MiBeum^ Tokyo. 

Boston MuieudLPoitfohD^pp. I Four of the Ten 

Kings of Hell: 

iO(S. KLng.Cli*u-Kiiaiig Hcarbig a Pfolesl. 
lay, King Sung-d Rrvcnng a Sutta. 


toS. Kin g Piein:h^^g Ustjcning to a Flea. 

ID9. KingTu-sliili Wnting ajndgemenc: 
Metropolitan Museum. Five pictntes ficom the same 
series as the pirccdiiig fo ur. 

Kokka 303 (Nanscn'ji). An Arkat. Attrihaied- 
K^wasaki CaL 19. The Priest Tien-t*aL AttribuKd. 

EbiiL 21^ The Prieac ShdO-k^ang^ with two children. 
Kokka 580 {Abe oollcfT.) Arhats. Attrihutcai. 


Hsia Kuicl HSi L Yu-yu S 3 £- 

from Ch'ienrfang^ Chdd^. Tai^utc in the Academy of Painting, r.jTyo-ms, Lmdsespes, followed li Tang. 
Equally (amonsas Ma Yuan and co^riguiatnr of theso-ca^^ Mar-Him SetooL FL 4. J. 6. M, p.|i8i 


Kii-ttmg collection- Far-reaching Clear Viewj over 
Streams ;ind Motmtaim. HandsaoU (27 ft. Wg). 
Poem hj Ch jcn-hiug. Colnphoii by Ch’In tl^c^ 
dated IJ7®. and another by a later maup Seals of 
Ch^kn-ltmg and sevcrral Ch%g coflectorsK The last 
iccrioUi whidiliad the d^ianne of the paintrr, is lost 
A. 

Palace Museum Album, tgu T^iTttousmd li of the 
Yangta Piver. Long handscroll (34 t). Attributed 
to the fiiastec by K*o Chmrssii, whc®e inscriptitm on 
the picture is dated 1340, Seal &f the cinpernr 
tsung of YOan (1338^1359) ™d of laen coUectors. 
CidophoiiA by Kao Shiii-cli% dated and by 
Liang Kiii>-diih (i 8 th erntury), Cf. London fochihi- 
rioru Cbrntsc pp.88-9^. The vc^ fbent broad 
fnarrtTCT of cxccution |s not like ihe master's work, but 
the purtiux may be ofhis time. B. 

IL^k.,, XIV. forPlujn^Jnissoins. An old scholar 

with bis servant on a^owy mountain path. B? 

Ibid. XVnL BnurtainiJig a Guesrin a Monnrain Pavilion 
imder a Lai^e Tree. C 


Ibid. XXV* The Willow Dyrkc of tfac W«t Liikci in. 
[■laagehou- Tlie colophon^ by the YClati painter Kuo 
PL 11 piobahly a copy. Poem by ChHcn-Iung. Cf* 
Lofidtm Exhibidon^ Cbtni^eCat., p*87, B* 

K. 4 t. Shu-hna chi* XXV. The Retnming Bpat River 
Liudscape wi th a steep mountainm the hackgroiJiid.C. 

Ihii XXXVtH^ ITtgh Cliffs by a Riven Lnicriptiuu by 
Wang To (about 1640) who attributes the picture to 
HsiaKuciB. 

JhkL XL* Tw'o Men Seated on a High River43ajit under 
a projecdng pine. Double albiim’-lai 

Ku-kung coilecL Two Men seated among Biunbooi on a 
River-bank, fisk pabinng with slight colour. A? 

Snng-jin hua-c'S (li Mo<b'ao collect. ) A Man 
Playing the C/fi» under Tall Trees on a ilivcr-banL 
Fari painrnig. B? 

tbid. (Li McHch^ao collect.) Groves of Trees on a Rocky 
shore- Misty River below. Fan pamriug, Slgn^ B? 

Kckka 15S (formerly Kurodi). A Promnnmry wkh a 
Wind-awcpiTccc. Fan painting. Sigi>e£L C^. Hikkoen 
PL4.B. 
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IbiA 163 ffonnerly Kurotk), A Hctii-bciy wirii Two 
Bn&Iocs oil a Snowy Beadi. piUiung. Sigoci 
B. 

Ibii 193 (formerly Viscount Aknnoro). DwelliTig 
among Leafy Tr-eei on Skarply Gut ClifB tjy a 
Stream. CJ. Shimbi, XVT. A? 

IbicL 203 (fomicriy Yarnairmru). A Man and a Crane 
imdfT a Pmc-tiee. B f 

tbid. 247 (Marquis Tnociye). Pkyidg Chess iit a Bamboo 
Gmve. TJie inscripoon on tap of ibe picture probably 
by tbeemperor Ning-taimg (1195-1224). B- 
tbitL 3S5 (Marqub Aiimo), Xandseape widi a Pavilion 
Bnilt on a Briilgc. Sccrind of a ktoIL C/I Byutsti 
Keikyu 21. Probably early copy. Br 
ibicL 43a (Prince Matrukata). A Man Pbying the 0 Cin 
OB a Tettace in Moonlighi- Tall Bsmboo:i growing 
□nt ^did the Sleep monntain walL B? 
ibkL 452 [Baron Fnjii:a]^ A Man with a Siaff, walkbg 
dlnog a Prcdpicic under Pine-trees^ Sigmri B? 
Sbimbip XV {Baron Iwasaki), A 'WintbTW'cptTiTcon a 
Ptomemtory' and a Bufiato, Album lea£ B? 

Toyo, VUi, 55 (tonnaiy Kawasaki). Bain-stoon ovo 
a Pavilion auumg Trees by a Bivec, SigneiX A, 

Ibid. VTIT, 0 [Baron lwasakL)i Bivex View with an 
AncfacpTcd Boat Cf. Shnnbi, XI; Sogen Mclgadiu 19. 
A? 

Ibid. VHT, 57 (formedy Kurada). A Pavilion cm a 
Rocky Pronionrory iiiiong Leafy Trees. Signed. 
liikkijeit, PLli; Sogen Mcigasha 20; Kokka 34. A. 
Ibid. Vm. 58 (Akabodii coUect} A Man Seated by a 
WatetfeU. Fait painrag. SignetL B, 

Ibid. Vin, 59 [Akaboshi coUccx.) A Man Seated under 
a Pine-ttce lookijig over a Winding Stream. Fan 
pitting. Signed. B. 

ibid. VUl, 60 (Mas=kO G^JoJf Krvex LarLiiseape with 
Boats and a City in the distance. SecQon of the ^iiu: 
hamhcrall as die picture in ihc A§atit> collection. B. 
Ibid Vm, 61 (formerly Knmda). Two Hmnis by a 
Cliff" in a Sttmm. Fan painting. Cf, -Shimhi, XX; 
Hikkocu. Pis- B* 

ibid- VUL 62-64 (foonerly Msyeda). Old Pin entrees and 
Craggy Rocks. Three Landscapci forming a set, 
probably of the Mingpemd- C. ? 

Toso, p.96 (formerly Akanotc)^ A Mbry River Valley; a 
Man followed by bis servant W'alkiug along the Bleep 
bank.B. 


thid. pp.97. 98 {formerly Kuroda), Two landscapes: 
River Valleys with Towning Mounmini and l*avi- 
lioniL One reprwcnniig Sprnigi the athcr, Sirmmcri 
Prubably of die Ming perioi 

Ibid. p.Toa (M. Ogawa), Vlrw over a Distant River 
widh Soars. Mounndn sitfapTuenira in chf mlsL Bt 

Marqtib Asano collect.^ Odawam. A Man tia a Eksnkey, 
foBowed by his Scrvani, prooe^iing along a ttver- 
bank tow^ards a bamboo grove^ Signed. A. 

Boston Museum* Portfolio, Pls.8|, S6. River Lmd^pe 
with a Wind-swept Tree. Fm paindng. Accompany- 
ing imcnptkMi by the emperor HskicMsung of Sung 
(1163-11^9). C|f; Kokka 255. A. 

[bid. p.87. Landscape wnh Fiahing-ncts. and a Group of 
large Trees cm the River-bank A much retouched 
pai nting hi the manner of the masief. B. 

Nelson Gallery. Kansas Chy, Pordon of a haudstiolh 
known as Tim Twelve Ihvcr-vicwi^ Lath vic?w ts 
imrked by a d4;scriptive namr wdteen by the canperor 
ILtsiuig (1225-T264). Only four of the rwdve 
viei^-e are included ui fine scroll. Signed. Tile ac- 
compati^iug colophons arc writieti by Shao Hefig- 
chetig {of die Hung-wu period), Wiing Kii 4 isiang, 
dated 1361, Tang Cbi'ir-ch^arig, fitted 1617. and 
others. Mentioned by K*o Chiu-ssu. Reprcsdriccd fo 
Cliiuig 4 £uc^ 1 . pp*S 3 * 54- London E-xhihinon 
CaLi074. A copy of tbc oomplcrte ^oll ii in the A. S. 
Muerre conect. at Vak Univetiiry. 

Freer Ctdlcry (ii. 2d). The Hundred W«ticr 43 iifliilfic$. 
River landscape- A Mmg picture not in the manner of 
Hsia Kini C. 

Pomier National MnseimL Pckiiig. Four alhinni earh 
c-umpnstng eighteen leaves representing The Four 
Seasons- AttnbiiCcd- Ckiluphoti by Chon Mx dated 
i277i ^nd hit sea]i. Colophons and scab oflater tneiL 
Yuiui-chi The £ddlcs> Moi mia i rii and 

Stteanis. Long handscioil. Signed. Vocm by Ku Yingp 
(kled 1150. 

Ibid- 7 (ilhiitr+ Gat.ip^ci:, to). Siiow-stonn uvrf die Pa 
Bridge. Signed. Paon by Clf wtidung. 

Ibid. II. Temples in a Mountain, Fan paiuling, Attri^ 
biited- 

IhkL 11. MiStty Mountain Lmtlscape, Fan pinlmg. 
Anributed. 

rthcL Addx- Two Men on Horaedsatk m a Snow 
covered Mountain. Pan pamtmp. Aunbuted. 
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ANKQtATES US'T fAKftJNbS 


Hsiao Chao 

Ftom Hu-Ci^p Shauti. TW-fiftiia \n tlie Acailemy of Pamting in HangdiaUi f.i 130-1160* Landscapes mA figures^ 

Pupil of LiTang. H, 4. 1 ,51-Ji J- K, 10. M, pp.69^^ 700. 

Kthkimg col!«t, A higli Tow« in rfw MotmtaitH 
orcrTocking ^ duk View, Ink painting on ^ in the 
style of li Tang. Signed by the paintet ™ a diff with 
xmrdaEiiEr. cliaTatters. 

IbicL Rjver Landscape. The ciifft arc ruing iicep 
and partly prujettmg; a man. h fying a boat Cn a 
pole, otbm admiring rbt view, Xbe itones ami nld 
ireominJcs are pamicd in a fctnd of 5dg-fflLg fashion, 
forming silbouctriK against die yeUowiib silk. 

Atnibnted to the pinta. A? 

T 6 s 5 * p,59 (Chu L-&n colJecL) The Tiger Hill near 

Hsiao Yunc Sf j|K. 

Sdvtd a bigb o^dal at tbe court of tbc emperor Hsing-tsmig of die liao d>Tiascy (lojq—10^5). Imitated Ken Luaii 

at apahuer of birds. I, 55^ M, p.yoa 

K k-L Shur 4 ina du* 01 . Pheasants oa a Rock fay a Stream^ 

Signed, W apparently not of tbe Sung period. 

HDHEt yuan ftx. 

Unrecorded. Probably m aeadeinicyin in the Sung pcricxL 

Sogen zi (Chang HsCkh 4 LutgJ, A Branch of Peach- 
blouoiUL short fawdscrolL Signed. 

Hsn CB^tTNC-CHli 

Feum Nanking. Grandson ofHsd HsL 1 tth cenniry.PlofWOT and birds. 3. F, +, G, 17. 3. ^o. M, p.J5^. 

P^ing Yuan-dii CaLii. Rowers and Birds. Fan painttng. ttrid. Add.!* Antnnm Flowers. Album leaf Sigtieci 
Attnbmed. 

H|i} Cq'un&4sC 

From Nanking. Grandson ofHxiL HiL iitb ccntnryp Ftowm and birds. D, 3^ Fk 4. 17» H, 3i L 50. M, p-335- 

Kokka (Asano collect.) ButtetflieSk, Dragonflies, Ytuinkan (Fujti ooUcct*) Two Rabbi b and Melons. 
Graulioppers, Bamboo, Codtmuub and Melon. Part of a handscrolL CJ, Bukky 5 B^utiu 14, C, 
Sometiiiies attributed to Cbao Cb^ang. B? Shina Kacho Gasaesu. Four Qnaib tindrT Maim. 

Attributed. B? 

HsB Snih-cb‘4Nc W 

From Nanking. Active diirmg the second half of the i2di century. Howen, birds and landscaped HL 4- M, p^35d. 

Freer Callcry 9 s)* Monntain Landscape with a P*ang Y^an-cfai CatLy, Mdimtarn Vilfagp in Evening 
Scbolar"s Abode fay tbe River. Signed- Mist. An old man with a boj' standing by a gatel a 

temple and a pagoda in rhe gtdiy. Signed. 


Suchou. Short tiandKTolL Signed. Chiigokn, vol. 
L A? 

Ibid. p.6o (FangJocfiUKt.) Mountain Dwcllm.Pavilkm 3 
among winding wateis and rugged diffi, HaudscmlL 
Inscribed with the painter's name, dated 1134. Ai 

Boston Mnseum, portfblin, p>i37. A Waterfall among 
Pino-clad Rocks. Fan pamdng. Attribuced. Cf^ P'ang 
Ynan-chl Car, ri» B, 

C- C* Wangt New York. A Winc-Sbop in a Bamboo 
Grove at tbe Fcwil of Snow-covered Mountains, Large 
Album li^ Signed. A. 


PMNTEHS OF tHE 
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HsiJ Tao-«isc 

From H<xhka, Hopd. Rrst half of tlir iith coiturv- Lived tirst k ^ vmdDr of rncdionc m Ch^ang^m but became 
gratliully kno^^Ti and highly apprerated as a paintrr. Landscapes, folbived U Cli'cng. D, X F. 4- G, i u H 1 . L, 44, 


M,p 40 ?- 

IX. Pass in Sjk>w, afbex Li Ch'shig, 

Signed. Scats of Htn-mrag* Cbang-tsimg of Chin. 
Shtn Cliou and o thers of the Ming pen'oi B? 
ibid. Xn. Snowy Peaks in Misi* R&hcrmrnV Cottages OJI 
the Shore. Inscribed with the paintcrV nmne and rhe 
date of the Ching-yu cro^ tenth memth, a 

date which never existed in the Ching-yu iia- The 
iiucripdcii u wdJ m the exmitiizn of the ptetur: 
appears to beofa Utcr period. 

K.4c. Shxar-hua chL XXIX, Old Leaflets Trees on Bare 
Cliffs. A? 

YuiintailcaEL River View with Bare HiUs and Icailcsi 
TreeSn Section of a l^ndscrolL CJ^ Toad* p 4 !* 
sCTolL-rqiTodiJCCioti by Hakubimdd* A. 

Toso^ p.l4 (foroieriy H^g Yung, Peking). High 
Mountaiit Ridges wiih PmcHiccs, Travellers on a 
Bridge, Seal a£ the emperor Chadg-tiung of Chill. 
Poein by the emperor H&iao-oung, dated £iS5(?) Br 
Boston Museum, Poittblio, p-59- Man in a Pavilion 


WitiJung the Tide tni the Ch^ierKi'-tig Rivet:, Fan 
painring^ Signed with tisc painter^, name 
SoraikaiT, 11 (Abe collect ) SiKJw-covereJ Muutita.''it 
with Traveller* die Bridge below. i% Lon[k+^^ 
£xhjbitian Cat.ri 14. C. 

Ihid. ft A Philosopiirr** Abode in the MoimtUns. Poem 
signed Hu Ning, C. 

Nchun Gallery, Kansas Ctiy. Fishing in 1 Matuttain 
Sotam. Scvml Small Boaei on the Quiet Water, 
The rnountdiir] riilge along the shore forms a feriei of 
sliirply CUE pointed washes. Large handscroiL A* 

Ars Asiadca, IX p-^5 (Oppenhesm cuUcct.) Mommin 
Landscape wish a Sage CnjHmg a Bridge. Attrihuted. 
QC London Exbibitiim Car.ii 07 * 

P‘aiag YQan-cln Cat^Hn A Returning Boit in Stonn. 
Fan paifUlug. Attributed- 

ibid. rt. Blue Mminiains mA White Clouds. Album 
leaf. Attributctl 


Hw CsujMO M W. 

Probably Tjth cenrury, tignTesaiKl Lmdscapes. UmccordHl except 111 KunJaikan 39. Cf. Btjutsu Kcnkyu» 


Kokki £75 (Count Sakai), ^kystmmj as an Aicedc 
Rctutmng from the Poeoi by Mmg^pen 

{1263^1323), a friend of Chao M^ng-fu, 

Ibid. J7a (Bardti Iwaiaki)^ Hat^^shac^ the Ch^m Mouk. 
Atmbuied. 

Ibid. 577 (Kaio coltccT.) Elan-shan and Shib-t^ 

Sogen 7a (Yaniaoba collecE.) Sakyamuni as an Ascetk 


Jhrtuming freun the Wilderness. Inarttprion by Hal- 

yen. 

Hikkocn (foonerly Ktirada}. A Buddhist Mi;^k Seated 
on a Mat Sewing hts Gannenr Albitna leaf 
Kawasaki CatJSo. A Boamun Speaking to a Woman^ 
who icands on the sbuce^ Poem by ihc prist Chih- 
ming- Attributed 


Hu SHUN-CH*ihl M II S- 

From Chddang. Flciirbhed in the 12th century. Clasrificd as follower of Kuo Hii. H. M, pJ 4 p. 


Sorrikan H, 16. High Mountains and Pine-trees along a 
River. A much damaged and worn hanifsctoll. 
According to the ntscriprion by the artht « was 
painted in lUX ColopHum by YGidi (t74i- 


t8t5), Lm Yung (tytSHt^a*), W^ng Fang-kmg 
(t733-l8ifi} and Wp Ynng-kuang (t 77 |-i% 3 )- A 
wriring by Ts*ai- Climg j* actaehed to the picttire. 
C/! Bijutm KenkyiL A. 


Hut-cb^uwr 31 

Fran] Cbkfv-yang* FnkidL A mnnk-paintex aedve at the begnunng of the nth century. Water fowls and smalt 
Umhcapcs. Su Tungrp**^ wrott 1 poem cm a piciure of hk^ F, 4- H, 3, L K, stS. U d4_ Mp p.yoi. 
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li-Ui, 11 (NidiMial MincinHp Pcjting). Diwn ova 
STretma aiid Moiiiitaim m Spiiug. HAiidsoroU. 
pMinB by Cii'icn 4 mig. Coiopkons hy Tuiig Cb't- 
ebbing ifkJ several oEhcr Mmg connoisTiefii^ C? 
YctiKiurig Album, igij (Mancku HouscliDid ctJleaJ 
A Stncain in Spring with Diicks« Fui painting. 
Attributed. C. 

PalacE MuKLim Album, 1932, Two Mjmdarin Ducks on 


a Beach in AutumiL Album leaf Cfn Ltmilon E'diibn 
lion, Chinfse Gai^, p4ot- A? 

K^-L Chour-k'an^ vqLlp a. Two GwrC on a River Shenre. 
Fan painting. 

Hikkocn 60 (fomiHly Kuroda), Geese on a Low 
PrnmDittory by a Riva. Album leaf U. 

Mnto Cl^zASw Wild Grese among Lotm Pknis and 
Rushes. Fan painting. B? 


Ei^iFEaoit Hur-tsUMt; ofsukg 

B. 10S2, i 1135. Reigned from itOl to iiid. Reorgauiznl ike Aji^aifeniy of Piifitiiig and tpokan active part lu die 
oempatiotiJ of thr artists. Spemliaerlis a painti^: in birds and Bowers. 3. L L, 1, M, 


Cliung-^tw, It 4* fn P'ing-tzu txalfrct.) A Binl on the 
ntaTidi of a Flowering Trec-peciirj^ Fan painting. C 

Ibid. L 41 (Ti P“ing-trij coUcct,) A Mother Sparrow 
Feeding Yotnig Birds Perching on Bamhoo BranchfiLS. 
Q 

IbiA I, 43 (Ti P*iiig-^i folicce.) Two fighting Quails* 
bamboos and Flowering Ptants, Inscribed with the 
emperor s rigiiaiure. Cf. Fang Yftaiwrhi Cat. VoL % 
C? 

Ibid. L 45 {P'mig Ytlan-chi collect) Three Mymh 
Birdft Fightitig. Sigtiaturc and seal of the emperor, 
biscrlbcd by Ch'ioir-lung, Cf. London Exblbiiiaii 
Cat 1125. Jp. 

eh mg-kuug ts'angt t* (Manchu Household ctrlbct-] 
A Wliitc Paroquet on die Eranch of a Flowering 
Plum-tree, Album If^f Seals and signjiturc of the 

impcior. B? 

Ibid, i (Matichu Household coEkxt.) A Bird on the 
Brandj of a Midbeiry Tree. Album leaf Two seals of 
the cmperof. PussMy Sung* B? 

N- iK Waug, Hiuigkong^ Four mndl pk’tum mounted 
on 2 handscroU. Three of than rrptraent pain of 
birdfl perched on the dender branches of blo^scEuing 
fruit trees- the frnntii shows a sin^c bird on a bainhoo 
branch. Seal dgnaiiire of the emperor beside 
immerons other leah of Sung and Ituo" pcficidA. Also 
poems hy Cb*icn 4 img. Described in p coJophoit 
dati:d 1^42, as a wort by Hui-tsimg of the highest 
class. An exact modem copy of this 4 cmll has Utdy 
been oScred for sale in America. Twelve other some¬ 
what similar hmi-paiiitings foim a scroll in die Fujjj 
ColUetkin in Kyoto, wrhicii n like^vke amihuted to 
emperor Hm-mmg. 


Palace Museiun (Seroil rtproducrioit §934). A White 
Hctod, rwo Ducks and same Lotm Pbnts at a Lake- 
Shore. HatifkcfolL The emperors seal and signature. 
Two eoloplions the South Sung penod; die fust 
refers to the picture as existing id the ShflcJ-lising era 
[1131-13 eka); the second is il:ited 1177- Numcrom 
seals. Poem by Ckleu-lung. Cf Chinese Cat London 
Exhibit.^ pp.54-62, A? 

K.-lt Shn-hua chi, T. Snxaitu and Mountaitu^ in 
Autmnn Hues. The nnnt is sweeping aixiund the Trees 
and the rocksv Signaiwe and seal of cfac emperor; 
poem by CVtcn-Iung. Tiik on paper. A? 

A laitT rtversed Fvmicring of tliU compuridqti (at¬ 
tributed to die anperar) fomis part of the Abe 
eollecdon* Osaka Museum, ^>raikaii, [L, 15^ 

IbiiL XV. .A White Goose Rdturg on a Shore and a 
UeiJ Polygoaium Plant. Seal of die emperor. Cototurs 
on nfk, Chmeae Cai. London Exhibit.^ p*Sh B- 
Ibid* XXXV, Two Small BIteU on the Branches of a 
Lichee^Tet Hsuan-bo seal. Euk and cotoun on paper. 
A later picture- C* 

Ibid. XLV. Two Snuiil Etith in a Leafless Blossoming 
Wax-tree and cwo lihcs hdow. 

Ink and mlours on silk. luscriptiLin and poem bry the 
emperor. SealnfthconpcrorW^xi-tsung of Yuan, A- 
K.-k., VtL Twelve Scholars of the Sung period at a 
Pesriva! Meal is a Garden. Poem by the emperor and 
his siguamre. Another pcion by his nuiiister Ts^ai 
Ching, Colaurn QtL iilk« Acadimiy painting. A^ 
Hni-kua kuan. A Scboliir Seated imdcr a Large Tree 
Playing the Ck^in to two Viriton. Colours on tilk. 
Imperial lignature and a poem ivrittcn by Ts'ai Ching. 
At.'adqmy paiiilikg. CJ^ I-jhu VoLVL B, 
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IbkL A Flieasant perchrd on die Branch of i Blmsoioin^ 
Shrub. Colours on sitk. luioiprion by the cmp^iw. 
Academy picttirc. B. 

Sbart^ bal MuiCtltlL FOUT MlgpiCS ID A BlTfi WtDoW md 
Pour Duidu on the Share under some BAmbooi. Int 
and colours on paper. SigMture and teda of thr 
emperor (among the later seals arc so-mc of Liang 
Ch'iug'-piao). Hftnds CToll with coiDphoitS. C? 

Moriya Collccdon* Kyoto {formerly, Kotka 6:^^)- 
Two Small Bird$ on Bamboo BmUirho extending, 
from a Rodt. Signaiirrc and seal of the emperDf. 
Circen coluurand mlc. HandscroiL Colophon by Chao 
Meng^ Academy pknurt B? Cf, Ch^ Ta-ch"ieii 
catnlogne^ VoLfV* and saoIb^prcHinmoii by ShUrA- 
kusha. 

Sogen Mcigasbfi* Pl.i (MarquB Inouyc): A Dove on 
the Branch of a Blooming Fcada^ttce- Seal and 
inscriptism of the cmpcfor dated 1107. Coloim im 
silk, Atbum leaf. Acadcnry pirtiatc. Q* Kokta iS* 
Bijutsu Kettky u 3S, etc A? 

ChtiEokii, L Smdies q 4 ‘Small Laridiicap» in the manner 
of vaiioiii M uiiLstEn. Seven lean album lavei 
mounted OR a scmli The insetiption by the emperor 
on the bst picture contains the dates iio j and xiaj. 
Bf 

Hakubitiido «TolI-Tcprodiii:tiro. Returning Rdiing- 
boats Of? a Snowy Rh er- Ink cm silk. Sal and sigRii:ure 
of the ctnperor. Colophons signed Ts'n Chmg 
(iiio), Wang 5 Tuh<hlng and Tung Ch"t<hang. B. 
Cf cinnrvc Paiiiiiiigs in the ColiectiDti of Ada Small 
Moore, No.XIV, (A bteryersiaTu) 

Sogen Meigashu. PLi (formerly Ruroda). A Sparrow 
on the Etatich of a Plinn-trec. Colours on sitki fan- 
shapeiL Cf. Hikkoen- C- 

Ibid- PLp (Marqna Asano). A Quail and a Flowcrhtg 


Nardssus PbmL Colcmi cm piper. Two piinted seals 
of the anpexor. Cf, Koldcj B. 

TosOk (Nczii collect.) A Small Bird on a Large 
Pomegranarc. Colours nniilk. Albuntdeaf B? 
iHd- P-5J (Nczii collect.} Two Small Birds on the 
Brauelra of a Skmb with CltBtcrs of White Flowers. 
Opluin? I'm silk. Faxt^haped. B? 

Hakone MusemiL A Bird on the Branch of a Fruit-*tree 
in Bloom. Attributed. B? 

Bo&tim Museum ffomterly Yamamoto}. A Fivc- 
coiourrd Pannpijet on the Brnich of a. Blcasoming 
Apricot-tree. Colotm on siJSc- A poem and a colophon 
by the emperor; also seahi of Hm-tsimg and of the 
emperor Wfn-tsurtg ofYOan. Acadnny painting- C/. 
Kokka47i,T 5 isn,p.ji, ctevA? 

Ibid. Ladicft Preparing Newly Woven Silk. A hand- 
scroll in colotin which, according to the tnscaption 
by die emperor Cbang-tsimg of Chiu dynasty 
{d.1209), waa copied by Hiii-t3uug after a picture Ix^' 
Chang Hsfian {f,7i: 3-743), The picture b fallowed by 
coluphom by Chmg Shen {c.i 350—1400) ^ Kao Shih- 
ch"i (1A4 5-1704) anilothcts. A. 

Famicf Natiotul Museum^ Peking. A She-monkey with 
btr Baby^ a Tuft ofDandeliotiB and OerdcL Signaturr 
and seal of the emporor, Oid copy.. 

P'ang YCLan-chi Cit.t- Lfliiikca|ic with Bgirres and 
B^dings^p in blue and gmti. According uj du: 
msedpaoR^ painted for Ponce Yum Imciiptiony by 
several Yfim pipiijcn. HandscrolL 
IbicLy. Quails Some Jupibe Brmches. Sigtied 
Ibid. II. Two Quails. Album leaf. AtPohutetL 
Ibid. Add. T. A Bird on the Brmcli nf ui Old Cedar 
Ttce. and Bnttcrfiirs. Fan pamnrtg. Signed. 

[bicL Add. 1-A Bird csi the Branebof a trcc^ 

catrdnng an.lmeci. Album leaf Irapeml scuL 


T Y0AN-C111 ^ 7t n Ching“chib 51 

From Cb*ang“6ha, Hunan. Servedas a teacher in theConfmaan temple us bia natrvedty.Ssinmioned twice m tbcCbihh 
p'ing m (ro64-(E)67) to the capital where fae cxconrd ^mc writ-paintings iu ihc palace. He died while uuotpEed in 
ebis Vkrork. Hnwm^ birds and paniciilarly memkeys. 4. G,t:S. IT 3. L Lr 61, ,M, p.116. 


Ch“mg-kuiig ts'ang. So [Manckn Hoiiiiehold collfcr.) 
Monkeys Snan-bing Young Heroio frotti tlicir Nosl 
F an painimg. A? 

Ku-krmt' coDcct^ A Monkey wared on the Crtnuid, 
holding a kitten in its bo&om wbik: the mother-cat is 


murmuring angrily* Hne biRg-pi maimer and pale 
coInuTs. Insczrpoon by emporor Hui-o,tmg of Simg^ 
colophotH by ebao Mi^fi gTu and Chang I lai. A? 

Hni-lma Inian. Three Gtbbonf on an OLl Tree Branch, 
fan pdnnng. C/ Ch'*ng“kung tj'ang^ 107. A? 






ANNOTATEB LIST OF PAlKTI^I^S 


Up $ (Pao TcEan-cb'^ coJlca.) Small WHk- 
breasted Birtfe Gathemig m Dry Trcts by a Roct 
Pan of ^ bandicroTl. S^iued. B? 

:SotaikaA, n» lo P'uju roUcct) Monkeys Playing in 
Trees and on Cliffi. Sectioffl of a bandscroll . ToenS by 
Cb'ien-Jiiiig. Colophon by Ch*iert [i^Clan of ilic Yuan 
pedoi A- 

Chang Ta-ch jen cojlgcL A Shr-moiikry witkher Bai>y 
iH a Tree: a Deer wirb two Fa\Mis bdowi Fan-shaped 

National Mnsctmij Stockholm. Two Black Gihboiu 
Playing on the Branches of a Tree mth Large Lcayea- 

JiH^UAN B H^see WIntB- 


Bamboos in the backgroitnd- fnscrjbed with the 
painter's name. Seals of the Simg and Ming periods. 
The Lower part of Att pkttire is repamted. A? 

Freer Gallery (rj* 17a.). Two Gibbons Climbing in a 
Tire. Inscdhcd with the painterS mmr. Painting in 
colour possibly of the Mmg period flf 
CT.lw SutxesOTSi New Yoik (ci Chang T^tmg-yfl 
collect.) A Monkey on a Rock Reaching up towards a 
Tree Branch. Ink only. Large aibnm l^. B? 

P'ang YOann^hi CaLi i. Tliree Monkeys In a Bare Tree, 
one catching a Heron. Album leaf. Cf Ch"iiig-kung 
ts'aitg, BO. A? 


Kao K"d-mii!g A ^ 

From ChiaiLg-chDa. Shami. Tai-fhiH} tn the Painting Acaiieniy from r.iooS to iQSj, Frimd of Yen W^^uei. 

Landscapes and hgmes^D, 2. 4^ ii. Mi p.jjti 

Joseph U- Seo^ New YorL Snow over the Moitiicatm Yen Kuang Album, 1937 (Manchu Household collect.) 
along rlic River. Extensive views over thr river l^afy Trees on the Shore and Tloeting Birds. F^i 
valley * buUding?^ bamboo groves and Urge trees on painting. Old atiributioii;. 
the hanksi A large hamhcrofl executed with colours 
on silL Signed and dated tQj5. A, 

Bmfeior Kao-tiung op Sukc ^ S 

B. I it)7f d. riS?* Son of the emperor and the firsi emperor of the Southern Sung dynasty « Connoisseur of 

patntidgs. Rgnres^ landscapes and fiawers. Jg u r* M, p.tiir. 

P^ang YOan-chi Cat.i id RJrvcr Landscape wIiIl a Fuhing- 
boat Album leaf Poem by theemperot. B? 


KotH-UNG Shuakg 

From Szechuan. Chih-I$it^ b the Fainting Amdezny during che reign of the emperar Shte-rsung (itMift-ioBf). 


Figures. D* 1. F* 3* G. 4-H, J. M> pM. 

Kn-kung coUcct. River l-atnlscape with Saiting4soa&. 
iDscriprinu by Su Ch'i; younger brother of Su Tung- 
p^o, b whidi the pLcmne h ascribed to the pun^. 


Chimg-kuo, L 11 (Ti P‘ii?g-tzu colled:.) An Emperor 
with hh Two Consort! in a garden receiving a 
f^pplicmt. Signed- Probably a Ming pirtiire. C. 


ICUNG K'aI II L Shing-ytl ^ k Ts'ui-ycn ^ Jfe. 

From Huai-yrtit Kmngm. Active e.taitio^taSo. Seholar, cdllgraphisL Landicipe after Mi FcL, figures and horses. 


L, 3 -M.p. 749 . 

Toyo, IX (T* Namha). Hfll-tDpfl and TrM in Mist, 
after Mi Fei Poem by die pamter Signed. Cf. 
Nanjii, 16. Q 

Soraikan 18* A SEarved Horse. HandicroJL Poems and 


colophoni by the pin ter, by Yang Wet-cb£ng (1296- 
1370)1 Ni Tsan, Fbiang YDan-pioi^ Kao Shilv<h*i and 
ten more writen of the Yflan, Ming and Chmg 
pmods. A. 
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Freer Gallm ()8* i). Ckitnj^-sfmi di tt-ya j‘«. Chung 
(iie Demon QtieBer. and bis Jiisfer Tra velling in 
Sedin-chairst followed by J rcrimic of tkvik Poem 
and a cniopbon by tbe paincer and ako by teyeral 
later hhml P^ang Yaan'<hi Catr^a* A* 

[bid- A Mm Aakep in a Boat near the Short 


Inscribed mtb the painEer't fiaiite and bk aciL C. 
Peking Nationai Museum Cm- Chung fCua. Moiling 
hii Reddenor. HandscitilL Sigjied- Scab of Yuan and 
Ming coDectoxs. Coloplioiu by C3i“ou Yuan (dated 
i17t) scud by later men. 


Kung Sv-j ftK ^ ^ 

Unrecorded in biogiapbia of paLnicrs* but atroiding lo the Abe catalogue, a Taoist niio &om Cli&i-yaiig. Kuciclioti- 
Active at the beginning of the tadi centmy* 

Soraitan 1, 14 (Abe collect GsAr Museum). Chao- mipcnai coinroksionci: of tbc emperor Kao-tnjng of 

cbmi cm bn Way to Mongolk under the Escort of Sung- Cf. S 5 gcn 18. 

Mongol Horsenien. HsindacrolL Signed, Sea] of an 


K.UO Hst ffi t Sbiui-fii if 

From Wen-tsicn in Hoyang (Hunan). Probably b, shortly after toao, aodve tlD<5o-lc?7J. Served as in the 

Paiiitmg Amdcmy. Landscapes fiillowedi Li Cb'cng- Author of tbc Lrit-cfr iwtf ttnwAiii fiki 

F.4-G* M.p.jijy, 


X-dt., VI Village in a Mountain Valley* Travellert on 
theKoads^ fTsbermeii in a Boat SignccL Frcciimanon 
of the dghtccnih cennuy- Q? Clrinesc Cal., London 
Exliib.f p.^i^B? 

Ibtd, X- Early Spnng; Bare Trees b the Moumaim, 
Boats by the Shore. Signed, dated lOyl. Poem by 
Ch*ien 4 inig- Seal .of the cmpcrcr Chang -tsimg of the 
Chin dynasty, A. 

K.-k. Shu-bua chi, XVUL Mountain Path in Snow. 
Signed: Pamted on tbc order of the enipciot id 107:^. 
Cf. Chuiese Cai^ Londou Exbib., p 44 >- A? 

Ibid. XXL Toituoui Old Cedar-tun b front of 
Snowy Moxmeakis. Pcwsibly of the Yuan penoA B? 

Lbid. XXVL A Steep ClilL Temple Buildingi and 
Wilktvw in MJ«t by a Bay, Signacure later. C/. 
Chin«eCat., London Exhib-, p-50- B? 

Ibid* XXVII^ A Bay with Roety Shorci in Atttttmn* 
old Trees and Travellers on the Shores^ bi-scnbcd 
wuJi tbr paintername. D? 

Ibid. XXX. Fanraftic Hollow Mouniaiiii and Tor- 
OmnsTreetby a Strearn. Attribnicd. Probayy ofthr 
Ming period. C. 

Uad. XXXIX UivcT Landscape with Moimtarnt m 
Pmtioii of a handtittioll. Probably of the Ming 
period, fl r 


Ku-kung collect. Two Mm Leading Donkeys paiaing 
over a Bridge. Attiibotcd. Signamre Ltct. 

X.-L diou-k'an, 486- Fkhing boaa at the Shore: two 
others approadring, fan paiDUiig. Aemhuted, B? 

Ch'ing-bing tio (Marrcbu Houiebold coJIccl} 

PavitiDns i,mdcr Snovsy Trees cm a Rira Shnir. 
Album Ittl. Attributed. C 

Shangiiai Museum. Ximim yud-jlrjffi fii. Bctweeti rhe 
Twki tn dte tbrcgroimd arc low bmldinp ritun 
w hirh a mm isconnug out. A? 

Chang Ta-ch^icn Cat-* vol.IV, Viciv of Bam Tree* and 
Diirant HorizniL A pavilion on a small hill surrounded 
by fhnilK and old trees; two meu appruacltmg on a 
mnd-hridge* others are walkitig alung lire diorCi or 
Dccoptcd tn fjshing-boaisL Short handsiToli On 
jtf yafaie ibeets, nine colophons written by Chao 
M^ig-fii, YO Chip X*o CbluHssii. liu Kuan, and 
odiere. A. 

rnaiuliu Ihatsu, 11. Crow* m Bare Ttees fay a Stteam. 
Short haridscToll. Pamter^s name added. B? 

T 6 s 5 * p-37 (Kuo Tsung-bsi cqIIccl.) High Mounrabis 
and War^all; a Boot on the Stream below die 
Bodge. Probably a Ming pkmrc. D? 

IbiiL (HsS Shlb-cbWg collect-} Old Crdat'Orees 
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HokiugA Shindcu (Hayiishl collect,) Towcttcg bdiriiii- 
taiiu a Stream^ Pku>£rcc^ an ibc rock&« a 

pavilion built over the watetp B. 

Yuiincaikm^ JL Mountain Landscape; Ttavdicn hi a 
ErstJiDtac hy a Bridge^ HandscrolL ATTnotatjons by 
Ho Clitng-niing* dated 1517, md by Cbang Yudi* 
B? 

Freer GoJIcry, Autumn Lti the Valley of die Yellow 
lUver, Portion of 1 ImndjicmlL Ink on silk. ActributecL 
Cf. Kokka 250. A. 

Toledo Museum of Arc. lUvcr Scenery with Bare Trees 
and Craggy Monntains in Snow. A long handsetoli. 
probably of the Ming perirnL Cf. Ltmebn JE^shib. 

Cat^iJtjs^p C 

Uiusuaied Catalogue of the F'ang YlmruJii collect, 
(j 940)1 voUV. Tnvelkrs in Autttuni Mounlams. 


InscribcJ widi the paintjEr'^ name and probably a^jCt 
hb desigia, but the date of the pictnir eaxmot be 
decided Grom dierepioducdon* 

Fctnng National Musetim Cat, A Mounoin Path and 
Bare Tieca in Shu. Ink and ooIoul Signed- Calopbons 
by T^ng W^n-yfiai^ dated ijry* and by Sh&n Chou 
and others. 

Ibid, Momnains at Dawn with Travellers. Attribntfid. 
HandscroE, Colophoni by Ch^ou YQan (b. latii), 
Chou Mi (laja-IJ6S)^ Ni Tsan and WuK^nan. 

IbicL Residing the Stone Tablciv ^ficr 11 Ch'Sng- 
Attributed, 

P'ang YiSan-dii Cat.7. The Chimg-nan Mniimain in 
Snow. Imcribed widi the paintcr^s name. 

Ibid, Add. 1. The Seven Sages at the Tungdman 
InAcribed with the painter's name. 


KtJO SsiJ 13 B.f,TeH:hih 4 t^™ 

S™ of Kuo Hii Became a rJiin-flrilt in 1082^ altered the Academy of Painting ct too. Painted hoses in iemtadon of 
Han Kan. Edited his fathers treatise on landscape pamnng. G, it (under Ruo L jjt. L, 60. M, p.397- 

K,-k, Shn-tua chi , XT.TT A Boy m Pijnccly Costume 
withaGoat under AFlum-trcicLSigEicdHi C, 


Ll An-chukg ^ 

Member of ihe Acadenry of Painring both lO K'aif^g and m Hat^hon [r.f ri 7 “tt 4 o)i Fbwm and birch, pat- 
nciilarly qtiaila. H. 4. 2. M« p.194. 


W, Hochstidter, New' York, A Cottage underTrecs ar a 
Low River ShorcL Possibly afeer Chan Ling-jang^ 
Album leaf Posteriorifiscriphon with die date IT 

Seattle Art Mnseum. An Eagle Chasing a Plieasant, 
Album leaf Signed and dated 1129. Cf Kokka 36, 
A. 

Kn-kung collect. Two QuaiK one white and odiebcown, 
among Chrysanthemums and Thotny Shrubs. Kung- 
pipaintmg on silk, A^ 

Ch'ing'Jtuiig ts'atig, 44 (MamJm Household cdUtcl) 
Four Spcinoivi Picking Gimna on ihc Stalks of a. 
Plant, fan pamcbig. A? 

K,-k- CiiDn-fc'aiL, vaLi. ^ Two Qtuili and Howenng 
Anoinm PLints. Fan painting. 

Ibid- voLtS^ 130. A Bird on a Branch. Rm pmimtg. 

Kokka 54 (Prince Koncfyc), Fom Quails by a StrEam. 
HandscEoIL 


IbkL loft. (Marquis BiDuyc) Two Qnaik Album leal 
Seal of tbe pamier. 

Hikkocd {fotniEitly Kdrodji}. Two Quads and Plants. 

Sogen MeigashiL 4 and iS (Nezu collecL) A Qiuil 
Standing by a Shmb, Fan pamtiug. Cf Toso, p.yx; 
Londnri Bahibition Cat.pTO. A. 

ibidL 17 (Magoshi mlJcct.) A Quail Peddng on the 
GratmcL Fm painttng. A. 

Bijutsu Kcnkyti 146 (formerly Moriya collect.) Two 
Qitaik with Chickens. Album leaf S^ed. B? 

Briiiih Museum (EumotfopDiikis colictt,) Dog and 
Hawks Pursuing a Hire. Album leaf Cf London 
Ezhibidon CaL 94 .B. A? 

Metropotitan Musemn (Babr collect,) Two Sparrowi 
on Sialks of Milbt. Fan painting. A? 

P’^ng Y ilan -f hi CaLJ i . A Quail Peckiug on the Ground, 
Square aihum leaf. Signed. 
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Lj Cu'encf ^ iSSL^f- K^fit^-hd RS. 

From Ying^b’iH^ Sliidiiwng: Pissed ba ihh ^A^^l iltgrcsc. but devoted hirmdf ratindy to armtk puimUa. Ai-tiw 
f.960-990,Landscapes* D, 2. F, 3* G, 1H, j, T. lO- M, p.tSS* 


Clumg-kuo, L ai (Ti P'ing-aij cnUcct,) Ifccs md 
■PaviUons by an Inlet of Water. Album ica£ Ami- 
biKed. poem by Hsicn-yd Shu (i257-“f 302)- B? Cf. 
NangaTaiKi^XI, 3* 

Yen Kiunt; album, T9^7 (Manchu HouscKoy eollect.) 
River Lindseape v.it}i Two Fisbmg-tKMts. Fin 
paiiiung^ B? 

PdUce Muscuin album, Bare Tirci by a Snowy 

Ciiffl AmibuKd The accoinpiiiyin^ writing by 
Timg Cb Wti'smg. Cbiutse Oil, Lemdon Exiubi- 
uon, p*too>B, 

K,-k. siii-bua chi* XIX, Clearing after Snow on the 
MoiinEains by a Strtini^ dn^u^k t'lh 

Colophon by Kao Shib-cbT B? 

IbttL XXII. Oil Pine-trees ou a Lovv Shotc tn Water, 
Imcripiion in liic maimcf of the emperor Oui-tsung. 
A later imitaiion* B? 

tbd, XXVTT. A tligb MOiinnuti Pas widt Travrikn 
over a Stream in Autumeu tnsroptioii of the Ming 
period. C. 

rbid, XXXL Old Pkir-treci on Snowy Roiib; j Friher- 
man in a Boai. Attribyied m the master m two 
colapbons of ttc Kiitig period. B? 

IbidL XXX\Tlr Old Cedar Trees by $. Swirinig Stfeswn. 
The paincer 4 name mscribed by Wang To. Probably 
a good Ming version of the master’^ design. 

Socritan, L H {Abe collect.) Reading the Stone Tablet- 
A man on a mule lialdng before a mctnorial tablet 


wbkb standf amntig piue-trets^ Inscribed widi the 
painter^ name. Probihly a full riie exact copy. The 
Ggmes by Wang Hfuo. Cf* Hokuga Shin den: 
Omum. n* 4* B? 

loan 2 {Saitu coUeo:.) tUgh Moimtaiui and Windiug 
Warm on a Clear Summer Day, Ltmg bandserolL 
Tttlc and piimcM name wntteu m die manner ol ifae 
emperrw HLii-t:sLiiig. Colopboru by sevctal promiiiciit 
pdiiiert and cririetof the Mmg period. B? 

TmOt p.j i (ftuiunjy Yamamoto). Two Pine-tteea by a 
Scream- B. 

Vurinkan (Fujii collect.) Pine-trees aiKl Snowy Momt- 
trim, losirlbed with paincerT name. HmdsrroIL 
Cf Shijia Meiga Seiiihu^ voLlL B? 

ISfanga Tiisci, XJ, 2. Stinw-covrred Creviced Racks 
by a Rivet vvltich is Spanned by a Bndgei a small 
hnmotcul Linder the bare tneea. Album kaft JJ? 

Boserm Museum, Poftfolio* p.|^- TnveJkn on Sunwy 
Hdii by a Stream. FainterV name and ride of the 
pktmc written In the mamicr of die emperor Hui- 
t3ung. Probably of the period bnt not in the style of 
tbe manjcr. 

Nelson Gallery, Gty* Uuddbisr Temple on a 

Char Day in tlie Mcmntapis. Seals of die Sung and 
Iati:rpciiObii. A? 

Snng-jm huai-^*£ (Li Mo-cb'ai* collect.) High Moms- 
rjfn^ by a River; a man vvtth an iimbreUa ermririg 
a bridge. Fin-^liiapedL B? 


Li Cm 

From K'aifcug. Active during the Nonbero Sung period; served as Uistleh m the Academy of Pamlaiig. Flowers and 
birds, foltowiJ Huang Ch'^arL F, 4 . H, 1 * p-i50- 

Fonner Natimvil Mmeum, I'chnig' Pearhe^y Lkbfajs, Seal* of tbe emperor Kao-sung of Sung and ktcr. 
Apricott, Melon, Beans, and Egg-phmtv HandjcrolL A late dote copy, 

Signed. Colopbon by T*ao Tstuig^^ dated ilJO. 


U CrtU ^ fift, L Hua-kuaiig ft 

From K*aifcog. Aenve dunng tbe tint bajf of the tub Landscapes^ flawm. H, j. I, sov L, 4L M, pLi9U 

Shimbi, XVIL (Coimt Dari) A Bid an tie Brajicb ufan 
Apricot-trcc. Album leaf Seal of tie painter. 
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AT^lVOT^Ti^l UST OF 


ll CHXJNC-HStJAN ^ 14 * HsfiUJg-llSlcn ^3R* 

from K'aifeqg, Acrivc pfobsibly it tll£ ctxd of the ntli ttntury, A nmciEJi ittaiiird ^ kunji-ffnf^ to the Palaf^ service. . 
Flo-uen-uui buds. 19. H, 5. 

Ch'ing-kuTJg cs'iiiigj 48 (Manfliu Household coUccii) 

Flowering Plants and Butterflies. Fan painting. Signed. 

Ii CH' iiAN ^ tl - 

From Ch'itTrt'ang, Chekiang. Served as in the Pautdisg Acadeiiiy in fdangdiou dEiiing the Hsicn-di^un era 

{i. 265-U74)< l^gum and bnekeapea, followed Liang K'al H, 4.)^ M. p.t95. 

Chung-kun, I, 60 (Ti P'ing-ezn collect.) Bare Trees on 
OiffibYiWateT^LC? 


Lt ^ St. 

Middle of the tjtb century. Member of ilie Sung Academy* Ai a painicr, lie fGUowed Liang JCaJ, H, 4. M, p. iQi. 

Bijntsu Kenkyu, (Myo!ihin-jk Kyoto)* Two ink- third pjctujc, repmeiiiing Bodhtdharma^ into a tiip- 

paintings, one representing Ftug^kanj the oilier rych^ but the Jast named picture is nor the w~ork of U 

Pn-taj. Signed. Poems by the monk Kuang-wihi Ch'fleh. 

(ri89-iaj.ii); these two pictures^ are combined ivith a 

Lt K vM<r-t.tN ^ ^ ft, e. Po-sbili h Ltmg'^nifli chB-diik SI UK S"dr. 

from Shrt-di^diig. Anhui* B, ^.1040* d. nod. The mo«t i^ous figtuie-pdiiit^r of the Morthem Sung pexind^ aho 


highly flppxmated as a painfer tifhotio and landscapes. 

R.-k, Shit-hua chL XXni- A Gei^deitan Playing chc 
CA^/h to liis Fdendj on a Garden Terrace. Ilisccibed 
with the paiiiti3-V name. Scjsk nf Ch'iendimg. 
Probably a Mmg picnireH C. 

Pabtc Mtiscum Scroll* 1934. IflnsiTarions to CAii# ko^ 
Songs of the Nine Spirits, by Ch"^tl Yuan. Long 
bantberoU. Signed. The t«ct copied by Ch'ieiH'lmig 
m the pictme. Scab of the emperor Hui^^ung and 
later collectors. Ac die end of the ^oH U a poncajt of 
the poet Oi'h Vflaii, by Chang Jcmu (bc^imiiig of 
the i^ih cent.) ami cnpici of other p>ciLis by Ch*iS 
Yuan. B? 

Ku-kung colled. Kiw Tzu-i rcccivmg the Homage of the 
LTighnni. iduncbcrolb ini oil paper. Signed OJopbon 
by Hmi Chidi dated IJ^?* Cliou-k'^L, 4^t-4il5, 

A? 

Cll^ingdtung is'ang. 17 (Manchn Household cqHcai} 
An Old Mm Seated m tbe Gromid Striking a 
Muncal-stone. Album leaf. Signed. B? 

Ibid. 103 (Manchn Household toJleet.) The Momiog 
Amlienre at Ta-ming kung. Palace murts with 
figntts. patHshaped. PetsaiUy a late Sung pirtuir- B? 


^ H. j. 1 .50. Lp 43- M, p. i 90. 

Hiii-hiia kuaii. A Great Number of Horses Bfouglit out 
to Pasture by severti Gmoms. Long bandscroll, 
pabued with coloun vm lilk. According CD dir 
biscdprion^ executed by Li Lung-mien on impend 
order, ifeer 3 picture by Wei Yon of the Tattg 
period. Af 

Taidio den, Kvidcung. Wd Mo-chU (Vimalakiiti} Ln 
Conversation with W^ Shu (Ma^jiuln). They are 
bodi acrorapankd by a number of kneeling attendants 
and GiiardianL A large bandacmlL HxecutoJ in jwi- 
mim* tcclmi^ic* probably in thr Ming ptariotL B? 

Former Nadinnil Museum b Peking. Clu-jm^ fu, 
Danemg and FroLLdemg People. Handscroll. Ink on 
paper- Colaplimis by Sung W'fiteri, one dared tjCj. 
Seib of tbe ShacKdtsing petiod {1094-105^7) and Later. 
A 

Ibid I'ih D welting in ibt Moumauis. A 

haiidscEoIl tepteseuting mcli travelling on toot* on 
honebaek and in a boar (on a imr) b 4 mountainous 
country with aljimdanc growth of trees, creviced 
r-oefct man'dlon^ cascades and roaik wbiding along 
the precipicH. The miginal picturr is lost* but the 
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design is known [hrougb coping otir wii m the 
forniiTscHCalled National Morcum in Pckmgp another 
farms part of the Berenson coUcction in SeitignimD. 
The tormcr. u/hkb b escecuted in a iomewbat dry 
L:sfH;i; pi numnrr an paper, may be cf the Yiiait perii^ if 
not lonrr; it hai trolciphLiroi b^' Yiin-wu^ dared 1304, by 
Lm Kuan, dated T J57# by Tung Chl-trh'aiig- The 
lattetr which li cxeeuEed wth roloun 011 fine stile in a 
more pktcTml ^tylf, b prnbabjy the work of an early 
Ming paioccr. Only ifn of the nrig^njlly ^teen scon^ 
remaio and some of them are badly won], k has a long 
descriptive colophofi by the noted writer and numstcr 
Wang l IsittgHjhicn diced 

Toyo, Vni, Pl-zz (Coont S. Tokiigawa). Pu-tai Falhng 
Asleep. Cf- Shimbi, XIIT. C. 

Ihid, VTH, Ph.23. 24 (Academy of Art 
ptetnres fonning a pair; eacb of them represcntiiig an 
Arhai with an aecumpanying figure. Possibly late 
Sung, hue not l>i thr manner of die masEcx. Cf. 
Kokka 30;^ ^ I : Toso, pJU^ 

Ibid. Vill, Piij ^formerly Kuroda). Vim^tlakirti Scaled 
on the Flwr of a taned Plitfantifc atCGiJvJ by a 
serviiiL girL CjflToso. p.4j. U. 

TGati 6 (Siitn collect.) A Saertd Gathering m die Spint 
MiMitUains. The moiiks are ^ccii advancing on the 
roads, gathering ID tempirs, seated in carve?* cm. Long 
handscroU- Two colophons by monks. Srcol^ of she 
YOari jtcriod An mtciiziinig dcsi^. 

Kokka jfto (formerly Mqndni HtHtsckold eoUca. and 
JatcT Kikudii colEccr, Takyo). Fjvx Tnbun: HoRvi,. 
each led bv a ^iam ti\ korci^i type. 11anJscrolL 
Ccdophnit b>' Hiiatig T*itig-chicn. Pc(cnis and seals of 
Ch‘icTi4nng. Said m fwne perished in a fire during the 
IfliT war* A. 

Freer Gallery^ (16, Jjpj- lUvcts and Mountains m ShiL 
Lung itandscrolL Ink <m pipct. CaTophims by Tung 
ChWh*img. KacShiWh'i affidCh‘im-lnng. Ritmerly 
in Tuan Friig collect Kokka 273*B. 

ibui (18, ij) Realnij, of the Etti m ortals- Ddriei and 
Fririef JTi an tnugiiury' L^nidscapc ilsi> called Tlic 
Whirc totm Ciub, Ink nn ceoDcd pa|)cr. Long 
liantbcrafi. A? 

Ihid. (is>, 123). Pavilions anj Galleries along Garden 
CouTB lud Canals. Abo knew^ as ^'Gassii Hall and 
Epidendrum Palace", ink on paper. HandrcralL 
Probably a pictme of rite Ming period- B? 


T' irh - niri bliadciian, liongkong. The Titeriry Mee ring 
in the WcsiCTd GitdetL Kindscmll. B? 

C. T, koo*i Successor, New York. Metumorphoses of 
Various Beings according to the Hus-ycn STitni (Hhh 
yen !kh fu). An illustrative scroll in 

techTiigue on paper. The firsi portioJi of it may l>e 
ol the penod, while the Utter porboii seems tn be by a 
later hand. B? 

Mrs, Agna E. Meyer, Wailiington [fottiterly 
V fian -rhi cnUcct.) A Ehieii Seated 04i a Simtr itiidcr a 
Pine-tree writing <?ti Scroth Two servants are 
brrngmg pars of wnie. Tiwcrihed with 
rignatnte. Tlim; poems by Ch'icn-ltmg and nuruer- 
oils seals tif Ming and CJi'ing coUectors. A late copy. B? 

IbiA Lao-tzu OcWeimg die Tao-n? cluug. Short hand- 
strolL Imcnbed with sigaatiire and die date loHo. CJ, 
chines Pitmtifiji dr Kelfmrd in *he W ,^Jt Li 

by AgTi& F.. Meyer fl-XV. Tim 

book fiirttcniiorc coiiraim lUustranonj of ^omc 
album leaves tepr^senting Achats and other figures 
which icem lo be Jvrivtrd fiom designs by Li Lung- 
mien. 

Sir PcTctvaJ David co 1 I«t^ A Taoist Dory Riding on 
a UnicortL Attributed. C/1 London E.riiibitiDii 
Cat_8i J. C. 

A. Stoclct ooUect., BrusieU. An A that m j Furest and 
Two Decr. Album kail Thu. figure appears aho in 
Ch'iu piciure of die Eiglitmi Arfwts alter Lt 

Lnng-iraoi* wlikh w as in ihr P*ajig YiUturiu col leer. 

London ExliibitinnCat 1*36. B: 

Peking NadonaJ Museum Cat. Barbarian Chieftains 
Wortliipping Buddha. llandicnJl Signed. OJo*- 
phnns by Chan Ymig, dated 1343- and by otlur 
promincTit writm of the Yiian and Ming penodr. 

Ibid. The Eighteen. Arhais Cro-sring the Sea to pay 
Homage ro Kuanyin. Sigiml and dated loSo, Seab of 
Chao Mcjig-fii and U«f mim. Colnphcni by Sitng 
Wn {T2i6t^T34oh 

Ibid, Tite Seven Buddhas. A hand^oJl made up of 
vrveii album leaves- Seal iif du: prifttce ou eaclr 

Ihid. Kranyin and the Eiglilceit Arfurts- AJlmm4caL 
Seal of ihr puDEer. Long eulogy by Su Siriki cepied 
by W^n Chfng-ming at &3. (rS5^)^ 

F'ang YfiatKhi Cw,ii. A Man m a Roat-shaped Boat 
Fimtuiji cm thr Water, Em-tliapcd. Atixibuted- 
IbitL Add. j The SimxD Arhats. Fati-^shapcd. AtmbtUEcL 



Annotated xist of paintincs 


Li Sbah ^ lij. 

From PW-yaiig. Shansi. A subject of the Cirin state. Active u dw beginmng of the ijtli centniy* Landjcapes. 


t, 5z. p^iskS. 

Mrs. Agnfs H* Meycr^ W2shiTi^3i3L Pino ani Firs u* 
Wind and Snnvv^ A -STnall handAcroU- Signed, 
Docnt>ed ui in tlie Caa- 

logur of the P'aiig Vuarhdis collect, and tn Chinese 
Pamtifig by Jedin C, Frrgusoii, T927, but not 

Seen by thccotnpilcT. 


frccL Gallerj^ (t6, 552)- A Moimtain Stratni berwcoi 
llrxiy Banb; tall m tile focegromi 

OM attriLiitiQn. fl? 


Lt SUKfi . H - -I j 

Ffoin Tfangchonu Started life is a ^^rpcniet but was adopted by the painter Li Ts img-hsiuih Bozame in me 

AjCdiitniy of Piiruing £:.ii90-U3cl Followed Liu Simg-nien and ChauToKliii. Famous fi-TT his bmindarj' paintings 


blit painted also figure compositions, H 4 -Jr 5 - M, p,tQ4- 

I’Jiu cb'Oan-f uiig, VTl. Xnkbknarfc FcddLcr. 
Short handtscmll. Signed and datnl Lin* Coiophoft 
by Ch'ten-lung. A. 

XD- Irntnortiils Calcubting the Forttuies of Some 
(nqmxcis. ftflura in a paviliopu B - 

ibid XXXVll (now in Hui-Uia knan). Two Boan 
Fasfiing Dangerous Rapids of Swiifing Water between 
Hocks AlhitiTT leaf SignccLA. 

K, 4 ., Slindnw dii^ XllI, A Scholar Listening to a Lady 
Pla^ang the N* ft Garden; three maidi in 

attendance, Prohably st Ming pisrore . B? 

Ibid- XV, The Lantern fettvaL Lidks making mide m 
a garden; childmi playing with thdr toys. B? 

Ibid- XXJV. An Arhal Seated im a ikaid] atiil Two 
Acolytes. Probably a Yuan pain ring, Lotidoti Exbi- 
bitiniU Chinese CaE.^ B? 

K .-h . Chou^fc^anpvnl JU,60- Palace Scenery: Some Ftguies 
Burning Incemc on a Tctiace. Fan painting. Signed. A? 

Ibid, voUfL Ai* Enjoying the Garden in a p 3 ivilki!i by 3 
StteaiEL Fan pabiiing. Signed. A? 


Ibid. voLVl* 1^4- A Plbce OrcrlQokmg a Stnnny fe** 
fan painting- Signed. Two lines of poetry^ 

Shangbai Mnseum (ci P'irig Yuan-chi}, A View over 
the West Lake in. Fiangchon. Imoipdoiit by Sh^ti 
ebon and Oi*icn-lmig. HandscmlL A. 

Pl^- A B^dfalo timing a Warer-wlKcrL 
Album leaf, B- 

Shina Mciga Smshfl, vwLTL A Bull Sceit thmugh a 
Hound Window, Inscription by aCh*an tuoitk oftlie 
t jih century^ named MtacHsung. Part of >1 senes of 
illnitratumi to the Ten Zm parables of the Bulk BT 
Yimntaikaii, L A DnmketL Man Refiimitig on a 
[Iu£dD from a Spring FcsiivaL Poem by Chao 
M.ihig-fii(?J Handsccotl. B? 

Fleer Gallery {rj, 184), Demom Figbtiiig Serpents and 
fttntascur AtiimftU. A sweeping dedgn^ probably of the 
Yuan pcEKJtL hik on paper, i tindjcrcilL C- 
Nelson Caaltery, Kansas Citv, Four Men in a Boat on a 
Stormy Sea. Signed- Fan-pamting. A_ 


Li Tanc ^ iP. t. Hri4Ln flfS "fe. . ^ j 1 

From HLv-yang, Hcpoan. D. in the tQjc>'», d afitr u jo. Tui-chm m the Academy orPajiitiiig in K aiKnjj and lata 
DitecEor of the AcswleniY in Hangchou. M<»t pTomiuoit as a Iaji(!scip0-paiEitcr but did ako flgiiie compoadotw oi a 


tralintie kmd. TT T- 3 ^ Mt 

K.-L Shii^biia chi XXVU. Pine-trees in ft Rodty 
Vallrv by a Turbuletit Scream, Signed and dated 
Scab of tile emperot Kao-tsiing and Cfaia SsiTiao, A+ 
Chang 4 iiia Albtini (Ho Kiuwt-w'u crdleCLp Hong¬ 
kong]. Tlic Virtitntu flroihm Po I and Shu Ch*i in 


die Wilderness PkJditg Herbi- HandscrolL Ink and 
digbt eotonru Signed. A. 

Ch^ng-tung tskng ^Mandiu Howwhold ro^lecx) The 
Four Old Men on Shang-shan. Wooded rpeks* imall 
Egtirei^ Signed. IfBcriptions ittacheL Albiun leaf, A. 


tAlPiTMaS OF THE SUNG DYNASTY 




I, lE. AEbr Raui. Hiking Nru drying 
on tbc Shof? atuuched to suinc Urge tttes^ Probably 
aMiugpimirf^. C. 

IMd. (former NadoEul MuscuuLp Pciing). The VAtUge 
Dootor. Ink and ftlightoolouii on Mik. Old atttibiiiiou, 
but not in the fujqnncr of the master. 

Palace Mmeiirn Scrallt 1956+ High Monnemns and TaD 
Trees ah^ftig a River^ Sailing Boai:i cm the "Waier-. 
Handscroli. Two colophoiii by Tung Ch*i<h*ang* 
ciated 161 j and t6zy^ and two pocim by Ch'icn-Jiuig. 
A- 

K.-k. Slitt 4 tLi 2 chifc L Storm ovetr Snow-cotfercd Moiin- 
taizui by 1 Fiver^ Pouibly of tfar YQan period. B? 

Ibid. XXIV. Temple Bmldings and a Pagotfa in the 
Mouiitams Sinroundcd by Floating Mist, Fragment 
ofa larger pkmn:, B„ 

Ibid. XXVL A Hcnl-boy on a B ufFsdi>-p3w follnwcd by 
iQ Otic < 5 ^ LcFudon Exhibition, Ckinac Cat, p.6S, C, 

IL-fc. chon-t'an^ 505^ 506. Xamheapes of ifac Four 
Scaicim, hbott handlUToUa mounted ai an album. 
Attributed to the master in a colopkuu by Tsng 
Ch 1 -<li‘ang.B? 

Ku-hiLTig collect Clear Stream and a Hmnjt Fisherman 
fi^htng among the Rcrcts by the Shore. A colophon by 
Chai> MSng-ckimiidanJ L257;. A? 

S.C.T.K. Hiu-picn IX^ A Sailing Boat Punng a Rocky 
Shore with Urge leafy trees. Album Iraf B? 

Hut-bvia turn. TIic Long River in Siimmci. A dense 
coiu j.XHitic 9 i ofrocky^ mnuntalnf with tnxt and temple 
buildings. SJgneiL Lemg handscrull paimed with ink 
and greenish cobur; much worn. A. 

Chimg-iiiLi wen-wu chi-Lh'cfig. toLIV* p.324-. Raver- 
view in Snow. Colophon by Tung Ch^Xch^ang who 
anrihuto thr picnizr to the mattef. C? 

Toyop Vm, Pli.6, 7 (KocD-tsi, Odtokiiji). Two pkTttres 
fomnng a potr: i. Mountain LuidscaiiCt with a 
Winilmg Stream 3Uiil SOiotiy Old Pme^rrees, 
Mountain Landfirape with Two Men Lookijig at -a 
Steep WaterfeJL Formerly armbnted ro Wu T^d-ctu. 
Thr latter is agned by li Tang. Cf. Bijutsu Kciikyu, 


Kokkj ZJ&i (Lo Oi^yO; now Ueno cnilectj The 
Yltbger^^ Wedding PcoDciuotL HatidacrtklL Ink and 
colours. Signed- Probably of the Ydan period. C, 

Hikkocn, Fi.%3 (fonTLcrly Kuroda]. Water-bufEJoes on 
a Beach at che Foot of High Motmuim. Fan-dbaped. 
&. 

Tobq, p.70 (fomiciiy YiiiiLamotD)^ A Scholar's Gardoi 
at the Foot of Eiigh MounUmi. Two men are playing 
duc^ a ikkd approaches with his fh'iJf* Ptohably a 
Mmg pictufe. Inscripdon by Tung Ch'i-ch'ang. Cf, 
HoLuga ShiizchT^, 7. C. 

Hokuga Shuidcn {Ogawa cohectL) The Road to Shu. A 
MonntaJu Path abng Steep Terraced Clrflh. Figures 
□u the bridge leading over a curbuhmt stttaon 
Chung-kuo, I, 3k. Probably a Ming piancr. C 

Boston Museuiik Portfolio, Phj?- ^ Water- 

buBab Returning hmn i Village Feast In Spring. 
Album leut An M attuhuiion. Cf. Kokka 155. 
A? 

Ibid. PLtu. Two Boyi i-lEtding Two Waiio: 4 >[dEdoes 
u uf jfT Wiflotv^, Poem hy Cb^cn-liing^ Kao Linn, an 
iiulhoT of the i6ih cencuty^ amibutei thr pictira to 
Clung Fu f>f the Taug period. Posribiy a modihed 
version of an earlier pieruce. 

Prrvaw Chmesc collect, New^ Ynrlc Sm pictures 
iQudrunaring episodes fimn.tlie Itiitoiy uf Wen, Duke 
of Chiu (at ihe end of the Ghon period). Tbc com- 
posinons corwut of large trees and bmldinga beside 
iiigures and horses, TIic text between the pictuic% 
which wr luonnied nn 4 lufuherulL h anribnted to 
the L-mperor Kaentsang. Ink. and caburt TradjdanaJ 
attribimon. A? 

Peking National Mtuctuu Cat. A Boat [letuming m 
Wind anil tkhiL Colophonfi by Chibg Ytian-yu ol 
the I4jh cetiniry, Tuttg Cfa'i^-ch^aJig and Cb"ien 4 ung, 
Cf. S.C.T.K. Hiti-pien, IK, 

Kang YOan-chi Cant 1. Tending Buflalocs- Fan painting. 
AMributetL 

Ibid- tin Men Convening in a HalL Alhum leaf 
Armbun-cL 

Ibid. ii. CoUectbig Flowct*. Fan pamtmg. Aonbuted. 


It Ti 

From Ho-yang, Honan. D, r.iT00i d. after 1197- A memW -of the Pamring Aeadrmy tn K'aU&tg and hter Vfcifr.^ 
directur of the Arndemy in Hangchou, Fiinimii. Bar bis Rowers, bxniboos^ buds and dc^ but painted aho budsenpes. 

FL 3 . L j r Jt T. M p.!94- 
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K.-lc-t XV. TwtJ HistWxjys on Buffaloes lUtunmg 
Hchtut throTOgb i Rain-itorm* Signed and da^ 1x74, 
tmcripboii by th^r emperor ti-^sung. Cf Lonikm 
Exhibitioti. Chinese CiL^ p.67. A? 

Somikjix 111 (6)' Cat wiih a Dragonfly. Colour on 

di. Album Inir SigmcnTc dated It93 and the 
pamcer s seal Probably Uoa:. 

SnngliTiabaii-shtii ts'e [Shanghai, 1915)^ An album 
of eight picnuTi; Studies of whiding waters, difte. 
dopdsand trees. Lait picture signed and dated 1 19^(=) 
A? 

I Iiii-liua Viian A Large Dog Walking with Lowered 
Head. Album leaf Signed and dated t Ip?- P 
Yuan-chi CaLii, A, 

NaOonat Mnscum* Tokyo (formerly Fnknota collect.) 
A White and t Hisd Hihisens Flower. Two alhinn 
leaves. Signed and dated 1197, Cj,YjctVki 3 ^ and 1341 
Sogen Meigaihn 3, 14 and ^ 5. A. 

K-L Sku-hua chx XXXL A I'igeon among sornc 
FltTwcrnig Planto at the Foot of a Tree, and Two 
Smaller JBink Int and coksun, piohahly after an 
earlier dcsi^. Signature and wal of the poiiitcr^ A? 

Ku-kung colkcx Rarnitorm o™ Spladlitng Waves. 
AttrLbiixed to the pairiicr^ but not ^ignccL Large 
aTh «m leaf. Scab of liaug Cli"kig-piao, 

Cbimg-kuo,, -b 81 {Ti Ping-tiai oollecti) Pwe W^ilil 
Geese and some Reeds on the ^kort. Signed. Ink and 
colour. A? 

Hkn-hns knon. Two Onckctii. Crilont on sUk, Album 
ka£ Signcil A. 

ibid. Su Wu Guarding Sheep. Fan-shaped. Coloiir cm 


Ckitig Ta^'ica Cat., vol.IV. Two Pheajann m a Tret 
Branch in Snow. Fan paintings 

Yomato Bimka-kan^ O^ka (tbrnicEly Masada collect) 
Hunters Retnmmg through tkt SnoWi^ One rides m a 
bufihlo and cmacs a pheasant on a itick; ihr odiCT is 
watking in fmnt of the buffalo and rabbit on 

a pole. Two olbniii leaves. One is signed by the ortutt, 
whereas the dgrmtUJT cm. the uther may be of Uccr 
date. Cf. Toyo, VRI; Kokfca 71 and rfio; Shimbi* 
VnUctixA. 

Sasaki collect.^ Tokyo. A White BinB and Two Fuppies- 
Album leaf Seal of AdukagaYcnhimitatL A? 

KokLt 144 (Count Tmgoru). five Apples on a Branch. 
Fan-shapecLB. 

Toso, p.6i (Chill y^uL-p*^ng coRsetr) Chkkess and 
Fmehof in a Bamboo-grove. A? 

Boston Museum, Portfnko* Pi?^- Bamboo and Rock 
under a lung Branch of air Olil Tree. Album leaf. 
SignetL Scab «f the emperor Kjo-tstmg and ofUEer 
colkcrors. A. 

Formerly Henry Opp^^hdtn collect.* London. A 
White Heron Alighting anmng Recds-^ Signed, 
Alhiam Irxf B? 

P'ang Ynan-chi [Llijstroied Cal* (1940)* A Wlrurx Bird 
in a Snowy Tree. Signed and dated niy* 

P^ang Ytian^'Chi Catalogue^ Willow Trees and TerraeesH 
Album kof 

Ibid. II* Sparrows, Plum-ttces otid Basiboo* m Winter. 
FajMluped, 

iHJ. Add. 1. A Mynah Bhfd iaa Bore Tree. Fan-shaped. 


Lt Tso«(>CH ^ ^ dt. 

lived in Northern Sung. Laxidscapts iftcr U Ck mg. F. R 3, M. p.190. 

CbOguki, LA Alan Reggae a Window of a Cottage Chintz Pmtin^, p.tn, wW the nmc pktiifc h 

em a Wmtet Night. Large album leaf Ferguson. attributed EO ti T*ang. 

From Hsmgclu^uu bi the Pointing Academy bodi tn. taiffeng and m Hangchoiu Figures, flowers and buds. 

R 4.J.2. M.p.ryo. 

Kwsn C^s% 2, Two Scholais and 0 Monk Seated on a 
Platform Tlayiiig Chew. Album leaC Signed, 
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Lt We} ^ K Kiing^cJua 

Fcum Cli^irii-t'ang, Chekiang. Sonr-ui-law □£ thr crmpcroi J^n-t^ng (TD 33 r-io$|S}. A high oJliail who amised 
him s elf with calligraphy-and pamtmg, bnc destroyed most of his works. Speemtized in l:'amboQS. G. m H, 3. h 50. 
L,4^M,p.t90. 

Boston Miiseujn^Portfnlio, px45. A Dam boo Garden with lection of the etnperot Kao-tsiin^ (1107-1187) and of 

Pavilions and Figures, Signed, twincriy in tlw col- Lung Ch'ing-puo. Poaihly kwr cxecnttoti, 

Lj Ybj#k:i£IB 

An artist m the Hsihn-ho Academy of Painting. Kah, imccti, graan and trees. G, 3a M, p.190^ 

Gems, 1 , I, Two Perch Swimming imtler a Blofisoniing 
Pear Tree. Signed. 


IjAwrc K*ai ^ tBi k f^ng^za Sl^- 

Ffum Tnng-p'ing^ Shjmiting. in Painring Acadony in Hangchou 1304, Left the Academy and 

devoted himself to Ch'an Buddhisni. Landscapes^ Buddhhtmd TaafttfiguEca. tL 4-Ji S* p-J9l. 


Chutig^-kuo, 1, 55 {Manchn Household coUecL] Wang 
Hd-chih writmg on d Fan. Signed. Several colaphons 
of the Yiian period* one dared tjz]; poem hy Ch'ien- 
tung- Bukkyo Dijirtm rfi. A. 

K.-k. Siin-hua chi, XXV. A Man Standing Ij^vcch 
T wo Old Pines Looking at a WsterfeU. Attributed to 
the m^xer by Wang Tsiisn of the Yuan pmoA C. 

Hui-hu^ kiLun. A Man Sleeping Under a Pine-Hnee^ liifc 
painting on lUk. Album leiL Formeriy P^aitg Ykhn- 
chicnllect. A? 

Ibid* The Top of a Bare Wiilow-treei Two Birch in 
Right. Ink and slight colour on *jlk. Signei AlLumi 
leaf. D? 

Ibid. 5 dif 4 wi Three Old SchoLtes Under a 
Ink on fOk. Signed. Album leaf B? 

Ming-hua lui-Tang Album), An Okt Immcnat 

in a Loose Open Gowii. hi nutiiier. Si^ed. 

InicriptirHi by Cb'‘ien4img* B? 

Kokka 4iOL 1-lan-dian ami Shib-fi^: One h writing on ihe 
clUL the other k holding a jar. Signed- B? 

Ibid. ii4 (Masuda collect.) A Monk Baring Pig » Head; 
A Monk Boldliig ft Shrimp. Two plcmrea forming a 
pair, one is rigned- Probably Japanese. C, 

Ibid. 402 (Aimio collect.) Two Hermits. AttribniccL B 7 

Shimbi XTV (Coimr Marsudaira), An Old DiunkxnL 
Album leaf Sigited. Cf Koklu i+j. B? 

Toyo. IX* Pl.65 (foraiefJr Uogri coIlecL now Hakone 
Miifcum). Han'^hdu and Shib-ce^ Sigiutnrc by Wer 
hand- B? 


Ibid* IX^ P1.6{i (Naticinal Miuetim^ Tokyo). The Ihjet Li 
Po* Sigifcd. Shtmbi* K; Toso^ p.S 4 ; Sogen 
Meigashti 2$; etc. A* 

IbicL DC Pt^S (Nataoiul Tokyo],. The Stxfb 

Ch"an Patriarch Hoi-nBig Cutring a BainboLi Pole, 
SigtieitL CJf Kokka iig; Toio, p. 80 . A- The coete- 

sponditig picture which repteseuts the Pjtturcb Hu^ 
n^ng Teariag up 1 SOtca scroli if a Jipanese copyp 

IbiiL DC PI.69 (Magmlii colkCL] A Man Scared un a 
Prqcctmg Cliff under a PhiMxee. SignciL B, 

ibid. DC 71 (totmedy CDunt Sakai). Sak^'amtmi 
Leaving hu Mioumaio Reccai- Signed- Cf^ Kokka 
237 . A 

Ibid. IK^ PL73 (ftmncrly Knric>da). A Man Reading and 
a Graring Buffalo by a Tree, HAtiehaoH, Signed. 
p.Si. C. 

Ibid IX^ P], 7 j (bmucriy Count Sakai). Tlirce Old 
Ttw bya Slope in Snow, Attributed. Cj\ Kukka 227 . 
Af 

Ibid. IX, Pl .74 (Nxrional Mimrum, Tokyo)^ LandKape 
in Seow^ two nwn on horsebadc apprewhing a pais. 
Sigurd. Cf. Kokka 220 . A. 

tbiA IX, PLys (HjJccwie Museum). A Pair of Herons 
Alighdng on Rock^ Signed. Fan pimtmg^ Cf* 
ShLmbi,XV/B, 

To&o, p. 8 l (Pdnet Tokugawa}, Wild Goqc and some 
Reeds on the Shore. Alboin leaf Sigurd. B, 

IbiiL p, 8 | (Has'ajaJd collect.) A Fiihcmian with bis Nets 
RetmniiigFIomcin Snow. Fui pahniiigp Signed, B. 
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Sogttt MeigashS i4 (Miu'jyama coUect.) Pu-iai Cany- 
S«i. Signed. Cj. Kotka ijz; Bijunu Kmkyu 
149. A? 

Notu coUkl, Tokyo. Seated Axhat. Atinbnmt Cf, 
London Exiibition. CaLgyi. C. 

So ni ih»»i L 17 (Abe oolket.) Tlie Sixteen Aibats. Long 
hojuln-ioll. Sigiutuie md teals of tbe irainbeT- Colo¬ 
phons bf Wang WSiwiin. dated 1789. “d fay Unr 
Korean and Japanese writers. Possibly a Ming picnire. 
B? 

H, C. Wing, New York. Taa-tkan hsLmg, Tbe 
Supteme Taoist Master Chang 1 ien-sliiih is balding 


court by attt^idanK, wfatle the rcdtiiipdoo 

of the good a^ the pinnahnicnt of the evil people are 
iilusmted in a numbet of secondaxy ttnall nxtiea. A 
short scroll executed in neat piiMHmp manure and 
Signed by the master. Attached to the picture n Chao 
Mfng-fii% copy of tbe Hnang-t*ing sum and a etJo- 
pbon by Wang Cbilnceng. dated ij68. Possibly aa 
eaily Wddc by liang K^ai? 

Fogg AnMtiseuui, Cambridge, Mass Winta: Landscape 
widl a Dry Tree and Birds. Fan-ahaped. Signed, B? 

p*ang Yu an -cln Cati 1 . Dguies. Album leaf Attributed. 


Lia»c Siuit-MJN ^ 19 or Bd, L llsiin-tl fit 

Native of Active in die Hui'tsung govtnwr of Glumg-cbou. Started as a port, but showed a great 

namral talent for pamdtig. Spedaliztd in downs and bamUxA, and pamted also landsoipcs. C, 20. H. j. M, p.sst. 

Hiii-liua kuan. Rivet View in Winter. B«ds along the the shore, Inscriptioii by Hni-taiuig, Pale brownish 
Snowy Bank- Mandarin Dudu ni die water and on colouring on silk. HandscroU, A. 


LtnM Pu % L Hriiaitchimg l£ {4*, A* SbA-tsA lao.«ung 41 ^ > 

From Shan-yaJig, Honan. Son-in-law of Chang PangHdi'ang. tbe Last piimn.4niiiisicr of the emperor Hni^^song. 
Active at the iK^mung of the Soutfaern Sung period. Landscapes, prefccably with old trro and rough stcnid. 
>i.M,p.sj6. 

iL-k. SbuTiua chi. XXXIIL Moumaim in Aummii. Miit3 CaLiy. A Branch of Gtape Vine, HandsciolL Seal 

Signal Album Iwf Probably a Ming pictarc. of the painicr.C, 

Natmcal Muscimt, Sinckbolm. Autumn Landscape, 

Inscnbed with name of tht punter and the date lijt; 
but not executed be&ie the Ming period. B? 


LiK Ch*uk ^1#. , „ J L- J 

From Ch'tftw Vg , rfykl-mg- Taw/un in tht Acadony of Painting in ILutgcboti c.ii 74 -ti* 9 - riowen and birds, 

bjiDowed Chao Cb’aiig, H. 4 - f J* 4 - M, p.229. 


iL-k., fV. Ten MsQiies oft a Clitf’ and in a Piiie-ttec. 

Signed, Cf, Chinese Cat. Loodon BxhihititMi, p.?** B? 
Ibid. XXVn (Hui-hna !num). A Bird on a Bnucb ofa 
Pcadi-trce. Album leaf- Signed. Cji’ing-bnig 
ri'ang, Jf 

Palace Museum album, >932. A Pair «f Peacoti*. fei 
paincmg. Chinese Cat. London Exbihidosi, p.toj. 
A? 


K.-k. dioo 4 t*an, yoLi, 8. A Brandi of a Blmsoming 
Hflj-i'jmjf-tccc. Fan painting. A? 

Ibid. voLd, taA Branch of a D^dirk-tfce with Fruits. 
Fan printing. Signed. 

Peking Nntio^ Museom Cat. Flowen and Buds of the 
FoucSotscus. Handsctdll. Signed and dated ii 79 - 
of the printer. 


Liit TiKC-KUBt # see Chon Chi-di'«iBi 
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Liu CKING JK. 

Fn>m Ctucn-cbou, SEeehaaa. CkiitiAih in 1073. Scholar, fritud ofWaug An-^sitihand Mi Fd. Bamboos. H. ), U fi* 

L. jj. M,p.6J7. 

Ch'ing-kung ts'ang> 13 ; (Maochu Household coDox) Haijng Yilan-pien ami Wan|; ShihrChihsg (liStf- 

A Cr flh Farin g Grains &om a Stalk. Signed. Seals of liSJo)- A- 


Liu Ssu-i IW B £, t. Ch‘big-yca 

Tai^Jriiain die Paintfaig Academy to HangeW c.nio-T l<Sa Spedalized in Lmdscapoin hhie and gtcoi- H, *. i, ii. 

J[, 3 . M, p. 6 j)l, 

Toso, p.7J ^dsoa GaJlcr>s Kansas Ory). A Man and die Risteg Moon. Portioti i.if a very laig^ kte Ming 
two Sciyi Staiuling under a Pim.-tret Looking at pahitiDg. 


Liu Suwo-riiFJ* Si ■ t • 

Frani CJi'iffD-t'mg. Cheldaug, EutCfcd the Pointiiig Academy m die Shun-hsi cia (ii74-itS9), became a trfi-iiflflfl in 
die Shao-hsi period (115)0-1194). Acrivc in the reign of die emperor Nin^-tsung (lips-iiit). Hgurcs. landscapef. 
Pupil of Chung Tiiii 4 L Ph i-j. 4- patS^S- 


Oumg-tuo. t. (Ji P wg-Ptfi Rjftotivmg 

Good Ltict DU tlir New Year's Day; A Boy Catdiiiig 
aBirdtnaTrctLC? 

Ct'mgdtimg ta"ang, 24 (hbudm HousdioU ctilL^t) 
Two Men Seated under Pitu>Tree» by a WaterfeU^ one 
pkyjjifi the Ck'in; and fom scrvaiit-^boys. Album leaf 

X. VI. A thiyiMmi Built <wcr a Stneaiu, iit Snow. Fan 
paintitig, Si{[ucd and dated IZVOm B? 

f h\A XVL Two Women on x Tcctace Making Silt 
Thread. SignetL Cokiphon by Wang Lo-yO of early 
tytk century. Cj, Ltindon Bxliih-» Chiisrtc Cat., 
p, 76 . B? 

ilHii XK Mountain Landscape with Soldiers cm Horse- 
back. Signed, Probably copy. B? 

Ibid. XL. A Cclcatkl Girl O&rmg FJowc 3 lO a 
Bodliisanva wA some Mcmkh Skorr handsooU. Seal 
of the pauttcr. Af 

KL k . Sfiti^hua cJm, XIX, Twp Men and a Servant in a 
Pavilion^ built nver a miauntain itrram and shaded by 
a pkifr-tree. Signed. A, 

Ibid. XXlj,Two Shepbetd BoyiTeiKliug Fom Sheep, B. 

Ibid. XXXVTEL Rwe Sdiobjs on a Garden Terrace 
Eximmmg B^ioks and Wririnp. Cj. Lomion Ethi- 
buxoD, Cl^oe Cat. p. 77 - Af 

ihiiL XUB. An Imperial Visii to the Jadt Pcnid of Hii- 
Tjvang tmi* amidst botlow cliffs and tortnous pmes. B. 


Ibiii XTV, An Arhoi Leaning Against a Tree. Two 
Monkeyi picking Fruiia for him- Signed aiul Jaial 
ta07v Poem by Ch'kn-liing. A. 

SCu^cting cdUoCt. Tbi Eighbecn Schotao of rang 
examimrig Okl Booki ami WritingL Colotir on ^dk. 
Hmsdscmli. probsWy origimb but now in bad 
o:»ndiuon. S<al of the painter. Colophon by Ch'^ 
Tfdiim. darr-d T 13 ], and also by Tqng Ch'i-cb*ajjg 
who lap Liu Snng-fiicis did this nftct a picture 
by Chou W£n-chi|. A* 

T Yuan Atbum (Ch*to Ming^ng oollea)i The Four 
Old Men on shan. A short bandscrolL Sigijcd 
and followed by rwvo colophcuu of the YOan period. 
A? 

Siiiig-jfeu hua-ts^c (Li Mo-ebao cqUccl) A PaviljOT 
Built tmr the Watet undci: a Cliff and an Overbang^ 
ing Pine-tree- Fati painring, B? 

Mo-cb'ao pircbi. voL|* Landscapes with Tnvdka, 
HaiidscroIL Atmbuted. 

Rikkuem PLi 2 (foimerty ICmoda)^ Two Ladies by 
an Bmlffoidcr)' Table in die Garden- Pan pointiiig. 
B? 

Ibid. PLij. A Aiaid Offering a Fruit to her Mbcres3« a 
Boy Playrng by a Marble Bowl. Fan pauitnig- B? 

Oniun^ II* T (Cb"cn Pao-da'to odlrxik) A MonPkyktg 
the on a Promontory by a Scfeatn. H^h. 

mounmeu m the backgrmmd- Bf 




ANNOTATED tiST OP PAINTINGS 


Biikky 5 BtjLitiiit l 6 (Fujii coUccl] A Scholar Scatrd 
tmdcr a Pinc-ixtc. Album leuf. 15 ? 

Taisd, VlBp I 4 . A Man Reeling by a Mcrnnlom 
Stccam Siidbd hy two Trees- Fan-shaped Ar 

Toso, p .^5 (Sben Jup-tiji. coUccl) A Man S&Led tuider a 
Pine-trre by 4 Watcr^U- Album leaf. Signed. Br 

Ibid p.B6 (Kji Uoh collect) The Tan-t"bg Gathering, 
A [nimber of men ate feaied along tlxe itream 
cranpoamg poems wldlc the wine cups axe floaied. 
Short iundscjolL Attributed. B? 

Ibid p.fe7 (tbniiefly Yamimoto). Hie Mountain Read 
Id Shn. Signed. Foem by Sitng Lien dated 1169. 
B? 

Ihid p.fiS (Okada duUect.) Lu "Timg Pfcpariiag Tea. 
Signed Poem signed by Chang YQ of the Yiian 
period, Probably cnpy.B? 

p-itd. p.09 (Hug Cli'Sug-ju coUect.J A Min in an Ox- 
Cflit, four ^rvant& waikii^ behind hU luggage. 
tLmdsctoil. Poaibly his derign. 

Chang Ta-chSoj Cat., voLlV. A large fcnott)‘ Piiie> 
ttceprojecring from a Cliff over a bLussomiog PJiim- 
creeand a low Pavilitipu Fan painting. 

Boston Mu&cuim Portfolio^ ¥lM. A Cottage by a Rivix 
in Antunm. Fishing boats on the waier. Fan p aittiing- 
A. 

Ibid PI.S9, Twi> St3orla under an Overhan^^g iHtie- 
free. Pan paiming. A? 

IVeer Gallerv' (rd ^^7)* A YisinoT to a Mount™ Retreat^ 
fecrivetl by thr bost who carria a fh^uu 

Mmnpolitan Mioeum (1^3 People gaihercd on a 
Tenace Inv^iking Rain. Farf-shaped^ badly danjaged. 
Old attributinp^ 

freer Gallery Scertci finni the Lira of 


Famous Men. Ixplannoiy texi beewem the scenes. 
Two ttiEoured haudscrolTs; one ot them ligned The 
pkturci aic mnfh worn but probably of the period 
(The same illiisttaiiorns arc Tepeaicd with vome 
variations in two later setoUs in the Freer Gallery,) 

-Briilth Miiseuxd (cx EumorfiipDnLo^jp The Tliiree 
hicaiiiatiaus ofYuan-tiiL Short handscroJt B? 

Princeton Univeirity (Du Bois S. Moms collect.) Two 
Men P^-ing Cluss under Pine Trees. Qisuribed with 
cbe pain lex's name, Cf, London Bahihirion Cat* 
II13. C. 

Peking Natioml Museum Cat, Hue Twenty-four 
Ftlhd Sons. An album oftwoiry-foiir leaves. Last leaf 
bears paincer^s signature^ Colophun by Ch;u> Mcng- 
fli* seals of Eisiu^g Vuan-picii and bter men. 

Ibid The Eightixii Schnlarfi AfsemWed in the Jade Hall. 
Long haudscrolL Signed: Lni Sun^ii^it painird (fJiri)- 
See above in Ku-kung col I ect* 

Ibid, Barbarian Oudralnf Practiting Tributci An 
ulbuin of eight Icavi^ now motmted in the form of a 
haiidscrolL Signed Colophon by the pamrer after 
each picture. 

Ibid. The Thoitsand RaviTies and Wind-swept Pint- 
trees. Long handberoIL Signed. 

P‘aiig YuaJi-chi Ottii, A HamesteaJ by a Stream, 
Album leaf. Anritiiiicd 

Ibid, II- Mem discussing the under Pinc-trccs, 
r^it! paiutiiig- Attfihutrd. 

ibid. HI. Tlic Happimss uf Couiitry-li£r, Fall painting. 

Atirihuted 

Ibid, Add. T. A Man Saiutiiig the Moon *jn ^ thgk 
Torarr, a boy standing behind. Fan paUitirig. 

Atmbuted. 


lio Ts'ai 3^1 5 lti Tao-yuan Hl S|l or Hung-^tso M aS.* 

lived in K'rif^g- Active m the rdgn of Sben-tstmg (lo60— loSj]. Spedalked in fish. 9. H, j. M, p,6ifl. 


R, 4 c- Sbn-hna XTI, Afiib and a Labitcf* Colophon 

by Yao Shou of the Mmg period. B? 

Hui-hm kuan. Swimming Fish jind FaHttig Blossoms. 
HindscroU, Atnibuted Soli of W&i P'Ing of the 
i6di centmy^ and Cb^icm-Jimg. Cf^ J-iht 
tW.IT 

St. Louis Citv Art Mtaeuta Ftshes Swimming among 


Aquatic PhiiiM and falling Leaver. HamlsorclL Cf^ 
Moseum Bulletin, April 1917, Old attiiburim], A? 
P^ftOg Yflaji-chi Car.n. Fishes Pkyin^ ^unDiig Aqnadc 
PhmiS. Fit! P aitmtig Attribir&Ed 
[hid Add 1. Swrrnmmg Fiikca. Aibiun leaf tnscribrd 
wiih the paintcr^j name. 
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Liu YDam Sill % or 94 

Unrecorded in booki on painttrv Accorctiug to die colophon in tie fbUowing pkamt; lie was among the meat 
AiTTt iiiK pfntrt.n nnal pauicers ID Noithcm CKuia dining the Chin and Yvlan dynasttts. Known alto a* a sculptor. 
Executed wdtfiainnngsm temples. 

f:i¥ir;Tni«ti MuKum, The Dream of Saa-oia Yu, Short 
handscmlL Signedv Long colopliOD hy Chang Tt'nng- 
yQ of lodi century. Cf. Lshn ch'uan-t'ung, Vm, JS, 


Liu Yu4f&-«iEM M ^ f. Chfln-hd -S' IS or Kirng-lui w• 

From K'aifcng, Boro f4eaa. A reUthre of the iin|ieiial Stmg family, becanne a high miJitary officer. Figiiia, flowora 


ffDci birds. F, 3. G» tpi H* 3* M* p.656^ 

K-^L Shu-hua ch4 XLH. Peals <if the Shang Mountain 
Phing orcr a Mijty Beli Signed. Imcripdf^ in ibe 
juamiCT of the eiwptmt tiut-uraig and hU 
CjZ diung-ltio. L 

Ku-lucg eoncix Smalf Birdi among Sbnibs, Wtdte 


Rabbits^ Bamboos und Rera. P^icd with bright 
mbim in a retliied kung-fi manner on pfcr., A? 
Sogen 15 (Chin CCilkcL) A Goose among 

Reeds- PainEjer*! name insoibed in die iitaninry of thn 
emperor blui-lffraig. fl? 


Lo-cit'uANG 

A priese who lived in thcliiM'ung isu by ihc Wrtt Like, HimgcbotJ. the tame temple where Mu^i hvel Active 
probably at tbc eftd of the Soudiem Sung pexind. li, +. M, p*750. 

Kokki 406 (Marinis Asano), A White CocL Signed- S%en Mcigadifi 60 {Kwo 4 n. IJaitokuji). A Heron 
tV^ by ^ paintet. Cf. By uimKmtyn 13. A. Alighting; another bird standing betow by wmejotus 

Toyo. EX (Asabiiki collect.) A Wild Gtxw Alighting; pknla- C/ Shimhi, XX. A? 
lotus leaves below. Poem by Chu Pen- B. 


Lou K>\vri si K. 

iirom Cii‘iai-t*ang, Chekiang. Gfc/Mo" h* the Acukrtny of Pamring m Hangchou /.iaAi-in 74 ^ r-ollowtd Ma YSan 
inhklandscapes, but painted aho doweri and birds. Jj Mi p+fci. 


IL- 1 l Choii-k'an, voLl, to. A Branch of Ttec 

vAA rraics. Fan pnndng. Qf 
KokJnt S4. AHjhisens FJower-Album tei£ Signed, 
mtkoen (Iboncfly Kuioda). Winter Landscapet High 
mow^-coveted , peaks riiang above an inlet of water. 
Rm painmig. Signed. 


Tow, p.ta4 (Tokyo Narioml Museum), River Land* 
tcapr with Two Moored Boats. Fan painting.. 
Old atrribuzkui. A? 


Lu CHUfiiHT^aJa 

UnrecordetL Perhops Identkal with Lu Hjta-dnmg_ 

Koicka \ji* Thire pictiircj Irnni a terici of (he Ten Jnsho-jt, Kyoto. An Ariia^t Traditional annbudoiu 
Kmgs of Hell ill Barnn Morimiira^ivdlectHHi* T^Ayr^ 

Signed, 



7t> 
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Lu Hii»^kung J&- 

UiSJccortifid £0 CbzDcrse boofcj biJt Tnmtiflngd m Kundaikart 
Stnig pdicKl m Niug-po. Cbtkiang* ISucUhist figuxes. 

SiKiEoi picturts rcpireOTiinig tte Sixteen Ailiats m tte 
colkut. of ShSkoku^i. Kyoto^ oitc of wticb k ^ncd. 
Two pflbctsi fcpfocluped-in Koidu 255^ two odurb in 
Shimbir V; one of these ia And in 

BLjiiitsu KenkyO 45. A. 

Sixteen pictures irpnsentmg tte Siitcm AiliAts in the 
Bolton MvueoirL One signed The iraih is a Japmese 
sobsttrutc. Most of them Tcprodnced in Boston 
Mnicirmti, Porifohofc pp.riC 3 -i 24 . 

Th£4di Arhat Reading a Letter 
66. The Sth Arb« Watehing t I>r3gmi Appear in the 
sty- 

67*TiD lidi Aihat Looking At Two Deer. 

6*. The jthAihat HciBing a Censer. 

6^. The 3rd Achat Mcdhating witli a DcAgon Coilmg 
around hun. 

70. The 1st ActuiE Expoimding A Sutra. 

71. The i 4 di.Arharlx 3 oltiiigAtALolm Pemd- 


Li; Ssij-tANG Bl^. 

UnrecordcA Pethaps idcnbcol with Lu Hsin-chung. 

Kokka 459 [Baron'Fusion). An Arhfit wiih An hictiBe^ 
burner SignecL 


[No.TAy). Active at the end of the Southern 


7a- The titk Airbat Stmng on a Kock„ 

73. The jath Arhat Aceeptiog aJeweL 

74. The And Arhat Watching Two liom Playing, 

75. The 1 jth Arhaf WAtdsinga Boy Gondnig InL 

76. The 6th Alhat Pray Lug, 

77. Tlic 7th Arhat Playing with aTigcr. 

78. The i6th Arhat Watching a Light Commg unt 
of A Vase. 

79. The pth Achat Watchijig Rghting Dragonfi. 

Ten pictnrcs rrptesenting the Ten Kings of Hell in the 

lioneivji, Kagawa-ken. Signedf* One of ihem in 
Kokka 32a-A. 

Ten pdcnircs ixptcscnting the Ten Kings of Hell In the 
Daitoku-ji, Kyoto. Anriburqd^ Two in Kofcka T7S1 
the lante in Shimhi X- One in TiJy 5 DC 
Bijirtju KenkyB 4 ^ PL6 {Hoju-ii, Budtlha 

in NirvH»i3. SignccL B, 


Lu TstlKOKUfii ^ 

From Cti*icn-t‘aiig, du&iang. Tar^^m* ni dbe Acadfitny (sif Painting in Haligd*^ f.jiafUtajJ- Flowat. ba mb oda. 
butii anilaninaats- 11 , ^ J, K. M, 1. 


Sbcn-diou ta-kuan, voI-IOl Two Geese on thf Shore; a 
Tliird DescaiJing fimri the Air. Fan psiutmg. 
Kgtwd, A? 

ChuQg-kuo. 1 . +9 (t 1 P'ing-tzii coUcct) White Swam 
under Willows by a Stream in Sprmg. Attributed. B? 
K.-k- Siha 4 iuaelil. XVli A Pheasant and a Quail on a 
Bock imdcT BloMonnng Trees m Spring. Sig^icd. 


Probably of the Ming pcris>J. Cf. Gainese CiL, 
London Pxhibition. p.99- 

Sogen 17 (Hua Chien-ko roUect,) \ Mother Goose 
Carrying Two Goahtigs un her DacL Itumbcd with 
the painter's uanijc^ S«l of the Ming auperor Ynng- 
lo-A? 


Ma Chao ^ 

Active at the end of the South Sung period- Mo other weeks by tie para tet are known. 

Seraikan It, ao; ^S). Pavilion among WiHowj in Uain- the back said co be by the emperor Ning^sung of 

storm. Ink on *Uk. Album leaf. Signed. Irurription cm Sung (t i<)j-i 2 i 4 )> 
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Ma F£n ft 

From Hcndiini^t Slunsip TnMrfraf^ Ln ihe Paxoting Academy in 
family- BudclkbEfigTLrei^ anmi.ik and bird&. H. L 5^^ ^ P-537' 

HotitiliiliJ Ac^6t^ny of Arts* The Hundred Gttse. Long 
hatitbcrall. ItE^bed with the painter^ name. Poisiyy 
after im design, though not cxeoitcd bctoce ctir South 
Stmg pertod Seal of an inipcnal pnnrc of the Yung^ 
lo period; also sals of Hsiaiig V!mi-|iiEn aiui ktet 


TIw fast painter rsf the Mj 

cuUcctors. Cj\ Dyuiati KenkyQ 64; London £jdm 
bitinii Cat. 1387. B?. 

Peking Nadonai Mtuciim C^r. Mth-niu f 11: Herding the 
BdSkio^ Long HandscmlL Signed and dated 109^. 
Seal of the painlct; others ofYiiau :mJ btej coHecEors. 


Ma Hq-chih ft ^ ^ 

From Chlcmfiing, Chekiang. Chin jltili in the StaO“hsnig cm (1131-1162). Became vicevpreadencofdie Board of 
and wait sdJl alive in the reign of Hsiao^-Csung. .Made iUnstratto-iis to the shih OdeSh the tc^t of die 
poems bchig copied by the emperor Kao-t»img* Landscape! and figitm^ 4. J* 34 thu-lm Jkng, 

voLX.M, p- 337 . 


kFi-p inin g cuHcct- Two alhuii] teaves. One rcptesciiEs 4 
Bay at die Foot of Misty Mooniamsv fiiliej are seen 
swimming in the water and a hcftm snaring in the air. 
The odier picture represents a Fslcon iti on Old Tree 
hy a ttocL Both pictures are execumd m a very 
refined kimg^pi tnajmer, ami «e signed by die painti^:^ 
A. 

tL-k. Sho-hua chi, VTTI. The Busy Loafer. He sits 
under 1 tree rwhdnga dtread. CJ^ London Eshibifioii, 
Chinese CaL, p.75^ C. 

Ibid. XXVIL A House- 4 joat itndei- a Willow-tree. 
Signed. CJ\ l4^>3Hloii Exhibition. Cliin^ Catn p.74- B? 

Former National Museum, Peking. A Misn with 4 Sbek 
walking under a WiTjd-swept Tree, Signsuttire and 
solI of the p;tiTit]Ci:. B? 

Hiii-hiia kuEin. The Red ClilE lllmtnation to Su Tung- 
p'ok prose-poem. Four men m a long boat passing a 
small diff at tlic head of the picture; the rcit of the 
compoiXtion ia opeu water. Shoit huids-rolL 
yoL VIL A, 

(bid. Illusttaoons fo Sc i?eiT (Jdcj /Yn in the Kua^/ng 

scttioti of Slightly coksuted ink-pdndng» 

oil silk mrJimtcd as a afcmll; die icjtt between the 
MHO k wrinm in STyle^ possibly by the 

emperor Kao-aiing. A. 

Photographi by Yen Ktiang Co., Peking. lUustiatEoni to 
7 en Ckks ChVjt in the Kiw-Jtng icctkiii of SAih- 
citing (formerly in the Mandiu Homehold ootkcc) 
Ink only on p4per(^) The excoraon of the paintinp 
and the wnting arc not of the Snng pmexL B? 


yurmkan (Fi^n collect.) lUusmtions to Odes 

in the Ts-ya section of ShtA^ing^ Ink.and 
diglit coloLQ cai lilL The text written m 
The pictnns are much damaged but of good quality, 
in Yniintatkan, one in ~n>so* 

Cp T icKi and Co., Successoo. New York (1954). 
lUrntzatiotu co Stim Ode^ cf Pin. Thr painrmgs ate 
thfsatne as in Tbeaboi'c-meiitioticd icmtl in Huj-iim 
kniA. [ilk on silk. B r 

I hid lllmtoiiiuns to Tcit nf ( 2 h*in. The compoa- 
nons inc the same ai it! ihr ptctur» phottTgraphed by 
the Yen Kiiang Oci.* hnf of wialW uie and more 
carefully done. Wfiong m icylc. Seals of 

Ch'icn-lnng. 

Chiaiig Xi3-4rtnt, Taipei. IHustratioiu to Six OJer in the 
sccttcm of Sttih^Uttig^ Thr paintings are 
partly damaged and repaired, bnr probably oiiginak 
The wiidngs heated bccwccn the pictures are 
atiributod to the emperoF JCao-tnnig. but ippareitly 
of later ilate. A? 

Uenn coUccL {Hakubimdo SCTolTreprnductiCJri). Him- 
tranons to Twelve Odts t}f m the 

kecdou of SAtlp-rklii^, Ink emly cm paper; broad and 
hgiir bttifh-wock. Wdnng m large Several 

seals of Hsiang Yilan-picn. Late ifnirarinn. Ji? 

Ch'wig-kung ts'aug, 91 (Mancha Hauschold collect.) 
Four QfliriaU on Honeboek^ escorted by men iju fkion 
AlhunilraL C. 

T5so^ p.6j (Hayasakl cnllcct.) A ButietEy and a 
Cicada jn 4 Willow Tree. Fan-shaped. B, 
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Ibid. p.<i<Sv Two Btms Moorixl below a Ciry wall. The 
pIcnHT- b jicMinipaTiieii by a leal wiii two lines of 
poetry writxen by Yang Met-tzu. Cf, Knkta j j 7i‘ B- 

JiitL p.ti7 (Lu Hsiang-yeh collect.) Spirits of the Scs 
Payini; Homage to Kua»yin^ wbo «is on a CUif by 
the Water. After an ardiatc ridign. C. 

Soraikait, U. ItJ. Two Deer by a WatsrJGilL bik and 
tUjfht colour oji silk. Fan-shaped albmn leal. Cf. 
Kokka 57O- B. 

SostoD Museum. liliutrationi 10 S« (originaBy Ten} of 


the wxalled f>/« iJfPVi of the Hriao-yd teotion. bik 
and slight colour nlk. The ioconrpaiyiug test 
wntteii in fcriiw-Jfetii possibly by the emperor Kao- 
bung. Of the same series as the best of the ibovc- 
mcticoTieri bandscrolli. A. 

P'jng Yflan-chi Cat.Tr. A Man Playing the Ck’iit to bis 
priauL Fan-Hthapetl, 

Ibhi Add, T. A Ilerb'oallcctCM' ™ the Woods. Fan- 
shaped. Signed. 


Ma HsiNG-TStr 

Son of Ma Fen. in the Painring Academy in Hangchou in tlk* Shaodising era 

HI the emperor Kao-tsimg-J, 3* M. p.537' 


Actedas adTiser 


Wm ri|-Nd«-tu«^,VTt, a. A Small Bird on the Stalk of Kawa«y Cat.tfi. A ,»ir of Itandsctclb illmtating Hti 
Lotu* Plantaiid a DiagonHy. Album leaf. AT Pci's Visit to Cbo-ko LLmg. C 

Hikkocn (founcfly Kiiroda),TlH: Waves. Fan pain ting. 

Old attriburioti. 


Ma K'pet I| 5 £. 

Son ofMa Shih-jung. Active f.r t8o-i2JO. Landscapes, Jigores, flowers and birds. 1 , d, M, p. 33 B. 


K.-b. dioii-k'an. vdLj, 11. Peon)' Plant and a Buttetfiy. 
Hot pnniring. B. 

Ibid. 4H4. A WatfT-tnitt mnlcar Willow-tree*. Album, 
leaf Attributed- B? 

DC. (Count Tokngawa). A Man Playing tlie 
0 i*i« under a Pine-tree by the Biver. KoLka 10*, 
B? 

Ibid. IX (CoiUK Tokiigatwa). A Man on a Pronijaiimry 
Looking at the Plum-trees. Forming a pair with the 
preceding pienuc. 

Kokka :2jA {ChWhakudn, Kyi^io). Idigh Peaks Bising 
fivi^ a Sttcam; large Trees in the foregroufid. PiobiWy 
a Yuun pittinx- Sliimhii XV. B? 

Shimbi, XUl (Boron Iwasakl). Lin P'u Arinunng 
Plunb-blossoms. C}. Toyv, VUL B? 


Hikkoeti, p.i9 (fdDiieilyKiitoda).Mottiitaiii Landscape 
with Three Figure Scoio. apparciuly tllustraiing *«c- 
ctssive events in a cdc. Ar 

Toyo. VIII (K. Magoshi). A -Man and a Uny m a Boat 
on an JEvciiing Laic. Fan painting-i C/^ Toa 5 , p.pt. A? 

Hikkotm, p.fO (formcfly iCiirDdj). Sharply SillioiijettBd: 
Mountains Rising above a River. On the bank in the 
ftiregroutidi a cKunp of IcalV trees bending over a 
pavihtm. Section of a lundscroU Atnihuted, B? 

An Ariarita, IX, p.u (Martin White collect.) Mlay 
Morning. Travellers Wading a Mountain Stteam. B? 

BosUmMnueuni. Portfolio. p-OI . Temple Building* near 
the Sea Shores a man apptoachitig. Fan pinting. D. 

Sokt-nan Kanshn il, jj (Manmnnto collect.) Thm 
Men in a Boat on aRiver under Willijws. 


Ma K«NO«i»BN . j ^ * 1 j c _ 

San of Ma Hiiiig-tiu- TW-vtiiiJ in the Paintinp Acadpnty tn the Shao-lisnig cts {m ji— itdijt Landscape!* ngureftp 

flowers and birds, |, y. M, p-JS®* 

RrtVU ail (NaMJsm-ji. Kyom), The Hennit Yao-shan 
Talking to U Ac cm a Terrace under a PirfOrtres. Ink 


and s llph t coluur*. Signed. Cf, Shimbi. Ii Toyo, VRIi 
Tom 90; etc. 
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Ma Lin JI^ ISt. 

Sod of Ma Yijjui. Active about the diidiilc'Qf die 13th century* Chtk 4 ptm in the Acuiemy of PaintingK LandsapeSi 
flower? hirck. Followed the &mj!y tradition. J, B. *M^ p 


IL- 1 l <Jiod-fc"aj)^ vdIs-U-IIL 4^-55. Eigh t Flower 
Studies on album leaves. Signed Tvfo of thfi leaves 
dated 1276. A? 

Ibid vol.V. i05^iog. Ponraiisof Eniperors Fu-liisip YaOp 
Y0^"raijg, Wij-waiig of Chou. Possibly copies. The 
portrait of Fa-Jivi abo in U Tai, UL 

Ibid. vol.VTi 115. A Garden Paviliiid and Blo^^foniiug 
Trees. Fan painong. Signed. A? 

SJiFiivehou ba-kiLuip L Pluni-trceand Ji Rabbit m 5now» 
Attributed. 

K.-k. Sbu 4 »iia ebi, VltL A TiivelltT cm MnJrback 
Passing through a MounLiin Gor^- Poem hj CL'icD' 
Ituig. A? 

Ibid- XI- Three Qiiaik under 1 Blossoming Plum-trse in 
Snow. Signed. London E^diihidim, Cliinese Cae, 
p.giS. B? 

Tbi<L XXXVI. Ltsccmng to the Wind m the Pine-trees. 
Signed, Inscription by tie cnipCtorLir-tsiJtng and bis 
seah^luteil IA4A A? 

Hui-hna kum. Two Btamdtes of a Blossoining Plum- 
tree, Signed. Poem by Yang Mei-iaiJ* sister of die 
empress of Ning-tsung. C/I Kl-k Sbiidma chi, DL 
A. 

PaWc Museum xAlbuuu £rmidie$ of Plum- 

blossoms and Bmnboo. Cf- London Exhibition^ 
Cbniesc Cat.^p.lOT* A_ 

K--k. chou-L^ann 491. An Orrhid Plant. Fan paimkig 
pmbably cm fiiom a larger ccFoiposiricin. Attributed, 
A? 

Ku-kung CLiUcct. Two Birds mi the Braiteh of a Tliomy 
Shrub tn ictmi of a Tnmh in Snowv Sigmsd by die 
painter. Inscripfion by Yatig Probably 

cenTTal portion nf a larger picmrc* Part of an album 
eddied r/ii-cAAi. A. 

Ibid. Fragrant spring after Rain; old trees by a tnouutain 
bxooL Ink pamtiiig. Signed. A. 

Ibid. Rocky Moimtams in Mkt. Ink painting in a 
scratchy maimtx. A? 

Cb''jng-kiing tl^aJig, A Man snceii on a Projectmg 
cliff ranceinpUiing die Vicw^ between the Cllfik 
Fan-shaped. Signed. Instription by Vang Mcr-mi A. 

Kokka a^. The Waves and rhe Moon, Fan j^ainnng. 
Piobibly a Yfl^ pjinnng. 


Ibid, it6 (Myoshin-ji. Xyoca], Samantabbadia in die 
Shape of an Old Man Seated on an Tlttp hant Prob¬ 
ably of the Y^an period. Cf ShknhL VIL Toyo* 

vm. 

Ibid. 1^2 (Hiikone Museiimp fbtuietly Kuroda), A 
Rsherman Seated unier 2 Shed by 1 Rivet in Winter, 
ProbaWy a Korean p in ring, Cf. Bijutsu^ XIV ; 
Bukkyo Bijuisu 16: To^i p.95. 

Ibid, 217 (Baron YantsnmtoJ. Two Sparrows tn a 
BloASomingPimn-cree- Album Iea£ A? 

Shinibi, XI (hvasaki collect.) Two pktuiet farming a 
pair. One represents a Man on a Gardcii Terrace 
under Tall Puic-rreca^ looking ar the Auminii Moon; 
the other a Man in a Pavibon by a Stream, lookiiig at 
Plum-trees in Bloom, die hatiiijigcrs of tpring. 
Not of the Sung period. 

Ymnitaikan [Fi^ii cohoit.) A Ruspe Homcscead sr the 
foot of a steep cliff; dmnkcn mcii are Eghting and 
lircughtiiojiif. SignetL A? 

HikkAci] (formeciy Kntoda). lin P'u Standing on a 
Terrace Looking ac a Cranci, Fan painting. B? 

p.S9 (Fang Jo collect.) A Phim-tfec Betiding over 
a Simm in MonnlighL Haitihrmll. Signed. B? 

Ibid- p ,94 (Sumobu coUnx) Kaii^ban iitil Shih-t^. 
Poem pnese Ching-sban^ B. 

ScigHi Meigashcl (Nezu collect} EveiiLug LafidscapCi 
Swallow Soaring over a Bay. Signed. Two linns of 
a poem wiitim by the cnipctor li^iung and hu leal; 
dflied iZ54_ C/! Kokka 677, A, 

J, Hakamnra collect., Tokw. Two sntall pictures: 
represratmg Horn Sending Hiidcr Wilbw-EnicS 
happily diiging, and Hold meeting s. SdinLir nndrr 
^?mc Eamboo. The lattec picnnx is hgnrd. 

Ibid, spring Morning. Sharprocks along 1 niisry 
river, an old p]um-cr« and ducks m rhe water. 
SignUfL 

Boston Mriscmn, Fortfalio, PLglr. A Mobleman cm a 
Sug Viewing Autnnm Fobage by a Lake* Album 
Idff Signed. A . 

Ibitl PLyy, Inig-t'lidfc* Nfk StajidiugintbeSiuiw. Album 
leaf of the? painter. A. 

Ibid. Pi.ioo, Tw-o Birdi Sleeping on 3 Maple HrancL 
Album leaf Signed. A. 
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Tbid. Pi.101 (14, Evexsiiig Mist ova: i Biy. Two 
mcTi Walking along tLc siitjit:. Fan painiing. A? 
MetroptJitaii Museum. The Mountain Pme. A]bum 
ir ^f. Signed with painter'* tiain«p A? 

Fogg Museum^ CambridgCi Masi, A High ClilF 


Frojixting over a Straim. Buildmgs on ehc opposite 
shore, fan paiming. B. 

P*ang yjiaTwiKi Two Spwrowi in J Blossamlng 
Plum-tree in Snow* Signed. Colophon by Wang To. 
Ibii II. A peacock and Small Birds. Album leaf. SiEnei 


Ma Shth^owc Ht 

Son of Ma Hsing-isn. Tai-timt} in the Pdiititig Academy in the Shao-lising era (ti^i-rida)* Landscape, figures. 
Rnwen and Izdrds. Jt 3. Mi 

yuan-chi CaLii. Landscape wiih HighPavibon.^. 

Fan painting. Attributed, 

Ma Y^au t, Ch’in-shan & Hi, 

from Ho^rbung. SbansL Son of Ma SKih-jung. Ttii-ihih^ in the Academy of Piinmig in the Shac^Un aa fjTQO^ 
i t|4), still active at the beginning of the emperor U-tsung s rcigp (1:5x5^x264), Continued the iamily tradinon and 
waft itnnigly iiiiluencedby liTaog. Main representative of the so-called Mi-Hsk School* J* 7* M, p.JjS. 


Ru-tnng col leer. A Man Remniipg o ver a Snow- 
covcral Rdld He eamca a plicasani: dH a pole over the 
ihiTiilJcr and drives twi^ pack-mules in fixuii of liim. 
ink palming. Fully ngticd. Large dlbum-Ieaf rorming 
pact of die so-callcd Aiii^-hf 4 ti e^i-c/j A». hi 
EbicL A PliiloHipher seated under the F3r-ea:tciifling 
firaiieh of a Pine-tree; 1 small boy is stinding nearby, 
A itram b winding at the tom nf liie tiefi. Central 
poedion of a Lurgi^ picture. Pan of the ^ame alburn 3* 
the piixectbig pkture. 

Ihid. Spring Time in die Mounfauis. A scholar standing 
imd^ a hare willow, acctsmpaiiied by i servant with 
his cftV'ii, Album leaf Signed. Poern by Yang Mri-CEu- 
Cf^ Nanking EKhJb^ CaLjfe^. 

Shfn Chou IJ. A Man un Terrace Contemplating a 
Pond. Album Icif Sigpei B. 

Chung-kuo, I 50 (Mondan Htnwehold collect.] Twii 
Mtmks Playmg Chess m a Bamboo Grove, a vnitofr 
apptjuiehing- Short handscrulL The niotil is desenbed 
in a poem on the pictirrt, Sigjied. Ai 
Ibid. 1 51 pn Pmg-tiU cnilect.) A Man S^tol ui 
ContexnpIaUan under a Pine-tree. Album leaf 
Ibid I p (Ti Fiug-tzu ctJbct) Portrait of Confudus. 
Alhktm !ca£ Signed- B? 

Chiirtjf-Jrup XII (P^ang Yiian-fhi callccf,) 

Aiking the Way, A Mau ipproaching a coraec with 
a tail pme-iiee, speaking Co another man. The moon 
m the sty* A large album lcii£ B? 


Ch'ing-tuug ts'ang* 1 (Manebu Household ciJlcct.) A 
Man Seated iintW a Pioe''tn:e by a Stmrt^ attannled 
by a boy. Fan-shaped, B? 

IfcaiL 97 (Mandm Household collects) Early Spriiig^. 
Barr Wdbwi by a Sifeatii. A man widi his ^rvdJiC 
approaching thr bridge. SignecL Fan-diaped. A Liitr 
nice vcfftion of a pteinre in -Bostori^ B? 

Viai Ktiang album. (Manchu Huuseboli collca,) 
Wild GcCafcf over the Peats in ALitmiin. Fan-ihaped. 
W 

IbuL [Manchu Hpnschold collect) pmc-rf«v in the 
Wind on a Teiuple Tciraec by a River. Albnm Ic:^ 
Signed. B? 

K. 4 c.. VL Two Men mnlcr Pbic-tm:* on a Tctoo: 
Overlooking a Misty Valley - Handsctoll. B? 

Ibii!_ Vnl. Mountains and Tall Pine-nrcci by a Cotage 
in Snow. Signcil A 5 

[bid, XL An old Hermit Aalcep in a Boat in Auturati, 
Seal of the painter. Poem by Ch'ieo-liitJg. Cf^ 
Chinese Cat., London Exhibition^ pM. C. 

Ibid. XXtV* An humorul on a Dragori Doceuding 
tfaroitgh Clouds and Mist. Signed. 

ibid. XXXL A Poet Seated under Tab Pinc-OTO 
Catncmpbiing the Moon. Sigue A B? 

IL-k, Slm-liiia chi UL A Feast of Lantmn. Two 
illuminated haiU on a terrace bdtJW high mcnEnlmm 
on a misty lught. Signed. Poem deenbing the scene- 
Colophon by Ch^r^ hmy A? Another somewhat 
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Jiflcfient vcmof] of the same design in K.-L, XIX 
and in the Chinese Cil. Ltmdcm Exhibidon, p.Tis. 

B? 

Ihid. IX. Three Henjlis bh the a«ks by » River in 
Wrnicr. Signed. A? 

Ibid, XIX. Looking at the Moon. A man sated tinder 
lafy DOS on A cliff projecting over a giilljf. Probahli; 
a Ming picture. Cf. Chinese Cat., Londott Exhihitiixiv 
p-Bj. U? 

[bid. XXVm. A Man on a PpjjecQng Cliff Douking 
Wine in die Moonlit Night. Probably a Ming piemre, 
B? 

thid. XXXIl. River Undscape in Snow; two Men in a 
Payilibn ondrr Tall Pmi>trees. Signed. A late imica^ 
aoD. B? 

Ibid. XTJ, An Old Pcai-rret iHnqjc^in^ fnnu a Rods. 
B? 

K.-k. chnu-k'Aii. Spcdal Number, Oct.iQ. ipso. 
Twmty of Billowmg WaWt id River* inJ 

Lake*; the tirsr one u iiallctl Tlii: Red Cliff and 
orlif!!* Jire called Autrnnri Mnon on Lake Tuji^- 
r'ing, etc. Long hondsctolL T ratlitionally arEtibut)ed 
lo ihc pamteo.. Tlic bat picture, in whidi "U T'ai-po 
goi^ tn Hraven on.a Fish'; haa an insuriptiLiis (pardy 
destroyed), dated the idfiveuch year of Shaodulng 
(rT^i }p i.e. long before Mj YOan's activity. C. 

\h%d-, A man tTCissing a bridge; bcMml liim, a homt 
wiib rwo figures in an upstairs whtdow. Album leaf. 

Hkii-kua ktian. Ta y f'w. Fcasiut? Singing as linry 
Kciura from Their ^ork. The mad i& winding at thr 
foot of skirp-cnt poinwd rocks. Signed. The figerns 
possibly by the master, but the landscape may he by 
an asshlimc Jiikmi silk. R* 

ibid Docks on the Wati:r below a Blonoitiifig Tree 
which ittows our from high Rocks. Signed. Ink and 
cdIoui iifi fldk. Alhom leaf A. 

Gema. T, 3,: The Him Old Men on the Mi^Lintmuide:. 

Attribiiticd. B= 

Ibid. []. +L MonEtains Along a River m Snow and Miit; 
a High Temple PaviliODu Handscmll. ftsscap&oos by 
Empress Yang^ wi& of the emperor Ning-tsmig. A? 

Narional MuOTm, Rekmg (phoccigrAph). A fair}* 
Seated under a Clifif* Looking ai the Mocm. SignaiinT 
and seal of thi^ painter. C. 

Chang T»-ch*ieii Cat, vollV. Looking for Plum- 


blossoms ui a MotjnlltNighr- Faii'-^ljapcd. Signed. Ai 

Wang Shih'^eiiieh coUdiL, TaipcL SiiH^t 4 jiin^yn 
Visiting a Friend, The man is amving uii korsebadt; 
hi* sorvant knocking on the of a small compOLUid. 
A Call |mie-tree k gmviring by the house. Signattne of 
the painter cm the trunk. A? 

Shimbip XVTl (Natiomd Museum, Totya), The Chan 
Monk Tung^^ian Wading a Sticiini_ Poem by Yang 
Mei-tzUH si«3Sf <if the empress al' Ntng-tiung, B. 
The picture heUm^ Do the same series as the two 
fuUowiiig. 

BjjLiiru Koikyu, XL1XI (Teruy^i, BLyoto). Hu: Ch'an 
Monk di'ingdiang in Convenadixn with a Monk- B« 
The Ch'an M™k Yun-mCT m Conversanon widi a 
Disciple. B These two pictnrci and the preceding 
fomietl A series neprcscuripg the fbinvdm of the Hve 
Schools of Ch’wi Bi.iddhkin. 

SiTgni Mdgashu 32 (Baron Iwasaki). lUin over a 
ChistEi of Trees mi a Rodty !>hort; z man with an 
umhrEdla on the fOdd. Cf. Kokka :i34; .Shimbi, Kl; 
Toyo, VUL +2; Toao, A? 

Ibid. 21 (Natioiial Museum. Tokyo)- An Anglo: on 
3 Wimry Lake. Shorr hondsctulL Cf Kokka aj; 
fvfaimbi^ Xlil; T5)^5, VIIl, 4 y, Bijiitsii tteitkyO, 
XXXii A. 

Toy^p. VllL 44 (Hakone Museum). A Moouht Nighin A 
Scholar Seated on 4 Terrace under a Projccttttg Pint, 
Cf. Kokka i£o; ShimhL VTTI; Toso, p.p|. A? 

Ibixi Vm* 43 (VnojLint THTiiika). A Schedar Seated by a 
Stone Table undet 2 Large Pine-Erer, Cf Kokkj 
SOL tl. 

Kikk5cii {fbrnirfly KtirtfcU). The Pott liii P'n Seated 
by a pliun-trcc .Lookm.g ai the Monti. Shoft Itarid- 
stroll B. 

T5yop Vlll, 46 (ihraKrly M:^shi collect.) A Man on a. 
Promontoty mider a P4oi>ii:ec Livsking at Distant 
Peak? in Mist- Alhmn leaf. Cf Kokka 147. C. 

SoriilLan. L PLr6 (Abe collecL) TjJI Pinc-^trees Iry a 
Srrauge CJiiT a wanderm apptoacliing. htstTibed 
widi Ma YiiatT name, and a poem by Yang Met- 
tiu+B. 

Chang Ta-ci'iai collcct-^ A Scholar and a -Boy m a 
Pavilkin by a Latm Ponii Signed Afinmi leaf A? 

Hakocir Mtucurn (formerly in HamdaijL Okayama). 
Travdlets Ascending to a Temple underr a Mountain 
I-edge. SigficdH A? 
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’Yiiriiikan (Fujii ccjll«t,) A G^den Seme ia Wmicf. A 
ivchukr tcstcA in a pAvilion. Sigri^^ AUnim kaC A? 

Njk^mura Tojnijizo {xrUccCr^ Tokyo. A Man ami a Bojr 
in a Boat Tinder an old WiDow ky a River Store. 
Mo^muinr in the distimoc; No vgnature. A? 

Noda collect-. Kyoto (Kaw^ki CaL9), Two Men 
T.3tAmuijTig a Picenre undn: a Bli3ssoniin|; Plurn-cree^C, 

Muto Cat.9^ River View. A Mad id a BoaL Pavilicms 
aidOiiv Badibooi mi ihe oppcditc iliorr* Fan-^pecl 
Seal of the painter. B? 

Boston Museum, Forrfbtio, Pigs tJ 4 £H 3 )- A Boat near a 
Pavilion JJuilt over the Water l>y a Wooded River- 
hank, Stirpp MoitntahLii behind. Signed. The picturei£ 
badly worn and letouchjed. A? 

Thiel PL93 (15^ 909), Wimer Scene. A Man and a Boy ui 
a PaviliDU by a Stream Tile till tree in front is strcv^Ti 
will I snow. Amibutrd^ buE probably iaier- 

Ibid, p.94 (14, 61), Early Spring. Bare WUkw^ and 
Distant Mountains. Signed- Faiv-shaped- Seal of 
TBiang Yiian-piai, A couipoaitEnn is repeated, m 
A paiiiringatttibutEd to Ma F£ii tii Nanga Takcii VIIL) 

[bid p9| {14,6a). Two Sages and ati AttniJam undrt a 
PlunWrcc^ fan-skaped Signed A. 

Tlijd p.96 (14^ 63). fMio SiQ-hiia Seated under 3 Tree 
Playing thr ClfVtt. Tlic Emperor Wen-ri 11 approada- 
ing. fan-^dmped. Attribnxed A? 

Ibid p,97 (zR. Wyo}* A Man Viewing Clouds from a 
Palace Ten:ai:c. Albnnt leaf. B- 

Boston MuKum (oR. 6t}, A Man Raring imJer a 
Projecting Branch ofa Leafy Tree; Two Boys liffikiiid 
Kiid. Fan-shaped. B. 

Freer Gallery (iH, 5J. Pavilion Euilc over the Wacet 
imdcr Tall Piiir^rea. A brgE dcdgzL B? 

Ibid- {t 6, 132). A Mduiitaiq Rcticai imder Pine-criM by 
a RivcTi Old attribubon. B? 

Ibid {163 44)* Moimtatu Landscape. A large nee and two 
cin tlw mmmtain terrace above the watjcf- B. 


Ibid (i J &9)- Views of High Mountains and Tall Piua 

along a River. Long haiidscroU. Inscribed with the 
painter^s name and the date it 9Z. B? (Probably 
after Hria Kud.) 

The Ar t Museum, CmdnoatL Ohio. 5 jff the Four 
Old ReduseSi tn the Shang Mountaiiis at tl>e dose of 
the Rdgti of Ch'in Shih-huang-d. Two of them art 
placing diess under rbe pine-trees, aEiother is looking 
dn- HiUidscroll Signed. Numerous seals luid forty 
cnlophotit, some of the Sung period A 

Yurintaikan, L A Mjwi with lih Servant Looking at 
Peach-blossoms. Insoribed vdeb the pamrer’s name, B? 

Ars Ariarica, IX, Pi 17 (ex, EumorfopouJos coUecE.) 
Boa ring ot a Lake by -Moonlight* Cf Lundou Eshitw^ 
don CarKn63, B? 

P'ang Yuan-chi Cat;i* Four album leaves accompanied 
by four inscriptions by mounted on a 

hatidscrolh Three Wotneu vAih Twt\ Chihlrcti- 
2. Seven Ladies. 3* Ladi<^ on a Terrace and a Man on 
Kurseback- 4- Seven Ladies-Attiibiiied. Colopbon by 
Lu Watt, dated 1517. 

Ihid- I* ContditTueni nf die Heart: a man seated undEi 
a tree by a sirewn* 1 boy with a si^nding behind 

llaniheralL Signed^ Colophon by Wang Ch'ung, 
dated 15^7. 

Ibid 7 (Tlhirtr, Cat.1940, II). A Mail Seated at a Table in 
a. Pa-viiion by a Stream. Inscribed wirh the paintiT^i 
Dame. B? 

ibid- iIh T.ari riw,ipg^_ Fan painting- Attributed 

ibid. 11* A MaJ^ with a StafFWalking in the Mountains. 
Album leaf. 

Ibid Ji- listening 10 the AummiL Album leaf Signed. 

Ibid l 1 h Loedrng at the Moon among^ rinotrcci. Album 
kaf 

Ibid Add. t- Landscape with Old Trees, An old ntan 
seated dd the groiind; a boy carrying a fftTpu is 
approaching- Fan painriiig. 


Mao I ^ 

From K^un-^han, Kianpu- Son of the painter Mao Sung. T^i-cAdO in the Academy of Painring in the Ch'icn-tao era 
[i i65-Ji73)i FlowtrS( birth and anumls, dipecially cats and doga* id 4-Jt 4- M, p.zo. 


K.-k. Choii-k*Jm» vnll 5. Two Geese ainj:mg ttceth and 
Flowmng Plants on the River Shore. Fan-pamdiEg. 
Sigiird(?) A? 

YamaruBimkadun^ Osaka (formerly Pukiu>fca collect,) 


Five Dogs by a Rockery with lihef. Album ka£ 
Cf, Kokka 37; Toyo, Vlll PL4pi B. 

Ibid. BVC Kittens and Hollyhocks. Albnm leaf. Forming 
a pair uitli the preceJmg picture. €f. Kokki 69. B. 
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Hikkocn, p.A2 (Min|ui:F Ruri>di collect,) A Mimk Cat 
with thrcx Kitttfi^; l-lailyhixk» tn 4 Rockoy, Fm- 
Anributci B. 

rbid^ p.30. Coct And Hen with Chickens, Hoilyhocks id 
3 Gardbi HocL Fotming i pair wuh (he prcttsdmg 
picture 

TosOfc p.74 (NcKk coUea.. Kyoto). WiH Ducks mitlcr a 
Flowering Tree, and Peony Flo’weii. G. 

Mao StFN<? ^ te- 

From K'un-shan, KiimgsiJ- Aedvem the cbiic 01 the empermr Hui-Tsiing. Flowers and hinh^ famout for hk pictitfcs fif 
monkeys. H. 4, h 4, M, p,t£>. 

Xokka i4D (MaigtHm, Kyo^h A Monkey. Ink and 
colour oa silk- Old attnbutioa. Ql Byiitsu Kcnfcyii^ 

XVD.A? 


Brnton Muscujtl A Dug- Album leaf Atiributed. 

Probably of the Yaan ^^atod. B? 

Shimbi Shoin Shiiu MeigaaihiL A Cat with Two 
Kltccns at ihc Foot of a Rockeiy with Flowering 
Plants. C- 

Shina Mciga Senihu^ id. A Dog. Albttm leaf AtmhuteiL 


Ml Fbi :^!t ocigimlly Mi Fu ^ Hip f. Yuap-chcnig jfc h- Nan-kung ^ ^. Tu-mea chilr-duh SI ® ii 
HiLmg-yang rtym-^liih ft ^ tS Hai-yiieh wai-sh>ii ^ til ^ iti • 

From Hiiang-yang, HupcL B. 1051^ J- iro?, Calligraphist pamter anJ writer on art; author of Wmj ifiOt M it. 
Served a» a Seociary of the Board of Bitts and Military Govtfnior of Huai-ying (Kiangiu), Landiopn. Ck'ing-in 


fhti-ttiKifangt^^ II, 27-50. H, j. h $ 1 . t, 45- M, 

Shell CIkiUi XX. Peaks RMng throiigli Clouda over a 
Valley* C. 

K_-k-, L Verdiun Mountains md PinoCrccs Rising 
through the Mist- Signed. On the top of the picture is 
a poem by an imperial writer (pq^hly the emperor 
Kajo-tnmg). Ink on paper, Cf. Chimg-kuo^ h IJ.i 
Chinese Cat^, London Fxhibidonp p-52- B? 

S_C-TJl- Idiu-picn, IV* A Pinc-^Tec ha front of Moun^- 
uin peaks in Mist. Probably 3 trigEnmt, B? 

£t Nadtuml Museum^ Peking. Ck>iidy Motmums And 
Trees in AhsL HMidscrotL Signmnirc aJid seal of the 
painter. According to the colophons by Ch^en-lang^ 
the pApor k not of the Sirng perioJ, but he says, the 
picture is beauliftil At 4 work by Mi Fd”. Seals of 
Y^an cnHcctDTS^ and of Hsi^mg Mn-lhi and Ch^ic^ 
hmg, Bf (According to the Catalogue of theMu^uin^ 
there w^ac ako j hjtigmg scroll svidi the Sttme tide 
and provided with the signature and fcal of the 
painter.} 

Namhil Ihatsu, V (Ogawa coIIccl, Kyoro)- A Valley in 
Mist between Verdant Mountains- Ascribed to itic 
pflintrr by Ku Kuang^biu (of the Cli'ing period]. 
CJ~ BtiLkyA Bijutsu 1 C. 

Toso, P47 (F., Nakamnm^ Tokyo), Rim Valley: 


Mountains llMug thtongti Clouds. Album leaf 
Signed and dieted tios, C/I Lcmdnii F^bition 
C 3 t.iPtS. C 

Freec GaUery (oS, t 7 l)- Gratsy Bilk Appearing rhraugh 
Mist: leafy trees in succesaivc layers bcluw- Ink 
only cHLiilk- The picture winch k vmm and rctoudied 
m fpOtSt ^ have been casmted bdiuT die Yuan 

periodL 

ibid- (tin River VatJey in the Moiuicuns. Cottages 
aktng dkr shore and dry trees. Ink on paper: plushy 
hniih-work. Imcriptjon widitheiuimroftlKpinrer. 
B? 

Yde Umvetsity (Ada S. Moore collectijonj. Uiver 
XAiidscapc wtdi TrcQ in Mirt. HandscrolL Signed. 
Colophon sigued Mi Fd dated 1 iO|- Other uh 
soipnoni by the poet Yuan Hao-win (Li9i>-t.J57)* 
dated 112S* Yang "Wci-di^g (t^ch coitiiryjp li 
Shih-f^ng, dated ijSn mi two by latn men- 
Cf Kweti B? 

S^roikun, B, PJ.t-t. CJfmdy Momnains; PmeHjees below. 
Ink on fiik. A late ptctuic, though widt jmctiptioiis 
signed with names of tbr V flan pcfi(xL G 

P'ang Yitait-chi Git.?* Cloudy MoLUttaim. Sketchy 
Lanikcape. Colophon by ihe painter. 
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AKWOTATEEJ LlJt PAlNTiMGS 


Ml Yuan4iiii jcM, 

Kuowa ak? by his boytood nanif Hu-^rh 0 E . Swi of Mi Fd. B, to 86, d- i i6s- Yjcc-pmklcnt of the Boara of 
War. Laudscipcs, followed kb Either- H, 4. Ir Jt_ 1 ^ 45. M* p>Si^ 


Clrrrlanil Muictnn (cx-VaniainGto coUec[.}« Trailing 
Mist between thr Mountain RklgCT alwig a iHvcE 
Shore. Hsndscmll. Ink and slight toudici of colonc on 
silk. Poem by the pamceTt daijed j Colophoi] 
by Wang To (iTih Mit.) London Exlubjtiop 
C^r f ij|n The oU attiitiidon not conviniimg, thoiugh 
ihc pknirr may be nf the pedod. 

Najjsha lhat3u. IT. Cloudy MountaiTis. bsenbed widi 
aftbt\ name and Jan: tllS. C? 

Sh^ Chon iz. Motiuuin* Rmng dimugh Layers t>f 
Mist. Signed and ihited 1141 - B? 

Shell Chon Ta-kuan. p. Momitains Kising mto the 
Clouds, Two iitict of poetry by tb£ painter. Formetly 
rotlection ofHuo Chib-p'ai^ 

Hui-liiia Icuan. A Lung Mrnniciin Hange with Pcrinied 
Top^ Rising throtigli Circhng Misc ami Cloutk. Long 
hanikcToU; ink oi> paper. The friiimrc b worn and 
tetouchedinspt^t^. A, 

Gtms, IL ^ Wliiic Clmidi on the Hmo Hstaiig 
Rivm. Signed. HandscrolL Insettpoons on die paint¬ 
ing by Cliiaj-laiig; long cobphim by the artist. 

Hikkoeii^p47. Aii Tnlet of Water^ QldTmes an the Shore. 

Mon I ?tt S j TSTisin ^ ^ and T^^^ai ® ^, 

B, C4I78. A r- 124J. Figures. tL 4- M. p.1^i. 

Yen Knang Ca* Pokiug, Collotype (Maochn 
hold cnlleet.) An Old Tiobt Holding J SotiU. Seab 
ofK'o Qou-s^pL Hsq Lm and T‘adg Tm. 

Palaee Museimi .ScroIL 19^6. T^i t’u; an illuitradon to 
i t>ocm by Hitch Hui^lien ^ 394 - 41 <j)i k which the 
poet desedbra how die Udira m prepodng dfithes fest 
their husbands who arc away b the war. The poem ii 


Mounmim in the dktaenre:. Fan-skiped. A late Sung or 
Vuin pahiting, but not in die ieylc of the mast^. 13 ^ 

Syraikan* lU I7 {Abe collect., Osaka MiiseumJ. Rocks m 
Mb( by 1 Streain. Alinini lca£ tnscripdnn at die Cop 
dbued 1134^ Much wom. B. 

Pteer Gallery (35^ 17]. Momitaitis in Chb on a Ckar 
Autumn Day, River landscape with dondy kills. 
HantlscTolL bk gli |!aper. Signaiiirc and seals of Mi 
and ako of several ptomidenl ccilkctots an the 
Suntb Song. Yuan and Ming periods* CJ, P*ang 
Yilan^.bi r^t 1 - For ^ Mmewhaf ^idar ectoU^ see 
Sogen^p. rri* 

J. Of Hongkung* Moinicain$ in Clomb, B? 

C, C Wang, New York. A Mounnm Ridge and 
CJumpi of Leafy Tree* appearing through light Mist. 
Shorr banJscrt>lt Ink only on brtmTiish paper. 
Colophciiis by Wang SliC-n-yn [Snag), Kite Bi (of 
J stMLxnd men of the Mmg pedoA A! 

H, Cp W6ng, ^cancdiiie A Moxtntaki Ridge with Peaki 
rising through the Miiit of a River Valley. Tea 
colophons^ bur no inscription by tht painter. A 
tniniature h^dscrolL A? 


copied by Tung Skill M ^ . md the picture cxeciited 
in the maimer of Clion Fang. Long banJsnroU. 
According to the colophon by the artist, dated 1241^ 
k Was begun in and campicted two yeaev later. 
licai[k die poem by Tung Skih. there m fifteen 
pooni and coiopbons by cormoissonrs and coUecEors 
of Ming and Ch'ing periodi. 


M O-C Hh ft ® Of IS , of the monk Fimh ^aii g ^ Ki. 

Ffom Szechuan, lived Srit tn the Cking^skan temple and later in the Du-t'ting temple near I ImgdioiL Bom m the 
early part of the rjth century, nil] acrivc in 1269. Bupii of the priest WunJntu (d. i -49) Amdicapc;, figotes, flowers. 
Unis ami aniitiak Most of hi^ autlienoc works ace ui Japanese colleciions* H, 4. L, 64. M, 


Eu-kimg cdUccI. A bug handsemU lepresenting T^arkius 
kinds of birds, vi^;ctablei and flowed, all ojeMy 
nmdered teoni nature. Signed by the pamter and dated 
1265^ Two icftiorn of tt ate represcfited in the 
Nanking.BxhibitiociCte.ip.lt- A- 


Sogen McigashO 34 (Coimc Matsudatra). Retummg 
Suila off a Distant Coast. One icctkfli of a large scroll 
representing the Light View\ of Hxiao and Hsiang. 
Four more scctiom of the -aame scmll {all of the A 
cliss) in the following coUecdonfi: 


rAlKTBfiS OF TRH lUNG DYNASTY 
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Ibid, (Neiu coEa^) Stmet over a Bsiliitig VilU^ 
Cy.Tosti.p. 105- 

Kokka 4:10 (fonncidy ViscouMt Msitsudaifa, now 
Sauld. Tokyo). Wild Goese Aligh^g^ 

Sogen Mciguhu, ll (fcmicdy Acquis Hoinaii 

now Yada collect in Kataynmazu). The Evctiing Belt 

Ibid, (formedy Mstrqiiis Tohugawa, then Suenobu 
collect) Ewning Snow on the Hills. (Destroyed m one 
of rhe air-raidson Setidaiin ISI45-) Abo reproduced in 
Takagi. Cyohk^n Mokixi, etc. and S 5 gen Mcigadiu 
TI, 

Sliimbi, V {Comit Matjfudaira: oow Hakaicy^nij), Tbe 
B¥C'niiig Bell firoiti a Distant Tcutple, This is A part of 
the smaller scroll irprocntiJig the Eight Views of 
Hsiao and Hsiang.. Two more jctnons of the jamc 
scrall (aU of die A class) in the following collccnom; 

Nagoya .Museum (Tokugawa colicci ) Die Autiimii 
Mooti. 

Baron Masuda cqilea:. The- Night Ram. The two last 
oiies arc rcpfodttced in Takagt. di* 

Kokka 4ltt (Viscount Akimisia^), Misty River Ui Spring 
with 4 Ferry. Album leaf C/. T 5 io p-tCry; Bijntsu 
KenkyS iO. B. 

Cinmg-kiio, h JS (Ti P"idg-tzO collect] The Foct lu 
Yu Walking with i Srafl". Sr-abjoftlte poirUcr and of 
the Yuan cm peror Wen-tsung. C. 

Kokka ^7 (Ueno collecc) A Monk Reading in the 
Moonlight Tiiscriptijoii by die monk Clung-^han+ 
pupil uf Wu-chim^ 

Toyo. IX, ftti (Banvrv Ma$uiia). The Priest ChiCT^-rzu 
Playing With a ShrnopH Seal of the painter. Inscr^-tian 
by Ym An (rjJiSo). Cf. Kokka 132 . A* 

Sogen Meigadiu 26 (Sdkatki). An Arha* hi Mediiannu 
Enorclcd by a Snake. Seal of tbe painter. Q. Kokka 
233; Shnubi, X; Toyo. !X* Tom, pnios; 

Bjjotsu Kjmirj'u A? 

Kokka 314 {Cniuit Dari). A Priest Sc whig Im Mantle. 
Inscnpric3n by ebe Monk Tung-sou, Ptobstbly a Yuan 
painting. 

Sogen Mcig^ihii (Suenubu coTleci.) Poruait of Lid- 
tm Seal of the painter. Seal of Ashikap Yo^uinitsu. 
Destroyed in the ak-raidt on Sendai tn 1945. C/. 
Toso, p.iop. Ar 

Sonilun I, 15 [Abe culltrct) Bodbidhaima. head and 
shoiilden tmiy. Seal itf die painter. Prr^bibly Japanese:. 
C/- Sogen Mcigciihh C. 


T 5 s 6 , p,TT4 (H. Maycyama coltecT.) The Fifth Ch*ftn 
Parmreh Carrying a Hoe. Probably of the YDan 
perk>dp The poem tefinring to the mcidf signed 
Wu-i. S f 

Sogen Mcigaihu 30-33 (Daitoku^i). A of three 
pktiires: 

The Whito-robed Kumyin. 

A Monkey with her Baby or a Pinc Bnmch. 

A Crane in a Bamboo Gtoye. 

AH signed over the seal of the pointer C/. Kokka t^S- 
sAj; Sbimbh I; TSyrt, [X, i 4 ^ 86 ; Sognti Appendix 
A. 

Sogdi, p.25 (S. Yamaoko MJkex.) 'Hu: Whicc-robed 
Kuanyin. Old Japanese oopy 2&C1 the picture m 
Daitoku^i, 

Tom^ pp.itI-tTj (formenly Kuroda). A set of thicc 
pictures: F^g-kon vriih a Tiger, Sparrowi on a 
Bamboo Branch: Spanos^'S on a Willow BrandL 
Scab of die painter. FtobabJy olditnltatLOiij. B? 

Toyo, IX^ 9Q, 91 (Dairokn-^i), Two pictiiro KimiiDg a 
pin one represeiiong the Head of a Dragon; die 
other a Tie^er. Signatures and the date 1269 are later 
aMtioni. C /1 Kokka lyo; Sogcii, Appendix ri. 13. 
Probably early YCtan. B. 

Shirnhii IT (l^arioku-ji]. Two pictures fomimg n pair: 
CHIC fcprescnring the Head of 2 Dragon; the other a 
Tiger. Both difEroit feom the two pcccding otiE3> 
B? 

Kokka 209 (Viscount Akimoto). A Dragon atnciug 
V a ptirenrs Clouds, of the paiima:* 

TosOh p. to6 (Nezu collect.) A Dragem. Haniisttttll. C. 
Kokka 2^ (Marquis Tokugaw^a, Nagoya). A Tiger- 
Signed. d 

Shimhi, XI [Gonut Sakai), Moukrji Pliying among 
Tnrci and on Rtxks by a SticanL HatubcrolL Stal of 
the paiiifer. C- 

Hikkoen. p.32- A Monkeys on a Rock. Album leaf G. 
Sogni Mdgailia 27 (Count Malsudaka), A BuU-heyed. 
Shrike on the Trunk of a Pine-tree. Seal of the painter. 
Cf Kokka 21^; Shinibh VH; ToyO, IX, B, 

Toyu, 1X^93 (Ocdia collect, Tekyo). A Shrike Siiamlin^ 
on a R<x”k. B? 

Kokka 177 (IG Flirase TOUcctn^ Osaka). Two Pigeotu on 
an Old Ticoomit, B? 

Tom^ p^ iKi (Couni: Mai3iidji£a)» A Tunlenhivc uti a 

Qanib4K> Sulk. 
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Sokka 2^ (Marqiiis Tokugiwa, Nagoyi). S^ows 
and a Spray of WiBow. B, 

Shimbi, XVn (Sdki£l 5 ).Twu Swaliow^ in a WiUow-^ 
if«- B? 

Sjokka 293 {Marquis Tnmiyr). A Heron bj' a Paded 
Ltptn* Leaf. Xusciiptioi' by the Mjjnk Shuk yu (a 3aj — 
1409]. Probably Japanese. C. 

sbimbr. XIV (Marquis TnnuyeJ. Hen. Cbickrar.’i wid 
Puppies. HandscroU Seai of the pahiter, C. 

Sogcii Mcigashb jy [Nesj collect.) Two Sparrows on a 
llaic Brweb. A good picniK, thotrgb not by Mu-cb*!. 
Cf. Bijiiou Kjcnkyfi 12; London Exhibhion Cat. 
It 17. B, 

KofcLj 486, 489 (Imperial Household). Two short 
handictolb fooning a pair: mur rqjtesentiiig 1 
Radish Plane, the other a Turnip Plam. The attnfau- 
dem is generally not accepted. B? 

Toso. p 4 15 (H. Mayeyanw collect.) A Lotus Root on a 
Lspius LeaL Album leaf 

Bijittsu Kcnkyvi 36 (Hafetiru: Mitseum). Two small 
picturesfbmuug a pair: A Magpie: and A Euigfisber. 
Seals of ^ pauitEf. Ptobahly Japamse. B? 


Moriya coDta., Kyom. Tlar Cb'an Moult Hsnaa-cho. 
Pn>bably a YOan painting by a dose fbUower. B? 

Miiio Cat-j. A Turdc-dove Itesring on a Leaflets 
R ranrh- Probably Japanese. C. 

Kntrlra 425 (Count N. Maisutkira, dim Dan; now 
Noda collect.. Kyuto). Aset of three pictures: Wei- 
t‘o m the Ciuisc of a Rugged Old Maiq A Monkey 
Resting on a Projecting Rock; A Monkey with her 
Baby Idanging fiom a Damboo. Tbe last picture bean 
the painter'sieaL C. 

Soraikan 11 . Pl(8, Han-shan. the Ch"an monk. 
Inscriptiiuu by Tao Liuig (f,t 343 }' A laid picrure. C. 

Sogen, AppenJi* 14 {Ryuko-tn). Ciwatnuts. Album 
leaf. C/Kokka 491 . A? 

Ibid. IS (Hyuko-in). Petamraons. Album leaf Cj /1 
Knkka 493. B- 

I bid (6 (Sokcn-iti). Rose-maDowsin Ram. Album leaf. 
Cy. Soger* Mcigasboi Pl.j6. A? 

The three last-mcndoned piciur« hsTE fermted pets of a 
liandscroll, soiuctiiiicii ascribed to Mu~cb L 

Osasiat. Museum, Berlin. Two pictures repiespjntmg 
Geese and Reeds. Seal of the psiinief, G. 


P‘ei Wes-ki 

Fmm K'aifing- Northern Snng period. Bnfelocs. H, J, M, p.&XJ. 

Fang Ydan-chiCat. Add. t. A Herd-boy and a Biilfalo 
Cnudug a Lord- painting. Attributed. 


Po tlANO-vO 1 ^ ^ ^ J- , M l 

From Cb'ien-r'ang. Chekiang. Tnl^lwii in the Painting Acadeiny in the reign of the emperor Nmg-tsutig [1195- 

iA24).TaniKand Buddhist figures- H, 4.J. 8 . 

Kokka 4dj (Kawasaki collect.) Knanyut. Atnibuted. 

Okazaki Ctdleci-, Kyoto, Ciano among Bamboos. 

Fan-shaped. Attribnud. 


SU HAIi-Clt lN 1 11 » 

From Raifaig. TawAim m the Academy of Painting in the reign «sf the cmpciDr Hin-tsung (ttOi-t U j). stilJ active at 

the beginning of Haiao-muig^rdgii (f.tjej). figures. Mowed UuTsung-kn, partictibrlyfinious fcrhis pictures of 
children. H, 4- J* p.yi*' 


Shell Chou Ai The Itincranl Toy Pedlar. Attnbuted. 
Painted with etJenm on ^ like all tlw pkriirct 
jCirtbatJCfl to ific rnasttfT. 

K.-i. Sbu-buit Vl. A Pedlar with 0. 


and Sii: Childrew PLaying Atcribiucd- Q- 

London Exhibiuoiip Chinese Car-i p.73* 

IbitL VIL The Dragoo-bnat Festival Ftvt children with 
xnaslu at play. A? 


PAINTIIES Of THE StJNC ftYiilASTY 


Si 


lWd_ XIL Tht E^ragon-boyt pieg^tJvaL Twaiiy-five 
diiblmi playing along Hic terriccs ami galk-nci of a 
garden, B? 

Ibid. XVT. Two Small Cliildrni in a Gapdcn Playing 
with Cxidcets. Poon bv Cb leii-lLipg. Loiidcir] 
£xhtbition« Chinese Cat^ p.y^L, A? 

Ibid. XXXIX. Eight ChilJftfl Playing with Toys and 
MasliS in froRE of a Pa-vilion. Seal of T* ang Ym^ Poem 
bv Cb'icfi-liing. A? 

Kii'Jtittig colkn. Chililim pcrfumiing die Cctcmany of 
an [mperid Hcjception. They wear goM enibmidrred 
co^fuiniei. Much w^orni hut probably" of the periodL 
f-i/iii voLVIL TJie Hundred ChilclrcR 

Enjoying Springs Fan-sbaped. 

Kikkociii Pl4:i. Small Boy% Pbying by a Roefcer)'. 
Album leaf Signed. A? 

Toso. p.72 (Nezu collect.} A l^nry Pedbr and Nine 
Children Playing arouniiliis Stoll 
EUwasaii Cat.iS. Two pictntn each reprr^ntmg Futit 
Children Fbyihg iha Garden. B? 

Boston Muwuni* Portfcilm, p.7+- A lady at her Dreeing- 
table on a Goidm Tetracc- Tan pointing. Signed. A, 
Frect Gidkry (16,64). Aniitahha Wciconiiiig SoiJa to 


the Western Paradise. Inscribed with the painier'f 
Home and the date 1164. Probably copy alter a piettue 
by ihe master. B? 

Formerly Hoyt colleci., Cambdcli^c, Mass. A Sweet- 
meac Vendor with hh BamWo stand and a Child. 
Portion ofd LtgCE pauitbg possbly by the mar ter. A? 

National Mnsciitri, StiJckJiolm. A Toy Pedlar under a 
Tree; idx diihlmf pbying arnimd his stall. Later 
exeention. StaU of Cfiao M^g^hj and rhe etnptmr 
Ctiang-DLing of Chni dynasty. B? 

Peking Nati&tial MuictniL Can A Pedlar and ChiJiireEi- 

HandseroU. SigneJ- 

IbitL ChiUlrcn at Pby. Attribirfed. Seals of Hskitg Mo- 
liti and Ch*ien-bng. 

Kwen Cat Four piciiires of ArhaiS- ArmhuterL 

P'jIjg YDan-chi Caoi. Twit B(.>y? Playing with a CraK 
Fan painting. Attributed. 

Ibid. Ji. Ladies Looking at the Moon under 
Treei. Fim-painting. Attributed- 

Ihid- r I. A Boy Playing widi a Sparrow. Album leaf 
ArrrilmtrcL 

Ibid. II. The Hundred Children. 1 ^ painting. Ami- 
butEiL 


Su Kuo M M-r Shu-umg HI, h. Hsieh-ch'uan chu-shih M hi ^ it. 

ScHi of Su Shih, 13 ,107a, i 1 laj. Bamboosaiid scones. H, 3. L jo. L, 9. M, p.yjx. 

Kokka 200 (Ko^ku Udiida). A Mynah-hird tm a 
BamhcKi Stalk. Seal of the painter. Prphabjiy a Ming 
picmrc. C. 

Su Sum |C,^Tr£i-c:hanT^ l6iiii/Tiing-p‘<ichli^h JK 4 E 

Ftirra Mo-dian, Szediiicm. Q. TO36. tL nol- Chir^sltth T057. Served as 1 mAgi^trate ai wnious placr* 

Banished to HuangH:hoUp m roflo* where he built his sCudy on the Eastern Slope [Tnng-p''«)* In jisS 6 hr waa ititti— 
moned to die court and served hctwccti thB year and fsardy in the govenmiens: and partly as a maghtiaie of 
Ying^ hiuL Exiled 105x4 to Hui^tijou in KwsngUing and 1097 the Island of Hai-nan. Ifecalled r tOI by the etTiperor 
Mni^iing, hit died hefbre be readied ihc capitaL Poet, i:alligraphrit, painter and critic of art. L 59 . L^ 9 ^ M, p^Tlti^ 


p.isi. A nibbing of a ^ttme-eiigraYing 
rcprcOTiting a branch of bam bon. 

Ationymona Dollotype reproduction m the form of a 
baznhcrall (no indkatkiu of owner) re|ire&ctiiiiig A 
Twisted Old Tree and Some BambiiO 5 hoo& by a 
large Stone. Ink on paper. The pirttitr is aceompanicd 
by three colophons and a poem, one of them ii wri«tn 
by Mi Fci, inothcr by liu Liang-tio^ who meiinon* 
Su Tung-p'o as tbe maatet of the piemre. 

Hui^ma knafi. Two ToftiKHts Dry Tre^ growing hnm 


overbangiiLg exeviced rocka; White lie^u soaniig 
above. A lai^ album leaf; executed maiJily witli itiL 
Asoibcd to the painter hi the acyainuig biscripdm^ but 
probably not exi-cutcd before the South Sung period. 

Toso, pr4i [Ku H*>h ralkrt). A Stalk of Bamboo. 
Signed. Tbrnc poetm by Utrr wrioen. Old anrihudoit, 
but probably not executed bdtifc the Mbig pcricMi 

P'ang Yilan-chj Cat. Add T. Bamboos called *The Tail 
of a Bijrd''\ Signed. Poem by a monk called 

Miafv+hBng. 
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Aid NOTATED U^T OP PAINTINGS 


Sun Chih-wei ® ^ Ift. r. T^ai-ku 

From S2CcbimL iTth century. BuildJiiKt figurE^. D* i. J* 1,1^* ^ P-34S' 


Chimg-^koo, V ^7* BocUiklWmi Seated in a Cave, 
luACziption at the top of ttr pictute hy the poet lu Yu 
(Liai-iato), Attriluitird. C, 

S&taikaii 1, ViAt (Abe ctiUcct;, Qaak^ Fo 

Hsi, one of (be ^^Ttixc Empenm"^ InscxiptiDn in the 


rnatmrt of ifae cttipeTor Hiit-4s^img« Attributed- Cf-, 
Tdso, p« 36 . C. 

J* D. Cli*^ collect, Hongkong^ Mouiitain LaneUejipe* 
HandscroIL SJgtu^ T^af-jbi. Probably a South Sung 


ScTNG Ch'u ^ 

From HsingHiihoa, Hopei, I ithcentury, landscapes, imitated Kuo HsL H, j, M* p,rz7. 

Chung-kiio^ 1 58 fH P'lng-tro eoUccL) Lofty Moun- 

Uin5 mSnow; a man waUerng along ihr road followed 
by bir servant. Attributed. C? 

Su MG J L?*CHIH >ic. h* Pi-yun 0 

From C 3 i‘icn-fang, Chekiang. T^-dtao in the Painting Academy m the Ching-aing era (1260-1264]. became a 
Tanbt monk in the Y^ian period Landscapes, fignm, fiowen and birds. Followed Lou Roam H* 4 ”J- p.xay- 

Sogen Meigashli 43 (Marcjuis Asmn). Young Sparrows 
in a BaskrL Album k»£ Attributed, Cf. Kokk^ 385; 

B^utsu Kenkyu 11, A, 

Sung LiAifc-cn'iN ^ ^ 

Active ptobabiy dozing tlw Sombcni Stmg period (1127-1176), Flowm and birds. lirtle known^ name mrniimed 
Only in tL 4. 

CH^ing4amg ts'ai^, 42 (Maticitu tlnusekold collet) 
five Small Bird^ on the Twtgs of a Shrub. Fan 
pairuing. Signed- Later. C? 


SuNC Tl ^ i. Fu4tu -^r. 

From loyang, irtk century- Cfttn sttiL Landscapes, followed Li Ch'cng. SaTcj 10 have been the hrst m represenr 
&nirma Eight Viewjof andHskng. F, 3 . G, ii. H, 3 . L 50 . M, paa6- 

Kwen Cat- ig. Tall Willows and a FaviKon by a Moun¬ 
tain Stream. Attributed. C? 


TAlYOANKSt. 

From Member of the Han-hn Academy c.i 110-25. Favouriti: of the nnpErrar Bui-nung. Flowers and 


fcaria-L 5 i.M,p. 7 r 4 * 

TdsO, pj&X (Prince KungJ, Two Birds on die Branebo 
df a Cherry-apple Tree, AlJmm leaf- Anodicr version 
df the same d^gti, pasribly of the Stuig peribci « in 
the Nelson Gallcryi Kans^ City.. 

Tai Yuan Hua-niao tit (X918). Eight leaves represent- 


ttig' FToweo imd Birds. Colophon by Ln Cto-yiS 
wlu> writes that the album, according to the old labeh 
contains pictures by Tai Yikn. B? 

Mccmpohian Mmeum, The Hundred Birds* Handr 
scrcdli AnribnreiL Colouzi on B? 
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T*ANC CHlNG-CHUliG ® jE 1 ^** t* Sim-va^? li, k. Hstcn-^ ( 3 ] fii. 

Nephew of YflJig Pp-cliih, whfjnL hr ^ttcwcd in. paiimng representing thrm igaiiut a rfa rferyj^ 

backgruimki. H, IV« 66 ^ M, p«525» 

Manking JB^dub^ Cat 3<5 (Wu Hn-fan collects) A Perched. Signed uid dared tmjm kiscriptiofiJ by 

Bloswnuug Plum-tree, in which two Blrd^ are Han Bsing fYflan Dynasty) and by Ch^icnJiang. 

T^Abic Str M 

Prom Chiarhstng^ Cihehang. Aedye in [he Northern Song pcxiDd, f^nwets and birds. H, 3i M, p.1^5- 

Freer GdUeiy (^9, 159), Bamboos and SpairowsH 
Amibiitcd, Int and coJours on sUt Possibly of the 
Yflan period- C, 


Tsu-wfeNC 

A monk probably acth'e at [he end of the .South Sung period^ though classmed m the KittnJciikafi S4yfldu}td ^61^ 
attiftiTg the Yuan pamtefs. 


Kokka 111 (Natiimai Mmnim^, Tokyo). Pn-tni Walkhag 
with his Bag. A. 

Umezawa collect.^ Kamaktita. Pn-tai as an ttiurrani 
Monk. 


Sogen MrigadiE 44,45 (Ohara coHecTp Okayama). The 
Socdi Pamaich of the Ch'an Seer A seal probably of 
the pamter and a poem by the monk Huang^w^n who 
died TtJwSo. Cf. Bijutsu Kenkya 40 (ip35 Jp 


Ti’ul Cn^bvH ® T Trii-idiiing^ 

Brother ofTs’m Po. Active during second half of eJevenih oenruTy. Flowm and hieds. F, G, tIJ. J. p4^^7. 


P*ang Yuan-chj CaTtli Quaih among Reeds. Fan 
pimting, Amibutttl 


Ts^di Po M 3 1 [- Tzu-hsi ^ B, 

From Haodiaitg. Anhui. Became an i-hsiiih in the Academy of PanitiDp at the begnming of the liii-tiing eta (lOOS- 
toy?) and pamculaily fivot^red by the emperdr Sh^-nung. Executed many waJI-pamiiiigs lu die palace and die 
tetrrples acK'aH^g. Spectalhcd in flowers and bircb. F. 4, M. p.jSy. 


Sh^ Chou 4 ^ A RabbiE. Actribuud. 

K-k. Shu-tma chL k A Goose and some Reeds on a Low 
Shore-Insctibed with the paituet^i name. Painced w^tdi 
ink and colounouftilk (like all die foUDwing piruires)i 
A? 

Ibid^ VU. Two Magpies in a Wind-swept Tree and a 
RabbtL Inscribed with the paintir^s rtamr and the daze 
to6i. A? 

Ibid. XtV. A Swan Standing oil the Shore Crying with a 
Lifted Head. Attribuied. 

Ibid. XX. A Wild Goose Ideating on a Ruiiiy Beach. Attri¬ 
buted. Cf Lii^ikui Exhibtdon. duitoe Car., p. 4 a B? 


Ibid. XXXL A Heron and Bamboos m WmcL Imcnbed 
with the painlcr’i name. A? 
ibiJ. XXXVI. Two Fiymg Geesi;, Lotuus and Peonim, 
(nscrihed with ptnt^ s name. B? 

Hui-hna kimtu Sevot Sparrows on a Dry Branch, and 
one Descending ftom the Air. Slight colour and tnk 
Oil jfll- idandscroU. Probably of ihc South Sung 
pericxl. 

Tom^ p.49 (Ting Sbih-y^ collect.) Two Wild Gec«e 
on the Shore. A Small Bird Alighcmg. Cr 
Sogoi 5 ^Achi Ooi). Two Turde-cbvet by ^ Roae^ 
btuh. AtiribiucdH B? 




ANifOTATHD ilST OF ?/UNTlHC! 


M 

C!li2iig Ti-ch'icn Gju vol.IV* Aa “AnCiinia Bm^T 
ica^ uniler a Pregcdring Cliff- B? 

Ftrcr Gallery {t% 154}^ Birdf in Aiiimm Trees. At- 
□□buted. The pittuEc. sterna ta Be 4 tatber ilatnaged 
wotk of the Ming pcriCKi. 


Nel^ Gdlkry, Ksamn City. A Goo« imnding m 
Colour! on rUch B. 

P'arig Yiian-chi Cat,2;l. Grass and Insi^os. Albsjni lea£ 
AtEiibutcd. 


wAJ^rEN Tad !ic ^ Qiiiitg-pao M anJ T^j^ya^ f*- Cb'u-tuicn diO-slub ft £ ±. 

A (xiunn of nnpcfor Clang-tsaiig {bpo-lioa) uf the Clun dynsiiy, Duke of Mi-tno S Stiolar iml coHcctoi. 

Aedve about the end of the (2tfa century. M,p,) I3» 

Mci-duti t'£-k'an, Tv^o Fami^ with a Water-buflalo 
cm the Short of a Str e am . T wo schoko itadin^ in x 
pavihcd] hujit over thr water. Signed- 

'WAKtt Cnij-CHEJiC sho known by thir tumie Han-ho nf. 

liom Ho-tung, Shanri. Active probably about the midtilf of die t nhcDUuty, FiguttB. F, J, pA7 H. 3. p. ip- M, p:} I. 

fidston Museum (37,302). A Lady Seated on a Temcc Chang Tin:h’ien.Ca.t vuLl. A Wotnao SpimungThteaJ 
looking « a Patikcet held by a Scrvait, Coloim on .^siisied by ^ Man-servant. Shi>tT handscroU. Colwtrt 
oik. Old attribution. A? CQ ulh- Signed. 


Wang flsi-^sicXG 

Not mentiiMitd iii the tteoturt bm the foUowing liiStcdcal data are found on the picoirc: Active ih the Hstlftti-bt» 
period in the Ititpcrial Academy, and {hod at the age of twenty. The present picture was painted when he was only 
eighteen years old. 

Hni-hua kuan. A Thousand Lt of RiTcn and Moun- ous Sgnres. A Icing haodscrnl] painted m aridtatC Style 

faint At die foot of the huge mountam ridges are vmth deep blue colour on sUk possiWy after an eariica- 

many building bridgo, hoaia. dry trees *iid nimirr- modcL SiguecL A. 


Wang Hsiao 

From SsuHchou. Anhui. Acriire during the second half of the loth century^ Rgnics, dowers and birds. O; 3, F. «■ 

G.i 9 H, 3 .M,p.jo, 

SAraikau, 1, S collect.) Reading a Stnue-tahlri. The Ch'mg-kting ts'aiig. 23 (Mmrhu Hauschoid coBect) 
fignrmhi li<^‘&ipM«ndsca|K:. B? Two Small Birds on a Jujube Branch. Album Usi£ 

Inscribed with the painter's name. Si 


Wang Hpi lECT- 

Frnm Ch'icn-t'ang, Chekiang. Clulf-/ioji in the Painting Academy m the rdgn of U-oung (t325.-uA4) and thai or 
Tu-isung (i 36}-T374)* Buddhist and Taoht hgutet. Worked also with his left hand. H. 4. J* S. M, p.34. 

Toyo IX (Tanaka Shinzd adleet.) A pair nf picniro 
tepresenddg Pavilmns with Figiim at the Foot of 
Fligit Momuains. Si^ed. B? 




PAlimRS OP TEE SDWC OlfSAStT 


8S 


WaHC ^ 

A Buidhilt monk from Ymig-k'atig, Ckekkng./who returned to aijcobr Jifr, Attivr in dw CTi^ng-fii> (jiio- 
tif4y Rgureftstidkniiscapa.H.l^ 51, pJi- M^pp.5^ 3}. 

Chntig^ctiD, I, J7 (H P"ing-^ coUeOu) Two SJiqjhfifii- 
boyi Playing under Leafy Trees in Autumn. Ami- 
butccL C? 


Wang Kuan 

From Lopng. Ai:trvcL/,963-^7j. BuMmtaniTadist %um. Studied Wu Tso-tzdV wdl-pimmigs m die temptes at 
Loyang and imiiared tbetr style wiib iso mneb wctess that he became known as **tbc Ltttlr Wul*^ D* l. F, 3, J- 

Nedimal Mmeum, Stockbolm. A let of three pictures 
represenopg Three Bodhisatrv^ m tbe gui^ of old 
bearded moi. The centrd figure^ seated on a diff 
rising , nut of a snearUr h probably Av^alokitesvara^, 
whrnras the two ride figuna, seated respectively cm a 
IxEHi - and on an elephant, repfroent MafljuM and 

Wako It-TUNC #1 ffl* L Ptng^watig H 
From Tung^h^uan. Shensi. Active under the rogii of Sung Kao-tsimgi Passed the rhithikih degree, Cathgtaphisi 
and painter. Landscapes and hgure^ Hua Cki^ voL^^ p, 6 > M, p.33- 

Nehon Gailery^ Kansas City, Ten Vatioiii Maiufcsta^ nUc. Sfgned. The miciiptiotil ml the pictnie ire 

hom of Tsi-shang Lao-chinn l^atnlsccoIL Colour on attributed to die emperor Kao-oungd A- 


Samaniabbadra, Ink and white colour mi paper. The 
attdbutuxft u h a^ mi a. temple tr^didm] and reported 
In an ijiscripficm t?y WAtg Tnng-ho* but execution 
seems iatcr. Cruder versions of the ewo ride hgures 
are reproduced nl the Lanfb: Camloguc, Ph-V^ £1 under 
tlie name ofKuan^bsie, B? 


WAiiCr Nim& be®. 

From Chiang-nan. n th eentnryn in the Faintbig Academy^ Birds and flowers- G, 14. i-, p-|o- 

K.-k. ShuJiua dd, XXXIV. A Mother Ben Walking 
with. %omc Chideetti cm hi Bade. Signaei Seals of the 
Y nan^ Muig and kter tmieS. B? 


Wahc Subn ^2tiChin-ebrng ^ ffll- 

From T*ai-ynaii, Shansf. Aciivc in the second half of the tith centnry. Sott-iJidaw nf the eiupetor Ymg^nmg, 

after li Ssa-hafln and Li Ch^^g- G, ti. H+ 3t L JO, ^7* 


fluEmd of Su Stulu Coiniotssciiir and collector. Landst:apc 

H M=. 

Ku-kung collect. Tlie Land of ihc Immortals; said to 
Ihuiteate a dream of the painter, Obtant iiionutitiu.s 
ami graechd small pavilioiii among the trees. Sboit 
bondscmlL executed in blue and gfoen cotours, 
Signed and dated lt£4- Insctiptiom by Tien Yuan- 
miao^ Ch'eri Cbang-han and Tung Ch^i-cdi'iug. Seal 
of Chia SatHan (of Ming). 

5 ih£n Chou, XX. A Man bi a Boiir by a Momitain Caw 


on a River. Aidiaistk decorative ftv'k^ Attrthutcl 
C 

K,-k, Shu-liuA chi, XVIIL A WWte Eagle in sn Old 
Tree, SigUKLC 

7^. p.la (Knan Mien^Qn collect) Fiihertnena 
Village m Snow. Deeply creviced moiintaftis uiid old 
tiLC i along the river shores. HandsctolL Cf. Bukky 5 
Bijuifu, v^tj. BT 







ANNOTATED LIST OF FAINTINGS 


J^hu voLlV. Fuhcrnijcn^s ViUagc unda 

Spow. TwiftcJ old treo, crerked £qdu and landy 
bcanlif^ Two Cdioig boats. HoodscroU. Insfription 
by CiiicD-jiiiLg. Probably thr sanic handscroQ 
wbkb n dcsciilx^ in the citalogiic of dit former 
N^iioiiai Miisrum and s^d Cd luve coldpbons by 
Cbflo Memg-fu* Sung K"o and Wen Cfaj^ng-ming. B. 

Genu^ n. u Daisir Fog over the HandsoolL 

Attnbut^* CoJo|dinii by Sqng T.im of the fourtccntil 
cenrury. A? 

Wang Tinghluo 

From K^aifoig. to Hangrbou and became a court 

IL-L idiou4£*3n, Vol.I^ 13. Two Bircb on a Bmntk iu 
Snow. Fan paiutiiig. 


Chang Tarch'icn Cat^ voLlV. Hibrng'-boaEi on a Brood 
Kjtcx ax Fcktc of the Monniain. Secciian of a 

bandserdi Atmehed to it are ten colopbons wdteen 
by Fan Cb‘Sng-X 3 . (dated 11^5), Hung Ching-la 
(^ted oSS)p Chott Pir-ti [dated 1190?}# Tung 
Cb^incli'ang and otben. 

P'ang Yilaji-cbi Cat.ii. Boating on a Lotus Lake. F™ 
liaimitig. AttnbiUfcL 


official Flowers and bmb after li An^dhutig, 


Wang TtNO-r Bs Tzu-tmn ^iS. A HuangJim sban-jfcn ^ # |lj 

Prom Ho-^mig* Shann B, 115A ijoh'. Nephew of Mi Fti. A Han-Bn member utidei the Chui dynasty. tOTcbcapes. 
bamboos and old trees. 4.1 5^. M, p.l4^ 

Eokka 523 (Fujii collect.) A Tree Tiunk and a Bamboo. several pronunoir men of the Yflan period aiicb a* 

A dton kmdscrcill. Colophcffias by tbc pijinxer and by Ham-yu Shn and Chao Mfing-fu. A. 


Wang Tsao I Si L Snng-^nien % 

Active in the Siiao-Jmng ^ (1 Buffidoa and hor^. }. p.3|« 


Kw'cn Cai.56, The Handled Bnffiilocs, grazing and 
pkymg in a river valley. Attributed. A sbghtly 
difierent versiDii of thb piertine fbrmcily ascribed to 
Li T^ang, isin the Detroit Institute of Am. B? 


Toso. p.itS (Yujinfcaii). A Boy Driving a Buf&lo 
over SnowH^>vercd GiouruL Attributed. Cf. Sbina 
Mdga Soishu. B? 


Wen i!J, uSiMlty called TzB JS* r Chung-yen "g,is, Jib-kuan B Hi and Chib-tnei-tm S] S 3 ^- 

From Jiua^'ing, Ksangsu- Arrive r.1230. fie lived as a monk in the Mo-nao temple, near Hangchoo. Specialised ui 
painring grape-vines. H, 4 .-L, 64. M* p.6. 


Tos6,p.li7 (Nezu colfect.) BrarnrhesofClimbiiig Viiie. 
Signed and dated 1228- B? 

Omura, B, 4 (Chn Ai-ch'Lng coUett.) A Branch of 
dimbmg Vine. Short baudserolL Signed and dated 
1129. Poem by fbe patnter. C^. The scroll in the 
former Yamamoto coUccc 

Kokka 230 (Mar^ub inouye}. A Brmudi of dimhti^ 


Vine. Signed ami dated UJi. Poem by the printer^ A. 
Sogen MdgashS 59 (Mar^^ Ktatoda). A Branch of 
Crapoi^ Atbum leaf _&? 

Tenryu^i, Kyoto. Oimblng Vtuc. Two sections of a 
hand^croli B^ 

VurintalLm L SocrioTU of Glimbing Vine: HandiotolL 
Ink on paper. Coiopbem by Sung lioi. C. 



PAINTERS Of Tire SUNC DYNASTIf tj 

T’unc iPlfc fx YQ~k*o H 1*11 ft. Chin-^chiaag tao-j^a % (Tift At ^isiAC-bsiao b£ic!t3-^dihig ^ 
and Shiindub Hri^n-diteg ^ ^ 

From Tiii-t*mig, Szechuan. Chift^Jiih 1049» iiOTV- Served a> magistEaiE of Hd-dKai, Chckijmg; hmcc kniTwn w 
Wfiii Hn-chon 3t SB #Hp Frkod of S13 Shih- Ppec, caUigrapW and painter of bamboo. F, j. G, 30. H, j, I, 50. 
Lp i5.M.p.td. 

Cbung-lLuo, 1| 17 fri P'ing-tsm coUeci;) flamboos by a 
Rock in Wind, buoibed with ihc painecr'f name and 
the date 1070. Four poems. B? 

K.-L.. XL A Branch of Bamboo^ Scab die pabitcr. 

Colophoni by Wang Cbili and CSi^fn HaUn of the 
Mtng peiiocL Cf* Ku-iung mir^^ hiiih-chu cfti'i FLi- 
Possibly an old &itbfni copy- A? 

XbHkmig collect. A Bamluoo B ranch bent m a sbaxp 

Angle, albmn lca£ Painted with ink uid 

robbed wiib white powder. The ngnatarc k a later 
intcrpolatioD. Cf. Cliung-hua wete-wu chlnztfBng, 

IV,p.|tS.A= 

Chang Ta-di’ien Car, voU. A Bamboo Branck hik cm 
silk. Inscriptimi said to be by Su Shih. B? 

Wtj-CUOM fll Familypaim: Virag ptrsimal name SMk&i ^ SL*. 

From Tzfi-t'nngp Szechuan. B, c*U75^ <l U49, A priest of the Ching-shan temple and die teacher of Mu-chl The 
emperoi li-tsnng (iiaS“i;^J bestowed on hnn the kio Fo-chicn eb'an-shih fit @ Kiofdmlvni 

*7. 

Knkka A4.5 (Marquis Y. Tokttgawa), A set of three a pupil of his. 2, Yu-skan-diU on a Donkey. Poem 

piomo. i- Bodhtdharnia Crossing the Yaugtse by the painiEr, ami \m seak 3, Ch^-himMiiiig 

Ri^xr on a Reed. Seals of the painter and a by ou a BufiSdo, Fcicm by the patntcr md hh rcak 

Wn PiNo 

From Ft4ing fWg-chin)^ Kungsn. TjB-eftafl m the Prinriiig Aradmny in rile tdga of Kuang-nung (ri90^fS54ir 
Flowdi and binb. H, 4. J, 5. M, p*l59. 

Cfaungdaui ming-hiKi XVTL A Large White Water 
Bird widi a Bltae Crest, ScEacing on Spead Wmg^. 

Fan-shaped. Inscribed with the psmter*s name. B? 

Kii-kimg collect. Buntxdtm among call Gtats. In 
kitng-pi nunner with culoiia. 

Ch'ingdcu^ U*ang, 33 (Manebu HocBidKJd collect) 

A Bird cm a BjodcIi of 4 leafy Tree^ Album leaf 
hiBcribcd WTth the painicr^i name. 

Wn SHU^tNO 9J- 

Unrccorded; pobably a tonrt pamter of die Soudi Sung penod. 

Ummwa coWret TCjtnalcn Tra. TruirpTr Pjiprilinm amritig p amring pJ t<k ul&o Siutnida and Yonc- 

pointed Rocks ami Urge leafy Treo. Signed, Fim-^ xawj, Paiiufirj line Swt^ 4md YUan Dynattitt. 


Metropolitan .Miisetittt. Birds on the Bfanche* of Ftiiii 
Trees. Two dbum kavei^ Attributed. B? 

PhLidelplib Museiim. Dneks and Hibuem. InKribed 
with the painter*s namr. CL 

P^Atig YiSau-chi Cam I, Red rainrTfia Rowra. Album 
leaf Signed. 


Hrii hriao-p'ui TaipeL t'u. Evcuiiig Clouds over 

the Bay, High tuonnmn-ddg^ form the backgroundK 
tali pLDE>-trcc& on ifae rocky sbote in the iorcgroiinii 
and ^mc leafy rrees around a small homestead widi 
pavilions pirly built over the water. The deugn tmiy 
be by the master but the dry esmcutioi] b bier. 
J-lamlscFoU. Signed: Wan Aj t ni YiUk^o, 
MctropoUtui MoseumH Aummn in the River VaJky. 

short homhciolL Emciibcd with die pamter^ 

Soroikan H, PLtJf Some BambcKi-bTarhd]^ in the 
Wmd.C 

P'ang Yum-cln Cat.iJ. Bare Trees and Tali Bamboos 
by a iLocL Fan paiuring. Attributed. 







AKHaTATEJI ttST Or rAtNTiNGS 


a 

W V TsUKG-YtJAN m X. oiigiiiiiUy Tsnng-ao ^ Tjung-chib 1 $. 

From HimaiL Active at the be^iumg of the iiJtli ceniurjTp J- tD35. BuJdliut and Taoiit fig;ur{!^ imitaiEil 

WuTa^>tzuitnd WaiigKuaii.Dp i-F. J, p-az2. 

Toso* ppift (Liang L-ming colkct.) A fiesivenly King, 
ln^pdon in the maitncr of the emperor Hui^tsung. 

C 

MetropoUtan Mxurum. The Celcuial Rdlcu ofTaoinn 
uni thor Attcncianta id a long Ptocc^oii. Two han ci- 
icrolh. Dik on silk. Probably copies of the Ming 
period. CJl Londna Tshihidod^ Cacalugiie N0.114-I. 

C. C. Wang, New York. Tbe ^tth- motif aa in the 

W tr Tutus-cH^iKo ^ 

PmitLC^^adg-sha- Fkturidied in the nth century. Fatnoiu for his painiingi of Buddhist uni Taoin hgnres, 

Soraikatt IL ti- A Fail:}' with an Atteudant, At the upper 
left comer the dale; ii7i. At the lower tight cmtier 
another date: 1176. A late imitation. C. 


precodiiig pkxcim. The derign is pracdcaUy the same^ 
but the eiecmion la cirlier. The pkeore. has been 
published in Japan in a cotiiplete so^l^reproducikm^ 
whereas another version of the satue destgn^ formerly 
m the possc^oo of the pamtex Hsu Pid 4 iimgf was 
reproduced by the YLi-chteg Book Company hx 
Shanghai- The dcrign may have bnen intend^ Cbr a 
W'ail-|ianitiiig- 


Wd YBAW-ttt ^ Scife, i- Ktmg^hl * S. 

FmmK'oifEng-Activec.1080^1104- Pupil of Ts ui Po. Flowers and birds* G, 19. H J. Wk p-i59- 


Soraikaa (XTwo Golden OrioliA on the Bninche} of 
a Elwoming Pcar-^tttt Insotpiu™ in the style of the 
empcrni: Hui-tmng and his seak. Probably a Ming 
|>aAnting.C/ Tuso. p.jo. 


Miss A O'Brien collecL, St Paul, Mimi. A pair of 
pirtmes tepmenebg z Gando and a Goose* The 
former Eoaring on the water with goslings on. lEi 
back; the latter standing on the shore, insetibed with 
the painter's name and the dace iioBh B? 


YAirfc Fmi fS\ (or 

From K^aifcng. Aenve iti the Northem Sung pcnod. Buddhist aod Taoist figucis, paiticulaxly pictures Kuanyim 

J^hn 4* Knan^in Bodliiiattva Dcsocndiiig 

<m Chmds* long Unmring gum^cs laid in. fine folds. 

AtmbutetL 


YanC f'u-Cuih ® ?fli 1 - Wn-driu ^ h/Tzo-th^m Uiyjcn lH PH :£ A uid Ch*ing-i chang-<h£ 

from Nanr-di"aiig* Kian^ B. at the end ol the i ich cratnry and still alive Followed the old plLini 4 diOSSom 

paincer Hua-kuang, and may have been rhe editor of mei-p^n 0 tit Sf, to which he added a chapter. 

K. 4 l Shii-hiia chit XXIX. A Clf*m Player mi z MUry Ibid. XXXJVp Tiae upper seoiem of an. Old Plum Tcef 

Mocmtaiji. Fompoemsbywritm of the Ming period. in BLxrni. Signed. POcm by the painirr, B? 

C. 




PAIlfTERi Of TffB SOMC nVNASTTf 




Yamc Shib-hsies 

TaUkaa hi liic Pamring Aodcmy dmng the Hauarnho and Shati-luiDg cfaa {c. 1110-1160). Undscapci. folk wed 
Kuo HsL H, 1, M, p.5^3' 

P'ang Yuan-chi CiU,lr. A Pavilkio *mong Tull Uam- 
boQL Fan painung. Attributci 

Yeii Nien-tsc 11-,^ Si. i* +§ 4!l- 

Piobahiy laJte Sung dyiusty. Uoriscmilcd* 

ChSng CJi^i collcci., HoiJgfcfang. A Hanging Grape¬ 
vine. Int cm sIUl Si^ed. Fomitrly in the T^ing-f^- 
Icii coUcct.^ Shanghai. 


Yi?t-50U |gfi fWawg Ym^u?) . h - 1 

Active in- the Southern Simg perioA Plum-hltJSKJitis. Rcoardctl in Shu-Jin^ hui-k (Not td^iiucai with Wang 
Ycimou .lift S , t* Vcit 4 jn a Sip who served as a ommr in tlte rci^ of the enipefor Chr-tsimg 

Pmt Gallery* plum-blossoms. Long brsnchcs of a tire 
and g of itA trunk. HandscroU. Signed: Vm- 

fOic Cf TS», p-tao. 


Yen Su AtMu-chdi Hh * t 1 ■ ii 

Prom l-m, Slianiung, AliO fajowji u Yen timg-t'u because of his wrvicr m the Um^r^ M Pavilion. Passed hn 

sfrjfr degree W served m Pteiidcni of die Board of Rites mihe ragn of the emperor Chen-taung Aedve 

still tn 104.0^ LandscapeSr F, ]. G* 1 1. 3. 1 , iO*L^ |S. Mp Ph6<M- 


Kn-kutig coQeet. Alo-uncanii in Snow along a River* 
PaAiLiom ni)da some biff Trees. Itwcriptiuii by li 
Jib-hoa who atmburcs thr pictiire to Yen Sii* bitt the 
catccuTJon ^ hardly bcrfbie the Yuan penod. 

Df, Mailer collect, Pekmg. (iiJli). Mountams in 5 ™- 


nteri rwo rraveUtn oti donkeys tmdef 1 pinMEec- 
Part o£ a ItaiidsccDll, CSd auribiukpiL 
P'ang Yuan^dii CaL.11. A Straw-covenid l^vdion by 
the River. Albnin leaf. AitcibiiueiL 
Ibid ti. A Tcn^Ic with » Pagoda b a Mounain. ¥m 
pamting. Attribnied. 


Ym» Tr"i)-v"TWC E9 

Son of the pmnrr Yen Chtmg Bl W -Entered die Paiiidng Academy cl 164, became a ihSt Aau* rad w» Kill active 
in cliti. Spcoaliztd in svater-^bu&loo; faflncnccd by LiT*aiig ai a iandscapM. H* 4 4 « hi, 


Kv-ic Sbu-hua rhi^ XllL Landscape with W^atcr and 
PsTiiion, known at The Bcmr CcmicfnMncnia, /.e, 
wcKd-ajttcTH fisbrmwn, finmer and setotar. C^. 
London ExhibittaUi Chinese Cat, p. 51 ^ A? 

K,-t diou-k‘jit voLlD* A Tlmncstead on a Rocky 
Shdre among large Pbe-treet Fra pajnting. A- 

Genttp IL !■ Wnrr-bn&lDe* b PiEsturei witb Tlieec 
Herd43o^'T. HandscrnlL A? 

Xokk:2 191 {Somitomo cotket) Two l-lcrd 43 ^i and a 
Fimily of Wuer-^bufialoci hy a River. Triditiona) 
ittiibttmm. Cf. T 5 y 5 Vffl. B. 


Shnnbt XII (Daitoku^). Two pjcturm FiibiiigJjoati 
im the River; and the RK^er m Snow ’wjdi a Ferry* B? 
Tw, p,75 (T. Inouye coUexx.) BodJndhanna Scjuxd m 
Mrdhancm Facing a Cliff. Seal cd die pttimG(?) 
Sung-jiro bnar^'i (li Mo-ch'ra collect) TloDcr Goa& 
under Willows. AJbitm leaf 
P^ang Yflan-cbi Cat AdA u Two Men bi a Pavilion 
bekiw a Cliff Albuni leaf. Attributeii 
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ANNOTATED UST OF l»ArNTINrCS 


Yex T- 

Yolingtfr bi'od^ec of YcnTsu'o-fs'ing. in diePaindng Academy Landscipcs^ 4^ Mi 


Freer G^cry {! 5* lo)^ A ProniotimTy ’witli Cottages and 
Trees- Misty atmusphere. Album leaf. ^LgnctL Cf^ 
P'ang Yum-chi Car.ii, 

Chang Ta-eh'jm Cat., voLiV, A I^ty Bay ait J Pior- 
trccs 111 Wuict and 14 aiii. FaJi^iapot. 


V*xng YOan-chi Cac.ii. Two albom leaves rtpccietitmg 
taxidscapcs. Second picture signed. 
ihid 11^ Pitiotriccs ^ong a Stream wjii a Ferry, Fan 
piifiting. AmiiiutQi, 


Yin-t‘o-lo @ jS. 

A Ch*aii monk, bnm in Maghada in India who lived foe sonic time in a temple in K^alfeng and also dumig a period 
in the TietwJiu temple nearHangclioii. Active in the second IialTofthc 1 jdi centnry. Buddhist iiginn Mentioned in 
SafQcbM {No. tp9)« 


Kokka 35 (Moritika collect) Feng-km with Two 
Compauinm. Signed. Three poems, ottc of them by 
file priest Ham-yQcti ¥ 4 o died in t^74- -B- 

Jhid. ilO ^National Museum, Tokyo). A pair of pictures 
rtpresenring FLm-iliaii tixd Sliih-t^. Fcvcni by the 
monk Tm-ying. B p 

Ibid. 173 (ex Connt Isttfuga colfecc,) The Pnest Tan- 
li^ Buinifig a Buddha Scatiac_ Poem by Ch'u-shih 
Cf Toyo. IX; Bijistsu Kcnkyfi 14. A. 
Pari of the same scries the piciures 

tnimbered %to 5* 

[bid, JO r (hc Martjuls Kurodd cotlecL] The Priest Yao- 
dim Speaking m 11 Ao. Poem by ClbV-duh^ A- -S. 

Ibid. (cx epunt Dirf fcllett*} A paiT of pictures 
leprescutiwg Hau-ihau and 5 hi}^-tc^ Each with a poem 
by T3f"mdiL:i, CjC Shimhi DC 

Ibid. 33 D (Mtirayama collect) Vimakklal Sigriod- 
Pocm by the monk Fn-tncn (M^ Wu-kuaJi), A. 

Ibid. 391 (ex Marc|iib Asano coUoci.) Bodhidiiacma 
Ci:o5niig the Yangtsc Kh-ct. Signed A 1 


tbid^ 419 (Marquis Asario collect.) tlauT-shati and Shib- 
te. Section of a ktoII. Poem by Ch^U'^hiL A ], 

Sogen Meiga^hO 51* 52 (Mayeyama collect.) Two 
pictures fCpresciiEing ilan-shan aud 5 liilt-tS'. SigJircL 
Cjl Tofiu, pp.Mj, T04.. A, 

Ibid. 55 (Nezn rodect.) Pu-taiaTida DevoKe, Poem by 
Ch Whik portion of a scroti, Q? Toso, p. jod. A, 4* 
T 5 $n, p-3n5 (S. Kato coUecr) HaiF-shan; Sliih-t^, Two 
pictures luouixErd «in cme scrolL H? 

Seikadii Kandio (Iwasaki colltcr^) Kuei-isuiig ^ ^ and 
Cliang Chich 31 IS. Poem by the pnest Ch*EJ^]iili. 
A. 5. 

Xawaoki CaL4_ F^ug-kan with Two Coinpanians. A 
moiznicd album leaf. Seals of the painter. B? 

Sei Kan (an Art Magazine) 1940, No^ J fPrivatc collect, 
in Kyfkhu). Monk Yang-shan Ul and Prince thaao 
M disouiuLg 4 Cfa*dit t "wi. A. 

Kyako-in (Daitokiiji), A Fnesr widi a Staff and two 
Boys. iiiscnpEion by a man caJtcd Far-ying. 


Yij-caiEfi £iWI. 

The miiue lias been used by two monk-paintexs, both active around or shortly before the tniddk of ibc r^th century, 

A Ying Yu-chicft ^ ^ who lived in Ch'lng-ta u sau at ibe Wert Lake m Hsmgdmu and k said to have been a 
follower ofMui-clfimg as a Liulsc 3 ;pc-|amtex. 

n, Jo-flhi ^ family name Ta*ao If, r. Chung-shib “W* A. Fa-jEmg sbau-chu ^ ^ [ll and Yn-chieii, who 
liwd In Shang-chu is£ in Yangniou and liter in Wn-chou* Chcldjug, H, 4, M,^ p-^S 9 - 


Kokka 429 (ci Matsiidaira collect., oow Yostikawa 
Eiji). Mountain Town in Clearing MBt. One of the 
Eighi Famnin Views ol Hsiao and Hsiang, C^, ToyA 
X; Sogen. p.jS- 


Xokka 49® Maeda collect.^ now Conunission for 
Preservatioii of CuItnraJ Property)^ Harvest MtKWi 
over Tuiig-t'mg Lakcn ftom same ^es as chc pee- 
ceding picture. 





PAiSTTEMS OF TUB SUNG DYNASTY 




Tckugiwa Muscunip Nagoy*, Rihing Vill%c in Sluucl 
Tdso, p.iid (Yosliika^Ti, Eigi. Tokyo). The Smmmt of 
Ln-slian. Fr^gmcnUty portion of u haiidscioll An 
cariy complete copy of the original pkrurc ii in the 
NcmMuscnm, Tokyo. 

Muro (Doilicct^ Catalogue 0 , ^ A Besch at the Foor of 


imdulaiing HilU, Sfinn hmitUeioll. The pkxute is in 
bad ^niditioD hut may be of the period 
Sogcii MdgashiitPLtA (Mura^wnL colJoit,) Muimtains 
rish'kg avra- a Low Beach with Dark Trees. A liter 
picxucT. B? 


YU Cn'tHG-VEH ot W Ww or Ch'ing-mciL 

Native of Pi-ling (ChVng^chou). Khuigiu, Active in dc Chia-mig era (sAoS-iJm). Spmalired itr Iciftu and was 
called HoTil* Le "'Loan Yn^. Younger members of xhe&mJy conOnwed the same ttadirion: Yfl Tau-nilngift ^ IW 
prohahly 1 m son, whereas Yfl Wa-Cao i?*® S. WU'^yen flF who was active in Ac Yuan petvod,. was 
probably his grandson. H*4. Mt pp-7i ^^5^ 

Chitm-in* Kyoto. A pm of pictorra.' One represeiitmg ZenshQ^ v* XIV^ whm the pktufcs are ascribed Yfi 
Lotus and Ducts; Ac oAer. Lorm and White Herons- Tal^niiig. Cf, two dimlar purtnra A Af National 

(Sometnna ascribed lo fim Hsi.) Cf. Stkm B^um Musoim. Tokyo, soimsimesascribed to KuTi^h*icn. 


Yi\ CbunowIw JI L CMb*fu M 

From Ting-yaan, Shami. tlA century* Chb^shih and Haa 4 in member under the Chin dynasty* BanhbfXffi. after 
Wen T*iing, figures and horses. LL A- L M* p-5^ 

Chung-kuo, L (Ti P*iiig-ecil collect) A tlying 
Horse Running throdgb the Ail. Signed. Colophoti 
by Ae ptintEr, dated A? 


Paimh^S hy aiionyttt(ii*i artists attfihuttd to du’ Suti^ Ptriad 


U Taaisi and Buddbifi 

K-k. Sbu-hua chi* m WfaiTc-rcibcd Kuanyin teated on 
a BenA bcfoic a Screen. 

Ibiii IV, Mj^idn Wearing i Mantle of l^ted Straw, 
HaIf 4 ctigA" Egure_ Poem by Ch"icn-Juiig. 

Aid. XXVm, A Hsim-jdn Carrying a Bosket wiA 
Fimgi qf Immorraliry* Loitdoti EshiHtion, 
Cluii&e Cit.. p-^3: j. 

Ibid. XXXL A Fairy wi A the While Stag of Dmgevity. 

[bid. KXXV, Sakyanmni Buddha cm b Pedesrah bdow 
two Lokapolas, two BhikAm and fwo Bodhisarrvai- 

Kokka 42 ? (Eiigaku-jh fLtnagawa)- Arhats, Ac Ti- 

dang Bodhiurtva. 

IbiA JjA (Barai H. Fnjica)., A TaoUt Divituty. 

Shimhi* fV (Shoryo^i). The Seven A and EighA 


Arfaats. Cjjf Toyo* VIB; four more of Ae same Jetks 
m Sogsi Appendix, 1 - 4 . Early Sung, 

(IhA VI (Tofiikudi)- Ptsurit of the Qi^an Prim Wu- 
thnji. Dated t4|8. Toyo. DC 
Toyo. Vai (T* Hara). The Priat HsOinKlruung 
Itemming 10 Chmj^ Cf* Kokta ori. 

Ibkl. VITJ (Todai^i). The Prim f iMugditiaaig Ta-Aih. 
SouAcm Sung, 

Td«o^ p.jj^ (Eho^i), The ThotBand-armed KuiEttyfiip 
Ibid- p.fJJl (Ncni r^nllfrt J Eodhidhanxia. Half-IengtlL 
Poem by TMcnaiig', dated 11^4* 

Soraikrm, I, ig (Abe collect) Two ptintingi ftiTm a «tia 
of 111, csdi reprcMiioug an Arfaat with AcDcndanL 
Sdgeit ig, (Fang Yao-yd collect) The Kmg of Hcavcsi 
and oibiT Taorit Dritira. 
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AFfNOTATlB LIST Oi PAll^TlNCS 


Dijut^ Kxnkyti 7 [RdiiDL-ji, TdkyoJ. Th£ Sisit-ecn 
\rhai5- 

Mctropoliian Mtascum (Sain coUetL) Maiyniri*i Visil 
to Viifiakkirct. ilIttitoLting Chapccrr of the 
Viiw Jaiird Sutra. Tlw teat and the paindng executed 
y^iih gpid and silver 6 n purplr 4 ilk, HaiiihernU^ Dated 
Mlfl. 

figure Cmtp&iUwm Pumfiiits 

I-ifm ts^mg'-pi^i ifl, Twn Lailit:i edlbg a While Bird 
which « tied to a iree-bniiich* Pnibably 1 Viian 
piimuig. 

IL k-, n* Scholars Occupied at ilictr W^^ng-^fcsJt5 on a 
Gardci} Terrace, 

Jhid. K. Portrait of Lit Chib (754^^5}- 
TbiA XXVT. Wen Yoi^po and Twelve cdTbb Friendj 
Meeting in a Pavilion at Loyang, 

Ibid, XXXm. Three Children Playing with sraall Boats 
id astonchaHin. 

IbiA XXXV, A Court Lady seated on a Temice by s 
Pond, attended by two servantt 
K.-L Sliu 4 iiia chA VL Poctrair of Ssu-tca Kiiang 
(rDig-nj^6)p Short handscrolL 
(bid. XTIT. A Lady Aocoiapaiiicd by Three Servants 
" Wjjbing the Moon^ in a Garden Well. 

IbkL XIV* Seven Small Childrcti Picking Dates, A 
South Sung paidthig, 

tbiA XV. '^breaking ihc Bilmtradc/" The Bmpemr 
Ch^ciig-ri of Had dynasty condemning Ac duke 
Chang YIL Pocni by Ch*ic& 4 iing- 
tbwL XVH, "ftciiEing tlie Scat." A high offioal saluting 
an emperor and Ac cinpn:^ tn a garderiK Cf. LeFddcn 
Exhlbiiion, Chmese CaL* p.T I 4 ' 
ibiA XVB. Palace Muitdatu The ladies arc gaAered to 
4 G?ast around a rabk; somr are eathig and drinking, 
oAcrs are naaking music on various anscnnnenft. 
Pojgiihly a Sung paindng after carber model 
IhrJ, XXV, XXVL XKXIV, XLIV. Four pictures 
represenaag Ar famaus Eightccd Schdlari of Ac 
Tang DytiASty. The cnen arc meeting on garden 
terraces and occupied wiA Ae Four Ans: re. CaDi- 
graptry* Pahidug, Playing the CYm, and games of 
Cbm, probably latci. 

Ibid, xxxvn. Tw-O childrcti Playing wiA a Cai in a 
Gardenu A South Stmg pietuie. 

Ibid. XXXVUl, An itmerant Pedlar and some ChildfetL 


IbtA XLJL A Herb^ollector in Ac Moimrains. 

Lo ud rnt Exhibition, CbiiiMc Cat., p^T9- Portrait of rhe 
Philosopher Chii Hsi (1130-1500), 

[bid, 1 ^ 456 . li? (Nadimal Museum. Peking). FcirtraUx 
of Ac emperors Tai^u and T'ai-tsimg of the Simg 
dynasty. 

^h^bih cbis (Lo Chen-yQ. ooUeci,] TesAig the Baby 
on its Birthday. 

T*ijen'’lai k.o (Li Pa-k^o collect.) The Viliage SchuoL 
Alhimi leaf. Cf. Toa^ p.133 (now in Ac Boston 
Mudeum}. 

JbieL Menciuses Morher Album leaf. 

Ibi A Watching a Game of Chess. AJbmn leaf 
IhtA Fairies Crossing Ar Rivers Hdao and Hdang. 
Ajbinnleaf 

Ibid. Li Li Pei Paying his Visit to ChiiT'ko Liongr Album 
Leaf 

Ibid, Wang Hsw’hlh aiiA hb Self-portrait. Album leaf- 
Ibid. Three Buyi Watching Cridorti Rght. Album leaf 
Ibid. Tlircc Boys Performing a Puppet Play. Album leaf 
ibid. ChaeNchftn"‘t Joutney to Mongolia- Fati-ihapcA 
(Thr original of this picture executed in Ae North 
Sung period, is in tlic NatiorialMnsciiminSti>Ahohji.) 
ibhi. Ts'ai Retutnittg to China. Fan painting, 

ibid. Cheng K^ang-ch'^ng 4 rid hh Piia-maidi. Fan 
paiirdng. Cj Toto, p.134 (now in the Boston 
Museum) I 

Ibid- Thresdiiig a Needle on the 7th of the 7th Moon^ 
A Ldy on a gardim tenace. Fan painjdng. 

Ibid. A Lady Standing before her Dtessing-tablti, two 
mauls bringing a tray. Fan pabidiig. 

Itdji Ait Luperiat Concubine Bathing a Baby. Fm 
paindiig. 

Kokka (Fiijii coUect.) A Scholar iiudo- a Pine-tree. 
Ibid. 557 (Roio Monya coUeet.) The Poet To Fu <m a 
Donkey. 

SBgcii Mdg^filiu (Marquis hiouyc). An Angler ia 
White Cloak himAed up among Reeds cm a River- 
b ank (Souicmncs attributed to Hsu TsaL) 

Toso, p 453 (K'tiai Sfioii-shn orsfleet) A Bicd^ptxlJat 
aemmpanied by some ChildretL FlaiukcrolL 
Ibid, p.139 (K'o Chtng-hsien collect.) Portraits of 
Cll^Iu Tip and Knci Hstin. From an athum ol pottralts 
of sages and worAies. 

Metropotitan Museum (Bahr coUccI:.) A Man Sleeping 
on i Bamboo Couch. Album leafx 



J-AINXEBS OS THE &UNO OTWASTY 




Bosron Museum, Portfolio^ pp.6t-^5i WiihcEui Csptl^ 
vity in Mongol lik ^nd fict Return to Cliina. Font 
•ccxuini tiT n tiatidscn^lL 

FwT GiUcry* Illu 4 jix»liaiti to "Tao YuaiMniugV 

izu, Th^ text an the picture by Li p-eng i* 
dited 11 lOv buE ihc pictun: was probably not esemted 
btfiirr the YCUn perioi 

3, dTTj/ 

Chnng-itiio. 1. 66 (Ti iXiUcct.) Pavitiuns and 

Gateways \n a C^den# wiled T‘ai-kii Compositig 

Pocmix 

ibiiL L T9 [Ti P'mg-r/u caiicetd Spring Morning it the 
Palamofa BatLEtnpeton 

JG-L, XVr. Thr Emperor Vffciu-tLuiig of the Souihcm 
Taitg l>>Tiasry with hh Court Ladioi usirmblnd iu a 
pavir^on where a Taoist u lioilitig Snow. 

Ibid. XVlL [inp rrta! Palaces anil Rgorea m rlic Moiui- 
tairn. Uly^truiQii Ki a pacm by Tu Fu calk’d '^Sotigs of 
the bcaiitjfiil Gitr*- Fragmem af in ta/ly daign- 
Londo^i Exlubinnn, Chintse Cat., 

ibid. XXUL A Lady in i Pavilion Comtnipladng the 
Mooii. LonJi.ni EibibiiiOD, CbuiKc Cat., p.iij. 

Ibid. XXTX. PaviljoiM. of the Sliaiig 4 in Park in Snow, 
Fan pAinEmE;. CJ, London Ejdnbutrtti, Chinese Car.^ 

K. 44 . Stui-hiLi dii, IL High Pavlllotis ali>ng s Mountain 
Kr¥?T^ Pooisj by Ctf idi-Iung jndclrveii ofTiii uffidat. 

Ibid, IV. the Fairy Terrace cm the bland of die Iin- 
tnortalR. Probably Ming. 

Ibid. Vn. Psdajre Paviiions and TallTfWi it the Foot ofa 
Sisow-covered Slope. Writing by Tluig Cli'tHrli^itng- 
C f. London LxJubiriofi^ Chinerse CaL, p. Iff/- 

Ticinbi ko (Li Pi-^k^o coUect.) The YcMow Smrk 
Towct- Album kai. 

Ibt J.Tbc PavilicFTi of Prihoc Ttaig. Album Icai. 

Boston Museum PorrloliOp piT^- The Gar dm Terrace in 
If out of a Palace. AThnn:i leaf Sourb Siiisg pcncJi 

4. 

i-iStu tf'tw^nrtk t j. Ucading the in a Pavibem 

rmdrt Phw-tnrcs. After Timg YOasr 

Cknng 4 tiiOp L (Ti P'ing-Efu cmlkct ) A Mm in 1 
Boat by a Cliff under a Plum-tree in FlUumi* 

Ibid- L ig (Ti P*big-tzo collectJ TrawUing 

tlirOugb Snow in thr Mnuncaiiis. Fan pajnpng. 


ibid, L 59 (Ti P'ing-^u collect.) Seascape with Mom^ 
tain SJboiictces imd a AieJ. Pan pJntitig. 

[bid. Li!i2 (Ti P^ing-TOii cfdlcrc.) Pulbng UtwtJ *hing the 
Rocky shore of a Kiver. 

Ibid. L 67 (Tj P'ing-tEu cLiUcct^) Tltc Wong, ch'tian 

Garikn. A poet rradng b the baniboo grove. 

Ibdir L 70. An Old Oak-rree m iiotit nf a M^itniiaiii 
Garden. C/1 Naniflm Hutton. 

Ibid. L 71 (Ti colirct) Pavflions witb Scholars 

at thr Rwnt of High Mutmiidni iti Autumn, 

K-k.,r XXX VHL .Mountain Latid^pe with a Temple in 
a Gully. The man on horseback is Hsmo L 
K:,-fc. SluiJiua cii^ IL Pmc-ttc<?s and Rodu by a 
Waicr&JI. 

Ibid. JIT. Deeply CnrvinfJ Moiintibi in AitttcnnL 
Fatty design Poem by Ch^icn-lung. 

[hi J. Vi Snowvcovcretl Mountalm by a Wver. Poem by 
Ch*ren- 4 ijng. CJ. XimLlon Exhibitiun^ Giiriesjc {-HL, 
p,ioS. 

rWJ. DC. Sailing Bo^tj Hctnmnig 10 a Harbour 
the Foot i>( Verdant MounEiim Sbiut tiaudscToll; 
early dcaSgn, CJ. Ltmdao Exlnbitimv CMiirtc Ou,, 
p.iso. 

Ibid- XL l‘ht Min Mouimnns after Snowfall Beaniifiil 
design iu Kuo Hsi^S mimiict. 

IbiA XD, Riwr Valley with Buildhig^ at the Poett of 
Deeply CT^viccd Monn tains. Poem by Chlcndungs 
Early desigP- 

Ihid. XIV. Tbr Poet under the Pine-tree* Looking at the 
Mtxin- After Mi Yilan. PrukiWy by Tsi Wirn-cbiii. 
Cj: Kl-t.. XXXI. 

Mi X \4 Nuttibcrlcsj Peaks and ValleyB. Early design 
in Km* Hsi 'snylc. 

ibd. XVm. fishing Boms cm tiwr River it the Foot of 
High Mu Lin tarn*. Possibly Souib Simg, 
ibid. XXJ, A Man in a Simtv^crvcted PavJion Looldng 
at Pluninhlassjama After Ma Ydan^ Cf LchhIuii 
E xhibiiian^ Chinese Cat,-i It2. 

Ibid. XXB. Fnlitmicn m Tw<> Boats cm dw Rivrf- 
Possibly a Soiith Sung pictorts 
Ibid. XXm. Winirf sceneTy with travdlen^ Vilbge by a 
hivcf Spnncd by a High Bridge, inlcreiting com- 
ptHinncn 

JDhik XXIV. Creviced McnintitJti& with Old Trees in 
Snr-w, Pfi^hubly a Mmg piiimug afict Chang S^ng;- 
yu. cf* Lund™ EiiiibiiioiL Chinese Gat,, p.iio. 
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liii XXIV. Siiftw Piling up on High Creviced Moon^ 
fami. wiih Bare Trwi. £atl^' design; bte esecurion. 
ibid. XXXiV. Strep Monnftrito and Cmhing WaterEilk 
possibly an caiJy Ming painmig. 

Ibid. XL. Sliarp Ckifli and Status in Miat; mtn waibng 
ahmg the dike. A &« tnuupoution of a Ma-Hsia design 
Ibid. XLL The Vuiior at the Scholar* Pavilion m the 
MouDtaiur. A Ming paintiiig after Ma Yuan, 
find, XLIL A RoaJ-iidc Itni and Tfavclling Carts in 
Snow-bound Motiulaini, Poem by Ch'ieit-luiig. 
Possibly bre Sung. 

Ibid, XlUL Scholars Meeting in Auiumn Mountains 
(C/i'iM-jftiw nnfia-hn/ t'n). 

Ibid, XUn. A Ciump uf Knotty Old Trees on a River- 
bank; men stepping into a boat. A Kuo Hn drsigtij 
Ibid XUV. A Mighty Old Tree in the Cold. Album 
I rtf A Sung painting. 

Ibid. XLV, Fishing Boats on a Mountain Stream. 

Possibly a Yuatt-Ming picture. 

Sung-j^n hiia-s'£ (li Mo-ch'ao colLsct.) A Man Seated 
in a Pavilion under Two Pinaby a River. Fan paindng, 
Ticn-lai ko (li Ta-k'a collwt,) Tie Cli‘irti-l'anE 
Bare. Fbn paidtuig. 

iLii. Pavilion among Trees by a Bay. Gatbrniig Crows. 
Fan pamting- 

Kokki 564 (Abe coUetx,) Cotages by a Lakr^ a mail 
^weepini^ die yarda anorhc!: \^-ilking across the bridge. 
Fan painting. Saudi Simgr 

Toyo, VTJT (Koiichi-in). A pair of kndscaiw ^ Maa 
Batitig under a Pine-tree ^Auturnu); A Man Walking 
by a Cliff (Winner). (Kuoivji,) A Man Wdlyng under 
a Wind^-wept Pine^^rrcc (Siiuimer). Hirse fhrec 1^- 
scapesp EOgethet wi cb a iburdi^ ncwlnst, fomied a acdci 
atrribured to tlic emperor Hui-tsuug. Cf, Kokka isy^ 
Shinibtp fl; Toso* pp^5<S—5^^- 
NanshulbiiEsit, L A GttfiFby a River in Stmw. 

Ibid. L A Mjeu Washing hiS Feet in a Mouncaui Sticam. 
Tokyo .N'adrmal MusoJin (C_P.C.P.) landscape of the 
Hsiao ^ Hsiang Rivers, FkiulrendL Wrongly 
dibed to Ij Kung-bu. One of the many Sung colo^ 
phous (the earliest dated 1170) oioiEiom a "'Mastp: Li” 

the irdBL Piibliriaed in sp:o 11 focm by Hakubundot 
Cf, abt^ Sbimada ^ Yt^rusiiwu, of Snng 4 ful 

Yiidff DynoiTref. AVJbi Zftryftu, voLS. 

TOJO^ p.isiS {KTuoa Shoit-shi* collect.) High Snow-clad 
MmuiEiim by a River; Pavilium and IktaB. 


Sogen. It (Ts ao Juu-ficn collect.) A Man Seated by a 
WaEEi^lL Fan painting in Soudi Sung 
IbitL M (B. Taimlb), Thr Pagoda in the MoUEitaini; a 
Village below. Probably a Ming piemce. 

Btjiiisu Kenkyu 4. fSugawata collect. 1 Kamakura) * 
Partiiig at the Shore, PresentEd to rhe Japanese priest 
Eisai im his rttum tt> Japan in the early ijth cent* 
Coiopham by two ptfpih of Chn Ha. 

Cleni'eland Museum. An Endless Vtsta of Rivm and 
Mountanis- HandsexoU. Ascribed to the Noitbcni 
Sung perioff Anutker vcfsion of the same enmposi* 
tion in Mctropoliian Muienm h attrilnted to Kuo 
but probably not racciited befi^ the Ming 
period oi: latex. 

Cbicaga Institute of Art A Scuthcin Sung vtisinn of 
Wang WciV Wang-ch^uan lanchcape screJI. No 
signature or attribudoTl* 

Boston Mnsfnttn Portfolio^ p,5^. Flocki of Birds Flying 
aver Bare Woodi. Fwi paiming. Late latfi cnitury. 
Ibid, p.145, Mounmiiis ’with Autuinn PoUage and a 
Rjvcr with a Boat. Alhum leaf. 

Boston Muscinn_ A Boai siMong Reeds. Album lca£ 
South Sung, 

Nclnm Museum^ Winditig River* with 

Fisrung-hoats* Grovics of Trees and Travdleiv along 
the Shorei MounniUiS heyemA A long slightly 
cokiUTod bandsnnll; partly reptoduceJ in S5gm, to. 
possibly Late Sung period. 

5, A.nimtds 

K.-t. Shn-hna dik VIIL A Black RahbitL Album l^if- 
tbiik X. Six Kittcoj Playing on a Gatden TerracCi 
Ibid. XL A Herd-boy Leading Home Two Buffaloes- 
ibid XIII TwoMoakeysmaLoquat Tree- QC Loudon 
FxhihitLon^ Chinese Cat.^ p.iiCi. 

Ibid KXVW. llie bUne Blnstn^ to Dispel the Cold 
ItcUim of springs widi gcazhig goats. 

Ibid XXXiL The Retnni of Spring. A boy witll nine 
goais^ 

ibid XXXRl. A Or under some Mu-tan Plants 
London Exhibitioii, Chmese 
Ibid XXX VI . White Stags and a Doe under a Peach Tree, 
Ibid, xxxvn. The iLctum of Sping. A boy 

dghty-onego^ta* 

Ibid. XXXTX. A ButEdo with its Cal£ 
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Ibid. Xn^ Watcr-buffilloei md Hcri-boys by j Eira. 
Hmd-wrolL 

Sugai [2 (Ti'30 Jim-t"icnJ, A Mnnkcy on a EoA by a 
Bare Tree. Album lesif. 

thii 13 (Yen Cliib-k*ai)_ Pastpnng Coats ™tl Sheep, 
liindacrntl. 

S^failnn 0 , 29. rhhtcai \W9tcx Btif&loes Graziiig m 4 
Lanchcape wth Dry Trees. Handserdi InOTipdon by 
Ch'i«!-Umg* dated 1753^ Variotas wab anmdg which 
a wal of Po-yang Sbaii-|^» i-f. Ch* 6 a Tao-fe^ 

hfelson Gallery* Kanw City. A White Hare by a River 
under a Leafy Tree. A darlcticd Sung painting. 

6+ Flote^s and EirJf 

K.^k., XXII. A Wild Goose StancBng by wme lotus 
Pbnm 

[bid* XXXVL A Brami of Camellia Flowers . 

Sim-iiua chi* V. Thtec Melons. Handsctnll. Cf. 
Lcmdcin Exbibition+ Chinese Cat,, p.iaz* 

Ibid. DC Foui Quaili by a Tuft of MiUen Cf. Umdon 
HjJiifaitinii* Chijicw Cat,, p-tty* 

iTiifl. XD. ftiiif Migpio and wthcr Bint io a Flnwciing 
Tree, 

Ibid. XIV. A FakoD Chwing a Myttah and other Bida. 

Ibid. XV. Two Wild Geese Standing by some Rcedi in 
W^ter. 

Ibid. XVL Two Sparrows fat a Jlkissaining Pcacb-nre. 

ihidL XX. Duvet Descending cm a Hillock, Grown with 
Sfacubaand Bamboo. 


Brill. XXV, Two Binb and Blosscming Tratt: a New 
Year coroproition. Early ^luaib 

Ibid. XXIX. IWiet and otber Plijwcn in an Orna¬ 
mental Vaite. 

Ibid. XXX. Two Pheasants and Mynah-birds among 
Batnbootbs Winter. 

Ibid. XXXn. Sm^ Birds atnong Blosotning Cantcllm 
and Plum-tree, A Ming picnire. 

Ibid. XXXV. A Whitt Hen and five Chirkrtu (tm 
black background}. 

ibid, XXX VL AnBveigrccn Plant in a Pot mi aPedtstJ. 
A Ming picture- 

Ihid- XLlL Small Birds in a Blussoming Plum-tree and a 
T11& of Bamboo. 

Suug^n hua-te'fc (Li Mo-di'ao coUecr.) A Large Lotus 
Flows, fiiti painting. 

Ibid- Two Geese. Buib^and Lotw Leaver Fan p^tiiig. 

Ibici Cock, Hen and Chickens cm a Garden Teitace- 
Albiim leaf. 

Ibid, Two Mmijarni Dudes Restiiig under Bamboot and 
a Pluin-trae. Album leaf. 

Ibid. A Blossaming Shrub and tome tnixmr Eui 
painting. 

TknJai ko (Li Pa-k'p collect] Magjiiei by a Stream 
under Pine-ttcev Album lent 

Frea Gallery. Two Doves mj a Flowmng Brandi. 
Atnibmed to Pkn Luan. 

Ftcer Gallfly. Two Maudann Duela under a Blcrtsom^ 
iug ^mib 


The main body of dm fint seflioti of the AnnotBred liro was tmiihed at the end of j, bm wme additional 
inseitiom hive b«u made Imet partly basnd on my nudirt fat the fcmncr Palace Mincam collectiDn. now at Tai¬ 
chung, Formosa. ^ 
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